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THE 1977 CONFERENCE IN LONDON (25 - 28 MARCH).
As at the Glasgow Conference, a wide variety of activities have been planned. Not only will there be sessions in
the academic programme to cater for many interests, but there will also be an opportunity to see behind the scenes
in some of London's many museums and galleries. There have been a most impressive number of contributions
and ideas volunteered which have greatly helped the task of organization. We would like to thank all those who
have offered these. We are also most grateful to the Trustees, Director and staff of the British Museum for making
it possible for us to hold a reception on their premises on the evening of Friday, 25 March, and to the Director
and staff of the Courtauld Institute for providing similar facilities for a reception on the evening of Saturday,
26 March.
We have been fortunate in obtaining the use of the spacious new buildings of the Institute of Education,
University of London (20 Bedford Way, London WC1) for the first three days of the conference. This will make it
possible for the whole of the academic programme as well as the Annual General Meeting and the Meetings of
Professional Groups to take place under one roof. Such magnificent facilities have, however, not been cheap; and
this is one of the reasons why it has been found necessary to charge a conference fee of £5 for this year's meeting
The Academic Programme will take place on Friday, 25 March and Saturday, 26 March. In this, a special
feature is being made of the topical theme of the History of Taste. Three major scholars with a particular interest
in this field - Professor Francis Haskell (Oxford University), Michael Baxandall (Warburg Institute, London
University) and Professor T. J. Clark (Leeds University) - will read papers before the whole conference on Friday
morning. In the afternoon the History of Taste topic will run parallel with the leading topics of the three other
sections: Design, Period Studies and the Open Section.
On Saturday an even wider selection of topics - ten in all - will be offered under these sections. The choice is
large, but it is felt that this will provide an opportunity for some areas that have traditionally been given scant
attention by art historians to have a hearing. It will also mean that groups should be sufficiently small for discussion to take place. No doubt such a rich programme will present many dilemmas of choice. But there is at least
the consolation that synopses of all papers will appear in a subsequent issue of the Bulletin. Here there are brief
descriptions of the papers to be given which will, it is hoped, help selection. It will, of course, be perfectly possible
to change sections between talks, and a minimum of a quarter of an hour is being allowed between each session to
facilitate this. We would, however, be most grateful if members could indicate on the booking form which series of
talks they would be most likely to attend. This will greatly help the allocation of appropriate rooms for each topic.
The meetings of Professional Groups will take place on Sunday, 27 March at 10.00. They will be followed
(after a break for coffee) by the Annual General Meeting at 11.30.
The Visits to Museums, Art Galleries and Collections on Monday, 28 March will, as on previous occasions,
provide members of the Association with the opportunity of visiting places of interest and exchanging views on
the spot. This year a special feature is being made of the London art world at work. In particular it will be
possible to experience some of the ways in which a specialist knowledge of art is put to use outside the sphere of
art colleges and universities. The hosts who have so generously enabled these visits to take place represent the art
trade and public collections in their various roles, as well as the fields of conservation, exhibition-mounting
and education.
By reason of their nature the visits are restricted to small groups. They will take place on the morning of
Monday, 28 March, except where otherwise stated.
Application to go on a visit can be made on the conference booking form. As some of the visits will be
extremely limited in size (10-15 people) there may be a danger of oversubscription. Members are therefore asked
to list five visits they would like to attend, in order of preference.
Accommodation. A limited amount of hostel accommodation will be available. This will be at International
Hall, Brunswick Square, London WC1, which is within five minutes' walking distance of the conference centre.
We have been quoted a price of £4-50 plus 8 per cent VAT for bed, breakfast and dinner. This accommodation will
be allocated on a first-come-first-served basis and can be applied for by application to Major T. Maloney,
Bursar, International Hall. There is also a list of nearby hotels on the Institute of Education Locations and
Amenities Guide which is enclosed with this Bulletin.
Conference Fee and Booking Form. In view of the location and the range of activities planned it has been
found necessary to charge a conference fee of £5 (Students £2). Payment should be sent with the booking form
which is enclosed in this Bulletin.
We would be most grateful if the questionnaire part of the booking form could be filled in. The information
this will provide will be invaluable for ensuring the satisfactory running of the conference programme.
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ACADEMIC PROGRAMME
Each talk will last for half an hour, with an additional quarter of an hour for discussion.
Friday, 25 March
9.45. Introduction to Conference in the Logan Hall, Institute of Education, followed by the morning sessions
of the Taste section. The Design, Period Studies, and Open sections will begin in the afternoon.
TASTE Topic The History of Taste. Speakers: 10.00 Professor Francis Haskell. 11.15 Michael Baxandall.
12.00 Professor T. J. Clark. 2.15 Malcolm Gee. 3.15 Jules Lubbock. 4.30 Toni del Renzio.
DESIGN Topic The Status of the Applied Arts. Speakers: 2.15 Gordon Millar. 3.15 Gillian Naylor. 4.30
John Heskett.
PERIOD STUDIES Topic Medieval Art. Speakers: 2.15 DrPaul Hetherington. 3.15 Dr Henry Ley. 4.30 to
be announced.
OPEN SECTION Speakers: 2.15 Timothy Hilton. 3.15 Dr Helen Rosenau. 4.30 David Davies.
Saturday, 26 March
TASTE Topic 1 Concepts of Style. Speakers: 9.45 Dr George Henderson. 11.00 Dr Robert Hillenbrand.
12.00 Duncan Robinson. 2.15 Professor Andrew Martindale. 3.15 Dr Charles Hope. 4.30 Dr David
Bindman.
Topic 2 Sculpture-A Poor Relation? Speakers: 9.45 Eric Stanford. 11.00 Peter Burman. 12.00 Dr S.
Fleming. 2.15 Anthony RadclifTe. 3.15 Malcolm Baker. 4.30 John H. Field.
Topic 3 Erotic Art. Speakers: 9.35 Professor Philip Rawson. 11.00 Peter Webb. 12.00 Gen Doy. 2.15
Simon Wilson. 3.15 Dr Robert Short. 4.30 Dr LisaTickner.
DESIGN Topic 1 London Architecture and Planning. Speakers: 9.45 Christopher Wilson. 11.00 Alan Cook.
12.00 Frank Kelsall. 2.15 Sir John Summerson. 3.15 Dr John Martin Robinson. 4.30 Mark Swenarton.
Topic 2 Ceramics. Speakers: 9.45 Bruce Tattersall. 11.00 John Mallet. 12.00 John Des Fontaines.
2.15 Pietro Raffo. 3.15 Paul Atterbury.
Topic 3 Art and/or Photography. Speakers: 9.45 Keith Arnatt. 11.00 Colin Ford. 12.00 Clive Ashwin.
2.15 Ian Walker. 3.15 Anthony Coles. 4.30 Alistair Smith.
PERIOD STUDIES Topic 1 Links between Flanders and Italy in the fifteenth and sixteenth centuries.
Speakers: 9.45 Francis Ames-Lewis. 11.00 Dr Richard Cocke. 12.00 Paul Hills. 2.15 Joanna Frew.
3.15 Christopher Brown. 4.30 Dr David Freedberg.
Topic 2 Art and Theory in the late Eighteenth Century. Speakers: 9.45 Philip Conisbee. 11.00 Alexander
Potts. 12.00 Neil Macgregor. 2.15 Frances Carey. 3.15 William Vaughan. 4.30 Professor Luke Herrmann.
Topic 3 British Art 1800-1900. Speakers: 9.45 Michele Archambault. 11.00 Peyton Skipwith. 12.00
Kenneth McConkey. 2.15 Margaret Macdonald. 3.15 Anna Gruetzner. 4.30 Paul Stirton.
OPEN SECTION 9.45 Mary Stewart. 11.00 Tony Dyson. 12.00 Helen Smith.
Sunday, 27 March
10.00 - Meetings of University, Polytechnic and Museum Groups. (Chairmen: Professor Peter Lasko,
Ken McConkey, Michael Diamond).
11.30 - Annual General Meeting.
Monday, 28 March.
Visits to London museums, art galleries and collections, including: The Arts Council (Hayward Gallery), British
Museum, Institute of Contemporary Arts, Museum of London, National Gallery, National Maritime Museum,
Royal Academy. Tate Gallery, Victoria and Albert Museum, Wallace Collection, William Morris Gallery, Thos.
Agnew and Sons, Christie's, P & D Colnaghi, Heim Gallery, Galerie George, Courtauld Institute - Department of
Technology, David Bull and Robert Shepherd (restorers).
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DESCRIPTIONS OF PAPERS
Each talk will last for half an hour, with an additional quarter of an hour for discussion. There will be a minimum
break of a quarter of an hour between each session.
Coffee will be served on Friday between 10.45 and 11.15 and between 10.30 and 11.00 on Saturday. There will
be a lunch break between 12.45 and 2.15, and a break for tea between 4.00 and 4.30 on both days.
Friday, 25 March.
TASTE Topic: The History of Taste. Organizer - William Vaughan.
10.00 - 10.30 Professor Francis Haskell. OK^r^ *
"Raphael's Apollo andMarsyas - a European Scandal".
The title of this talk is that given to one of the many vituperative pamphlets published during the course
y of the most intense war of attributions known to art history. It raged for some forty years during the second
half of the nineteenth century and involved Royalty, dealers, connoisseurs, journalists, politicians, museum
officials, art thieves, photographers, collectors and historians in England, France, Germany and Italy.
This talk reconstructs the story and analyses the questions that it raises concerning changing attitudes to
taste and connoisseurship.
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11.15-11.45 Michael Baxandall Wo*&tM-^ Jdf\X^*J^
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"German Romantic Taste and David"
This paper considers the elements in progressive German taste between 1785 and 1806 which repelled
the influence of David and his school, and also the part played by the negative example of David in early
Romantic notions of the desirable history painting.
12.00-12.30 Professor T T Q r f r
"The Olympia Scandal". The language of the critics in 1865 and the problem of Olympiads meaning for its public.
2.15-2.45 Malcolm Gee
"The Uhde and Kahnweiler Auctions"
Between 1921 and 1923 over 700 paintings by Braque, Derain, Gris, Leger, Picasso and Vlaminck were
auctioned at the Hotel Drouot in Paris. These came from the collections of Kahnweiler and Uhde who, as
German nationals, had had their property seized by the French state at the outbreak of war. The docu2

mentation on these sales provides a unique opportunity to discover who, at this time, was interested in
buying avant-garde art, and what role the Hotel Drouot played in the modern art market. Furthermore,
since these sales occurred at a critical moment in the history of the avant-garde in Paris, they offer a
number of suggestive insights into the relationship between the creation and 'consumption' of art during
the period.
3.15-3.45 Jules Lubbock
"Decor and Decorum"
Some nineteenth-century English examples of the way in which the decoration of domestic interiors
and the collecting of works of art influenced one another.
4.30-5.00 Toni del Renzio
"Customer into Consumer"
Change in a social formation is often reflected on the coinage of new terms and new use of old words.
Taste, like industry, democracy, art and class, was one of those words that took on new meanings during
the course of the nineteenth century. This paper explores Walter Benjamin's identification of the role of
taste with respect to commodities and its expansion into I'art pour Vart.
Friday, 25 March
DESIGN Topic: The Status of the Applied Arts. Organizer - Bridget Wilkins.
2.15-2.45 Gordon Millar
"The Education of the Applied Artist in England cl870-1910"
From the 1860s the official South Kensington system of art education for artisans was becoming
increasingly criticized. In subsequent decades a number of alternative approaches emerged to the standardized 'Science and Art Department' programme with its stress on historic examples and the principles of
ornament. This paper examines the debate concerning the training of applied artists during the second half
of the nineteenth century and suggests how a synthesis of South Kensington principles, and the ideas of its
opponents, formed the basis for twentieth-century design education.
3.15-3.45 Gillian Naylor
"Design for Profit, Salvation or Style?"
A discussion of design theory in Holland and Sweden prior to the First World War. While the talk will
concentrate on Dutch and Swedish developments, reference will also be made to the sources of these
ideologies in British and German theory.
4.30-5.00 JohnHeskett
"The Status of the Applied Arts in Germany 1918-1939"
A discussion of the theoretical arguments on the role of the applied arts in Germany in the period
1918-1939 in relation to prevailing practice. It will argue that in these years the balance decisively shifted
from the artist/craftsman to the designer/technician as a result of economic and political factors, rather
than of aesthetic considerations.
Friday, 25 March
PERIOD STUDIES Topic: Medieval. Organizer - Nigel Morgan.
2.15-2.45 Dr Paul Hetherington
"Byzantine Steatite reliefs from the Holy Land"
3.15-3.45 Dr Henry Ley
"Themes of continuous narrative in Siena cl 300"
Friday, 25 March
OPEN SECTION
2.15-2.45 Timothy Hilton
"The Composition of Ruskin's Praeterita"
Much of Ruskin's autobiography is misleading, and has misled most Ruskin students. Unpublished
material reveals that his reminiscences were dictated by his family and his literary executors. This in turn
determined the editorial biases of the Library Edition of his works, which is exposed for the first time.
3.15-3.45 Dr Helen Rosenau
"Gottfried Semper's Synagogue Architecture"
Gottfried Semper, the well-known German architect, was outstanding in synagogue architecture. This
is not only sociologically significant, but also an important contribution to creative historicism.
4.30-5.00 David Davies
"An Interpretation of El Greco's Laocoon"
The picture may be an allegory of the destruction by the Inquisition of the former archbishop of
Toledo, Bartolome Carranza. He had warned the Toledans of the 'breach in the wall', by which he meant
the threat of heresy to the church, and had criticized simony. According to Papal edicts the symbol of
heresy was the serpent and that of simony was the Trojan horse. In spite of his reforming zeal, Carranza
was accused of Erasmian tendencies and imprisoned for eighteen years. Not unnaturally, he died soon after
his release.
Saturday, 26 March
TASTE Topic 1: Concepts of Style. Organizer - Dr George Henderson
9.45-10.15 Dr George Henderson
"Interpretations of the 'Celtic' contribution to the Celto-Saxon Style"
Some writers on the history of early medieval insular art have made far-reaching claims for the
continuity of many seventh- and eighth-century motifs and techniques from ancient Celtic La Tene art, and
also for the continuity of the right understanding of these motifs and techniques exclusively among native
Celtic craftsmen. Some of the factual bases and implications of this supposed 'persistent prehistoric
tradition' are questioned in the paper, and it is shown how overstating the Celtic case leads to misinterpretation of the development of the Celto-Saxon style, particularly in its mature late phase.
11.00 - 11 30 Dr Robert Hillenbrand
"Nature Transfigured: Stylistic Experiments in Fourteenth-century Persian Painting"
The fourteenth century is generally accepted as the key period for the formation of the classical style in
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Persian painting. The paper will define the relationship of this style to that of the great manuscripts produced
in Tabriz between 1300 and 1350.
12.00-12.30 Duncan Robinson
"La riverenza di Giotto""
The aim of the paper is to show that the artistic traditions of the early fourteenth century died hard in
Florence. Manotto di Nardo's work is taken as one example of the continuity of style, of what Cennino
Cennini described in the fifteenth century as "la riverenza di Giotto", in a period normally characterized
by the activity of innovators like Masaccio and Donatello.
2.15 - 2.45 Professor Andrew Martindale
' T h e Death of Gothic"
What causes stylistic revolutions? It is convenient to see late fifteenth-century Northern Gothic as an
old and enfeebled style heading for decay and death. This will hardly fit the facts; but it remains true that
around 1500 to 1550, the salient features of Northern Gothic were unceremoniously bundled out of the
way. Why?
3.15-3.45 Dr Charles Hope
"Titian's Late Style"
It is generally believed that in the last decade of his life Titian developed a distinctive late style,
characterized by a restricted palette and a very free technique. This belief seems to be based on a misunderstanding of Titian's intentions. In these years he sent a series of pictures to Philip II, which are almost
entirely autograph and which reveal very different stylistic ideals. The implication is that the works of the
so-called late style, none of which are known to have left the studio, are merely unfinished.
4.30 - 5.00 Dr David Bindman
"The Origins of Stylistic Historicism"
The purpose of the paper is to assess some of the factors behind the development of historical modes in
painting in the late eighteenth and early nineteenth centuries, with special reference to Ingres. The Neoclassical background is obviously important but emphasis will also be placed on a new attitude towards
history.
Saturday, 26 March
TASTE Topic 2: Sculpture - a Poor Relation? Organizer - Charles Avery.
9.45-10.15 Eric Stanford
"The Cloisters of Reading Abbey" (cl 130)"
Reading Abbey occupies a key position in the development of Romanesque sculpture in southern
England following closely upon the work in the crypt of Canterbury Cathedral. But Reading, being a new
foundation had no tradition of decoration to call upon. This paper is an attempt to trace some of the
sources of decoration, particularly those peculiar to Reading.
11.00-11.30 Peter Burman
"Staving off decay - ecclesiastical sculpture in Europe"
The paper will discuss the survival of medieval and post-medieval sculpture (both architectural and
monumental) in English cathedrals and churches, and their care and conservation with special reference
to the present programme of work in the panoply of sculpture on the west front of Wells Cathedral and
the comparable problems on the continent, e.g. Chartres, Rouen, Rheims and Strasburg.
12.00 - 12 30 Dr Stuart Fleming
"Thermo-Luminescence and the dating of terra-cotta"
Thermo-luminescence is a scientific dating technique that records the moment of kiln-firing of a
terracotta. While it has general application in the authentication of terracottas of many civilisations, it has
extensive and valuable application in the Renaissance field because of the widespread imitation of such
wares in the nineteenth century.
2.15-2.45 Anthony Radcliffe
"Renaissance bronzes - the technical approach"
Until recently the study of Renaissance bronzes has relied on stylistic analysis and subjective appraisal
of quality. Technical examination undertaken in the last year has already yielded interesting and useful
results. A general account of this will be given and some remarkable case-histories discussed.
3.15 - 3.45 Malcolm Baker
"Some portrait busts by Roubiliac"
A detailed account for some portrait busts by Roubiliac has allowed us to trace two terracottas and a
plaster to add to the known marble busts of Lady Grisel Baillie and her daughter, Lady Murray at
Mellerstain. The survival of this set almost complete raises various questions about the workshop practices
of eighteenth-century sculptors. Together with some contemporary written sources they offer evidence about
the relationship between marbles, terracottas and plasters, the relative status of work in different media and
the treatment of terracotta versions.
4.30-5.00 John H. Field
"Franz Metzner (1870-1919) and the origins of 'Archeo-moderne' sculpture"
Definition of 'Archeo-moderne' style: an international style of monumental and decorative sculpture,
deliberately modern but incorporating archaistic stylizations (eg, Bourdelle, Metzner, Mestrovic, Milles,
Gill, Manship, Lawrie). Associated with 'Art deco' and scarcely influenced by contemporary avant-garde
sculpture it was the 'official' public and popular style of the period cl910-1950 (and today in eastern
Europe). Background: influence of Hildebrand and anti-Rodin reaction. Architectonic sculpture, monumentality, frontality. Vogue for archaic stylizations in search for new modern style after Art Nouveau.
Booming German Empire celebrates its heroes, eg, Lederer's 'kolossal' Bismarck-denkmal, Hamburg
(1902-1906). Study of the work of the German sculptor Metzner.
Saturday, 26 March
TASTE Topic 3: Erotic Art. Organizer - Peter Webb. [A
9.45-10.15 Professor Philip RawsonH X & W - \kr
r
"Oblique Erotic Symbolism"
5^
Erotic symbolism may conceal itself, for a variety of reasons, in metaphors. Systems of metaphor may

be developed which consist of in-language capable of reflecting complex meanings. This need by no means
be confined simply to the reflection of sexual fact, but may amount to comprehensive images of the relation
between human being and world,. / ^
ILPu*/
11.00-11.30 Peter Webb
"Giulio Romano, Marcantonio Raimondi, Pietro AreVino and the 'Sonnets'"
An investigation into the mystery surrounding one of the most famous examples of erotic art, examined
in the context of other sixteeath-cenjury Italian erotic engraving
X
12.00-12.30 GenDoy
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"Active and passive sexual roles in Delacroix's 'SardaHapalire "
An attempt to elucidate the ambiguous sexual meaning of the painting by reference to writings by
Delacroix and in the context of other massacre paintings by Guerin and Sigalon.
2.15-2.45 Simon Wilson
"A Beardsley Mystery Solved" I
An account of the censorship of the original drawing of'Enter Herodias'.
3.15-3.45 Dr Robert Short
"Eros and Surrealism: Bellmer's Doll"
A consideration of Bellmer's Doll as an object lesson in the surrealist notion of Eroticism and the
"Crisis of the Object".
W
M
4.30-5.00 Dr Lisa Tickner |U^flt<
"The Body Politic: Women Artists and Female Sexuality"
An examination of the complex contradictions which must now face women wishing to deal with
sexual themes in an area where the established iconography is largely inappropriate.
Saturday, 26 March
DESIGN Topic 1: London Architecture and Planning. Organizer - John Newman
9.45 - 10.15 Christopher Wilson
"The Chapter House of St. Paul's Cathedral and the origins of the Perpendicular style"
A lost building, the importance of which can be assessed from the evidence of surviving fragments and
seventeenth century engravings, is set in the context of advanced architectural style of the early fourteenth
century.
11.00- 11.30 Alan Cook
"New Light on Hampton Court Palace"
Recent excavation and scrutiny of the Tudor fabric of the Palace have clarified the architectural form
of Wolsey's great house and shown how it was adapted and enlarged for Henry VIII.
11.45-12.15 Frank Kelsall
"Nicholas Barbon and speculative house building in late seventeenth-century London"
Barbon's activities epitomise the effect on house types of land speculation and building plots, and
other factors, architectural, economic and legal, affecting Late Stuart speculative housing.
2.15-2.45 Sir John Summerson
"The beginnings of Regent's Park"
A reassessment of Nash's design in the light of an unpublished plan and other projects for urban
extension around 1800.
3.15-3.45 Dr John Martin Robinson
"Sir Frederick Trench and the Metropolitan Improvements"
The ambitious (if largely unrealised) schemes initiated by Trench (1775-1859), (particularly for the
Thames Embankment, a royal palace in Hyde Park and York House for the Duke of York), and worked
out with the architects B. D. and Philip Wyatt, throw interesting light on the early nineteenth-century
development of London.
4.30 - 5.00 Mark Swenarton
"Garden Suburbs for Gun Makers"
Garden Suburbs, such as Well Hall, Woolwich, built by the Government during the First World War
to house munitions workers and designed by architects like Raymond Unwin and Frank Baines, provided
the models for the post-war work of local authorities.
Saturday, 26 March
DESIGN Topic 2: Ceramics.
9.45 - 10.15 Bruce Tattersall
"The Delia Robbias"
The achievements of the three della Robbias will be re-appraised as a unique example of the combination of art and craft in Renaissance Florence. The mastery of both sculpture and the techniques of
terracotta firing and tin glazing was essential in the manufacture of some of the first pieces of mass produced
art in the Renaissance.
11.00 J. G.V. Mallet
"Maiolica among the Arts of the Renaissance"
The study of Italian Renaissance maiolica has much to gain from the knowledge and insights of art
historians working in other fields, as well as much to offer in exchange. The lecturer will touch on pottery
depicted in painting and sculpture, the relationship of ceramic design to painting, prints and sculpture, and
the contributions the study of maiolica might make to the studies of cultural and economic history.
12.00 John des Fontaines
"Sir William Hamilton and Josiah Wedgwood"
The Neo-Classical Style in ceramic design found its purest expression in the products of Josiah
Wedgwood. His influence on European ceramics is one of the rare instances of English originality and
European art. The single most important source of Wedgwood's inspiration was the catalogue of Sir
William Hamilton's Collection published in Naples in 1766 and also the personal encouragement he
received from Sir William. The talk will illustrate the Neo-Classical inspiration in Wedgwood's ceramics
and place them in their contemporary cultural and artistic environment.
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2.15 Pietro Ratio
"The Comedia dell'Arte and Porcelain"
This paper will examine the inspiration derived by the designers and modellers of the great porcelain
factories, such as, Meissen, Nymphenburg and Capo di Monte, from the various characters in the plays
performed by these itinerant Italian comedians.
3.15 Paul Atterbury
"Christopher Dresser and Minton"
^
Not least among Dresser's many qualities was his ability to work within an industrial framework.
*l
A large collection of Dresser designs preserved in the Minton Archives indicate that his involvement with
*
the ceramic industry during the 1870s and 1880s was considerable. Research has shown that many of his
shapes and decorative designs were put into production, revealing much about the relationship between
the freelance designer and industry during this period.
%

Saturday, 26 March
DESIGN Topic 3: Art and/or Photography. Organizer - Alistair Smith
9.45-10.15 Keith Arnatt
"The Contemporary View of Photography as Art"
As a painter much influenced by photography, Keith Arnatt examines the varying ways in which the
contemporary artist relies on the photographic image.
11.00-11.30 Colin Ford
"Queen Victoria and the New Art of Photography"
Colin Ford enlarges on one part of the field represented in the current exhibition at the National
Portrait Gallery.
12.00-12.30 CliveAshwin
"Photography and the Graphic Revolution"
The way in which new discoveries in Jhe field of graphic reproduction influenced the arts of the period.
2.15-2.45 Ian Walker
r\
/ "Surrealism and Photography"
f\
3.15-3.45 Anthony Coles
"Photography and the Nature of Artistic Reality"
4.30-5.00 Alistair Smith
"Photography and Art History"
A short survey of nineteenth-century photography of paintings and a look at the way that these
photographs influenced art historians.
Saturday, 26 March
PERIOD STUDIES Topic 1: Links between Flanders and Italy in the Fifteenth and Sixteenth Centuries.
Organizer - Francis Ames-Lewis.
9.45 - 10.15 Francis Ames-Lewis
"Did Filippo Lippi visit Flanders?"
A reconsideration of the relationships between Lippi's works of the late 1430s, especially the
Tarquinia Madonna, and those of his contemporaries in Flanders.
11.00-11.30 Dr Richard Cocke
"The Flemish Connection: Piero della Francesca and Botticelli"
Piero's interest in Flemish painting can be traced in the development of aerial perspective in his landscape backgrounds; Botticelli, by contrast, was drawn to Roger van der Weyden's linear stylization.
12.00-12.30 Paul Hills
"Leonardo and Flemish painting"
A discussion of some Flemish aspects of Leonardo da Vinci's early paintings with special reference to
his Adoration of the Magi.
2.15- 2.45 Joanna Frew
"Antonello, Naples and the North"
A re-examination of the origins of Antonello's Eyckian style and technique, and consideration of his
early contacts beyond Colantonio and the Royal collection at Naples.
3.15- 3.45 Christopher Brown
"Lambert Lombard writes to Vasari"
A discussion of the text of a letter of 1565 which includes an account of Northern painting that makes
an interesting comparison with Vasari's in the second edition of the Vite.
4.30 - 5.00 David Freedberg
" A n aspect of Art Theory at the time of Bruegel"
While Italian art theory of the sixteenth century has received considerable attention, theoretical
discussions in Flanders have been neglected. Aspects of a polemic about painting in the second half of the
sixteenth century will be discussed as well as its relationship with the art of Peter Bruegel and Frans Floris.
Saturday, 26 March
PERIOD STUDIES Topic 2: Art and Theory in the late Eighteenth Century. Organizer - William Vaughan.
9.45 - 10.00 Philip Conisbee
"Landscape Paintings in France"
Around 1750, French artists and critics were formulating a naturalistic landscape aesthetic. But by the
1770s this development was arrested by the classicizing principles of the academic revival. I t is questionable
how far naturalism and classicism were successfully reconciled during the later part of the century.
11.00 - 11.30 Alexander Potts
"The Greek Ideal - A copied Fragment"
The impact on late eighteenth-century attitudes to antique sculpture of the theory that the major
surviving masterpieces might be copies or imitations of earlier originals.
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12.00- 12.30 Neil Macgregor
"Girodet as Writer"
The paper examines the theoretic and especially the poetic writings of Girodet, and argues that they
elucidate the conflict between tradition and innovation evident in his paintings.
2.15-2.45 Frances Cary
"The Eighteenth Century confronts the Goth"
Theories of the origins of the Arts in England during the period.
3.15-3.45 William Vaughan
"The First Romantic Style"
Modern uses of the word 'romantic' have obscured the fact that it had a more precise - if more
modest - meaning in the eighteenth century. This talk discusses the way in which the word was applied to
the visual arts at that time, and traces its gradual elevation to the status of a style designation.
4.30 - 5.00 Professor Luke Herrmann
"Paul Sandby - A Case for Reassessment"
A report of work in progress, incorporating new visual and factual material. It is argued that in the
development of British landscape art Sandby should be considered on a par with Wilson and Gainsborough.
Saturday, 26 March
PERIOD STUDIES Topic 3: British Art 1880-1900
Without it being intended, the papers in this Period Study have formed a coherent group. Four talks
are concerned with galleries and exhibiting societies, and these should be seen against the background of an
age in which disenchantment with the Royal Academy rose to a crescendo. Not only were the best places in
its summer exhibitions occupied by the works of aged Academicians, but its schools were also criticized for
failing to provide adequate instruction. Thus by 1890 the Channel crossing had become obligatory for
British art students and the consequences of this are explored in two further papers in the section.
9.45 -10.15 Michele Archambault
"The Grosvenor Gallery: Alternative or Annexe?"
Traditionally, the Grosvenor Gallery's Summer Exhibition has been regarded as a rival to the Royal
Academy, even though many leading artists, including Academicians contributed to both Exhibitions.
A comparison of the works exhibited simultaneously by the same artists makes us realize not only their
respective attitudes to both institutions, but the intention guiding their exhibition policies.
11.00- 11.30 Peyton Skipwith
"The Early Years of the Fine Art Society"
The Fine Art Society differed from many galleries of its period in pioneering the one-man exhibition.
In this way it showed the work of Millais, Hunt, Whistler, Costa, Crane and Du Maurier. Though it
maintained good relations with both protagonists of the Whistler/Ruskin trial and organized important
exhibitions of Japanese Art, the full range of its activities remain to be appreciated.
12.00 - 12.30 Kenneth McConkey
"Bastien Lepage and British Art"
Field-workers, peasants and fisherfolk appeared consistently in the work of young British artists in the
1880s. Those who painted them had often been students in France and were familiar with the photographic
naturalism of the followers of Millet - especially Bastien Lepage. This artist, briefly, became their hero,
though in responding to his work they might well have been being more loyal to British masters of the
previous generation than was thought.
2.15- 2.45 Margaret Macdonald
"The Lion and the Butterfly: Whistler and the British Artists"
As President of the Society of British Artists, Whistler attempted certain reforms. He paid for
redecorations and 'conversaziones' in Suffolk Street, and designed a 'memorial' for the Queen's Jubilee.
It was, however, his policy of limiting the Society's membership and the number of works hung in their
exhibitions which angered conservative British Artists and forced his resignation in June 1888.
3.15-3.45 Anna Gruetzner
"Feuds and Factions in the New English Art Club"
Sickert's reviews and letters reveal to us much of the argument and intrigue within the New English
Art Club in the years following its foundation in 1886. Eventually, its exhibiting committee came to be
controlled by a clique, later known as the London Impressionists, who were anxious to call attention to the
progressive painting of artists like Philip Wilson Steer.
4.30-5.00 PaulStirton
"Geddes, Mackie and 'The Evergreen' "
In the 1890s Patrick Geddes initiated a number of ventures in Edinburgh, associated with the Celtic
Revival. One of the most interesting of these was his magazine of Art and Literature The Evergreen, which
had an international flavour and employed such writers as Yeats and Renan. It is particularly fruitful to
explore his contacts, through Charles Mackie, with Serusier and the followers of Gauguin.
Saturday, 26 March
OPEN SECTION Organizer - David Davies
9.45-10.15 Michael Jacobs
"Girolamo Mengozzi Colonna and 18th-century Venetian Quadratura painting."
11.00-11.30 Helen E.Smith
"Nineteenth-century revivals of decorative painting in domestic architecture particularly in connection with the
Gothic Revival"
The 'fresco revival' centred on the Palace of Westminster had some impact on domestic decoration,
but the 1850s and '60s saw a more successful collaboration between Gothic Revival architect and painter.
12.00 Louise Campbell
"The Planning of Highpoint II."
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VISITS TO MUSEUMS, ART GALLERIES AND COLLECTIONS
A) Public Institutions
1 The Arts Council 10.00-12.30. Maximum number for visit 15.
Andrew Dempsey, Assistant Director of Exhibitions, will outline the Council's current policy and practice in
the field of exhibitions. Discussion may centre on methods of helping art historians employed in academic institutions. Members will see the newly-enlarged bookstall with full runs of Arts Council exhibition catalogues and may
be able to see new facilities for showing avant-garde films. The visit will include a viewing of three exhibitions:
1) The Ian Stephenson Retrospective; 2) Paintings and Drawings by the American minimalist, Agnes Martin;
3) Photographs by Edward Weston.
2 The British Museum 10.30-1.00. Maximum number for visit 25.
Five members of the curatorial staff, mainly from the Department of Mediaeval and Later Antiquities, will
introduce various aspects of their work in the museum. They are Neil Stratford, Hugh Tait, Kenneth Painter,
Richard Camber and Richard Marks.
3 Institute of Contemporary Arts 3.00 - 5.00. Maximum number for visit 10.
Ted Little, Arts Centre Director, will introduce the policies and problems of the ICA.
4 The Museum of London 10.30 - 1.00. Maximum number for visit 20.
5 The National Gallery 10.15 - 1.00. Maximum number for visit 15.
An insight into the scientific examination and conservation of paintings. The visit will probably include a
private view of the exhibition "Late Gothic Art from Cologne" which will be in course of preparation.
6 National Maritime Museum 10.30. Maximum number for visit 15.
The visit will be conducted by members of the Department of Paintings. The morning session will concentrate
on the site of the museum and its consequences for the display and appreciation of paintings. In the afternoon
members will spend the session in the conservation studio.
7 Royal Academy 10.30. Maximum number for visit 15.
An insight into the history and future of the Academy, including a visit to the life schools, library and
private rooms.
8 Tate Gallery 11.00 - 1.00 and 3.00 - 5.00. Maximum number for each visit 15.
A look round the new extension (empty of paintings but probably with conservation and storage handling
areas in situ) followed by a question-and-answer session with members of the curatorial staff and some discussion
on the display and cataloguing of the permanent collections.
9 Victoria and Albert Museum
i) Department of Architecture and Sculpture 10.00. Maximum number for visit 10.
Charles Avery will show some Renaissance terracottas and will exemplify some new datings achieved by
the process of thermo-luminescence.
ii) Ceramics
Hi) Department of Furniture and Woodwork 10.00. Maximum number for visit 20.
/
Peter Thornton, Keeper of the Department, will introduce members to his work at Ham House, which
*
involves the reconstruction, redecoration, and re-furnishing of the house according to its original
inventories.
10 Wallace Collection 10.00. Maximum number for visit 10.
Terence Hodgkinson, the Director, will outline the history of the Wallace Collection since its inception, and
will display much unpublished and previously unknown material. He will discuss with members his plans for
future development.
11 William Morris Gallery 10.15 - 1.00. Maximum number for visit 10.
The Gallery has recently had some of its rooms refurbished. Members will be able to judge the results of the
new display and discuss these with the staff, as well as hearing about future plans. Much of the Gallery's material
is in store. This will be made available, and ways of making it accessible will be discussed.
B) Dealers and Sale Rooms
12 Thos Agnew and Sons 11.15-1.00. Maximum number for visit 40.
A behind-the-scenes look at the firm, including its history and the way it has changed throughout its life.
13 Christie's 4.00. Maximum number for visit 100.
Experts from the various departments of the firm will introduce groups to their methods. Drinks will be
served.
14
P.&D.Colnaghi
15 Heim Gallery
16 Galerie George 11.00. Maximum number for visit 10.
For contrast with the other dealers' firms, this smaller gallery is included. It deals mainly in nineteenth
century and contemporary art. Ray Waterhouse will show how his art history training functions in the context.
C) Conservation of Paintings
Although conservation will be a partial feature of some of the other visits, in two cases it will be the sole
subject. Many art historians will not have had the chance to have modern methods of picture restoration
elucidated for them. We hope to provide this opportunity.
17 Courtauld Institute of Art - Department of Technology. 10.30. Maximum number for visit 5.
An insight into methods of examination and restoration together with a display of the methods used in the
training course for restorers.
18 David Bull and Robert Shepherd
8 years in the conservation department of the National
Both David Bull and Robert Shepherd worked for many
Gallery.
Theyrestorer.
are in a perfect position to compare the practices of the museum-based conservator with those of
the
freelance

"Art History": proposed journal of the Association of Art Historians.
The 1977 Conference will mark a turning point for the Association. We naturally all hope that the programme of
talks, discussions, and behind-the-scenes visits to galleries and museums, which has been organized by Will
Vaughan, Alistair Smith and Bridget Wilkins, will indeed prove to be the most interesting in the Association's
short history. What is already certain is that the Conference will also be the occasion for taking one decision of
overriding importance, namely the launching of a journal of international significance, to take its place alongside
the Bulletin and to be entitled, quite simply, "Art History".
Impressed by the extraordinary expansion of the subject during the last twenty-five years and by the lack of
any corresponding increase, in the English-speaking world, in outlets for the growing volume of research - indeed
by an actual contraction in some respects - a number of members of the Executive Committee have been considering the problem for well over a year. These discussions came to a head at the 1976 Conference in Glasgow and
since then the Committee has been involved in the development of a realistic project.
By great good fortune the Committee have been able to find, in John Onians of the University of East Anglia,
a prospective editor of energy and vision. His contacts with a range of potential publishers have already shown
that a new journal, efficiently distributed on an international basis and directly attached to membership of the
Association, would have every chance of success. A well-illustrated journal, backed by a distinguished publishing
house and coming out four times a year with 112 pages in each issue, could be produced at a cost to members of
about £6 annually at 1976 prices, and for twice that figure to non-members.
The fact that a solution to the problem not only can be, but, if the Association agrees to the proposals which
will be laid before it at the Annual General Meeting on 27 March, already has been found, is important enough.
What matters above all, however, is the editorial stamp which its first editor will give to the new journal.
John Onians sees the project as an opportunity to strengthen the discipline of art history internally by helping
to extend its coverage in time and place and, at the same time, by broadening its approach. He envisages the
journal's range stretching from prehistory to the present day, covering every aspect of the subject, and expanding
outwards from a Western European core to embrace, and to encourage, the increasingly important work which
is illuminating the art of other areas of the world.
But the matter does not stop there. He, like many of us, considers it to be a major criticism of the current
art-historical scene that art historians are much too heavily engaged in talking merely to each other. At times they
seem as oblivious of the intellectual world outside as that world amost invariably is of them. John Onians sees them
as too overwhelmingly involved in minutiae; too little willing, and certainly too seldom encouraged by the
editorial policies of existing journals, to reflect on wider issues, to consider the very nature of their activities, of the
goals towards which they strive, the methods that they use, the values they promote, or their effect, or lack of it,
upon society at large. It is his intention to encourage us, as art historians, to look beyond our existing ranks and,
by the same token, to enable us in this new journal, to open the door to those in other areas of study, to anthropologists and archaelogists, to philosophers and historians, indeed to anyone who will give us food for thought.
In the hope that the membership as a whole will be as excited by the possibilities as its Executive Committee
has, despite its innate caution, already become, the preliminary shaping of proposals for the necessary editorial
advisory panels has begun. The search is on for articles which will reveal the broad significance of the discoveries
and ideas on which they are based; for those who, rather than reviewing yet more single books, would have
revealing things to say about the current state of knowledge in a given area or field of study or would give a
critical appraisal of new method of analysis or research.
Comments and ideas of every kind are welcome and should be addressed to Dr John Onians, School of Fine
Arts and Music, University of East Anglia, Norwich.
Indeed, the more widespread the discussion which we hope will culminate in this year's London Conference,
the better is the chance that at the gathering in Cardiff in the spring of 1978 we shall in fact be able to celebrate
the appearance of the opening issue of "Art History".
JOHN W H I T E ,

University College, London.
Chairman.

FORTHCOMING EXHIBITIONS
Some dates were provisional at the time of going to press.
Aberdeen Art Gallery
5 - 2 6 March. David Bryce 1803-1876.
7-28 May. James McBey, the early years.
Birmingham City Art Gallery
15 January - 27 February. Michael Ayrton.
5 February - 20 March. Minton pottery and porcelain 1793-1904.
16 April - 15 May. Jules Bissier.
2 - 3 1 July. Terry Frost.
August. Rubens.
Brighton Art Gallery
13 June - 24 July. Art Nouveau from public and private collections.
Bristol, Arnolfini Gallery
5 M a r c h - 3 0 April. Robert Smithson earthworks: drawings and documentation, 1960-1973. Norman Stevens
paintings.
7 May - 25 June. Ian Stephenson paintings 1955-1977.
Bristol City Art Gallery
5 March - 2 April. Felicien Rops 1833-1898.
April - May. Art Nouveau from public and private collections.
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Cambridge, Fitzwilliam Museum
15 February - 20 March. American drawings from the John Davis Hatch collection.
10 May - 19 June. Contemporary American paintings.
16 July - 21 August. George Romney drawings.
27 September - 20 November. Cambridge architecture 1804-1834.
Cardiff, National Museum of Wales
12 February - 16 March. Honore Daumier.
Edinburgh, National Gallery of Scotland
April - May. British Artists in the Near and Middle East.
Edinburgh, Scottish Arts Council
5 February - 27 February. Felicien Rops 1833-1898.
Glasgow Art Gallery
September - October. Victor Horta: Belgian pioneer of Art Nouveau.
Leeds City Art Gallery
27 May - 26 June. Terry Frost.
Lincoln, Usher Art Gallery
23 April - 15 May. Graphic work of Felix Vallotton 1865-1925.
London, British Museum
to 26 June. Claude Lorrain, the Liber Veritatis.
April - September. Roman gold and silver AD 300-700.
6 May - 24 July. Royal Jubilee exhibition.
from 15 July. Rubens fourth centenary exhibition.
London, Courtauld Institute Galleries
19 March - 17 April. Graphic work of Felix Vallotton 1865-1925.
London Hay ward Gallery
2 March - 24 April. Ian Stephenson and Agnes Martin paintings, and Edward Weston photographs.
May - September. The Hayward Annual.
28 September - 27 November. American painting 1908-1935, and Robert Matta.
London, Institute of Contemporary Arts
18 January - 27 February. Unofficial Russian art.
10 February - 3 March. Collaborations between Richard Hamilton and Dieter Roth.
London, Imperial War Museum
25 March - 1 May. Women at War.
2 June - 4 September. James McBey.
London, National Gallery
to March 20. Painting in Focus 7: Madame Moitessier Seated by Ingres.
April - May. Late Gothic art from the Wallraf-Richartz and Schniitgen Museums, Cologne.
June - July. Works by Anthony Caro with his choice from the Gallery's permanent collection.
London, National Portrait Gallery
to 27 March. Zoffany.
24 June - October. Portraits by Graham Sutherland.
London, Royal Academy
to 27 February. Pompeii AD.79.
5 March - 11 April. John Tunnard (1900-1971).
19 March - 10 July. This Brilliant Year: Queen Victoria's Jubilee of 1887.
September - November. British Painting 1952-77.
London, Serpentine Gallery
to 6 March. Terry Frost.
London, Tate Gallery
23 February - 11 April. Artists at the Curwen Gallery (celebrating the gift to the Tate of 700 lithographs from the
Curwen Studio).
Manchester, City Art Galleries
April - May. Pre-Raphaelite paintings from the collection of L. S. Lowry.
16 July - 17 August. John Tunnard (1900-1971).
Manchester University, Whitworth Art Gallery
26 February - 9 April. Rita Donagh.
Newcastle upon Tyne, Laing Art Gallery
23 April - 22 May. Terry Frost.
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Sheffield, Graves Art Gallery
to 13 February. Malevich and the Russian Suprematists.
2 April - 8 May. Burrell collection.
21 May - 20 June. Jules Bissier.
London, Victoria and Albert Museum
3 March - 8 May. Bernard Leach.
10 May - 28 August. Complete prints of Paolozzi.
23 June - 25 September. Faberge.
14 July - 2 October. Change and Decay: the Future of our Churches.
LECTURES
Lectures are open to the public, but admission is in some cases by ticket which may need to be acquired in advance.
Prospective visitors are recommended to contact the organising bodies near to the date of the lecture.
London, Royal Society of Arts: The Selwyn Brinton lecture will be given by Professor John Steer on Titian,
20 April at 6.00. The Fred Cook Memorial lecture will be given by Professor Phillipe Roberts-Jones on Rubens;
The Sir George Birwood Memorial lecture will be given by C. J. Harle on a subject connected with Indian
architecture, 26 April, 5.15.
London, Tate Gallery: Three lectures on recently-acquired paintings on Wednesdays at 6.30, 9 - 2 3 March: Leger's
Nature morte a la chope by Christopher Green; George Grosz's Suicide by Frank Whitford; Holman Hunt's The
Awakening Conscience by Alan Bowness.
London University, Courtauld Institute: Tuesdays at 5.30 from 15 February: 'Surrealism and American Indian
Art' by Elizabeth Cowling; T h e Patrons of Van Dyck' by Sir Oliver Millar; The Social Contract' by Anita
Brookner; The late years of Rubens' by Christopher White; 'A Turk and his pictures in 19th-century Paris' by
Professor Francis Haskell.
A-LEVELS IN THE HISTORY OF ART
While it is gratifying to discover that there is so much general interest in syllabuses for A-level Art History
examinations, it must be stressed that any enquiry about projected changes is, at this stage, premature and
unwelcome. All syllabus changes are subject to two obvious limitations on the speed of their introduction: 1) the
requirement that all candidates in the pipeline shall have taken the examination for which they have studied, which
means that changes cannot be introduced for at least two years after official notification of impending change has
been given. It is impossible to accelerate changes without considerable injustice to both teachers and students; also
it is absolutely impossible to have two different syllabuses current at the same time. Moreover, examination papers
are prepared a long way ahead, and therefore no examination can be modified until its course has been run. 2) all
changes, and the more radical the change the more strictly does this restriction apply, must be passed by both the
Education Committee of the Board concerned and by the Schools Council, to which all syllabuses must be submitted. However desirable any changes may be, however eagerly awaited, these requirements cannot be shortcircuited. They take time. No changes can become effective without these consents being obtained.
The note on A-levels which appeared in the October issue of the Bulletin of the Association of Art
Historians, was therefore premature as a declaration of intent. It has to be regarded as a postulate of the ideal and
one which the examiners have in mind and which they desire to see effected but which cannot be treated as an
immediate possibility.

LINDA MURRAY

NEWS AND ANNOUNCEMENTS
The Miniature Gallery announce that they are prepared to allow the use of their slides for reproduction free of
charge, subject to the following conditions: that the publication is of a scholarly nature, the illustrations for which
would be a serious financial problem; the Miniature Gallery owns the copyright of the slide(s) in question; the
owners of the works to be reproduced agree to the slides being reproduced (the Miniature Gallery requests
permission to make slides only for lecture purposes); permission is obtained from the Miniature Gallery in writing.
The Design History Research Group is organising a three-day conference at Manchester Polytechnic from
8-10 September on the subject of design in Manchester in the nineteenth and twentieth centuries and of the
teaching of the history of design. Inquiries should be made to Dr David Jeremiah, Department of General Studies,
Manchester Polytechnic, Chatham Building, All Saints, Manchester M15 6BR. The Design Council is publishing
the papers given at the Easter 1976 design history conference at the Middlesex Polytechnic and will be publishing
the proceedings of future conferences organised by the Group.
Midlands Art Historians Seminar. A meeting for art historians working in higher education and museums
will be held at the University of Leicester on Thursday, 24 February from 5.30. There will be a paper on The
Tombs of the Popes in the late Middle Ages' by Professor Julian Gardner, and a buffet supper. Inquiries to the
History of Art Department, University of Leicester, Leicester LEI 7RH.
The University of Leicester has appointed Alison Yarrington to a lectureship in the history of art.
The Royal Academy announced the formation of the Friends of the Royal Academy from 1 January. The
subscription is £10, reduced to £7 for museum staff and teachers in accredited educational establishments; the
privileges include free and immediate admission to all RA exhibitions with a guest, reduced price catalogues and
private view invitations. Inquiries to the Secretary, Royal Academy, Burlington House, Piccadilly, London
W1V0DS.
The Society of Architectural Historians 1977 Annual Symposium will be held on 5 March at the Society of
Antiquaries; their Annual Conference will be in King's Lynn from 1-4 September.
The Cecil Higgins Art Gallery, Bedford, opened its new extension on 15 December. The 10,000 square feet of
new exhibition space makes possible the display, among other things, of the considerable acquisitions made in
1972 and 1975 of Victorian and Edwardian furniture, items of decorative art and oil paintings from the HandleyRead collection.
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The Catalogue of Foreign Paintings in the collection of Maidstone Museum and Art Gallery, compiled by
Susan Legouix, has recently been published and is available from the Museum, St Faith's Street, Maidstone,
price 80p plus lOp p & p.
The Furniture History Society is organising a study trip to Austria from 26 March - 2 April. Inquiries to the
Secretary, c/o Department of Furniture and Woodwork, Victoria and Albert Museum, London SW7.
The committee of the Arts Council's forthcoming exhibition of the arts in Britain in the 1930s would like to
hear from anyone who has recorded, or plans to record, interviews with artists, architects or designers active in the
period. Please write to the committee, c/o Andrew Dempsey, Arts Council, 105 Piccadilly, London W1V OAU,
with details of the tapes and whether they can be made available to the committee.
An international symposium of dendrochronology will be held at the National Maritime Museum on
12-13 July; it is being organized by the Museum together with the Research Laboratory for Archaeology and the
History of Art, University of Oxford. Inquiries to the Research Laboratory at 6 Keble Road, Oxford.
Design 1900-1960: Studies in Design and Popular Culture of the 20th Century records the proceedings of the
design history conference held at Newcastle upon Tyne Polytechnic in September 1975. It is edited by Thomas
Faulkner and is available, price £3.50 from the Faculty of Art and Design at the Polytechnic.
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THE BULLETIN
This is the last issue of the Bulletin which I shall edit. The new editor will be John Sweetman, and contri
butions should be sent to him at the Department of History, Southampton, University, Southampton S 0 9 5 N H
ANDREW CAUSEY
Manchester University
NEW M E M B E R S (since September 1976)
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