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MEMBERSHIP SUBSCRIPTIONS 1986

Some members' subscriptions are still overdue. If
you have not yet paid, please do so now.
Subscriptions should be sent to
The Hon Treasurer
Eric Fernie
Department of Fine Art
University of Edinburgh
19 George Square
Edinburgh EH8 9LD
The subscription rates for 1986 and 1987 are
Ordinary membership £18.50
(£12 Art History Journal + £5.65 to Association
+ 85p VAT)
Student membership
with Art History £15
(£12 Art History + £2.61 + 39p VAT)
Student membership
without Art History £3.00
(£2.61 + 39p VAT)
Joint Membership
£22.50
Overseas Membership £20.50
Life Members' subscription to Art History £12.00
AAH CONFERENCE BRIGHTON 1986

The twelfth annual conference held at Brighton at
the Polytechnic and the University on Art, Design
and Cultural History was attended by around 600
people. The conference publication included
abstracts of almost all papers, and is available to
those who did not attend by writing to the
Secretary, Joe Darracott. All Library and
Institutional subscribers to The Bulletin will
receive this publication automatically.
The Association's thanks go once again to
Phaidon, who for a third year running have
supported the Association's conference. This time
Phaidon provided the reception on the Saturday
evening after the Bookfair.

The Association also wishes to thank the British
Academy, the British Council, Brighton Borough
Council, Brighton Museum and Art Gallery for
their generous support of this successful
conference.
Dr Dennis Fair
At Brighton this year, Marcia Pointon spoke for
every member of the Association in warmly
thanking her predecessor in the chair for his
valuable work. Three crowded years since Dennis
Farr took office in 1983 have seen important
developments; some of these have come through
the healthy energy of sub-committees; conferences
in Edinburgh, London,and Brighton have
attracted good attendances of loyal and new
members; the Executive Committee has almost
miraculously kept level the subscription rate, while
planning administrative and policy changes. The
most significant policy matter, however, is
certainly a change of publisher for Art History.
This was a personal success for Dennis, whose
careful consultations and skill as a negotiator
resulted in a beneficial new agreement for the
Association.
In these interesting times, a Chairman has to be
active in speaking up for the subject, its teaching
and its concerns. Dennis has performed this role
with distinction, as could have been predicted of
someone achieving the unique double of our
chairmanship after the presidency of the Museums
Association. We are abundantly grateful to him.
Joe Darracott
Secretary
THIRTEENTH ANNUAL CONFERENCE
LONDON 28-30 MARCH 1987
The 1987 Conference will take place at Imperial
College and the Victoria and Albert Museum and
the theme will be Art and Tradition. On the
Saturday a panel will speak on the theme 'What
national heritage?' This will be followed by a
discussion. Special interest groups will meet
afterwards. The whole of Sunday and Monday
morning will be given over to academic sessions,
and on Monday afternoon there will be workshops
followed by the Annual General Meeting.
Members will find below a list of session
organisers and the titles of their sessions. Anyone
wishing to offer a paper should write to the
session organisers now or they could wait until the
November Bulletin when a brief account of the
aims of each session will be published.

10 Technology and the Art Historian
The conference committee is hoping to offer
creche facilities but we need to know urgently how Organiser Caroline Elam, History of Art
Department, Westfield College, NW3 7ST.
many people are likely to want to use them, and
how much they would be prepared to pay. We
11 The Management of culture in the 19th and
may well need to hire space as Imperial College
20th centuries
cannot provide it and it can be expensive in the
South Kensington area. Please write to me as soon Organiser Fred Orton, Department of Fine Art,
University of Leeds, Leeds LS2 9JT.
as possible if you are interested.
Other sessions have also been proposed on
Diana Dethloff
Edwardianism and modern British Culture and
Conference Administrator
Patronage in the Middle Ages and the
History of Art Department
Renaissance.
Westfield College, University of London
Suggestions for workshops on the Monday
Kidderpore Avenue
afternoon should be addressed to William
London NW3 7ST
Vaughan, Art History Department, Birkbeck
Tel: 01 435 7141
College, University of London, 43 Gordon Square,
London WC1E 7HX.
Academic sessions
1 The Construction of the Past
a Museums, galleries and education: bridging the
gap.
Organiser Felicity Woolf, Education Officer, The
National Gallery.
b Displaying the past.
Organiser Malcolm Baker, Department of
Structure, Victoria and Albert Museum.
c Artefacts as historical events
Organiser Tom Gretton, Department of Art
History, University College, Gower Street, London
WC1.
2 Violence and Visual Representation
Organiser Lewis Johnson, University of Sussex,
and Jonathan Harris, Middlesex Polytechnic.
Flat 1, 21 Beaconsfield Villas, Brighton.
3 Public and Private
Organiser Nicholas Mirzoeff, 38 Alderbrook
Road, London SW12 8AE.

David Bindman
Conference Organiser
Westfield College
University of London
London NW3 7ST
FOURTEENTH ANNUAL CONFERENCE
SHEFFIELD 9-12 APRIL 1988
Dr Theo Cowdell is the organiser of the Annual
Conference of the Association to be held in
Sheffield in April 1988. Ideas and suggestions
should be sent to
Dr Theo Cowdell
Department of Historical and Critical Studies
Sheffield City Polytechnic
Brincliffe
Psalter Lane
Sheffield Sll 8UZ

4 Community action and the construction of
architectural history
SUB-COMMITTEES OF THE ASSOCIATION
Organiser Louise Durning and Jules Lubbock,
Department of Art History and Theory, University
of Essex, Wivenhoe Park, Colchester C04 3SQ.
Students' Sub-Committee
The Student Group during 1985/86 continued its
5 Design before 1851
programme of holding one-day conferences at
centres around the country, on themes chosen by
Organiser Charles Saumarez-Smith, Education
students for students. 'Art in Aspic', a symposium
Department, Victoria and Albert Museum.
on the role of museums and galleries in the
6 Orthodoxies and Continuities in the Modern
construction of history, took place at the
Movement
Whitworth Art Gallery, Manchester in May of last
year, (see Bulletin no. 22) and in March of this
Organiser John Murdoch, Prints and Drawings
year the Students Group sponsored a conference at
Department, Victoria and Albert Museum.
Leeds University on 'Psychoanalysis and Art
History'. Anthony Easthope, John Christie and
7 The Artist's I: autobiography and ideology
Organiser Alex Potts, Camberwell School of Art, Fred Orton, Katie Scott and Wendy Leeks
presented papers examining the ways in which
and Lisa Tickner, Middlesex Polytechnic.
theories and techniques derived from
psychoanalysis have been and are being applied to
8 The Sculptor's Studio: Workshop and Business
the study of art and the problems which arise
Practice
from this method. We would like to thank Wendy
Organiser Alison Yarrington, Department of the
Leeks for her work in organising this event.
History of Art, University Road, Leicester LEI
7RH.
In November of last year the Students group
reached a new constituency through its first ever
9 Conditions artists impose on their public
conference for school students: 'Choosing a
Organiser Michael Podro, Department of Art
Degree in Art/Design History'. The aim of this
History and Theory, University of Essex.
event was to provide a valuable information
service to prospective degree students, allowing

them to survey the wide range and diverse styles
of degree courses available. The day began with a
series of informative talks. Claire Tilbury asked
the question 'Is Art History worthwhile?'
Answering in the affirmative, she also outlined the
nature, the stresses and the pleasures of degreelevel study. Hilary Morgan spoke on the
traditional methods and concerns of Art Historical
study followed by a paper by Jonathan Harris on
new developments in the discipline. Necdet
Teymur introduced the subject of Design History
and finally, Hilary Watson surveyed some of the
Degree courses on offer at various polytechnics.
After lunch, participants in the conference were
able to meet student representatives from over
twenty Art and Design History departments. They
displayed posters, syllabuses and prospectuses
from their courses and were available to talk
individually to sixth-formers about their
institutions and their courses.
Encouraged by the success of this event we hope
to make it an annual conference, introducing
increasing numbers of school students to degreelevel study and to the Association of Art
Historians. Plans are already in hand for the next
event, to be held in London in May 1987.
We would like to express our thanks to Caroline
Osborne who organised the project, Pamela
Courtney for her help and encouragement and
Phaidon Press Ltd for their generous sponsorship
of this event.
Plans for future Student Group conferences
include a one-day interdisciplinary symposium to
be held in St Andrews in 1987 on the theme of
Art and Music.

Anne Barnard (Essex University)
Jonathan Harris (Middlesex Polytechnic)
Jeremy Howard (St Andrews University)
Lewis Johnson (Sussex University)
Martin Kauffman (London University)
Simon Miller (Essex University)
Hilary Morgan (Courtauld Institute)
Brian O'Callaghan (Manchester University)
Vince Parker (Essex University)
Andrew Stephenson (Edinburgh University)
Peter Weekes (North Staffs Polytechnic)
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Sub-Committee for Schools

The Schools sub-committee has launched a
newsletter called LINK, which is intended as its
name implies, to keep school teachers in touch ncj
with issues and events which are of particular
interest to art and design historians working in I
schools.
[
Further information from
Howard Hollands
_
Holland Park School
Airlie Gardens
j
Campden Hill Road
London W8 7AF
|ng

Schools Sub-Committee Membership 1986/7
Howard Hollands Chair (Holland Park School) |
Pamela Wright Secretary (The Mount School,
j
London)
.5
John Allitt (Camberwell School of Arts & Crafts)
Fanny Baldwin
Peter Cunningham (Westminster College, Oxford)
Tony Dyson (Institute of Education, London)
Hilary Grainger (North Staffs Polytechnic)
Jan Hunt (Primary Education)
1
Jenni Lomax (Whitechapel Art Gallery)
Art History in Action
A second, revised and enlarged, edition of this
Nick Mirzoeff (Students Group)
Student Group publication giving useful
Frederick Palmer (ILEA, Art Inspector)
information on career possibilities for graduates of Ron Parkinson (Education Department VOA)
Art/Design History is now available from
Gerald Porter (Northampton)
Hilary Morgan
Elizabeth Waters (Education Department RA)
32 Priory Terrace
Christopher Webster (North Staffs Polytechnic)
London NW6
Janet Wilson (Walsingham School, London)
|
Price £1.60
The Coming Year
Over the last two years the Students Group has
concentrated its attention on our conference
programme. This has been very successful and we
will continue to arrange such events, but we would
now wish to review our activities and to consider
the future role of the Group and how it might
best serve the interests of the membership. We
need your help in this and would invite your
comments and suggestions on the kinds of services
you think we should be providing. Please write
with your ideas to:
Louise Durning
Department of Art History and Theory
University of Essex
Wivenhoe Park
Colchester
Student Sub-Committee Membership for 1986-7
Louise Durning Chair (University of Essex)
Nick Mirzoeff Treasurer (University of Warwick)
Lucy Marder Secretary (Manchester University)
Nanette Aldred (Sussex University)
Paul Barlow (Sussex University)

Sub-Committee for Colleges and Polytechics

The sub-committee for Polytechnics and Colleges
wishes to extend its information network within as
many institutions as possible. In order to make
this more effective the Committee has agreed to
develop regional groups to exchange information, 8
co-ordinated by Richard Tyler (Leeds Poly), Steve
Baker (Lancashire Poly), Josephine Miller
h
(Birmingham Poly), Duncan Scott (Canterbury)
and Martin Gaughan (Cardiff).
m
The Committee intends to initiate a Conference
on Design History/Theory teaching on BTEC
courses, to be organised during the 1986/7
t
academic year. Would those interested please
contact their regional group representative.
5

Colleges and Polytechnics Sub-Committee
Membership 1986/7
By
Stephen Baker (Lancashire Polytechnic)
Jon Bird (Middlesex Polytechnic)
Malcolm Cook (Humberside College of HE)
Theo Cowdell Secretary (Sheffield City
Polytechnic)
Katherine Crouan (Winchester School of Art)
e
7

Martin Gaughan Chair (South Glamorgan Instiute
of HE)
David Green (Oxford Polytechnic)
Fran Hannah (Middlesex Polytechnic)
Adrian Lewis (Leicester Polytechnic)
Josephine Miller (Birmingham Polytechnic)
Duncan Scott (Canterbury College of Art)
Gudrun Schubert (Brighton Polytechnic)
Aian Stevenson (Bristol Polytechnic)
Juliet Steyn (Maidstone College of Art)
Subcommittee for Universities
It was agreed at the Brighton conference that a
formal Universities Sub-committee should be
formed. For the first year, it will consist of invited
members under the chairmanship of Dr John
House, Courtauld Institute of Art. Its initial aim
is to collect information from all British
University departments which teach art history
about the effects of the current financial situation,
and to co-ordinate a possible strategy. A
questionnaire is being sent out to all departments.
AAH Working Group for the Restitution of
Cultural Property
At the recent Annual General Meeting of the
Association of Art Historians, a resolution was
passed which recognised that works of art form a
major component of a people's cultural heritage,
and play an important role in fostering cultural
identity. The meeting condemned the continuing
illegal export of such articles of 'cultural
property', and supported the effects of the
Commonwealth to establish a framework of law
to protect Cultural Heritage by making it illegal
for such prohibited exports to be imported into
member countries and by facilitating the
restitution of illegally exported objects to the
countries of origin.
The second part of the resolution supported the
principle, with appropriate safeguards for the
protection of the objects concerned, of returning
to the countries or peoples of origin those articles
of cultural property removed during foreign or
colonial occupation, or as a result of conquest,
and whose return is mutually adjudged important
to a people's cultural heritage. Negotiations for
the return of cultural property was felt to be more
properly conducted between museums or other
appropriate bodies rather than governments, as
recommended by the ICOM (UK) Committee.
The Executive of the AAH has agreed to assist
in the setting up of a group whose function might
be to monitor the trade in such kinds of cultural
property, to gather together specialist information,
with the aim of stimulating public interest in these
issues. The group will liaise with the professional
associations of museums and galleries.
Professor John White, and Jules Lubbock have
already agreed to join the group, and I would be
delighted to hear from any Association members
who would be interested in participating. It would
be especially helpful to have contacts outside the
London area to give as broad coverage as
possible.
Joany Hichberger
Department of History of Art
University of Manchester M13 9PL

ART HISTORY

The reviews editor of Art History would like to
encourage those interested in reviewing books on
Design History to contact him with suggestions.
Fred Orton
Department of Art History
University of Leeds
ANNOUNCEMENTS
Nikolaus Pevsner Memorial Appeals
The eminent architectural historian Sir Nickolaus
Pevsner died in August 1983 after a long and
outstanding career. Perhaps best known for his
remarkable achievement in enriching many
people's appreciation of English architecture
through The Buildings of England, a
topographical guide in 46 volumes, he also wrote
extensively on art, architecture and design history,
and was General Editor of the Pelican History of
Art series.
In recognition of the extraordinary range of
Pevsner's energies and achievements, two
complementary appeals are being launched this
year to commemorate his name.
The Nikolaus Pevsner Memorial Library
The Department of History of Art at Birkbeck
College (University of London), of which Pevsner
was the first Professor from 1959 to 1969, has
established a fund to create a Nikolaus Pevsner
Memorial Library within the British Architectural
Library at the Royal Institute of British
Architects, one of the world's foremost research
libraries for architectural history. This fund will
be used to purchase archival and antiquarian
material which the British Architectural Library
would not otherwise be able to acquire.
The Pevsner Memorial Trust
This Trust is being set up to provide a fund to
rescue outstanding works threatened or in decay.
The first project is to conserve the Clayton & Bell
wallpaintings at the church of St Michael, Gartonon-the-Wolds, an exceptional scheme of decoration
which Pevsner himself considered specially worthy
of preservation. The target figure is £100,000.
Everyone whose vision has been enlarged by Sir
Nikolaus Pevsner, and who holds his memory in
high esteem, is invited to contribute to these
tangible memorials to one of the great figures of
recent artistic and intellectual life.
For further information on the Nikolaus
Pevsner Memorial Library, please contact Dr
Francis Ames-Lewis, Department of History of
Art, Birkbeck College, Malet Street, London
WC1E 7HX; cheques should be made payable to
the British Architectural Library Trust (and
marked 'Pevsner Fund' on the reverse), and sent
to the Librarian, British Architectural Library,
RIBA, 66 Portland Place, London WIN 4AD.
For information about the Pevsner Memorial
Trust, please apply to John Newman Esq,
Courtauld Institute of Art, 20 Portman Square,
London W1H 0BE UK.

The Standing Committee on Art Documentation
Art researchers can now play an active part in
improving national library facilities. The British
Library has set up a Standing Committee on Art
Documentation which will review the national
provision for information and documentation in
the many fields of the visual arts. The Committee
will act as a consultative forum for all users of art
literature within the UK. Submissions of items for
discussion are now invited from all interested
bodies and members of the general public.
The Committee is chaired by Prof Julian
Gardner of the University of Warwick,
Department of History of Art. Membership is
broad-based, with representatives from libraries
with collections of national or major importance
for the study of art (the British Library, the
Victoria and Albert Museum Library, the British
Architectural Library, the Tate Gallery Library),
academic and public libraries, specialist
professional associations (Association of Art
Historians, Art Libraries Society) and the general
public.
The Standing Committee on Art Documentation
was set up following a recommendation in the
Report of the British Library Working Party on
the Provision of Materials for the Study of Art,
(see Bulletin no 21, BLICAD). The report is
available free of charge from Mr C. Michaelides
at the above address.
Standing Committee: Terms of Reference
i) reviewing provision of an access to art
materials, both printed and non-printed, of all
kinds throughout the UK;
ii) encouraging public and other libraries
throughout the UK to take responsibility for
collecting local art publications and other art
material, whether by or concerning practising
artists, craftsmen or designers, or issued by
commercial or non-commercial agencies (galleries,
museums, etc);
iii) commissioning surveys and research, for
example, to identify existing specialised collections
and to publicise their existence;
iv) drafting guide-lines for cooperation on services
and referral or enquiries;
v) considering ways of funding cooperation on
acquisitions;
vi) monitoring the impact of new information
technology on art documentation;
vii) studying the implications of reprography for
art research, especially the criteria for allowing
material to be photocopied;
viii) conservation;
ix) acting as a channel for communication and
consultation between the British Library and the
art community;
x) reporting to the British Library on action taken.
For further information and to submit items for
discussion by the Committee please contact:
Mr C. Michaelides
The British Library
Humanities and Social Sciences
Italian Section
Great Russell Street
London WC1B 3DG
Tel: 01-636 1544 ext 394

Computers and History of Art Group (CHART) —
CHART is a group that has been formed to co- j
ordinate and explore the use of computer systems —
for recording art historical information and for
research in the history of art.
The group is open to all those individuals and
institutions involved in the history of art who are -4
using computers or who wish to explore their
^
relevance to their work. CHART is concerned with
technical computer issues: with the encouragement *s
of the creation of art historical databases and with
research projects.
Since its initiation in 1985, CHART has held
three meetings and produced three issues of a
Newsletter. It is intended to hold a conference
°d
each year (as well as other smaller meetings) and
to produce the Newsletter on a regular basis. The [»
next conference will be held in London 27-28
November.
The annual subscription rates are currently
~~
students
£3
other individuals £5
j
institutions
£10
in&
(institutions joining will receive 3 membership
cards and 3 copies of each issue of the
Newsletter).
Anyone wishing to join, or find out more about
CHART'S activities should write to
s
Anthony Hamber, Secretary
Department of History of Art
Birkbeck College
Malet Street
London WC1
Association of Heads of History of Art and
Design
An Association of the Heads of Departments,
Schools or Units in the public sector, where there
are free standing courses in the History of Art and
Design has been formed. One of its main
I
functions will be to promote, protect and represent
the interests of the relatively recent development
(within the last 10-12 years) of design history in
the public sector, as well as art history and
conservation studies.
The National Advisory Body (NAB) in
j
conjunction with the Department of Education
and Science has recently made decisions about the
recategorisation of these courses, removing them
from art and design funding category. This will ^
deal a double blow to the subject in the public I
sector, by reducing very considerably the unit of ^
funding to these courses, and reducing the number
of places available to potential undergraduates. ,n
Since the unit of funding is based on allowable
recruited numbers this will further erode the level
of funding. The NAB intend the first
'*
implementation of these cuts for the intake of
students in September 1987. By 1989 intake this '
cut when 'rolled on' through three intakes will be
extremely damaging to a relatively small and new I
provision in higher education.
The first meeting was held at the Brighton
I
Conference, and the second at North Staffordshire
Polytechnic. The third will take place in the
Autumn.

Membership
Theo Cowdell (Sheffield Polytechnic)
Diana Donald (Manchester Polytechnic)
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Fran Hannah (Middlesex Polytechnic)
Robert Haynes (Brighton Polytechnic)
Kenneth McConkey (Newcastle Polytechnic)
Kenneth Quickenden (Birmingham Polytechnic)
Conal Shields (Camberwell School of Art)
Mary Stuart (Leicester Polytechnic)
Flavia Swann (North Staffordshire Polytechnic)
Maurice Whitbread (Leeds Polytechnic)
The teaching of Art and Design History to
Students of Art and Design
The Conference held at the National College of
Art and Design, Dublin, on 15 February 1986,
organised by The Association of Irish Art
Historians, has now published its proceedings.
This 60 page report is available (£2 sterling
including postage) from
Jane Fenlon, Secretary
Department of Art History
Trinity College
Dublin 2
New Series of Catalogues: National Gallery of
Ireland, Dublin
The first in a series of detailed critical catalogues
of all the Old Master paintings in the National
Gallery of Ireland is to be published shortly.
Research for the catalogues has been in progress
over the past six years, and they will be published
school by school; the first titles will describe the
Dutch School and the Italian School of the 17th,
18th and 19th centuries. The last descriptive
catalogues of the Gallery's Collection, which
contained only a selection of pictures and not the
entire collection, were prepared by Thomas
Bodkin in 1932 and Thomas McGreevy in 1956.
The new catalogues will be the most
comprehensive ever published since the Gallery
opened to the Public in 1864.
There are to be ten catalogues in the series and
they will describe all fifteen hundred Old Masters
in the Gallery. The series will be published in full
over the next three years. Dutch Seventeenth and
Eighteenth Century Paintings by Homan Potterton
will be published August 1986, and Later Italian
Paintings: the 17th, 18th and 19th Centuries by
Michael Wynne on 1st September 1986. German
Paintings by David Oldfield and Early
Netherlandish Paintings by Christiaan Vogelaer
will follow in the autumn.
Price £25 (hardback) £12 (paperback) only
available at the Gallery.

The Survey demonstrates the importance of
local recording by people with the appropriate
specialised, local knowledge, as well as the
desirability of records relating to particular areas
being easily accessible to other amateur and
professional users in those areas. At national level,
the Survey has underlined the vital importance of
the RCHM contribution in both recording and
archive work.
It is apparent from the Survey that RCHM's
recordings not only has produced important
records of individual buildings but also has
supplied planners in particular with exemplifying
material which is vital in providing the historical
context which is necessary for informed policy
making. This is perceived widely as being an area
where significant further advances could be made
by a national body which has the expertise and the
authority to embark on detailed survey work
which is independent of the decision making
process. Given the current speed and extent of the
changes suffered by our historic buildings, it is
apparent that recording efforts should be directed
swiftly to those areas of greatest need where the
decay of the historic fabric goes hand in hand
with economic decline.
The continuity of the National Monuments
Record archive and its accessibility to the public
commend RCHM as the one national body which
can set standards for other holders of records and
provide a fail-safe repository for all those records
whose future home is uncertain. This applies
particularly to the material held by the
metropolitan counties which might be dispersed
after abolition. The integrity of such archives
should be maintained by their being copied for
RCHM for retention as part of the permanent
national record.
Our overall conclusion from the Survey is that
there is tremendous activity in the field of
buildings recordings and a great desire on the part
of professional planning and archive staff on the
one hand and energetic, amateur recordings on the
other that such activities should be encouraged to
continue and to increase. These activities are of
crucial importance for the understanding of our
past, the management of our present and the
planning of our future. We hope that the
information which we have gathered in this Survey
will provide a significant contribution to any
debate on the future of record making relating to
historic buildings at both national and local levels.
Copies of the Report, and enquiries to
John Bold
Royal Commission on Historical Monuments
Fortress House
23 Saville Row
London W1X 1AB

Survey of Architectural Surveys
The Survey of Architectural Surveys has been
carried out with the aim of identifying those
organisations throughout England which are
engaged in the making and holding of records of
historic buildings. Questionnaires were sent to over
Sir Banister Fletcher Award of the Authors' Club
800 bodies — planning departments,
Richard Cork's Art beyond the gallery in early
archaeological units, record offices, musuems,
20th century England (Yale University Press,
libraries, local history and recording groups —
1985), has won the Sir Banister Fletcher Award
and private individuals. The response to the
for the best book of the year on architecture or
questionnaires was extremely good, with replies
the fine arts. The Sir Banister Fletcher Award is
being received to 86% of them. 100 follow-up
given annually by the Authors' Club on the
visits were made with the purpose of assessing
records and records systems in use. This high level recommendation of the Royal Institute of British
of response has enabled us to document and assess Architects' Professional Literature Committee.
recording activity around the country and it has
Art critic of the Listener and the author of the
enabled us to draw some broad conclusions.
definitive study, Vorticism and abstract art in the

first machine age (1976), Richard Cork was
formerly art critic of the Evening Standard and
Editor of Studio International.

This book makes an original contribution to
both architecture and the fine arts. It provides a
comprehensive account of six major schemes
between 1900 and 1928 in which leading British
artists were commissioned to provide sculpture or
decoration for public buildings and private houses.
By singling out 'ventures which sprang from a
passionate belief in the importance of extending
art's social boundaries', the author illustrates the
relevance of taking art outside the art gallery and
integrating it with buildings and the environment
so that people who would never consider going to
a museum can enjoy it.
The winning author will be presented with a
cheque for 100 guineas at the Authors' Club
dinner in the Autumn of 1986.
French History: a new Journal
A new Journal is to be published from 1987 by
Oxford University Press in association with the
Society for the Study of French History (see

Bulletin no 23).

The editor of the new Journal proceeds from
the assumption that French history is an
expanding area of enquiry, as indicated by the
increasing number of works being translated from
French into English, and the fact that in the UK
virtually every History Department has at least
one specialist French historian; some have two or
three. Many of the most important methodological
advances in history have been made by French
scholars; there is also a large academic community
of French historians in the United States. It is
hoped that articles will be attracted from French
and other English-speaking scholars as well as
from academics in the UK.
Articles will normally be written in English (or
else translated from French after submission), but
source quotations will be in French. Articles will
usually be of 8-10,000 words, but longer ones may
be allowed in exceptional cases. All issues will
contain book reviews. Review articles will be
encouraged, and there will be a 'Books Received'
section. Issues will on occasion contain several
papers on a common theme. There will also be a
'new research techniques' section. Articles
comparing France and other European countries
will be accepted provided that there is sufficient
coverage of France itself. The emphasis will be
firmly upon French history, but historicallyorientated articles from other disciplines (e.g. art,
music, literature, language and social sciences) will
not be discouraged.
Enquires to
Prof Richard Bonney, Editor
Department of History, University of Leicester
Leicester LEI 7RH

FORTHCOMING EVENTS
Make or Break: Design and British Industry in
1946 Exhibition: Seminar: Publication
The exhibition to be held from 9 September to 24
October 1986 at the Henry Moore Gallery, Royal
College of Art will look back at the exciting
'Britain Can Make It' exhibition held, forty years
ago, at the Victoria and Albert Museum, to
celebrate the role of design in post-war British
Industry and to encourage high standards in the
home consumption of domestic products. It will
focus on the optimism generated by that event and
attempt to recreate the close liaison between
manufacturing industry and the designer believed,
at that time, to be the key to Britain's bid for
post-war prosperity.
It will include numerous products from 1946 —
domestic appliances, furniture, fashion and
textiles, graphics, ceramics and glass, metalwork
and jewellery and a number of other consumer
goods — as well as evocations of the most exciting
and the most didactic displays from the original
show. In addition, it will suggest the general
context of the period and present the
manufacturing firms within their own individual
contexts focusing, in each case, on their attitudes
towards design. A few products from 1986 will
also be included.
A book entitled 'Did Britain Make It?',
published by the Design Council and covering
themes in British design from 1946 to 1986, will
accompany the exhibition and it is hoped that a
seminar will take place at the RCA during the
course of the exhibition.
Further information from
Dr Penny Sparke
Department of Cultural History
Royal College of Art
Kensington Gore
London SW7 2EH
Tel: 01 584 5020 Ext 320
'1848': Conference 19-21 September 1986
Ellis Llwyd Jones Hall, Manchester University
This conference organised by the Centre for
Nineteenth Century Studies at the University of
Manchester will explore the issues related to 1848
that cross the boundaries between conventional
disciplines and to provide a forum for those with
interests in the period to establish contact with
each other. The guest speakers are all well-known
scholars and lively exponents of their own fields
of interest. Professor Johnson is an historian of
nineteenth-century France. Dr McWilliam, an art
historian with a particular interest in the social
role of the artist will speak on 'Representing the
Republic: Debates on the Social Role of Art in
France around 1848'. Professor Collins is a
leading authority on Dickens and has been closely
associated for many years with the Victorian
Studies Centre at the University of Leicester,
Professor Easson is the author of a major study
of Mrs Gaskell and Professor Kent is an
ecclesiastical historian who has a reputation for
challenging received opinions about Victorian
religious history. The conference seminars will be
led by papers from members of staff of three
Manchester institutions: the University, the
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Polytechnic and the Museum of Science and
Industry.
Conference fee: £60 (Residential)
: £40 (Non Residential with meals)
Further information from
Professor D.J. Palmer
Department of English
University of Manchester
Manchester M13 9PL

while the conference will close with contributions
on the history of ethnography and the exploration
of rural culture in mid 19 century France.
Speakers will include Pamela Horn (Oxford
Polytechnic), Alun Howkins (University of
Sussex), Michael Orwicz (UCLA, Berkeley), Neil
McWilliam and Tom Williamson (University of
East Anglia).
Further details from
Sara Knights (Conference Organiser)
Conference on Art Periodicals
Sainsbury Centre for Visual Arts
Free University, Amsterdam 13-18 October 1986
University of East Anglia
The conference organised by the art libraries
Norwich NR1 1RL
section of IFLA will be held at the Free University Tel: 0603 56161 Ext 2465/2470
(Vrije Universiteit) at Amsterdam from 13-18
October 1986.
Xlth International Congress on Aesthetics
The theme of the conference will be art
29 August-2 September 1988: Nottingham
periodicals. The main item of the conference will Call for Papers
be a plenary session on the policies of and the
The Congress is being organised in such a way
mutual connections between the indexing
that it will cover a broad range of interests to
companies, with speakers from these
create an interface between aesthetics and other
organisations, like International Repertory of
relevant disciplines. The point is to establish
Literature of Art (RILA), Repertoire d'Art et
contact between aestheticians and theorists who
d'Acheologie (RAA), Art Index, Art
would not ordinarily be involved in aesthetics
Bibliographies Modern and others.
directly but who, nevertheless, concern themselves
with issues which should be of interest to
Also lectures will be held on the following
aestheticians. The practice of philosophy is, after
subjects:
all, parasitic upon other practices.
Computerization
Collective catalogues
Every effort will be made to give delegates
Retrospective computer indexes
support for any applications they might make for
Problems of ISSN
financial assistance. To this end we will make full
Physical layout of journals
use of information technology resources.
Better information about journals
The theme of the Congress is Tradition and
Contemporary art periodicals
Innovation in Aesthetics'.
Theses and computerization of information on
theses
Topics:
Cooperation between art libraries and
Aesthetics and the Analytic Tradition 29 August
documentation centres
1988
Exchange of publications, including serials
Aesthetics and the Kantian and Phenomenological
Enquiries to
Traditions 30 August 1988
Ms Maggy Wishaupt
Aesthetics and Critical Theory 31 August 1988
Koninklijke Bibliotheek
Aesthetics and Cultural Theory 1 September 1988
Postbox 90407
Aesthetics and the Arts 2 September 1988
2509 LK The Hague
Offers of papers and enquiries to
The Netherlands
Richard Woodfield
Trent Polytechnic
Representing the Rural: The Countryside in
Burton Street
English and French Culture c. 1860-1900
Nottingham NG1 4BU
Conference: 17-18 October 1986. Sainsbury Centre
for Visual Arts
A conference examining ways in which late 19th
CORRESPONDENCE
century rural society was represented by writers,
artists, ethnographers and social commentators
during the period c. 1860-1900. The conference
Dear Editor,
will be broadly interdisciplinary; concerned
I am sure I am not alone in wanting to express my
primarily with conflicting mythologies of rural
satisfaction that the AAH at last, through its
life, with the values outside observers invested in
annual conference, formally acknowledged the
the countryside and its inhabitants, with the
importance of feminist art history. Though for
meanings implicit in their commentary — whether some years now individual feminist art historians
verbal or visual — and with the implications these have attempted to interrupt the dominant tone of
meanings might have for a wider understanding of the conference with challenging papers or
late 19 century society and culture.
comments, that largely thankless task was this
The conference will be divided into three inter- year replaced to a great extent for me by a
connected sections. The first of these will lead out measure of pure enjoyment! It must, of course, be
pointed out — without being unduly sceptical —
from the exhibition of photographs by P.H.
that it is a historical habit of the powers that be
Emerson taking place at this time — with papers
on the representation of Norfolk and its labouring to open up new space to women only once their
population at the period when Emerson was active occupation of that space has lost its potential
significance, but events at Brighton made it clear
in the region. A central section will explore
various aspects of commentary on rural England, that feminism still has an energetic challenge to

make to the discpline and that the discipline still
has a lot to learn — in short, the debate is still
on. The differences of opinion that arose in the
plenary session of the feminist section in particular
suggest several points for next year's organising
committee to consider, and I look forward to a
consolidation of this conference's innovation in
1987.
The Brighton conference must not be the last to
have a creche or to invite a major female scholar
to address it. Equally, the next London conference
could well be the first to include women-only
workshops or to stage a direct debate between
opposing schools of thought within the discipline.
In the contest between the immovable object and
the irresistible force, it seems to me as a member
of the irresistible forces, to everyone's benefit that
the former should continue to reconsider both
'resistance' and 'forcefulness'!
(Dr) Pamela Gerrish Nunn
4 Guinea Lane
Fishponds
Bristol BS16 2HB
Avon
The following letters are copies of letters sent on
behalf of the Association

company policy. The matter is, however, more
complex. Knowing the range of this Dictionary
and the likely longevity of its life as a reference
work, scholars feel a moral responsibility to write
on their specialism. The publisher may, therefore,
be deemed to be taking advantage of scholarly
disinterestedness. But the editors of the Dictionary
take advantage in other ways. Large numbers of
younger contributors cannot afford financially or
in career terms to decline the offer. Nor can they
afford the option of a set of the Dictionary. The
jobs created at MacMillan are, in fact, not
permanent posts but a three-year contract dangled
before the long-term unemployed is an incentive it
is hard to resist.
The AAH takes the view that the rates of pay
for contribution to The Dictionary of Art are
inadequate. It recommends that MacMillan, as a
matter of the greatest urgency, reconsider its
policy.
Yours faithfully

The Editor
The Times Literary Supplement
Priory House
St John's Lane
London EC1M 4BX
17 May 1986
Dear Sir
The Association of Art Historians' Executive
Committee was recently asked by its members to
consider the plight of large numbers of art
historians currently employed on piece-work for
the MacMillan Dictionary of Art.
The Dictionary of Art is a high-profile venture
intended to provide 'a companion' to the New
Grove Dictionary. According to its editor, Hugh
Brigstocke, some 1,000 art historians around the
world have already agreed to contribute. He also
points out that many jobs for art historians have
been created at MacMillan by the project.
Contributors receive £40 per thousand words but
they have the option of having fees (equivalent to
£80 per 1,000 words) credited towards the
purchase of a set of the Dictionary scheduled for
publication in 1991 at £2,700.
The Association is concerned that in a time of
unprecedently high graduate unemployment, art
historians with specialist skills and knowledge are
being exploited. The rate of pay offered by
MacMillan is less than half the NUJ recommended
fee and considerably less than the current rate for
writers of text books. It works out for many at as
little as £1 per hour! Four years ago when Thames
and Hudson were producing their recently
published and much less ambitious Dictionary,
contributors were paid £50 plus a copy of the
book worth £10.50.
No doubt MacMillan would argue that people
are free to refuse this rate of pay and that the fact
that many have already accepted it exonerates

Dr Marcia Pointon
Chair
Association of Art Historians

Copy sent to Hugh Brigstocke at MacMillan.
Sir Peter Swinnerton-Dyer
The University Grants Committee
14 Park Crescent
London WIN 4DH
10 July 1986
Dear Sir Peter
We write on behalf of the Association of Art
Historians, a professional body with eight hundred
members representing art historians in universities,
museums and other institutions. We have read
with interest the UGC's recent assessment of
research strengths and weaknesses and have
discussed this matter in the Universities' Sub
Committee of the Association.
Given that the assessment mentioned above is a
public exercise and that these results are,
therefore, public property, we hope you will be
able to help us by answering the following
questions:
1 What are the criteria by which the Sub
Committee worked?
2 Who were the assessors called upon for the
grading of History of Art departments?
3 In view of the instructions to Universities to
restrict the bulk of documentation submitted to
the UGC, which naturally restricted the listing of
publications, what steps were taken to ensure that
complete listings of research were obtained for
each Department?
4 How much of the research was read by the
assessors?
5 What steps were taken to ensure comparability
of assessment between disciplines particularly since
the subject appeared under two different cost
centres (Humanities and Creative Arts)?
We trust you will realise the reasons for our
asking every one of these questions. The fact that

we are asking them indicates some considerable
disquiet as to the methodology employed by your
Sub-Committee.
We look forward to receiving your reply.
Yours sincerely
Dr John House
Lecturer in History of Art
The Courtauld Institute of Art
Chair, AAH Universities' Sub Committee
Dr Marcia Pointon
Reader in History of Art
University of Sussex
Chair, Association of Art Historians
The Secretary (Art and Design)
National Advisory Body for Public Sector Higher
Education
Metropolis House
22 Percey Street
London W1PF 9PFF
15 July 1986
Association of Art Historians Sub-Committee for
Colleges and Polytechnics
NAB Recommendations for Target Numbers in
Art and Design Degree Courses
Dear Sir
The Committee wishes to place on record its
deep concern over the effect which the NAB's
recommendations, if implemented, will have on
degree courses in Art and Design, and
consequently on the teaching of Art and Design
History and Theory on these and other courses,
e.g. Art and Design History degree courses. It
deprecates the fact that the recommendations,
which involve reduction of numbers, were
unsupported by any substantial educational
argument and were proposed in the absence of any
evidence of over-supply or under-demand for these
courses.
The Committee finds inexplicable the NAB's
thinking in applying the recommended reductions;
since the intake of degree courses is nation-wide
regional considerations of relating provision to
population distribution hardly apply. Nor can they
be said to have been made on the basis of a
presumption in favour of larger institutions. There
is in any case no evidence to suggest that larger
institutions have been more successful than smaller
ones in producing work and students of high
quality.
We trust that there is still time for the NAB and
the Government to recognise that any reduction in
provision in Art and Design degree courses,
initiated and developed solely within Public Sector
Higher Education, will deprive the nation of an
essential resource which it cannot afford to lose;
that degree-level training is, if anything,
underprovided; that Art and Design degree
teaching has been one of the great successes of
our educational system, feeding some of the
outstandingly successful sectors of the economy

(publishing, communications, leisure, tourist
industry etc.) and that even if the proposals are
reconsidered the destruction of even one of the
existing courses on the grounds of 'economy'
would be wasteful folly, to be deplored by all who
are concerned with education.
Yours faithfully
Dr Martin I. Gaughan
Chair
Sub-Committee for Colleges and Polytechnics
Association of Art Historians
Dr Marcia Pointon
Chair
Association of Art Historians
SCHOLARSHIPS, GRANTS, AWARDS
Japan Foundation Endowment
In 1973-74 the Japan Foundation made and the
University of Sheffield accepted a donation of 300
million yen (£455,000), the income of which is to
be used for the promotion of Japanese Studies in
the United Kingdom. The disposal of the income
is determined by a Committee formed under the
auspices of the University Grants Committee and
including representatives nominated by the
Universities most concerned in Japanese Studies.
The Committee considers requests for financial
assistance in the field of Japanese Studies from all
degree awarding institutions of higher education in
the United Kingdom for
(a) the promotion of research and education
(b) study tours for Japanese Studies of UK
scholars and students
(c) other purposes directed to the promotion of
Japanese Studies.
The attention of applicants is drawn to the
financial position of the Committee. Owing to a
significant drop in interest rates the sum available
currently for disbursement is less than in previous
years.
The Committee only considers requests for
grants for projects strictly related to Japan
exclusively. It is not able to entertain requests
which have but connections with Japan. The
Committee interprets the phrase 'Japanese Studies'
as the study of Japanese Culture and Civilisation.
Full details and application form from
The Secretary
The Japan Foundation Endowment Committee
c/o The University of Sheffield
Sheffield S10 2TN
Fondazione Lemmerman
The Lemmerman Foundation announces the
availability of four scholarships for Italian and
Foreign University students below 35 years of age
and at present engaged in the preparation of a
dissertation on:
1 History, literature and culture and the art of
antique Rome
2 Art of medieval and modern Rome.
Two of the scholarships will be given to the first
topic and two to the second.

Each bursary or scholarship consists of Lire
12,500,000 (Twelve million and five hundred
thousand Italian lire) and will be given to the
successful candidates in monthly payments of Lit
1,000,000 (one million lire), as well as Lit 500,000
(five hundred thousand) for initial expenses for
accommodation in Rome. The candidates are
expected to be in Rome from October for one
year. To obtain an application form the
candidates must send to the Foundation not later
than the June preceeding, the following
documents:
1 Birth Certificate
2 Certificate of inscription at University
3 Certificate and grades of previous exams
4 Curriculum vitae
5 Synopsis of thesis
6 Reports from two university professors relative
to the studies undertaken by the candidate.
Fondazione Lemmermann
Piazzo S. Eqidio, 1/b
(Presso Museo del Folclore)
Rome
The Tangent Charitable Trust
The Small Grants Scheme
The trustees are offering financial awards to
community and research workers who need funds
either to continue to complete their research or
community projects. The relationship between
social policy and industry is the main theme of the
Trust.
The grants can be made to individuals or
members of organisations whose work is within
the general interest of the Trust. The awards are
not only for the sole use of those in higher
education. The awards will not exceed £2,500 in
the first instance, but in exceptional circumstances
may be extended in value. For further details and
an application form write to:
Dr Jeffrey Adams, Director
The Tangent Charitable Trust
New Roman House
10 East Road
London Nl 6AJ
Commonwealth Scholarship and Fellowship Plan
Applications are invited for Commonwealth
Scholarships tenable in Canada, Hong Kong,
India, Jamaica, Malaysia, Nigeria. Sierra Leone,
Sri Lanka or Trinidad to commence in the
1987/88 academic year or in Australia or New
Zealand from March 1988. These awards,
normally tenable for from one to three years, are
intended for postgraduate (but not postdoctoral)
courses or research at a university in the country
of study. Benefits include return fares, tuition fees
and maintenance allowance.
Candidates, who should be under 35 years of
age, must be United Kingdom nationals (or other
Commonwealth citizens or British protected
persons) permanently resident in, and intending to
return to, the United Kingdom; the minimum
academic qualification is a first degree with upper
second class honours (to be) obtained before
September 1987. Candidates need not have secured
a university place before applying for these awards
but should have good academic grounds for study
in the country concerned.

Forms will not be sent to inquirers after
October 25 1986: completed application forms
must be returned to arrive not later than October
31, 1986. Inquirers should specify their academic
qualifications, citizenship and the countries in
which they are interested. These awards are
offered annually.
Further particulars and application forms for
the awards of up to three countries may be
obtained from:
The Commonwealth Scholarship Commission (G),
36 Gordon Square
London WC1H 0PF
Leverhulme Study Abroad Studentships
The Leverhulme Trustees, through their Research
Awards Advisory Committee, offer annually a
limited number of studentships for a period of
advanced study or research at a centre of learning
in Europe or any other part of the world except
the United Kingdom and the United States of
America. The studentships are not intended for
those who are wishing only to improve their
knowledge of modern languages: otherwise no
subject of study will be excluded.
At the time of application candidates must be
first degree graduates of a United Kingdom
university, holders of CNAA degrees or able to
show evidence of equivalent education in the
United Kingdom. They must also have been
educated at a school or schools in the United
Kingdom or any other part of the Commonwealth.
They must be under the age of 30 on 1 October in
the year of the award and normally resident in the
United Kingdom.
Studentships are calculated on a basis of an
allowance of £5,450 a calendar year for
maintenance, a return air passage, a baggage
allowance and internal travel associated with the
course of study. Further allowances may be paid
at the discretion of the Committee: a contribution
towards the cost of fees overseas where they are
abnormally high; a marriage allowance of £1,500 a
calendar year to a married student when
accompanied by a dependent spouse; an allowance
where the cost of living in the country abroad is
abnormally high; and where appropriate an outfit
allowance and certain field expenses.
Studentships, which are tenable for one year or
two years at the discretion of the Committee, may
not normally be held in conjunction with other
major awards and must be taken up between
1 June in the year of election and the following
1 May. Students will be required on termination
of an award to make a short report to the
Committee of their experience during the period of
study.
The closing date for applications is normally
early January in any year and candidates must be
available for interview in London in April:
travelling expenses within the United Kingdom will
be refunded.
Application must be made on Form SAS2
obtainable after 1 September from The Secretary,
Research Awards Advisory Committee, The
Leverhulme Trust, 15-19 New Fetter Lane,
London EC4A 1NR. Telephone: 01-822 6952.

RESEARCH REQUESTS

EXECUTIVE COMMITTEE

If any of our readers, particularly those working
in galleries and museums, have any information
about C. Maclver Grierson, RI (1864-1939),
painter of literary and genre subjects, I would
welcome same.
Grierson was born in Co Cork but appears to
have spent most of his life in England, although
he did paint in Co Sligo for a few years.
He is represented in the Art Gallery of South
Australia, but I have failed to locate his work
elsewhere, except in a few private collections in
Ireland.

Officers
Chair Dr Marcia Pointon
University of Sussex, School of English and
American Studies, Arts Building, Falmer, Brighton
BN19QN
Secretary Joe Darracott
(18 Fitzwarren Gardens, London N19 3TP)
Hon Treasurer Prof Eric Fernie
(University of Edinburgh, 19 George Street,
Edinburgh EH8 9LD)

Theo Snoddy
A Dictionary of 20th Century Irish Artists
5 Ardmore Park South
Finaghy
Belfast BT10 OJF
Northern Ireland
DIVERSIONS
Interest is gradually being stimulated into action
by this section of the Bulletin. There were a good
number of entries for Diversions in Bulletin 23.
The judges of the competition for an alternative
description preferred the phrase of Joany
Hichberger for feminist art history, 'a stream of
raised consciousness'. A bottle of champagne and
an Association sweatshirt were presented at the
conference.
An unprecedented number of competitors knew
the author of the description of Brighton beach in
Bulletin 24 to be John Constable. The first of
these entries received was Eve King's; she also
received a bottle of champagne.

Elected Members
Christopher Brighton (W. Surrey College of Art)
Dr Theo Cowdell (Sheffield Polytechnic)
Katharine Crouan (Winchester College of Art)
Diana Donald (Manchester Polytechnic)
Dr Dennis Farr (Courtauld Institute Galleries)
Tamar Garb
Joany Hichberger (Manchester University)
Dr John House (Courtauld Institute)
Dr Lynda Nead (Birkbeck College, London)
Prof William Vaughan (Birkbeck College,
London)
Co-opted Members
Dr Martin Gaughan (Art Schools and Polytechnics
Sub-Commitee)
Howard Hollands (Schools Sub-Committee)
Josephine Miller (Editor designate of The Bulletin)
Dr John Onians (Editor of Art History)
Louise Durning (Student Sub-Committee)
Flavia Swann (Editor of The Bulletin)
Director of Publicity: Pamela Courtney
Albert House, Monnington-on-Wye,
Hereford HE4 4NL
Tel: (09817) 344

For the summer, competitors are invited to
write the most off-putting first sentence of a
review. The idea is that the sentence should almost
guarantee that the reader will not go any further.
A similar competition was once run by the New
Statesman for the first sentence of a book —
'Ivan Ivanovitch was a Stakhanovite'.
Entries by 31 October to
Quizmaster
c/o The Editor of The Bulletin.
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