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certainly signal other major achievements of a
scholarly kind.
We are delighted to announce that John Onians
is to be succeeded by Neil McWilliam. After
taking a first class degree in Modern History and
French at Oxford, Neil studied History of Art in
Oxford and at the Universite de Paris IV. His
doctoral thesis, (Oxford 1985) was on T h e Notion
of Art Social in France from Saint-Simon to the
Second Republic' and, as members will know, he
has published many articles in the field of French
From the Chair
and British nineteenth-century art. Neil was
formerly an editor of the Oxford Art Journal and
Towards a Decade of Art History
The Journal of the Association, Art History, was is currently Lecturer in the History of Art at the
University of East Anglia.
founded in 1978 and many members will be able
to look affectionately at the fertile green covers of
John Onians has been assisted in preparing
the first volume, recalling the justified optimism
articles for the press by Cecelia Powell. We would
and the courage of the journal's young editor,
like to thank Cecelia for her important
John Onians. We will also recall the extraordinary contribution to the journal; it should be noted
energy and vision of the Association's first Chair, that Art History has never to date appeared late.
John White, whose commitment to the journal
This is quite a record in academic publishing.
ensured its firm foundation and its subsequent
Cecelia is shortly to leave the journal. We are glad
growth. The archives of the Association testify to to be able to welcome Marie Leahy, formerly of
the hard work put in during those years by John
Phaidon Press, who will shortly be taking over as
White and by his successor, John Steer, who
Editorial Assistant to Art History.
tirelessly lobbyed and corresponded in order to
Marcia Pointon
ensure the commercial viability of the journal
during its early years. The transfer of the journal Treasurer Retires
from Routledge to Blackwells was the result of
We would like to express our thanks to Eric
astute negotiation by the Association's third
Fernie, the Association's Hon. Treasurer since
Chair, Dennis Farr. The reviews editors of the
1983. Eric has made a major contribution to the
journal, Alex Potts, Fred Orton and, now, Maggie Association's affairs during this time and been a
Iversen, have established a major forum for
much valued member of the Executive Committee.
debate in the discipline. Pamela Courtney has been We are most grateful for all the time he has put in
highly successful in attracting advertising and in
and the many journeys he has made to meetings in
creating publicity, without which no academic
London. We are extremely glad to welcome Tony
journal can survive independently. They, and all
Dyson, a long-standing member of the Association
the members of the Editorial Board and the
and former member of the Executive Committee
Executive Committee over the past decade, have
into the officership of Treasurer. Tony will be
dedicated time and energy to establishing what is
taking over from Eric gradually during the
now, we are proud to say, and international
Autumn and Spring.
scholarly journal of high repute with an impressive Marcia Pointon
circulation.
The journal will celebrate its tenth birthday next Association of Art Historians — Constitution
year. There is no doubt that we have to thank,
more than any other person or group, the
Over the past decade the Association has not only
journal's editor, John Onians, for the excellent
increased its membership to around a thousand
health and very promising future of Art History.
but has extended and diversified its activities very
John has edited the journal with energy,
considerably. It was felt by the Executive
imagination and integrity. The circulation of Art
Committee last year that the Association's
History, particularly in the United States, is
Constitution lacked specified procedures and
largely the result of John's individual effort and
detailed provisions for the management of the
his remarkable skills in communication. The range organisation as it now exists. The following
of subject and approach that has become one of
amended constitution has been drawn up by the
the journal's most commendable characteristics is Executive Committee after extensive consultation
a reflection of John Onians's own breadth of
among the membership consequent upon
mind and intense intellectual curiosity. The
discussion at the annual general meeting in 1987
Association thanks John for ten years of
and following the recommendations of the Charity
imaginative work on the journal and wishes him
Commissioners. The amendments to the
well for future academic enterprises for, we
Association's Constitution and a proposal for
recognise, his retirement from the editorship will
Standing Orders for the conduct of annual general

meetings of the Association are here published for
perusal by the membership of the Association.
They will be put to the vote at the 1988 annual
general meeting.
Marcia Pointon

may be raised at the meeting itself with the
consent of the Chair. The Chair shall have a
casting vote in all matters.
7. an extraordinary General Meeting may be called
by the Executive Committee provided the
membership is given thirty days notice in writing.
One may also be called on the motion of any
The Amended Constitution of the Association of
member of the Association who obtains the
Art Historians
signatures of at least 24 members, the said meeting
to take place within eight weeks of the Honorary
1. The name of the Association shall be the
Secretary receiving such a motion and the
Association of Art Historians (AAH).
membership to be given thirty days notice of the
2. The Association is a Charity whose aim is to
date of the said meeting.
advance the education of the public by the study
of the History of Art and by publishing the useful 8. The quorum for an Annual General Meeting or
for an Extraordinary General Meeting shall be
results of such study.
forty members and for an Executive Committee
3. Art historians by profession or by avocation
Meeting seven. If an adjourned General meeting is
and those otherwise directly concerned in the
called for, it shall take place not less than seven
advancement of the study of, and education in,
or more than twenty-one days from the date of
the history of art are eligible for membership.
the original meeting, the quorum to be forty.
Applications for membership are subject to the
approval of the Executive Committee which may
9a. The management of the Association shall be in
at any time cancel membership. However,
the hands of an Executive Committee. Its
membership will not be witheld or withdrawn
proceedings shall be presented for approval in a
from any eligible applicant or member except one written report to the Annual General Meeting.
whose conduct would, in the opinion of the
Any property belonging to the Association may be
Executive Committee, be likely to bring the
invested in the names of not more than four nor
Association into disrepute. An expelled or
less than two Trustees appointed by the Executive
excluded member may appeal in writing to the
Committee. The funds of the Association may be
Executive Committee whose decision on the matter invested as the Executive Committee shall in their
shall be final. Members shall be entitled to receive absolute discretion think fit as if they were the
a membership card and a copy of the constitution, beneficial owners thereof.
to attend, speak and vote at meetings, to stand for 9b. The Executive Committee shall consist of the
office, and to benefit from such concessions as
Officers
who
shall
be
the
Chair,
the
Honorary
may be arranged by the Association.
Treasurer and the Honorary Secretary, nine
elected members, ex officio members and up to six
4. All members shall pay an annual subscription,
due on 1st January. Rates of subscription shall be coopted members. The Editor of The Bulletin and
proposed by the Executive Committee and ratified the Editor of Art History shall be ex officio
members of the Executive Committee. Other
at the next Annual General meeting. The audited
persons associated with the work of the
accounts of the Association shall be presented at
Association may be invited to attend meetings of
the Annual General Meeting of the Association.
5. General meetings of the Association shall be the the Executive Committee without voting rights at
the decision of the Officers as need may arise.
final authority for matters concerning the
9c. The Director of Publicity and the Director of
Association. There shall be an Annual General
Administration, and any other paid officer the
Meeting at which new members of the Executive
Association may have, shall attend the meetings of
Committee shall be elected. Nominations for
the Executive Committee but have no vote. No
membership to the Executive Committee (duly
member other than the Officers and the ex officio
seconded and with the candidate's consent and a
members shall serve on the Executive Committee
brief statement as to his or her background and
interests) shall be*invited from the membership in for more than five years, after which at least one
year shall elapse before they are eligible for
advance of the Annual General Meeting. Such
further service. In the event of a tie in the election
nominations must be sent in writing to the
of members of the Executive Committee, the
Honorary Secretary at least 42 days before the
Annual General Meeting. Members shall be given Chair shall have a casting vote and the Chair shall
have a casting vote in all other matters. In
at least 30 days notice of the date, place and
addition the Executive Committee may conduct a
agenda before the calling of the Annual General
postal vote on any major matter.
Meeting.
9d. The Executive Committee shall meet as often
6. Motions affecting the constitution and
as
necessary
for
the
transaction
of
business
and
management of the Association must be sent in
meetings shall be called by the Honorary
writing to the Honorary Secretary at least 42 days the
Secretary
with
the
authority
of
the
Chair,
or
at
before the Annual General Meeting but proposed
the written request of three members of the
amendments to the constitution may not be
Committee.
The
Executive
Committee
shall
have
brought to the vote unless they have been
authority to create standing sub-committees
published in the Bulletin of the Association during the
and
working
parties
from
among
the
membership.
the preceding six months. Any amendment to the All acts and proceedings of any such subConstitution of the Association must be passed by committee or working party should be reported
a two thirds majority of those voting at an
back to the Executive Committee as soon as is
Annual General Meeting or at an Extraordinary
practicable.
Such
a
committee
or
working
party
General meeting as defined below, provided that
shall normally elect its own Chair who will then
no amendment made to Clause 2, Clause 11, or
be
an
ex-officio
member
of
the
Executive
this Clause shall take effect until the approval in
Committee. The Executive Committee shall also
writing of the Charity Commissioners or other
have
the
power
to
co-opt
not
more
than
six
authority having charitable jurisdiction shall have persons to fill vacancies on the Executive
been obtained; and no alteration shall be made
Committee
or
to
provide
representation
for
which would have the effect of causing the
interest sections among the membership that
Association to cease to be a charity in law.
would
otherwise
lack
adequate
representation.
Matters other than those affecting the constitution

Members coopted to fill vacancies shall submit
themselves for election to membership of the
Executive Committee at the next Annual General
Meeting.
10a. The Chair shall be elected by postal ballot of
the membership to be conducted by the Electoral
Reform Society or by a committee of five
members of the Association appointed for this
purpose by the Executive Committee. Nominations
in writing (duly seconded by two members and
with the agreement of the nominee) shall be with
the Hon. Secretary not later than the Annual
General Meeting one year in advance of the
retirement of the current Chair. Notification of
the timetable for election to the Chair shall be
given in writing to the membership. The Executive
Committee shall elect from among itself a ViceChair. In the case of the death, resignation or
early retirement of the Chair, the Vice Chair shall
immediately agree with the Executive Committee a
timetable for electing a new Chair.
10b. The Chair shall be elected for a period of
three years after which he or she shall not be
eligible for re-election for a period of three years,
but shall be a supernumerary member of the
Executive Committee for the year after ceasing to
be Chair. Thereafter, at least one year shall elapse
before the Ex-Chair becomes eligible for further
service as a member of the Executive Committee.
The Hon. Treasurer and the Hon. Secretary shall
be elected by the Executive Committee and shall
normally be present or past members of the
Executive Committee. There shall be no term set
to the holding of office as Honorary Secretary or
Honorary Treasurer, but persons holding these
Offices shall be subject to re-election at the
Annual General Meeting every three years.
11. In the event of the Association ceasing to exist
any funds remaining shall be given as a Final
General Meeting shall direct, to a charitable and
learned society having similar aims.
Standing Orders for the Conduct of AAH Annual
General Meetings
1. The order of business of the AGM shall be:
•

l

Apologies
ii Minutes of the previous AGM
iii Address from the Chair
iv Secretary's report. Declaration of ballot
results
v Treasurer's report
vi Report from the Editor of The Bulletin
vii Report from the Editor of Art History
viii Reports from the Sub-Committees and formal
hand-over to new representatives
ix Motions
x A.O.B.
2. After a motion has been moved and seconded
the Chair shall call for any amendments to be
moved, seconded, debated and voted upon before
moving to the substantive motion for debate and
vote. No member shall normally speak more than
once on the same motion with the exception of the
mover exercising the right to reply.
3. The decision of the Chair shall be final; if that
decision is challenged it shall then be taken as the
first item of business at the AGM the following
year.

FOURTEENTH ANNUAL CONFERENCE
SHEFFIELD 8-10 APRIL 1988
SHEFFIELD CITY POLYTECHNIC —
COLLEGIATE SITE
The theme of the conference will be Patronage,
Wealth and Economy. The conference will open at
1200 on Friday 8 April and will conclude formally
at 2030 on Sunday 10 April. The Conference
Organiser is Theo Cowdell to whom all enquiries
should be sent at the following address:
Dr Theo Cowdell (AAH Conference)
Department of Historical and Critical Studies
Faculty of Cultural Studies
Sheffield City Polytechnic
Psalter Lane
Sheffield Sll 8UZ.
Creche
Please contact Theo Cowdell if you would like to
take advantage of creche facilities.
Conference Programme
Friday 8 April
1200 Registration opens at the Conference Desk,
sited by the Marshall Hall Refectory, Sheffield
City Polytechnic, Collegiate Cresecent, Sheffield
10. Maps of the relevant area within the city will
be sent out with bookings receipts. AA signposting
will guide visitors arriving by car. Adequate
parking space is available in and around the
Collegiate site. Cups of tea will be available at
registration.
1300 Bookfair opens.
1600 Conference will be opened by Neil
MacGregor, National Gallery, London
1700-1730 Tea
Professional Sessions 1
The Association's groups and sub-committees are
being asked to prepare annual reports for
circulation with the conference packs in advance
of these meetings in order to obviate the need for
lengthy verbal reports, and to allow the
professional groups to address matters of topical
concern at greater length.
1730-1830 Universities Group
1830-1930
(i) Museums Group
(ii) Polytechnics and Colleges Group
1945 Transport to the Graves Art Gallery
2000-2130 Reception: Sheffield City Art Galleries
Note: A late bar will be available on the
Collegiate site 2200-0100 hrs
Saturday 9 April
Day tickets are available for this day's
programme.
0900-1230 Academic Sessions (4 papers each) I:
1 Structures of patronage in the twentieth
Century
2 Official Art and Academic Art
3 The Architectural Patron from the
Renaissance to the twentieth Century
4 Modernism and Anti-Modernism in Australia
5 Museums and Galleries
6 Design and Demand
7 Philanthropy and Philistinism in the
nineteenth Century
8 Art and Design in the Far East
9 Allegory in the twentieth Century: Idea,
Image, Attitude

10 Theories of Looking and Historical Method
There will be a half hour break for coffee
1030-1100
12-1500 Bookfair and lunch. (Bookfair stays open
until 1800)
1500-1700 Academic Sessions (2 papers each) II
1700-1800 Tea
Professional Sessions II and workshops.
1800-1900 1) Schools Group 2) Students Group
1900-2000 1) Galleries and the public
2) Computers (CHART)
3) Integration of Theory and Practice
(Teaching)
4) Part Time Teaching
2000 Meal (Bookable via Conference Application
Forms).
2100 Reception followed by party with bar and
entertainment.
Sunday 10 April
Choice of 6 visits (bookable via conference
application forms and subject to demand):
0930-1700
1 Gainsborough Old Hall and Lincoln (Usher &
Cathedral)
2 Southwell Minster & Newstead Abbey
3 Wakefield & Nostell Priory (Bretton Hall
Sculpture Park if possible)
4 Hardwick Hall, Haddon Hall & Balsover Castle
5 Cannon Hall, Cawthorne and Wentworth
Woodhouse
6 Sheffield and its Architecture
Please note that visit prices only include transport:
where entrance charges apply visitors are requested
to use their own entitlement to concessions, e.g. as
National Trust members etc.
1700 Collegiate. AAH AGM The proposed
Revised Constitution will be debated.
1900-2030 Meal (included in Conference fee).
Academic Session Information to Date
1 Structures of Patronage in the Twentieth
Century
Convenor: David Cottington, Falmouth School of
Art & Design, Woodlane, Falmouth, Cornwall
TR11 4RA. Tel: 0362 211077 x229 or
0326 313095.
The aim of this session will be to examine aspects
of the structure, and the discourses, of the market
for contemporary art in this century. This
includes: the relationship between the dealer-criticcollector system and the capitalist economy in
which it emerged; the significance of institutional
patrons of modern art; the role played by
intermediaries between art producers and
consumers; the strategies, aesthetic or otherwise,
that have been adopted by artists confronted by
this market.
The following (working titles only) papers have
been confirmed to date:
1. Malcolm Gee

Sociological Models and the Study of 20 Century
Patronage
2. Jane Lee
the Dealership of Paul Guillaume
3. Alexandra Parigoris
The Career of John Quinn
4. Deidre Robson
Abstract Expressionism and the American Art
Market of the 1940s

5. Margaret Garlake

The London County Council as Art Patron
1948-1965

The Convenor would welcome suggestions for an
additional paper. Contributions on contemporary
patronage would be particularly welcome.
2 Official Art and Academic Art
Convenors: Dr Shearer West, Dept of Art History,
Attenborough Building, University of Leicester,
Leicester LEI 7RH and Paul Duro, Faculty of Art
and Design, Newcastle-upon-Tyne Polytechnic,
Newcastle-upon-Tyne NE1 8ST.
This session will examine various aspects of public
patronage in France and England from the
eighteenth century to the present day.
Consideration will be given to the information of
academies, official patronage, art theory and
historiography, with special emphasis on the way
academies and institutions formulate and regulate
artistic output.
1. Shearer West

The English 'Half History' Portrait: Compromise
and Theatricality
2. Paul Usherwood

Late Victorian Battle Painting
3. Paul Duro

The Foundations of the French Royal Academy

4. Neil McWilliam

Limited Revisions: Academic Art History
5. Theo Cowdell

Academic Art Theory and the Royal Academy
before World War Two
6. Ceri Thomas

Pietro Annigoni and the Royal Academy

3 The Architectural Patron from the Renaissance
to the Twentieth Century
Convenor: Maurice Howard, School of Cultural
and Community Studies, University of Sussex,
Arts Building, Falmer, Brighton, Sussex BN1
9QN.
This session examines the role of the patron,
individual, institutional and corporate, in the
creation of buildings. Papers will range from a
study of domestic architecture in Renaissance
England through the seventeenth and eighteenth
century topics to considerations of the twentieth
century topics considerations of the twentieth
century. It is hoped that the role of the patron in
the broadest sense as 'interventionist' in the
making of buildings will be examined in economic,
political and social terms, as well as the patron's
determining hand in matters of style and function.
The identity of speakers is awaiting confirmation.
4 Modernism and Anti-Modernism in Australia
Convenor: David Bromfield, University of
Western Australia, Centre for Fine Arts,
Nedlands, Western Australia 6009.
This session will aim at providing a single
overview of the problems of Australian cultural
historiography and theory. It should be noted that
this session has been proposed partly in view of
Australia's bicentennial celebrations, and partly as
an opportunity to assert a critique of some of the
opinions expressed about Australian Art at last
year's conference.
Due to problems arising from distance and
different academic year structures we are still
awaiting details of papers and speakers.

5 Museums and Galleries
Convenor: David Alston, The Graves Art Gallery,
Surrey Street, Sheffield SI 1X2.

everyone's enjoyment of life. Consequently
questions of art raised questions of morality and
social order. Ruskin's establishment of the St
George's Museum in Sheffield in 1875 began a
This session will look at the ideological contexts of unique experiment in private wealth being used to
museums, galleries and exhibitions. The focus will provide a communal resource. Using the example
be largely contemporary, but set against a
of Ruskin as a test case this session will seek to
historical background. The aim is to examine the
examine aspects of nineteenth century cultural life
interaction between museum environments or
as a vigorously fought battle between the asserted
values of European humanist culture and the
exhibitions and the formation, reflection or
instigation of art historical views and perspectives, socio-economic necessities of industrial power
growth.
part of the discussion will be focussed on the art
historical future, as it may be reflected or
conditioned by new museum environments,
Speakers have yet to be confirmed and suggestions
changing cultural approaches to 'packaging the
for papers are invited on this topic, in which our
heritage' and changing types of exhibition project. forefather's voices have never spoken with more
relevance than they do today.
Speakers are to be confirmed, but it is hoped that
the full panel will include: Joanna Drew, Director 8 Art and Design in the Far East
of Exhibitions, South Bank Centre, to talk on her Convenor: John Clark, 25C Gleneagle Road,
experience of 'landmark' exhibitions over the last London SW16 6AY.
30 years; Ken Hudson, commentator and panel
judge of the Museum of the Year Awards, to
This session will examine a range of topics
present Trends and a Critique of Current
illustrating the diverse relationships between trade,
Museological Design and Concepts; Robert
economics, politics and patronage within the
Hewison, critic and writer, to enlarge on the issues context of Eastern Art and Design.
raised by his recent book Heritage Industry, David
A. Bailey, a black photographer presenting some
1. Derek Gilman
of his recent work which has examined the
Portuguese
Trade
with
South
China
in
the
early
cultural context of museum environments.
sixteenth
century
Other participants are sought. Please contact the
2.
Craig
Clunas
convenor.
The Cost of Living and the Cost of Art in late
Ming China
6 Design and Demand Convenor:
3. Toshio Watananbe
Curiosities or Works of Art — Western Patronage
Hilary Cunliffe-Charlesworth, Department of
of Japanese Art in the mid nineteenth century
Historical & Critical Studies, Faculty of Cultural
Studies, Sheffield City Polytechnic, Psalter Lane, 4 Brian Moeran
Department Stores, Advertising and the patronage
Sheffield Sll 8UZ.
of Japanese Ceramics
5. John Clark
The last ten years have seen the subject area of
Design History become distinctive. To some the
Painting in Taiwan after 1945 — the economic
division between art history and design history is
and political context
indistinct, and many art historians are finding
6. Kazu Kaido
themselves also working as design historians. How Problems of patronage in Post-War Avant-garde
do we comprehend the process of design and its
Japanese Art
effects upon society? In this session speakers will
explore questions posed by examining the
9 Allegory in the Twentieth Century: Idea, Image,
differences between craft and mass production
Attitude
design, the relationships between education and
Convenor: George T. Noszlopy, School of History
industry, and the 'suitability' of design and craft
of Art and Complementary Studies, City of
objects for public collections.
Birmingham Polytechnic, Corporation Street,
Contributors include Helen Rees (Design Museum) Birmingham B4 7DX.
and Hilary Cunliffe-Charlesworth (RCA — Art
Education and Industry). Further suggestions for
In the spring of 1913 Apollinaire declared that
papers are welcome as soon as possible.
'L'allegorie est une des formes les plus nobles de
l'Art'. He was not only consenting to the growing
7 Philanthropy and Philistinism in the Nineteenth popularity of allegorical themes in Symbolist
circles since the late 1880s, but was also trying to
Century
Convenor: Janet Barnes, The Ruskin Gallery, 101 break down the ambivalent ideas and attitudes
which persisted in some avant-garde circles in spite
Norfolk Street, Sheffield SI 2JE.
of the international success of those monumental
allegorical paintings which he inspired and
There is perhaps no greater example in British
promoted at the Cubist salons of more recent
history of individual direct action in national
cultural affairs than the use John Ruskin made of years.
his inherited fortune. His life and wealth were
The ambivalence prevailed. Yet twentieth
single-mindedly devoted to raising the visual
century artists, preoccupied with the dilemma of
awareness of his contemporaries. This was for
naturalism versus abstraction, have often been
Ruskin, not a simple matter of art appreciation,
using the allegorical method. Apart from a
but a complex question dealing with the quality of generally deep-rooted confusion of allegory with
5

symbolism, the allegorical method has been too
important to be dismissed entirely. More than any
other genre Allegory embraces all areas of thought
and art; while it thrives on naturalistic as well as
on decorative formal devices, it can make the lifelike image into a carrier of symbolic meanings. It
is also capable of conveying the most esoteric idea
in sensuous form.
With a broad working definition of allegory as
the representation of abstract concepts by means
of personifications, representatives and emblematic
objects, the six papers raise a fundamental
methodoligical problem: the relationship between
imagery and the socio-economic and cultural
milieu.

Saturday only
Ordinary member
Member, Concessionary*
Non-member
Association Dinner

£15
£10
£18
£6.85

Visits, subject to availability
Gainsborough and Lincoln
£5
Newstead and Southwel
£5
Wakefield and Nostell Priory
£4
Cannon Hall and Wentworth
£4
Hardwick, Haddon and Bolsover
£5
Sheffield Architecture
£1
Please note that visits charges only cover
transport.
1. George Noszlopy
Bed & Breakfast April 8 and 9 (2 nights) £23.92
Robert Delaunay's 'La Ville de Paris'; a
£35.88
temporary revival of the humanist practice of joint Bed & Breakfast April 8-10 (3 nights)
authorship
Booking Form:
2. Julia Fagan-King
Please fill in amounts on appropriate lines.
The Twentieth Century Mystical Ideal as
proclaimed by 'Montjoie' and as manifest in early Cheques should be made out to the Association of
Art Historians. Completed Forms should be sent,
works by Marie Laurencin and Marc Chagall
with payment, to the Conference Organizer.
3. Adrian Hicken
*Concessionary terms are available to students,
Severini's 'Dynamic Hieroglyphic of the Bal
Tabarin'; a synthetic response to the patronage of Senior Citizens, UB40 holders (please provide
the poets
proof at registration) and Speakers.
4. Paul Gruitt
Members are reminded that there is a booking
The Extension of Allegory and Metamorphosis
form on the reverse side of the poster advertising
from Kandinsky's paintings into fDer Gelbe
the conference which is issued with every copy of
Klang'
the Bulletin.
5. Alan Cooper
A heap of Broken Images: Elliott and Duchamp:
The 'Waste Land* in the 'Large Glass'
6. Robert Burstow
ART HISTORY BOOK FAIR:
Butler's 'Project for the Monument to the
SHEFFIELD 1988
Unknown Political Prisoner International
Competition': allegory, abstraction and Cold War
politics
The ninth Art History Book Fair will be held in
the Pearson Building, Sheffield City Polytechnic,
10 Theories of Looking and Historical Method
Collegiate Crescent, Sheffield. The hours are:—
Friday 8 April 1988: 1.00 pm to 5.30 pm
Convenor: Ludmilla Jordanova, 24 Roseberry
Saturday 9 April 1988: 10.30 am to 6.00 pm.
Avenue, Colchester, COl 2UJ.
This session will critically evaluate some influential As always it is open FREE of charge to everyone.
theories and concepts, including the notion of the
spectator and the gaze, and assess their
Note
to
members
implications for art historical practices.
If there is any book, periodical or audio visual
material that you would like to see displayed at
1. Marcia Pointon
the Fair please can you give advance notice both
Psychoanalysis in Art History: Subversion or
to me and, if possible, the publisher.
Reaction?
Many publishers ask their authors to advise
2. Peter Fuller
them on appropriate publications in which to
R uskin and Post-Modernism
advertise their book. Please remember Art History
3. George Custen
in this context. It is the leading UK journal for
Seeing Analysis as Spectatorship: Rethinking the
the promotion of art history titles. The Book
Gaze in Film
Review Editor is Margaret Iverson, University of
4. Thomas Puttfarken
Essex, Department of Art History and Theory,
Composition and the Spectator
Wivenhoe Park, Colchester C04 3SQ. The March
5. Karl Figlio and Ludmilla Jordanova
1988 issue is a special Art History Book Fair
Psychoanalysis and the Spectator
issue.
The
Times
Literary
Supplement
will
publish
a
Conference fees
special art history issue on 8 April. Enquiries to
Christopher
Lome
01-253
3000.
Ordinary Member
£28
The
London
Review
of
Books
will
publish
a
Member, Concessionary*
£18 special art history issue on the 31 March.
Non-member
£36 Enquiries to Andy Patterson 01-388 7487.

The Book Fair Advisory Committee for the 1988
SUB-COMMITTEES
OF
THE
ASSOCIATION
Sheffield Fair is:—
Catherine Annabel, Sheffield Academic Press
Jenny Boswell-Jones and Journal of Art and Art
Sub-Committee
for
Museums
Education
The
Museums
Group's
aims
are
to
further
the
Sally Dunsmore, Phaidon Press
interests
of
museums
and
galleries
within
the
AAH
Jim Emmett,
and to develop links between art historians
working in museums and other areas. The subEmmett Publishing Ltd/Emmett Microform
committee members are Malcolm Baker (Chair:
Peter Inch, Inch's Books
Victoria and Albert Museum), Maurice Davis
Stanley Kekwick, Thames and Hudson
City Art Gallery), Martin Hopkinson
Caroline Potter, Academic & University Publishers (Manchester
(Hunterian Museum, Glasgow), Sarah Hyde
Nicholas Treadwell, Nicholas Treadwell
(Whitworth Art Gallery, Manchester), Isabella
Publications
Oulton (Southampton Art Gallery), Louise West
(Ferens Art Gallery, Hull), Felicity Woolf
Enquires to:
(National Gallery, London), and David Alston
Pamela Courtney
(Graves Art Gallery, Sheffield; co-opted member
Albert House
for Sheffield Conference).
Monnington-on-Wye
Hereford HR4 7NL
The Symposium Why Exhibitions was the first
Tel: 09817 344
event to be organised by this sub-committee of the
AAH since it was set up at the 1987 Annual
Conference. This one day conference, was held on
FIFTEENTH ANNUAL CONFERENCE
November 21 in the Victoria and Albert Museum,
LONDON 6-9 APRIL 1989
aimed to bring together curators and academics to
discuss the way in which Art History is being
presented in temporary exhibitions. Discussions
The London Institute will act as the host
focused on two issues: firstly, the way in which
Institution, kindly agreed by John Mackenzie,
exhibitions construct notions of 'Art* and
Rector of the London Institute. The constituent
'History'; and, secondly, the way in which these
colleges will be Camberwell School of Arts and
interpretations are presented to the public.
Crafts, Central School of Art and Design, Chelsea
As
well
as
an
academic
session
on
museums
and
School of Art, the College for the Distributive
galleries,
the
1988
Sheffield
Conference
will
Trades, the London College of Fashion, the
include
both
a
meeting
of
the
Museums
and
London College of Printing, the Central School of Galleries professional group and a museums
Speech and Drama and St Martins School of Art. workshop. Among the possible topics to be
The central venue for the conference will be the
discussed
there,
or
at
a
later
symposium
are:
the
Institute of Education.
use and display of permanent collections,
acquisition policies, public access to collections,
The theme of the conference will deal with issues
lending policies and the nature and presentation of
concerning the relationship of Theory and Practice curatorial research.
in Art and Design.
If
you
have
any
further
suggestions,
please
The proposed academic sections are provisional
contact
either
David
Alston
or
Malcolm
Baker.
and are expected to include:
1. Fashion and Textiles
Sub-Committee
for
Polytechnics
and
Colleges
2. Photography: Theory and Practice
Notice
of
Election:
1988-89
3. Constructions of Gender
Nominations
are
required
for
the
Chairperson,
4. Portraiture
Secretary
and
committee
members.
Committee
5. Spectacle and Performance
membership
is
for
three
years,
after
which
6. Criticism and its Institutions
members
become
eligible
for
re-election.
7. Cross Cultural Interpretations
The
sub-committee
considers
matters
related
to
8. Pop Culture
all
levels
of
Art
History,
Design
History
and
9. Art and Design in Eastern Europe and the
Critical
and
Theoretical
Studies
in
Public
Sector
USSR
Further
and
Higher
Education
and
makes
10. Art and Design: the State/Community
representation
to
the
Executive
Committee
of
the
11. Art and Design Education
Association.
The
Chairperson
becomes,
ex-officio,
a
member
Tag Gronberg is the Co-ordinator and
of
the
Executive
Committee.
Administrator of this conference. Ideas and
Election
will
take
place
at
the
Annual
Conference,
suggestions should be sent to her at:
Nominations,
duly
proposed
and
seconded,
should
13 Christchurch Square
be
counter-signed
by
the
nominee.
These
should
be
London E9 7HU
f/
received
by
the
Secretary
by
31
March,
l
Tel: 01-986 7556
Malcolm Cook (Secretary)
1 Marshall Avenue
Willerby
Hull HU10 6LL.

7

Sub-committee for schools
The autumn issue of LINK is now available and
features a contribution from Rachid Rkaina of the
Secondary Examinations Council on G.C.S.E.
requirements in relation to Museum and Gallery
services.
We have increased the number of teachers from
schools on the Sub-Committee, but are keen to
increase representation from other parts of the
country than London.
Also, as stated in LINK a number of times, we
would welcome your comments for publication or
otherwise and any suggestions for improvements.
It is helpful to us to know of research projects
currently being undertaken in the field of
Historical/Critical or Contextual Studies in
Schools as we often receive requests from teachers
and others with an interest in specific aspects of
these subjects. It all helps to break down the
isolation of teachers of this area of study in
schools and build that communication which is so
vital. This is one of the aims of the subcommittee.
Please write to me for a subscription to LINK or
any further information.
Howard Hollands
Chair, Schools Sub-Committee
Association of Art Historians
Holland Park School
Airlie Gardens
Campden Hill Road
London W8 7AF.
The following letter was sent to the Museums
Bulletin for publication as an open letter to the
Directors of Museums and Galleries
Dear Colleagues,
I am writing on behalf of the School's SubCommittee of the Association of Art Historians,
concerning the future of educational provision
within museums and galleries in Britain and their
relationship to schools and colleges.
Over the past twelve years, this Association has
played a leading role in the development of
History of Art and Design in schools and the
fostering of closer links between them and the
museums/galleries; more recently, it has been
directly involved in the introduction of
Critical/Historical Studies within G.C.S.E. Art
and Design and as a G.C.S.E. subject in its own
right. This involvement has resulted in a number
of publications. Our Sub-Committee, and the
Executive of the Association has representation on
them from Museum and Gallery Education
Departments.
Our concern relates to the increasing financial
restrictions placed upon many of these
departments and the implications of this for
schools at a time when demand is increasing
considerably. It is now true that the requirements
of G.C.S.E. particularly in Art and Design but in
other areas of the curriculum too, require all
pupils to have museum/gallery experience and
teachers need the assistance of those departments
in order to meet this growing need. There is
growing evidence that education in the
museums/galleries is first in line when cuts are to
be made.

It is our view that education in the context of
the Museum and Gallery is a fundamental part of
a child's education and must be seen as a priority
by those institutions. The Association of Art
Historians and this Sub-Committee in particular,
will do all that it can to assist those education
departments to maintain that priority.
Yours sincerely
Howard Holland
Chairman

Sub-Committee for Students
Discover Art History 17 October 1987
Despite the damage and disruption caused by
the previous day's hurricane, this conference for
sixth formers went ahead — if not entirely as
planned, in modified form. Fallen trees and
disruption to the rail network meant that two of
our invited speakers failed to make it from the
South Coast. The number of representatives from
Universities and Polytechnics was reduced by
about one third from the expected twenty-two and
the number of prospective students and their
teachers somewhat depleted, though there were
still between seventy and eighty attending.
The day was to be divided into three sections,
participants would be addressed by invited
speakers, of which only John Murdoch from the
Victoria and Albert Museum survived. There was
an opportunity to question students from various
Departments, and workshops gave some idea of
what a seminar at degree level might be like. In
the event, a fourth element was added in place of
our absent speakers, an open discussion between
the floor and the organisers. This discussion,
together with conversations throughout the day,
clearly indicated that despite the difficulties, the
event had been a considerable success.
Many teachers and their pupils had travelled a
very great distance and expressed the hope that
this would become a regular event.
With this in mind, I should like to ask teachers
to comment on the timing and content so that
their views may be taken into consideration in the
future.
I should like to express my gratitude to Phaidon
Press for their sponsorship, to the members of the
Students Group who organised the event and to
those students who travelled, often in difficult
conditions, to represent their course and support
the event so wholeheartedly.
Brian O'Callaghan
Chair of Student Sub-Committee
Review of, and comments upon, the Association
of Art Historians
Sixth Form Conference in London, 17 October
1987
One cannot be too appreciative of the efforts of
Brian O'Callaghan and his colleagues in organising
the Association of Art Historians Sixth Form
Conference (17 October, 1987). It was a
particularly valiant effort in light of the hurricane
that had hit the south two days before, and very
professionally done in the provision of facilities,
refreshments and the venue itself — the North
Westminster Community School, near Paddington
Station.

Considering all the adverse circumstances the
weather had brought about, the conference
appears to have achieved its aims of showing sixth
formers the degrees available in art history, and
allowing them to talk with current students.
As student representatives of the BA (Hons)
History of Design and the Visual Arts Course at
North Staffordshire Polytechnic at the conference,
we were very interested in, and stimulated by the
event, but we felt that certain issues arose which
are worth further discussion and consideration.
Several points arose from the actual location of
the conference. Weather conditions and travel
restrictions apart, the vast majority of sixth
formers attending were London-based and from
extremely well-heeled private schools. We felt that
a more centralised location for the next conference
would benefit the organisers, the student
representatives, prospective students from both
state and private schools, and the Association's
membership. Also these same sixth formers held
very fixed and quite immoveable views on higher
education, with a bias toward universities and
against polytechnics. We could not be said to be
surprised at this attitude as a recent survey has
shown that the majority of MPs still think of
polys as technical colleges for plumbing — and
not for the gentler, more academic arts. However,
we were saddened by this attitude because we are
extremely proud of our Midland poly-bred degrees
and not less so for the course offered to us.
This brings in our second point. There was a
similar attitude displayed toward history of design
courses as there were toward polytechnics. In the
vast field of art history, it can be said that the
polys have broken new ground with the study of
design, and have put it on the same footing as
painting, sculpture and architecture. As well as
North Staffordshire, we would like to cite
Leicester Polytechnic in the same field. (We would
also like to extend here our warmest admiration
for their representative's devotion to the cause).
The study of design history is as vital to the
progression of social history as any of the fine
arts, and as rewarding and exacting as them all.
We must take the view that those taught 'A' level
art history without some design appreciation, are
missing out a complete dimension of their subject
and are therefore limiting themselves as surely as
they dismiss polytechnic education. It is about
time that Polys were recognised as offering
courses as relevant as any taught at a University,
and that their strength is in design. We cannot
stress this too strongly, so we were happily
surprised that many of the teachers present seemed
to agree with us. We hope that they will be able
to introduce design into their curriculums, and so
dispel the myth that painting, sculpture and
architecture are the raisons d'etre of art history.
We very much hope that the Association will
hold another such conference in the near future,
and that it will do so in one of the provincial
cities in order to gain more support and extend its
influence.
Stephen Robinson & Fiona Voyce
BA (hons) History of Design & the Visual Arts
North Staffordshire Polytechnic.

Art History in Action
Career Options for the Art History Graduate
This useful publication has been re-printed and is
available from:
Brian O'Callaghan
History of Art Department
Manchester University
Oxford Road
Manchester M13 9PL.
The price is £1.50 + post and package.
ANNOUNCEMENTS
'Theory and Interpretation in the Visual Arts',
July-August 1987, Geneva, New York
Each year the National Endowment for the
Humanities sponsors a number of seminars and
institutes to promote teaching and research in
specific areas. These consist of groups of people
working together for several weeks. It was decided
that the time had come for an interdisciplinary
group to be formed to examine the theoretical
basis of art-historical scholarship. Accordingly two
directors Michael Ann Holly and Keith Moxey),
three additional organisers (Svetlana Alpers,
Michael Podro and David Summers) and twentytwo participants assembled in Geneva, New York
to work together for six weeks. The format,
chosen by the directors, involved a three-hour
seminar each week-day morning to discuss
assigned reading, and either two or three evening
lectures each week by visiting speakers (Norman
Bryson, Michael Fried, Michael Baxandall, Arthur
Danto, Linda Nochlin, Rosalind Krauss, Richard
Wollheim and Dominic LaCapra). Alpers, Podro
and Summers also presented lectures. The
afternoons were left free of formal commitments
to enable us to prepare the reading for the
following day. In addition some informal
discussions were organised, and there were trips to
local museums and galleries. The result was an
unusually intense intellectual experience since it
was possible to have discussions during meals and
social occasions as well as during the more
structured events.
Participants were drawn from a variety of
disciplines; the majority coming from philosophy,
literature, art history and history. Each week had
a guiding theme. These were 1) archaeology of the
discipline, 2) and 3) the problem of description
and the phenomenology of perception 4) art as
language: the linguistic model 5) the social and
historical context of art and 6) the nature of
representation.
The topic 'theory and interpretation in the
visual arts' is potentially vast. The areas covered
partly reflected the interests of the organisers and
the availability of suitable reading material. But
they also indicate some of the tacit assumptions of
the field. For example, to the extent that abstract
arguments were illuminated by specific examples
these tended to be drawn from Western painting
since the Renaissance. Perhaps this emphasis
reveals both a Eurocentrism and a reluctance to
engage with fields, like photography and film,
which remain peripheral to mainstream art history.
It also became clear that art historians expect to
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turn first to philosophy or to critical
It is hard to imagine such an event taking place
theory/deconstruction in search of greater
in Great Britain; there is no money, no precedent.
analytical sophistication. One spin-off of this
Yet the importance of having time to reflect not
situation is that we have yet to examine the
only on a discipline but also on its relations with
relationships between general historical
other fields cannot be doubted. This is not a selfscholarship, in all its variety, and art history. The indulgent exercise but one which is necessary for
current concern with literary and philosophical
intellectual health and vigour. Naturally, the first
approaches is, of course, no bad thing, but if art
time such an exercise is carried out it will be
history is to become more self-conscious as a
experimental and provisional. These are necessary
discipline it must consider a wider range of
stages in the growth of reflexivity. Not only does
theoretical possibilities including social and
such an institute invite us to reflect on our own
political theory, psychoanalysis, Marxism, and so research, but it generates vital questions about the
on. There are art historians who have long been
nature of teaching. Should all undergraduates
working along these lines, the fact that their work specialising in art history have some knowledge of
was not given prominence suggests perhaps, a
its philosophical origins and underpinnings?
greater sense of general discomfort with these
Should they read contemporary debates in literary
areas — a discomfort we should be working to
criticism, and if so, how are these to be applied to
overcome or at least to understand. Similarly, it
art? Do they need to understand theories of art
was noticeable that feminism and new approaches and the context in which art is produced? How
to gender were treated with caution — possibly
should those teaching in related fields present
many scholars still feel ill at ease have with these
visual materials to undergraduates? The most
fields, and safer with philosophical issues, on
important lesson that this institute taught us is
which a venerable literature already exists.
that 'theory' is not something best left to
'specialists', it is the core of art history as a
I can make these remarks because the institute
research
and
pedagogic
practice.
Far
from
showed how important it is to have occasions to
downgrading
empirical
projects,
this
realisation
inspect the anatomy of a discipline. The group
will
strengthen
them.
The
theoretical
core
can
take
worked together in a generous, open-minded way. many different forms — all art historians should
The very conception of the enterprise is
know
what
these
are
and
deploy
them
in
full
pioneering. At the same time, we can use these
consciousness
of
their
implications.
events for tough self-analysis, to work out where
Ludmilla
Jordanova
the blind spots still are, to identify the areas still
Department of History
too tender to bear close scrutiny. My personal
University
of
Essex.
observation was that art historians remain
reluctant to examine the ways in which they use
their reactions to art works as evidence to be
Threatened closure of the William Morris Gallery
mobilised in the service of their arguments. There
You may be aware that the London Borough of
appears to be a very strong projective relationship Waltham Forest is affected by rate-capping — one
at work here that is hardly acknowledged. Two
proposal to implement the cuts is to close down
equally perceptive art historians can see quite
the William Morris Gallery, which is entirely
different things in the same picture. It is worth
funded by Waltham Forest.
asking not only how this can be the case, but how
Since
opening
in
1950,
the
William
Morris
it may be theorised and what its long term
Gallery
has
gained
a
local,
national
and
implications are. Being clear about what
international
reputation
as
the
only
museum
constitutes evidence and how it is used would seem devoted to the life, work and continuing influence
to be a useful exercise. For some art historians the of William Morris, who was born in Walthamstow
'bottom line' remains assertions about 'liking'
in
1834,
and
who
lived
in
Water
House
(which
particular artists or pictures. Not only is the
now
houses
the
Gallery)
during
his
teenage
years.
expression of pleasure in various forms integral to
The
Gallery's
collection
includes
a
art history, so are assertions of different kinds of comprehensive range of material, much of it
value (aesthetic, moral). In this respect the field
unique,
relating
to
Morris
and
his
associates
and
differs markedly from other historical enterprises
followers
as
well
as
important
paintings,
drawings
in which emotional and moral responses of any
and
sculpture
by
the
PreRaphaelites
and
other
kind are, often dishonestly, purged from our
nineteenth
and
early
twentieth
century
artists.
discourse. Such elements remain, nonetheless, even Over the years there has been a temporary
if covertly, but in art history (and literary
exhibition
programme
which
has
proved
a
great
criticism) pleasure can be a legitimate concern.
success with a wide range of visitors. Many of
these exhibitions have focussed on subjects not
Two trends in relation to 'theory' should be
previously dealt with such as Morris and
noted. First, some people clearly believe that
'theory' has a separate status, independent of the Socialism, Women Stained Glass Artists of the
Arts and Crafts Movement, Jane Morris, and
cases to which it is applied. As a historian I find
currently Karl Parsons. The Gallery's research
this unhelpful; my assumption is that we are
library, containing manuscripts and other source
fighting to develop a range of sophisticated and
flexible analytical tools and that it is not possible material which is not available elsewhere, is used
by students, teachers, scholars and writers from all
to legislate about these abstractly. Second, it was
over Britain and the world. A comprehensive
often assumed that disciplines other than one's
education service is provided including workshops
own are monolithic, that certain methods or
assumptions held sway in them. Hence, it seems to and seminars for schools, colleges and the general
public.
be difficult to establish simultaneously the need
for refined, consistent theoretical positions and the
It has always been the Gallery's policy to make
desirability of flexibility and plurality.
all of the collection as accessible as possible,

something which is rarely possible for larger
institutions. If the Gallery ceases to exist, people
will be denied their right of easy access to one of
the largest collections of work by this country's
greatest decorative artist — ironically at a time
when interest in William Morris is more
widespread than ever before. And Morris is not
only a major figure in the visual arts, but also in
literature and politics.
The local community is dismayed and outraged
that the closure of the William Morris Gallery is
even being considered — a feeling reiterated by
leading specialists in the history of concern and
will help to ensure the future of the Gallery
through a feature in your publication and/or by
writing to Waltham Forest Council (Chair of the
Leisure Committee) c/o William Morris Gallery.

research in progress on London history is being
compiled by Miss H.J. Creaton.
If you would like to know more about the
Centre's activities and its plans for the future,
please write to:
Miss H.J. Creaton
Institute of Historical Research
Senate House, Malet Street
London, WC1E 7HU.
Dr D.J. Keene
c/o Museum of London
150 London Wall
London, EC2Y 5HN.

Journal of Design History
Announcing a major new journal for 1988
The Journal of Design History will be the
leading international journal in its field. Over the
last decade design history studies have expanded
For further details and photographs, please
rapidly and the Journal will reflect this dynamic.
contact Norah Gillow, Peter Cormack or Helen
The Journal will aim to play an active role in the
Sloan at:
further development of design history by
William Morris Gallery
publishing new research, by providing a forum for
Lloyd Park
dialogue and debate and by addressing current
Forest Road
issues of interest.
London E17 4PP
The Journal will aim to help consolidate design
Tel: 01-527 5544 Ext.4390
history as a distinct discipline but will not be
narrowly specialist in content or sectarian in tone.
Centre for Metropolitan History
The widespread recognition of the cultural
University of London: Institute of Historical
significance and economic importance of design
Research
will provide a broad base on which to build and
The Institute of Historical Research's new
Centre for Metropolitan History will fulfil a long- the Journal will seek to promote links with other
disciplines exploring material culture, such as
standing need in London. It aims:
1. To provide a forum for the interchange of ideas anthropology, architectural history, business
history, cultural studies, design management
on metropolitan history through seminars and
studies, economic and social history, history of
other meetings;
2. To undertake original research into the society, science and technology, and sociology.
economy, culture, and fabric of London, with
regard to its role both within the British Isles and Call for Papers
in the world at large;
Papers are now invited for the Editorial Board's
3. To provide a practical service for those
consideration. Articles should be submitted in
interested in the history of London by
English wherever possible. At least three copies of
bibliographical work, by organising and processing all typescript material, together with photocopies
raw data so that it will be more readily usable,
of all essential illustrations should be sent. All
and by collecting and publishing news of research papers should be typed double spaced, on one side
in progress;
only, on A4 paper with ample margins. Footnotes
4. To promote research into the history of other
should be numbered consecutively and placed
metropolises by inviting speakers and research
together on separate pages at the end of the
fellows from other parts of the world to take part paper. General bibliographical references should
in its activities.
be placed after the footnotes. Full captions (and
The Centre is being set up at the Institute of
sources) should be given for any illustrations on a
Historical Research in collaboration with the
separate sheet.
Museum of London and other organisations. It is All submissions should be addressed to:
seeking funds for a programme of research into
Christopher Bailey
aspects of the history of London and other
Editorial Secretary, Journal of Design History
metropolises from the beginning to the twentieth
School of Humanities and Cultural Studies
century and for the support of its information
The Polytechnic
services.
Wolverhampton
A comprehensive bibliography of printed
WV1 1LY
sources for London history to 1939 is already
England.
being compiled. The Social and Economic Study
of Medieval London, which since 1979 has been
Council for National Academic Awards
working on a pioneering reconstruction of the
Press Release: Chairman of new CNAA
medieval City, will form part of the Centre's
Committees
activities. Research seminars on metropolitan
The Council for National Academic Awards has
history at the Institute of Historical Research will announced the names of the chairmen of its new
include one beginning in October 1987 conducted
committees.
by Dr D.J. Keene (Director of the Centre),
The Council adopted a completely new
Professor M.H. Port and others. A register of
committee structure from the beginning of this
academic session, and 19 eminent people have
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been appointed to chair the 22 new committees,
former Dean of Technology, University of
most of which will be holding their first meetings Manchester Institute of Science and Technology
later this month or in November.
(UMIST);
More than 300 academics and representatives of — Committee for Social Sciences: Walter Eltis,
the professions, industry and commerce have been Economic Director, National Economic
invited to become members of the new
Development Office and Fellow of Exeter College,
committees, and up to a further 1,000 people will Oxford; and
be receiving invitations to join the CNAA Register — Committee for Teacher Education: Dr Thomas
of Specialist Advisers. These members and
Bone, Principal, Jordanhill College of Education,
advisers will participate in validation and review
Glasgow.
events on CNAA-associated polytechnics and
colleges, and will be available for validation and
News contact:
review events in institutions accredited by CNAA. Christine Kenyon Jones
Sir Ron Dearing, the former Chairman of the
Public Relations Officer CNAA.
Post Office, will continue as Chairman of the
CNAA, a post he has held since March. He will
Press Release: New moves to link BTEC and
also be Chairman of the CNAA General
CNAA Art and Design
Committee and of the Accreditation Committee,
A joint initiative which was launched on
which is handling the initial work of accrediting
October 30 will open up closer links between
CNAA and BTEC art and design courses and
institutions.
awards.
There will be four other committees reporting
directly to the CNAA Council: the Committee for
A document being issued to polytechnics and
Academic Affairs, chaired by Dr Malcolm Frazer, colleges asked them to put forward proposals for
devising common, linked and compatible elements
Chief Executive of CNAA; the Committee for
of study in their BTEC Higher National Diploma
Scotland, chaired by William Nicol, former
and CNAA degree courses.
Chairman and Director of Craig Nicol Ltd.,
Glasgow; and the Committees for Higher
In particular, the two bodies advocate that:
Doctorates and for Honorary Degrees, which will — suitable students should be able to move from
a degree course to an HND course and vice versa;
be chaired by Professor Ian Fells, Professor of
Energy Conversion at Newcastle University.
— it should be possible for one programme of
There will be sixteen committees reporting to the studies, if carefully constructed, to offer a
Committee for Academic Affairs, whose chairman sequence of awards including both an HND and a
degree at appropriate stages;
will be as follows:
— Committee for Art and Design: Alan
— students with an HND could now be considered
for entry to the beginning of the third year (rather
Brickwood, Assistant Director, North
than the second year, as is usual at present) of a
Staffordshire Polytechnic;
CNAA degree course.
— Committee for the Built Environment: John
Walkerdine, Director, Centre for Educational
The new initiative was formally launched at the
Association of Art Institutions' conference
Resources for the Construction Industry;
(appropriately titled 'Getting our act together') at
— Committee for Business, Management and
Informatioin Studies: initially to be chaired by Sir the Albion Hotel, Brighton, on 30 October. It is
the latest step in a continuing dialogue on art and
Ron Dearing;
— Committee for Consumer and Leisure Studies: design between CNAA and BTEC.
The document being circulated to polytechnics
Dr Bernard Hawes, former member of HM
and colleges ('The relationship between BTEC
Inspectorate;
HND courses and CNAA degree courses in art
— Committee for Credit Accumulation and
and design') urges colleges to use existing CNAA
Transfer: Peter Toyne, Rector, Liverpool
and BTEC regulations imaginatively to allow the
Polytechnic;
development of common elements of study or
— Committee for Engineering: Professor John
linked course structures.
Illston, former Director of Hatfield Polytechnic;
It says that close consultation should take place
— Committee for Health Studies: Baroness Cox,
between departments within institutions and
former Director of the Nursing Studies Unit,
between different institutions and between
Chelsea College, University of London;
— Committee for Humanities: Professor Andrew different institutions to devise common, linked
and compatible elements of study and also to
Hook, Head of the Department of English
enable arrangements for student transfer to be
Literature, University of Glasgow;
developed at appropriate points in course
— Committee for Information and Development
structures. Transfer should be facilitated, the
Services: Professor Tony Becher, Director of the
document says, both between courses at the same
School of Education, University of Sussex;
level that are different in type and between courses
— Committee for Institutional Relationships: Dr
David Watson, Assistant Director and Dean of the of the same type at different levels.
Modular Course, Oxford Polytechnic;
The document also contains a statement from
— Committee for Life Sciences: Professor Keith
BTEC and CNAA that they will give sympathetic
Short, Assistant Director, Trent Polytechnic;
consideration in their validation procedures to
initiatives developed in polytechnics and colleges in
— Committee for Performing Arts: Kenneth
line with the new principles. The two Councils
Barker, Director, Leicester Polytechnic;
undertake to keep institutions informed of new
— Committee for Physical Sciences: Professor
developments, so that the experience of innovation
Edward Abel, Professor of Inorganic Chemistry,
can be widely shared and built upon.
University of Exeter;
— Committee for Research: Dr John Parker,

Alan Brickwood, Chairman of CNAA's
Committee for Art and Design, and Assistant
Director of North Staffordshire Polytechnic,
comments: 'Once again, it is in the area of art and
design that co-operation between CNAA and
BTEC is being pioneered. I am confident that
these new links will not only help enable students
to develop their abilities to the full regardless of
the point at which they enter the system — but
will also assist in maximising the use of
educational resources, and in promoting flexible
development of art and design education in
response to industrial, educational and social
needs.'
David Maroni, Chairman of BTEC's Board for
Design and Director of British Olivetti, comments:
'BTEC and CNAA awards have distinctive aims
and objectives, and we are in no way seeking to
encourage developments which would confuse
these. But there is a great deal of scope for cooperation in the development of common elements
in courses and for transfer between courses, while
maintaining the integrity and academic coherence
of the awards.'
News contact:
Christine Kenyon Jones
Public Relations Officer, CNAA.

Royal Commission on the Historical Monuments
of England
The Draft Thesaurus of Architectural Terms
Work on the Architectural Thesaurus began in
July 1984, jointly funded by the RCHME and the
Historic Buildings Division of the Greater London
Council. Both organisations were engaged in
computerisation programmes for the cataloguing
and management of their holdings of architectural
records, and the production of a joint Thesaurus
of terms was seen as an important step towards
achieving consistency in classification.
Since the abolition of the GLC in 1986, the
Thesaurus has continued to be funded jointly by
RCHME and the Historic Buildings and
Monuments Commission (London Division).
The Thesaurus remains incomplete, and it is
hoped that the project will continue for two more
years to provide a classification of structural and
decorative components, and of furnishings, fittings
and machinery. Although the present compilation
is intended to be of use to all those who are
concerned with the classification of records of
buildings, it is an interim, draft publication. As
such it is designed to elicit comment and opinion
so that it can be improved. This publication is
also intended to complement the 'Thesaurus of
Archaeological Terms', compiled by RCHME and
distributed in 1986.
The compilation of the Architectural Thesaurus
has been the responsibility of two researchers:
Alan Taylor (until March 1986) and Robert Cruse
(since September 1986). Their work has been
directed and overseen by a steering group,
composed of the following members:
John Bold (RCHME), Nigel Clubb (HBMC,
formerly GLC), Michael Gilman (HBMC London
Division, formerly GLC), Ruth Kamen (RIBA;
since November 1985), Cherry Lavell (CBA; until
July 1985), Robert Thorne (HBMC London

Division; since February 1987), Robin thornes
(RCHME).
Stephen Croad
For further information, please contact:
John Bold
RCHME
Fortress House
23 Savile Row
London W1X 1AB.

SCHOLARSHIPS, GRANTS, AWARDS
Getty Research Grants
The Getty Grant Program announces the
following categories of support for the 1988-1989
academic year.
Postdoctoral fellowships are available to
scholars who have received their Ph.D. degree
since January 1982 and who demonstrate unusual
potential for contributing to the field of art
history. Twenty fellowships will be awarded — ten
through designated universities in the United
States and ten to individuals chosen through an
open competition. Previously administered by the
Woodrow Wilson National Fellowship
Foundation, these fellowships are now managed
directly by the Grant Program. Write to the
address below for further information.
Two types of senior research grants are also
available. First, support is available to individuals
and teams of scholars exploring new ideas or
methodologies that offer a fresh contribution to
the understanding of art history. These grants are
awarded on a highly selective basis, usually for a
maximum of three years. Second, a limited
number of grants are available to art historians
who wish to embark on new research outside their
field of specialization or outside the field of art
history that will enhance their ability to contribute
to the discipline. Scholars in other fields of the
humanities whose work will contribute to the
history of art may also qualify. Fellowships will
usually support one year of research, not
necessarily resulting in a publication.
With the exception of the postdoctoral
fellowships at the ten designated institutions, all of
the research grants are entirely portable. The
application deadline is December 10, 1987.
The Grant Program welcomes your interest.
Brochures and application forms are available
from the Grant Program's new office. Please
address your inquiries to:
The Getty Program
401 Wilshire Boulevard, Suite 1000
Santa Monica, California 90401-1455
Tel: (213) 393 4244
The Getty Centre for the History of Art and the
Humanities (401 Wilshire Boulevard, Suite 400,
Santa Monica, California 90401-1455 tel: (213)
458-9811) and the J. Paul Getty Museum
(Department of Education and Academic Affairs,
P.O. Box 2112, Santa Monica, California 90406
tel: (213) 459-7611) also offer residential
fellowships related to their own programs. Please
contact those institutions directly for further
information.

The Paul Mellon Centre for Studies in British Art
Fellowships in British Art 1988-89
For particulars of these Fellowships, which are
tenable at the Yale Center for British Art, New
Haven, Connecticut, USA, and the Paul Mellon
Centre for Studies in British Art, London, write
for a leaflet to:
The Director of Studies
Paul Mellon Centre
20 Bloomsbury Square
London WC1A 2NP
Tel: 01-580 0311
In most cases the closing date for applications is
31 December 1987.
Friends of the Courtauld Institute
Bursary for Teachers and Museum Curators
Two bursaries of £1,100 are offered by the
Friends of the Courtauld Institute to teachers of
the history of art, and to art museum curators,
employed in the U.K. outside Greater London, to
enable them to use the research resources of the
Institute and other facilities in London for a
period of two months. If necessary, this may be
split up into two or three shorter periods to
accommodate work schedules. Applications
outlining candidates' research or cataloguing
programme should be sent to:
The Director
Courtauld Institute of Art
20 Portman Square London W1H 0BE
The closing date for applications is 1 February,
1988.
Fund in memory of Margrethe de Neergaard
The Arts Council's first Arts and Disability
Officer, Margrethe de Neergaard, died on August
23 after a long struggle against illness.
Margrethe, who joined the Arts Council last
December, was responsible for setting up the
Council's Arts and Disability Monitoring
Committee. She had fought with great courage
against her illness, and was at her desk until a few
days before going into hospital.
Shortly before she died, Margrethe requested
that a fund should be established, the interest
from which should be used to provide bursaries
for young people with disabilities wishing to
establish a career in the arts, and who were having
difficulty obtaining funding through more
conventional sources.
Margrethe will also be remembered for her
museum and archaeological work. Before joining
the Arts Council staff she worked as Finds
Supervisor at the Museum of London, and was a
founder member of the Museums and Galleries
Disability Association.
Contributions to the fund can be sent to:
Account No: XI478695
c/o Abbey National Building Society
Market Square
Aylesbury
Bucks.
Further information about the Trust set up to
administer the fund is available from:

Jane Taylor
The Arts Council
105 Piccadilly
London W1V 0AU
Tel: 01-629 9495.
RESEARCH REQUESTS
This Autumn marks the 150th Anniversary of the
founding of the Royal College of Art, London.
Although a comprehensive history is being
published by Barrie & Jenkins this October, much
of the day to day history of the College remains
hidden. During the Second World War records
were destroyed and others lost during reorganisation in the 1950s. Now, an ex-student
Hilary Cunliffe-Charlesworth who lectures in
Design History at Sheffield City Polytechnic is
attempting to rectify omissions. Hilary wishes to
make contact with students and staff who were at
the college between the years 1900 and 1950 with
the aim of producing a comprehensive list of past
staff and students, and the careers students took
up on graduation. If you were a past student or
know of past students, please contact Hilary. All
letters will receive a reply. She may be contacted
at:
Sheffield City Polytechnic
Department of Historical and Critical Studies
Psalter Lane
Sheffield S11 8UZ
Tel: 0742 556101.
FORTHCOMING EVENTS
History of Art and Design Careers Conference
5 February 1988, The Design Council, 28
Haymarket, London SW1Y 4SU.
The Association of Art Historians is organising a
Conference for careers advisers in schools and
institutes of higher education.
The conference will provide information and a
forum for discussion on careers for graduates in
History of Art and Design in: publishing, arts
administration, museum and gallery work,
teaching and lecturing, dealing and the trade,
conservation, design and manufacture, English
heritage and many others.
The cost will be £10 including lunch
For further information and an application form,
please write to:
Louise Gerber
Arts Building
University of Sussex
Falmer
Brighton BN1 9QN
Tel: 0273 606755.
Places will be limited. Please apply early.
If you know anyone who teaches in a school or
who is concerned with careers advice in secondary
or higher education, please cut this out and give it
to them.

Armada Quatercentenary Symposium
Symposium 15 January 1988 The Royal Society of
Arts
The Society's History Study Group will be holding
a symposium from 9.45 to 4.00 on Friday 15
January 1988 to mark the opening of a year of
events commemorating the four hundreth
anniversary of the defeat of the Spanish Armada
in 1588. Programmes, giving free admission, and
lunch tickets at £8.00 each for Fellows (£10.00 to
others) are obtainable from Miss Angela
Summerfield, Senior Assistant Librarian at the
Society's House, John Adam Street, Adelphi,
London WC2N 6EZ.
Programme
9.45 Barnes Barry and British History' by
D.G.C. Allan.
10.15 T h e Armada Tapestries in the Old
House of Lords' by Phillis Rogers.
10.45 Coffee in the Benjamin Franklin Room.
11.15 T h e Armada Relics in the Victoria and
Albert Museum. Attitudes and
attributions by A.R.E. North.
11.45 'Captain Burton's method of propelling
ships of war in a calm' by C.H. WardJackson.
12.15 Greeting on behalf of the Society's
Council.
AFTERNOON SESSION
2.00 T h e Rose of England' by Hazel le
Rougetel.
2.30 Tuff's "Spanish Armada"; a producer's
viewpoint' by John Scotney and students
of the Rose Bruford College of Speech
and Drama.
3.30 "'Fire over England": an anthology of
(approx) words and pictures' by Ann Saunders.
The early career of Henry Van de Velde
(1863-1957)
Exhibition 12 December 1987-14 February 1988,
Koninklijk Museum voor Schone Kunsten,
Antwerp
12 March-1 May 1988, Rijksmuseum krollerMuller in Otterlo, Holland.
For further information on this exhibition, please
contact either Mr Jean Buyck, Koninklijk Museum
voor Schone Kunsten, Plaatsnijderstraat 2, B-2000
Antwerpen, Belgium (tel. 32/3/238 78 03) or Dr
Susan M. Canning, School of Fine Arts,
University of California, Irvine, California 92717
Tel. (714) 856-6642.
A Commercial Kingdom: the Middle Class
Consumer and the Arts in Eighteenth Century
England
Conference 17 March 1988 Manchester
Polytechnic.

1. Christopher Christie
Life in Georgian Manchester.
2. Diana Donald
The Image of the London Merchant in Satirical
Prints.
3. Sarah Nichols
The Firm of Gillows and their Market.
4. Ken Quickenden
Matthew Boulton and his Customers.
5. Rosamond McGuinness
The Press, Music Publishing and Performance.
The concert will follow this paper.
Further details are available from:
Christopher Christie
Dept. of History of Art and Design
Righton Building
Cavendish Street
Manchester M15 6BR.
CORRESPONDENCE
The Editor would welcome any responses to the
suggestions put forward in the following letter.
Dear Ms Miller,
In the light of the rather defensive sentiments
expressed at the AGM re art history in schools in
the face of the new GCSE and universities with
regard to UGC aberrations, can I suggest
something positive that should benefit both the
Association and the subject which we all love?
Firstly, might I suggest a discreet press release
concerning the popularity of art history within the
younger generation of the Royal Family?
Secondly, why not approach one of these
younger royals with a view to becoming Patron of
the AAH? I would recommend the Duchess of
York for two reasons: one, she is very newsworthy
at the moment; two, as Ms Sarah Ferguson, she
used to edit an arts magazine so she obviously has
a practical knowledge of the 'business'.
Finally, would the AAH consider retaining the
services of a PR company?
Yours sincerely,
Ian Charnock
Brooklands
194 High Street
Wickham Market
Suffolk IP 13 0RF.
COMMITTEE NOMINATIONS

Nominations for election to the three vacant places
on the Executive Committee should be sent in
writing to the Hon. Secretary, Dr Evelyn Silber,
no later than three weeks before the next AGM,
i.e.
by
Saturday
19
March
1988.
This Conference is being organised by the History
Nominations
should
include
the
names
and
of Art and Design Department. The event includes signatures of the proposer and one seconder, both
a small concert of popular instrumental and vocal of whom must be current members of the
music.
Association, the written consent of the nominee
The following papers will be given:
and a short c.v. sent by the nominee.
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ELECTION OF THE CHAIR

EXECUTIVE COMMITTEE

In the absence of an existing procedure for the
election of the Chair, the Executive Committee
have agreed (nem. con.) to adopt the election
procedure proposed in the new Constitution of
which a full text is published in this Bulletin.
Accordingly, since Dr Marcia Pointon is due to
retire from the Chair at the AGM, 1989,
nominations for her successor must be submitted
in writing to the Hon. Secretary by Sunday
April 10, 1988, before the AGM to be held on
that day.
Nominations must include the names and
signatures of the proposer and two seconders, all
of whom must be current members of the
Association. The written consent of the nominee
together with a brief c.v. must also be forwarded
to the Hon. Secretary by that date. Nominations
will be announced at the AGM and the election
will take place subsequently by postal ballot.

Officers
Chair Dr Marcia Pointon
(University of Sussex, School of English and
American Studies, Arts Building, Falmer, Brighton
BN1 9QN)
Hon Secretary Dr Evelyn Silber (Birmingham
Museum and Art Gallery, Chamberlain Square,
Birmingham B3 3DH)
Hon Treasurer Prof Eric Fernie (University of
Edinburgh, 19 George Square, Edinburgh EH8
9LD)

ADVERTISEMENTS
Short Runs of Books and Journals
Antony Rowe Ltd., specialise in producing runs
between 100 and 1000 of paperbacks or
hardbacks, new or reprint, at economic prices.
They work for many UK and foreign publishers
from the biggest to the smallest and are
particularly useful for monographs, proceedings,
and other Academic work.
For details contact:
Antony Rowe Ltd
Bumpers Farm
Bristol Road
Chippenham
Wiltshire SN14 6LH
Tel: 0249 639706
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