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ELECTION RESULTS
There was a 65% response to the postal ballot for
the new Chair of the Association, to succeed Marcia
Pointon in 1989. The results are as follows:
THEO COWDELL
120
MARTIN KEMP
348
(invalid ballot papers 2)
Accordingly Professor Martin Kemp of St.
Andrews University will be the next Chair. We wish
him well in this challenging role.
From the Chair
CHAIR'S REPORT 1988
The Executive Committee of the Association has
met seven times since the last Annual General
Meeting. Its business has been, as always, concerned
with monitoring, encouraging and coordinating the
now extremely diverse activities of the various sections and sub committees of the Association, as well
as initiating projects on its own behalf. This time
last year I announced the appointment of Pamela
Courtney as Director of Administration and
Publicity and the purchase of an AAH computer.
We are extremely grateful to Pamela for energetically and diplomatically guiding us through the
difficult transitions into our new system and, particularly, for overseeing the production of the
Association's new publicity material including letter heading and new memberships leaflets and cards
which now come in an appropriately elegant folder.
Our advance into the age ot technology has, alas,
revealed that a distressingly large number of our
members are either woefully in arrears with their
subscriptions or else are paying rates from many

years back. This state of affairs cannot be allowed
to continue as the Association's income — and consequently our ability to organise events and make
an impact in the public domain — is largely determined by the receipt of membership subscriptions.
It seems unlikely that those receiving the Bulletin
are the culpable ones but, nonetheless, I hope that
members will encourage colleagues they know are
not members to join and check that their own
bankers' orders are up to date.
The expansion of the Association and its activities
has been signalled this year by the newly established
Museums group; their highly successful one-day
conference 'Why Exhibitions?' was attended by
over 300 people. The increase in the number of
events of this kind that are organised by the
Association's sub committees with the support of
the Executive Committee is worthy of note. The
Students Group has been particularly successful in
arranging symposia to coincide with exhibitions, the
Schools group and the Students ran the vitally important day for sixth-formers on choosing a degree
course and the polytechics and colleges sub committee has provided major events for those teaching
on non-degree courses in higher education. The
amount of paperwork generated by the Executive
and its sub committess, as well as the associated
publications such as LINK and the Polytechnics and
Colleges Newsletter does, I hope, indicate not that
we have become mesmerised by our word processors
but that we are actually responding to an ever
greater number of needs in a faster and more
effective way. What we must now do is to try to
move some of this activity out to the regions and
away from London and the South East.
The Association has been fortunate in being able
to replace several much valued members and officers with people admirably equipped to undertake
the work and generous in their willingness to devote
time to the Association's business. I would like to
say how much easier the task of Chair has been
made made by the readiness of talented and often
already heavily-committed people to become actively involved in the Association. Eric Fernie, to
whom we owe a great debt of gratitude, has been
replaced as Hon. Treasurer by Tony Dyson whom
we have been very pleased to welcome back onto
the Executive Committee. There have been changes

I

in Art History where John Onians has been succeeded as Editor by Neil McWilliam and Fred Orton
has been succeeded as Reviews Editor by Maggie
Iversen. It would be impossible to say here how indebted we are to all these people, and to retiring
members of the Editorial Board and the Editorial
Assistants Cecelia Powell, and now Marie Le&hy.
I cannot, however, let this occasion pass without
reiterating what I said in the pages of The Bulletin
and thanking John Onians for ten years of Art
History and wishing Neil well in his term as Editor
of what is indisputably a major, some of us would
say the major, international scholarly journal in the
field.
I would also like to take this opportunity to thank
two members of the Association who have modestly
never made themselves very visible but who have
contributed significantly to the progress of the
Association, they are Peter Crocker, Assistant to
the Treasurer without whom we would be quite
unable to negotiate the quicksands of Value Added
Tax, Ellie Miller of Harvey Miller Publications who
has for several years running most generously
represented the Association at the Frankfurt
Bookfair.
The Association's objective of becoming an effective voice in the public domain in matters of concern to its membership has continued to occupy us
and, at least in some cases, with results of which
you may be aware already. The Association now
has representatives on the CNAA Committee for
Art and Design and on Camberwell School of Art
College Council. May I take this opportunity to encourage members to put forward the Association
as a suitable body to be represented on this kind
of committee. The University Grants Committee
has recently written to invite us to make our views
known about the conduct and remit of the forthcoming second research review. Whilst one must
regard with some scepticism such canvassing exercises by government or government-funded bodies,
it is clear that it is only as a result of our having
insistently written letters (often when it appeared
futile to do so) that we now are being inviled to
make our views known.
Your Chair, on your behalf, wrote to protest
about the threatened closure of the William Morris
Gallery in Walthamstow and the sale of items from
the John Rylands Library. An intervention was
made into the debate about Clause 29 which was
reported in The Independent. The vigilance of individual members in both these cases brought the
matters to our attention in the first place. An Executive Member joined the National Campaign for
the Arts lobby on our behalf before Christmas and

your Chair was recently interviewed for an article
in The Times on the subject of dealers' and auctioneers consultancy fees and the funding of artrelated subjects in Higher Education and Museums
and Galleries. The issue of Government Funding
for the Arts is the subject of a paper by the Hon.
Secretary that is under discussion by the Executive
Committee and will be sent for publication and
dissemination in due course. In February the
Association organised a one-day careers conference
for careers advisers in schools and higher education
which was heavily over-subscribed. Speakers from
professions ranging from English Heritage to
Publishing and from Design management to
Museum curatorship, all of whom were graduates
in History of Art or History of Design degrees, held
an audience of 100 captive with accounts of how
they came to be in their present jobs and what they
did.
The Executive Committee following discussion
consequent upon last year's conference set up a
small working party on multiculturalism and
discussed what, if any, policy it should adopt with
regard to academic relations with South Africa. The
working party proposed that the complicated and
interrelated issues involved could be best dealt with
by introducing a brief into the 1989 conference plan
and this has been done. On the question of South
Africa, it was felt that this was something on which
the Association could not continue to make ad hoc
decisions which had tended to be, of necessity, of
an expedient kind. Nor did the Executive feel itself
empowered to make a policy decision on such an
important and far-reaching matter. Therefore, the
Chair agreed to introduce the subject at this meeting
and to write a preparatory paper which will be
discussed by the Executive Committee during the
coming year prior to full debate at the next AGM.
I would be very happy to hear from any members
on any topic but particularly I would welcome views
on this one. Also following last year's AGM, your
Chair canvassed views on the revised Constitution
which was published in The Bulletin. All comments
and suggestions received were given due consideration and most were incorporated into the finished
version which has been approved by the Charity
Commissioners and on which you were invited to
approve at a later stage in the AGM.
The Association's links with other organisations
have never been stronger, its representation in terms
of membership has widened, and its authority and
ability to speak for a wide constituency is being
recognised. I want to conclude with two pieces of
good news. First the successful completion of the
pilot project for an Artists' Papers Register, a six

months research project funded by the Getty Foundation, located at Glasgow Universith Library
under the direction of Dr. Nigel Thorp and overseen by the Association via an Advisory Committee chaired on behalf of the Association by Dennis
Farr. The Association will continue as the parent
body for the project as it moves towards the next
stage. Second, following discussions with the British
School at Rome, about which doubtless Howard
Hollands will say more, the Association has agreed
to a collaborative enterprise to arrange and finance
cultural visits to Rome for members teaching Art
History in Schools or through Museum Education
Departments.
Finally, to conclude, I would like to thank all my
fellow Executive Committee members for their patience and forbearance during some very long
meetings and for the energy and commitment with
which they have fulfilled their obligations.
Marcia Pointon, 3 April 1988

A letter received from
Cornelius Russell
One of the founder members of the Association,
Cornelius Russell, has kindly written to me to point
out that in my account of the early history of the
Association (Bulletin November 1987), 1 omitted to
mention the part played by the late Professor
Andrew McLaren Young. This is, indeed, a serious
omission and by way of correction I would like to
quote from Cornelius's letter, the sentiments of
which 1 most thoroughly endorse:
'A very forceful, influential (and very popular
and benevolent) character who had a great deal
to do with founding the AAH was Andrew
McLaren Young. He was a very great friend of
mine: we were students together in Edinburgh
in the 'thirties; but Andrew had dozens of friends
to whom he was a special kind of figure. Among
other contributions he made to the Association
was the proposal of the symbolic Leonardesque
logo
My memory again suggests that at one of (or
perhaps even the) founding meetings of the
Association in the Barber Institute,
Birmingham. . . Andrew certainly took the
Chair: he may have been referred to as something
like 'President'. . . .Andrew's death at the
Turner exhibition.'
I believe the meeting at the Barber Institute took
place in 1973 but perhaps other founder members
of the Association might care to write in with their
recollections of other important events.
Marcia Pointon

From the Director of Administration and Publicity
At this year's AGM, some members stated that they
did not have their new style membership cards.
Everyone who has paid their 1988 subscription has
received this new style card. Anyone who has an
old style card should check whether their membership is up to date.
The Association of Art Historians card for
Christmas and other occasions
(SPECIAL OFFER!)
A limited number of the 1987 card 'Route
Tournante' by Paul Cezanne (Courtauld Institute
Princes Gate Collection) are offered to members at
a 50% discount.
The cards come in packs of ten with a choice of
'Wish Best Wishes for Christmas and the New Year'
or Blank (i.e. no greeting). Size AVA" X 6VI".
The cost is £1.50 per pack of ten including
postage, packing and VAT.
Please order from Pamela Courtney, Director of
Publicity and Administration, making cheques
payable to the Association of Art Historians.
Change of Address
Address labels are sent to Jo Miller for the
Bulletin and to Basil Blackwell for Art History, on
the 15th of the month preceeding publication.
Please can you therefore let me know as soon as
possible of any change in your address and make
forwarding arrangements where appropriate.
Pamela Courtney
Director of Publicity and Administration
• FOURTEENTH ANNUAL CONFERENCE
SHEFFIELD 8-10 APRIL 1988
SHEFFIELD CITY POLYTECHNIC
The following abstracts have been received for the
section Allegory in the Twentieth Century: Idea,
Image, Attitude, convened by George T. Noszlopy.
1. George Noszlopy
Robert Delaunay's 'la Ville de Paris'; temporary
revival of the humanist practice of joint authorship.
In function, scale, style, subject-matter and
iconography, Robert Delaunay's 'La Ville de Paris'
is not consistent with those narrow definitions of
Orphic Cubism, which are still current in the secondary literature on early-20th century art. Furthermore, this monumental allegorical avant-garde
'salon-piece', in which the subtlety of a complex

humanistic iconography is fused with the formal
vocabulary and syntax of the idealizing classical art
of the Italian Renaissance and Franch Mannerism,
is in contradiction with the artist's retrospective utterances about this work and its place in his artistic
development. Yet, Apollinaire, in his reviews of the
Salon des Independants of 1912, praised 'La Ville
de Paris' as 'the advant of a conception of art that
seemed to have been lost with the great Italian
painters' and 'epoch-making in the history of
modern painting', while the columnist of the New
York Tribune reported that Robert Delaunay,
together with Matisse and Picasso, 'is the most
talked about of French contemporary painters'
(2.3.1913). 'La Ville de Paris' was a celebration of
the Orphic aesthetic, which in French culture has
long been associated with La Ville Lumiere: it was
by no means an isolated phenomenon. Ambitious
mural-size canvases with sophisticated and occasionally hermetic iconography (as well as
allegorical portraiture) seem to have had a sudden
emergence in Parisian avant-garde circles. Since
such large canvases and such a self-conscious attitude to the intellectual, technical and creative
aspects of painting were without precedent in the
work of the artists concerned, and since there is no
evidence for their familiarity with such complicated
iconographical conventions could not have been expected, it can only be assumed that they were helped
in both choice and rendering of their allegorical
subject-matter. It seems that in the iconographical
programmes of these works a modern private
significance is embellished with universal connotation. By a detailed analysis of visual and verbal imagery against the Parisian cultural milieu between
c.1904 and 1914, Apollinaire will be identified as
the only likely author of iconographical programmes for many artists in his circle.
2. Julia Fagan-King
The Twentieth Century Mystical Ideal as proclaimed by 'Montjoie!' and as manifest in the early
wor/c of Marie Laurencin and Marc Chagall.
Given that the lives and works of artists and
writers in Paris at the beginning of the twentieth
century were inextricably linked, it is the reasons
for, and the full nature of this mutual involvement
that have been examined in this paper.
Each of the areas chosen manifests a quasireligious belief in the divine purpose of art, and in
the artist poised, through the extraordinary advances of early twentieth century life and creativity,
on the threshold of an allegorical vision of mystical
perfection. Passed down within the hermetic tradition, in particular by the influential Peladan and
the Rose + Croix movement, this vision, tradi-

tionally syncretic, postulated an essential unification of all the arts. United by their belief in this
aesthetic ideal, Laurencin, Apollinaire, Chagall and
Cendrars, in varying degrees and combinations,
demonstrate an automatic acceptance of mutual involvement, inspiration and iconography, while
Montjoiel not only prompted a synthesis of the arts
in its often mystically inclined philosophy and in
its initiatives, but also prescribed specific ways in
which it might be achieved.
The application of the concept of patronage in
the twentieth century has demanded an understanding that extends far beyond that of a one-sided
dictate or influence. Unlike many studies in this
area, the adoption of a whole-view examination of
specific paintings can demonstrate the sheer complexity of artist-writer relationships, in which ideas
are circulatory and cross-fertilizing rather than
simply influential, and in which it is imperative that
consideration be given to individual determination.
Nevertheless, the charismatic figures of Apollinaire,
Cendrars and Canudo have undeniably given vital
impetus to the development and nature of the pervasive mystical and syncretic ideal in the works
concerned.
. 3. Adrian Hicken
Severini's 'Dynamic Hieroglyphic of the Bal
Tabarin': a synthetic, symbolic response to the
patronage of poets.
First exhibited in Rome during February 1913 and
later shown in Rotterdam (May-June). Severini's
Dynamic Hieroglyphic soon became established as
the artist's most celebrated work. It was illustrated
in the catalogue of the Internationalist exhibition
of the Berlin Erster Deutscher Herbstsalon organised byDer Sturm that same year.
Severini's contemporary and later writings confirm that the painting develops the quasi-Symbolist
representation of two contrasting types of women
as presented in the artist's mural-sized Pan Pan
at the Monico. This work, first shown in Paris at
the Futurist Exhibition of early 1912, had been
singled out by Apollinaire as, 'the most important
work painted up to now by a Futurist brush'.
The Dynamic Hieroglyphic. . . is more com
pletely cubo-futurist in technique combining
fragmented imagery with lettering and applied sequins. It is a subjective pictorial response to selected
social and political realities as they were interpreted
and exhibited in contemporary Paris. In particular,
the construction of the painting is governed by controlling principles endorsed by such poets as
Romains, Marinetti and Apollinaire. The work remains the most explicit of painterly responses to the
exhortation contained within the Manifesto of the

futurist Painters (Feb. 1910) to which Severini was
a signatory: 'How can we remain insensible to the
frenetic life of our great cities and to the exciting
new psychology of night-life; the feverish figures
of the bon-viveur, the cocotte, the apache and the
absinthe drinker.'
4. Paul Gruitt

The Extension of Allegory and Metamorphosis
from Kandinsky's Paintings into Der Gelbe Klang.
Kandinsky's Der Gelbe Klang, published in the
1912 Almanac of Der Blaue Reiter, developed from
an earlier 1909 outline for a 'stage-composition' —
Riesen — and parallels his stylistic move towards
greater abstraction between those very years.
The allegorical nature of Der Gelbe Klang juxtaposes images of destruction with those expressing hope, re-iterating the frequentlv recurring
themes of Kandinsky's paintings during 1909-12;
Paradise and the Garden of Love, the Deluge,
Apocalypse Crucifixion and Resurrection are
dramatically presented through such symbolic images as five yellow giants, red flying creatures,
characters in brightly coloured costumes, and a
huge yellow flower growing from the side of a hill
'contaminated' by a throbbing black spot. By their
constant changes in appearance and nature, colour,
shape and size, they realise the process of metamorphosis which their equivalents in Kandinsky's paintings undergo.
Kandinsky's belief in the artist as prophet, communicating his own private 'messianic' vision to as
wide a public as possible depended upon an increasingly abstracted language in his pamtings and one
which potentially could be realised more fully in the
combined forms of visual imagery, coloured light,
music, the word, dance and movement in the
'monumental art of the future' — the Gesamtkunstwerk. His contribution to the tradition of
CI9th and early C20th theatrical forms inspired by
transcendental purposes relate Der Gelbe Klang to,
among others, Wagner's operas, the mystery plays
of Steiner and Schure, and the 'synthetic' works of
the composers Scriabin and Schoenberg, and identify him closely with the mystical and occult
elements present in manv such works.
The illustrations of Kandinsky's Der Gelbe Klang
were selected from a slide sequence especially shot
for the recent exhibition 'Artists in the Theatre'
(Hatton Gallery, University of Newcastle Upon
Tyne) created by Paul Gruitt.

eelibataires, meme 11915-1923] (The Large Glass)
and T.S. Eliot's The Waste Land |1922| were virtually contemporary. Early critical response to both
works was similar: both were accused of wilful
obscurity, of 'difficulty', of artlessness. The final
critical acceptance of both works has been achieved
at a cost: they tend to be seen as desolate, isolated
beacons, raking with a baleful light their respective
disciplines. But 'La Mariee mise a nu . . .' signals
literary concerns; The Waste Land flickers with
visual effects. It was the concern of this paper
to trace some of the similarities between the two
works, to bring the two lights into communion, so
illuminating the Zeitgeist.
Both Eliot and Duchamp, in their early development, exhibited a debt to the Symbolist tradition;
in particular, they were drawn to the ironic urbanity
of L^forgue. Both, 4 too, were influenced by the
philosophy of Bergson; specifically, by the concept
of simultaneity. These early influences were to produce formal similarities in the later work of both
men.
Eliot, the Anglicized American, and Duchamp,
the Americanized Frenchman, both shared the same
cultural milieu: that of a small, select, cosmopolitan
set who, if not meeting in one another's apartments,
corresponded copiously, wrote for one another's
magazines, and were supported by the same small
group of enlightened patrons. Imagism and
Dadaism were among the chief artistic concerns.
The Waste Land and The Large Glass share common themes, their creators evince similar artistic attitudes. The themes of sexual sterility, and aspects
of magic and religion, are explored in terms having anthropological resonance; the mechanization
and debilitation of sensibility are, in both, given
allegorical expression. Further, the stance of irony
and detachment adopted by both artists through
their works indicates a shared aesthetic. 'The Waste
Land in the Large Glass' was an exploration of their
bleak terrain of shared attitudes, images and ideas.
6. Robert Burstow

Butler's Project for the Momument to the
'Unknown Political Prisoner'
International
Competition: allegory, abstraction and Cold War
politics.
Butler's winning project in the 1953 competition
for a monument to the 'Unknown Political
Prisoner' provided a rare instance of a selfconsciously modern artist reconciling preciously5. Alan Cooper
held concerns of subject and style to the unac*/4 Heap of Broken Images', Eliot and Duchamp; customed demands of commissioned commemorative sculpture. His success indicated the
The Waste Land in The Large Glass.
Those two fractured masterpieces of modernism, aesthetic bias of the competition as expressed in its
Marcel Duchamp's La Mariee mise a nu par ses conditions, organization and judicial tastes. In both

encouraging, and being encouraged by, the
achievements of modern sculptors, the competition • FIFTEENTH ANNUAL CONFERENCE
attracted and rewarded many entries in abstracting LONDON 6-9 APRIL 1989
styles which, like Butler's, adopted symbolical or
allegorical approaches.
Although conceived within a political milieu of In conjunction with the London Institute
Western repudiation of fascism and communism,
the proposed monument claimed 'universal HISTORY/PRACTICE/THEORY:
significance' in commemorating those men and ISSUES IN ART AND DESIGN
women. . . deprived of their lives or liberty in the
The 1989 Association of Art Historians Concause of human freedom'. But since the competition's anonymous patron proves to be identifiable ference will be hosted by the London Institute, the
with the internationalist interests of Cold War constituent colleges of which are Camberwell
American Liberalism, both thematic ambitions and School of Art and Crafts, Central School of Art
judifical projudices invite alternative explanation. and Design, Chelsea School of Art, the College for
The competition re-invoked public sculpture as the Distributive Trades, the London College of
a traditional mediator of social meanings despite Fashion, the London College of Printing, the Cenpopular condemnation of the propagandizing func- tral School of Speech and Drama and St. Martin's
tion of Nazi and Soviet colossi. Its liberal attitude School of Art. The main venue of the Conference
to modern sculptural styles reflected a changed will be the Institute of Education, Bedford Way,
ideological perception of modernist art as a conse- with associated events in some of the London Inquence of totalitarian proscription. For the in- stitute's constituent colleges, the Royal Institute of
itiated, Butler's use of abstraction and modern British Architects, and the Tate Gallery.
materials enabled the synthesis of a disparate and
The conference will be divided into twelve subresonant iconography and, most importantly, ject sections. Each section will be subdivided into
generated his monument's emphatically modern ap- four three hour blocks. The convenors of these inpearance. However, his allegorizing content failed vite suggestions and contributions from art and
too often to be publicly intelligible and revealed the design practitioners, students, historians, critics and
limitations of an incomplete coincidence of aesthetic other interested participants.
Presentations may take the form of a formal
and political interests.
paper, discussion of work in progress, panel discussion, interview, film showing or performance
SPONSORSHIP — Sheffield 1988
The Sheffield Conference was a great success followed by discussion, etc. All presentations will
both in terms of it's academic content and it's 'off- be decided in conjunction with the section convenors. Slide projectors, film, video and audio
duty' events.
A special 'thank-you' must go to both Phaidon equipment can be made available, but must be
Press and Thames and Hudson who have sponsored specified at the proposal and booked well in advance through the section convenor. Please outline
the Association for the last nine years.
This year Phaidon hosted a party on the Saturday the format and time — span envisaged clearly in
night of the Conference which was a great success your proposal.
aided by the sensational cabaret act of WOMEN
Decisions concerning acceptance of proposals
WITH BEARDS organised by Nicholas Treadwell, and the coordination of presentations are the
which brought the house down. They will surely be responsibility of the section convenors.
in demand for future conferences.
The section convenors welcome contributions
Thames and Hudson designed and printed an relating to any historical period, as well as suggesAAH poster (A4 and A2 sizes still available, ask tions on issues pertaining specifically to education
Pamela Courtney if you would like any), and a (at all levels), museum and gallery work and conBook Fair poster. Our thanks to Marigold Roberts temporary art and design practice.
who somehow found time in a very busy schedule
A more detailed call for papers is available from
to design and oversee the printing of both.
Tag Gronberg, 13 Christchurch Square, London E9
Pamela Courtney
7HU.
Director of Administration and Publicity

Proposed subject sections and convenors:
1.
RECONSTRUCTING
DRAWING
PRACTICES.
Philip Dann, Dept. of Art History and Conservation, Camberwell School of Art and Crafts,
Peckham Road, London SE5 8UF.
Tel: 01-703-2923.
2. FASHION AND TEXTILES: LINKS AND
BOUNDARIES
Barbara Burman, Winchester School of Art, Park
Avenue, Winchester. Tel: 0962-842500.
3. READING LANDSCAPE
Simon Pugh, St. Martin's School ot Art, 107
Charing Cross Road, London WC1 ODU.
Tel: 01-437-0611 [extensions 213 (messages) or 214
4. CRITICISM/HISTORIOGRAPHY
4a. Criticism and its Institutions. Michal Orwicz,
33, rue Mirabeau, 94300 Vincennes, Tel: 43283075.
4b. Does the History of Art need a 'Longue
Duree'? Some historiographical questions of an interpretative discipline. Adrian Rifkin, 8 Western
Parade, Southsea P05 3JF, Hants.
Tel: 0705-831860.
5. PICTURING 'OTHER' SYSTEMS OF ART:
ART HISTORY AND EUROCENTRICITY
Sarat Maharaj, 31 Sandwich House, Sandwich
Street, London WC1. Tel: 01-388-5681.
6.
SPECTACLE,
PERFORMANCE,
THEATRICALITY
Melissa McQuillan, Flat 3, 38 Coolhurst Road,
London N8 8EU Tel: 01-341-9965.
7. INVASIONS AND INVERSIONS
Orianna Baddeley, Dept. of Art History and Conservation, Camberwell School of Arts and Crafts,
Peckham Road, London SE5 8UF.
8. SEXUAL IN/DIFFERENCE QUESTIONS OF
MASCULINITY AND FEMINITY
Tamar Garb, 130 Ferme Park Road,
London N8 9SD Tel: 01-340-4892.
Briony Fer, 71 Huddleston Road,
London N7 Tel: 01-607-5858.
9. INSTRUMENTAL IMAGE (Photography, etc)
David Green, Department of Visual Arts, Music
and Publishing, Oxford Polvtechnic. Ginsy Lane,
Headington, Oxford OX4 0BP. Tel: 0865-81946*.
10. NATIONAL IDENTITY AND CULTURAL
PRODUCTION
Annie Coombes, 101 Manor Avenue,
London SE4 1TE.
11. A CRISIS IN 'THEORY'
Mandy Merck and Philip Simpson, SEFT Limited,
29 Old Compton Street, London W1V 5PL.
Tel: 01-734-5455/3211.
12. OPEN SESSION

Clare Ford Wille, 18 Shrewsbury House, Cheyne
Walk, London SW3. Tel: 01-351-0859 or
01-352-4938.
After 1 September
1A Bowerdean St, London SW6 3TN. Tel: 01-7316387.
Conference Exhibitions and Events
Anyone wishing to propose/organise an exhibition
or event (e.g. filmshowings, panels, informal talks)
to take place during the Conference, contact
Sylvia Backemeyer
Head Librarian
Central School of Art and Design
Southampton Row
London WC1
Tel: 01-405-1825
Further information has been received with regard
to the following subject section:
4. CRITICISM AND HISTORIOGRAPHY
The sessions on Criticism and Historiography are
proposing both a stocktaking and a critical review
of the 'new art-historical' discourse. They set out
to ask on the one hand whether or not certain of
its methods are running close to exhaustion or overinstitutionalisation and on the other if it has not
missed out on other kinds of theoretical debate.
4a. CRITICISM
This half section will assess the status and roles
which art criticism, considered as a form of
'knowledge' and as a historically determined social
practice/ideological process, has acquired in the
'new' art historical discourse over the past decade.
Focusing on theoretical and methodological questions drawn from historical case studies, contributors are asked to explore the nature and functions of art criticism as 'knowledge'; the relationships that it maintains with other discourses/forms
of knowledge; the social, cultural and institutional
sites/practices in and through which its diverse
significations are produced; the proximity/distance
between the objects of critical reception and visual
representations. By examining the roles that critical
texts have been attributed, and the methods and
theoretical premises that underpin their uses, this
section will ultimately ask whether the recent concern with critical discourse has actually contributed
to the formation and development of alternative
issues, problematics and objects for the discipline,
or, on the contrary, whether it has merely
rehabilitated art history's conventional interests.
Michael R. Orwicz
33 rue Mirabeau
94300 Vincennes
FRANCE Tel: 43-28-30-75

After September 1, 1988:
Department of Art
University of Connecticut
875 Coventry Road
Storrs, Connecticut 06268
USA
4b. DOES A R T H I S T O R Y N E E D A

'LONGUE

DUREE"!

It can be argued that the 'New Art History* or the
'Social History of Art' has come to be a science of
conjuncture, a form of cultural critique that chooses
to work on the manifestation of long term historical
processes at the point of their intersection through
a significant image, or series or structure of images.
Building
on
linguistics,
anthropology,
psychoanalysis, theories of social and sexual identity etc., its synthesis relies upon the way in which
it uses these tools rather than upon an understanding of their origins within historical process. The
virtually obsessional status of the categories of the
'modern', 'modernity' and their 'posts' in 'new arthistorical' discourse is symptomatic of an element
of impasses in this development. Might it therefore
be worthwhile to recuperate some of the
historiographical issues that our social histories of
art have, by and large, passed by?
For example, the study of relatively partial but
nonetheless important developments in social structure that help to determine the significance of artistic production in a given society without
necessarily focusing upon either the synthesis or exegetics of conjunctural meanings. The long-term
separation and relations of different forms of mental and manual labour and the role played the evolution of art practises in these. Or the gradual elaboration of legal structures in producing the social space
and definitions of different cultural practices. Or
more specific questions of the appropriateness of
long-term types of demographic study to historical
problems of the modern world.
Adrian Rifkin
8, Western Parade
Southsea P05 3JF
Hants.
Tel: 0705-831860

• A R T HISTORY BOOK FAIR:
LONDON 1989

The tenth international A R T H I S T O R Y BOOK
F A I R will be held in the British Museum from 7
to 8 April 1989. An anniversary to celebrate — held

at an exceptionally prestigious venue — it must be
news for art history!
We have the major temporary exhibition space
o fill so any help members can give in alerting
potential exhibitors would be most appreciated.
Please can you inform both your publisher and
Pamela Courtney if you have any titles you would
like to see on display. Pamela can provide invitation cards and posters as well as booking forms and
other details.
The Advisory Committee for the 1989 Fair is:—
Sally Dunsmore, Phaidon Press
Shona Getty, British Museum Publications
Andrew Hamilton, Press and Public Relations
Officer, British Museum
Margery Hazel, Retail Manager, British Museum
Ian Jacobs, Macmillan Dictionary of Art
Stanley Kekwick, Thames and Hudson
Elly Miller, Harvey Miller Publishers
Felix Moore, Mindata
Janette Ray, Inch's Books
Nicholas Treadwell, Treadwell's Art Mill
Kate Trevelyan, The Burlington Magazine
John Trevitt, Cambridge University Press
Christer vonder Burg, Han-Shan Tang

lood

Enquiries to:
Pamela Courtney
Albert House
Monnington-on-Wye
Hereford HR4 7NL
Tel: 09817 344

• SIXTEENTH ANNUAL CONFERENCE
DUBLIN 1990

The 16th Annual Conference of the A A H will take
place in Dublin from Friday, 23 — Sunday, 25
March 1990. The Department of the History of Art,
Trinity College, Dublin, will host the conference,
the theme of which is to be Regionalism: Challenging the Canon. The conference will begin on Friday
lunchtime and end late on Sunday afternoon, with
academic sessions on Friday afternoon and
Saturday morning, visits on Saturday and Sunday
afternoons, the A G M late Saturday afternoon and
professional groups meetings on Sunday morning.
A Book Fair will run from Friday to
Saturday .Those coming to the conference from
Britain could either fly in on the Friday morning
or have arrived in Dublin by overnight ferry. At pre-

sent fares to Dublin stand at about £27 for the ferry
to about £57 for an apex-flight.
In time information on accommodation will be
made available, as will suggested visits and events
of interest. It is hoped that the theme of
Regionalism will attract a wide response. The
following is a list of possible academic sections:
Monastic Buildings and the Orders
Italian Schools: Centre vs the Provincial
The Reformation and the Regions: Image and
Discord
How the Discipline Defines its Areas: Challenging
the Canon
Creating a History of American Art
European Regionalism: the National 'Schools'
International
Regionalism:
Art
Councils/Government
The Art Market and Regionalism
Northern Ireland: a region's response to crisis
Modernism and the City: Joyce's Dublin and
beyond
Minorities and the Regions
Internal Colonialism: The Georgian Experience
Open Session
Within the next six months a more formal call for
papers will appear in the Bulletin. Other ideas for
sections will of course be most welcome. Any one
who wishes to act as a convenor to an academic section and/or workshop or who has a paper in mind
should contact:
Fintan Cullen
Dept. of History of Art
Trinity College
Dublin 2
Ireland
Tel: Dublin 772941, ext. 1012 or 1995

•

S U B - C O M M I T T E E S OF T H E ASSOCIATION

Sub-Committee for Polytechnics and Colleges
The newly-elected Sub-Committee met for the first
time on 3 June 1988 to consider its role, purpose
and schedule of work. The Sub-Committee
represents the interests of at least 40% of A A H
Members and therefore regards as a priority the
need to establish itself as an authoritative voice
which adequately reflects the expertise contained in
this sector of the Association. With this objective
in mind, more effective communication will be
opened with CNAA, BTEC and C H E A D in order

to represent the views of A A H members who are
involved in the public sector.
The purpose of the Sub-Committee is, therefore,
to provide authoritative comment on issues relating
to history of art and design; it is also centrally concerned in the promotion of these subjects within the
Polytechnics and Colleges Funding Council and
non-advanced Further Education.
At the 3 June meeting the Sub-Committee
discussed the recommendations made at Conference
and identified areas for further investigation during the year. While aware of the truism that history
of art and design has received harsh treatment over
the past 10 years, the Sub-Committee takes the view
that powerful arguments can and should be
mustered for the subjects, especially in terms of
'personal transferable skills', and 'enterprise'. The
Sub-Committee believes there is an identified need
to promote the subject, albeit in what appears to
be a deeply unfavourable cultural and economic
climate.
As an aid to developing the subject, and anticipating issues confronting the subject in PCFC,
the Sub-Committee is organising a one-day event
in London, which will draw on external speakers
as well as art historians, to consider potential new
developments in FE and H E courses. The one-day
conference will probably be organised in cooperation with Middlesex Polytechnic and will include
sessions on (a) non-traditional courses, (b)
marketing the history of art and design, (c) work
placements, and (d) new sources of funding. A date
is planned for the latter part of the Spring Term
1989.
The Sub-Committee expects to enlarge its areas
of interest as the year progresses. Any member of
the Association who wishes to bring information
and developments or comments to the attention of
the Sub-Committee is advised that the dates of
meetings are:
30 September 1988
3 February 1989
5 May 1989
Correspondence should be addressed to Katharine
Crouan, Winchester School of Art, Park Avenue,
Winchester S023 8DL.
The following members of the Association belong
to the sub-committee for Polytechnics and Colleges
1988-1989:
Katharine Crouan — Chair
Winchester School of Art.

Malcolm Cook — Sec
Humberside College of Higher Education.
Martin Gaughan
S. Glamorgan Institute of Higher Education.
Fran Hannah
Middlesex Polytechnic.
Leslie Kernan — Co-opt
Plymouth (Exeter College of Art and Design).
Gillian Elinor — Co-opt
North East London Polytechnic
Toshio Watanabe
London Institute: Chelsea School of Art
Katharine McDermott
Kingston Polytechnic
Monika Puloy
Hertfordshire College of Art & Design
Louise Durning
Oxford Polytechnic
Sub-committee for Schools
LINK No. 10 is now available and features a report
of initiatives by the Courtauld Institute to improve
its image and its contact with schools. If you do not
receive LINK and would like to then write to me
at the address below. There are two projects which
should be of particular interest to teachers and these
are outlined below. The first is the Critical Studies
in Art and Design Exhibition and the second is the
AAH/British School at Rome Bursary. Do contact
me for any further information
Howard Hollands
Faculty of Creative Arts and PE
Holland Park School
Airlie Gardens
Campden Hill Road
London W8 7AF

The 1989 London Conference of the Association
of Art Historians
Critical Studies in Art and Design Exhibition
A National Exhibition of work from Primary and
Secondary Schools to be held at the University of
London Institute of Education April 6-9 1989.
The aim of the exhibition is to reflect the theme of
the 1989 Conference 'History, Practice, Theory:
Issues in Art and Design' and to place this in the
educational context of the primary and secondary
school. We are looking for a broad range of approaches with specific aims and objectives plus an
evaluation by the teachers involved.
We recognise that the incorporation of Critical
Studies in Art and Design into the school curriculum

is still in its infancy in comparison to the Critical
element of some other areas of the curriculum,
however, much work has been done throughout the
country over the past ten years and with the advent
of G.C.S.E. and its emphasis on Critical and Contextual Studies it is now a matter of concern for all
art and design teachers not simply those traditionally involved in the teaching of History of Art.
Although we welcome all those wishing to submit
work for the exhibition, there will, of necessity be
a selection process. All works will be seriously considered by members of the Schools Sub-committee
but of particular interest would be projects in the
following categories:
a) that incorporates the multi-cultural and/or equal
opportunities aspects of the subjects.
b) that attempts to meet the educational challenge
of contemporary art and design.
c) that involves media studies.
d) that involves three-dimensional work in
photographic form if necessary.
e) tnat involves the use of local knowledge and
resources, i.e. museums, unusual or historical
features, crafts and customs etc.
N.B. We would also be keen to have some work
of an entire group on a particular project in order
to present the variety of responses.
Submission Details
There will be three stages:
(i) Stage 1
An indication by the teachers that they wish to submit work for the exhibition is all that is required
by 30 SEPTEMBER 1988.
(ii) Stage 2
The following information is required by 30
NOVEMBER 1988.
a) Name, status and address of teacher
b) Name, address, telephone number and type of
school.
c) Age and number of pupils involved in the
project.
d) Aims and objectives of the project.
e) Description of the project including resources
used.
0 Evaluation (if available at this stage).
g) Photographs of examples (where this is possible).
(iii) Stage 3
The selected work to be dispatched to Howard
Hollands by 31 JANUARY 1989. Details of
transportation will be discussed with individual
teachers prior to this date, we hope to have a northern collection point arranged to help with this.
The Association of Art Historians will make very
effort to ensure the security and safe return of work
submitted.

Also, the Association of Art Historians is
organising a conference on 6 May 1989 in
Manchester aimed at 6th formers and their teachers,
to enable them to look at the possibilities for the
study of History of Art in Further Education. We
would like to be able to retain work from the above
exhibition to display in Manchester at this conference — obviously work required for examination would be returned immediately but it would
be helpful if you could also indicate whether the
work submitted could be retained by us for a further month until-6th. May or thereabouts.
We hope that you will want to participate in this
initiative which should provide a forum for good
practice and give a lead to teachers in an area of
the curriculum still largely unexplored.
With best wishes
Howard Hollands
The Association of Art Historians 'British School
at Rome Bursary'
This is a joint initiative undertaken by the Association of Art Historians and the British School at
Rome which provides two places for teachers of Art
and Design or History of Art based in either schools
or Museums/Galleries to stay at the British School
at Rome for two weeks in either July or September
1989 in order to undertake practical and/or
theoretical research using the British School and
Rome itself. Applicants must be members of the
Association of Art Historians.
The British School at Rome was founded in 1901
originally as a School of Archaeology. However
after the International Exhibition held in Rome in
1911 to celebrate the fiftieth anniversary of the
unification of Italy the School expanded to include
studies in Painting, Sculpture and Architecture.
Then in 1912 a Royal Charter of Incorporation formally created the present institution for the Study
and investigation of the archaeology, history and
literature of Rome and Italy and the practice of the
Fine Arts.
The School's main purpose is to promote and
represent British Scholarship and Culture in Rome
and Italy. Its prime activities are:—
(i) Initiating and supporting archaeological and
other academic research.
(ii) Offering Fellowships, Scholarships and
Grants to gifted academics and artists to
enable them to pursue their studies in Rome
based at the School.
(iii) Holding colloquia, seminars, lectures, recitals,
and exhibitions at the School and inviting
both those in the Italian academic and artistic

worlds and members of the other academies
in Rome to attend.
(iv) Publishing articles and volumes on topics
within the School's areas of involvement in
the humanities; currently the Papers of the
British School at Rome appear annually and
other volumes on an occasional basis.
(v) Extending the already substantial and important library and encouraging scholars to make
full use of it.
(vi) Arranging educational visits for those seriously interested in Roman and Italian civilisation, e.g. undergraduates or school teachers
in classical subjects.
(vii) Holding meetings, lectures and exhibitions
outside the School both in Italy and Britain.
The use of Rome and its environs as a resource
for study is rich in depth and variety. Apart from
the experience and expertise of staff and the
facilities of the British School it also has the means
to provide access to a wide range of locations of
cultural and historial interest.
Possible themes or areas of study for teachers
might include any of the following:
1. Roman Technology and Engineering e.g. the
development of the aqueduct, the arch, the road.
2. Town Planning and Urban Development.
3. An ancient port: Ostia.
4. Villas.
For an application form, please apply to Howard
Hollands and send the completed forms to:
Miss Ann Marie Tighe
General Secretary
British School at Rome
Tuke Building
Regent's College
Inner Circle
Regent's Park
London NW1 3NS
Sub-Committee for Students
The Image Multiplied: A One Day Conference:
Saturday 13 February 1988
This one day conference, organised by the student
sub-commitee, was intended to complement not
only the exhibition at the V & A of the same name
(on prints and their relation to original 'art works'),
but also the conference of the week before. It was
the intention to address issues which had not
necessarily been dealt with by the other conference.
Although the numbers could have been higher,
there were around thirty people present, this
allowed the frank and relaxed exchange of ideas in

a relatively casual atmosphere, something not
always possible with larger meetings.
The conference opened with a paper by Susan
Lambert, the exhibition organiser and author of the
catalogue, on the ideas behind the exhibition and
the 'polities' of mounting such an enterprise. This
was followed by J. Lopes Glynne's paper on
'Sculpture and Sculptura'. I personally found this
less than clear. I took it to be a pared down version of a considerably longer paper. This meant that
although interesting generalisations were made there
was not enough attention given to specific examples,
in order to back them up. This would have no doubt
been rectified had he more than forty-five minutes
in which to speak. Jeremy Wood's paper
'Cannibalised Prints' was again quite general in
scope. His argument about the influence of the
prints of some paintings on some art historians' interpretations of the original works was, however,
centred around the example of Raphael's fresco
from Stanza della Segnatura 'The School of
Athens'.
After lunch, John Hewitt gave a paper on the
1923 4 L.M.S. Railways advertising campaign. He
argued that through commissioning R.A. artists the
railway company hoped to identify themselves with
certain values they saw as intrinsic to 'high' art.
The conference was rounded off by Andrew
Brighton's lively paper on 'Reproduction and
Popular Painting'. This presentation also touched
on value systems in both 'high' and 'popular'
culture, and argued for a more informed consideration of popular prints/paintings.
As someone who came to the conference with little empirical experience in this particular area, I
found the day engaging and stimulating. I would
therefore, like to thank my colleagues in the student sub-committee especially Urve Opik, Louise
Durning and the V & A particularly John Murdoch,
Sue Lambert, Ann Buddie and Jill Saunders.
Simon Miller
Student Sub-Committee

'Gothic Reactions'
5 March 1988
The timing for the conterence 'Gothic Reactions'
organised by Martin Kauffmann and Brian
O'Callaghan could not have been better. The last
weekend of the Royal Academy exhibition 'The Age
of Chivalry' 5 Nov. 1987 — 6 March, 1988) provided the opportunity not only to assess the exhibition and its impact on both the academic world and
the general public, but also to complement related
events held during the exhibition.
A few declined invitations apart, the conference

organisers were successful in gathering a wide range
of speakers who discussed their involvement with
the exhibition and raised points of criticism, to
which the audience — somewhat smaller than expected yet eager to participate — was able to respond during a number of discussion sessions.
Prof. Michael Brawne (University of Bath) expressed his dissatisfaction with the exhibition design
which he felt to have been inordinately imposing.
The issue of the tyranny of the designer was well
put. Little attention, however, was paid to the
display of individual objects and, as a result, the
alternative proposed seemed somewhat ethereal.
Feelings of unease were also voiced by the
historians among the speakers. Dr. Malcolm Vale
(St. John's College, Oxford) analysed the ethos and
contradictions of the exhibition. Contrary to recent
European exhibitions of mediaeval art, all of which
had received state support, The Royal Academy exhibition acted as a flagship of private patronage.
Whatever the advantages or disadvantages of
private sponsorship, the glitter and mystique of the
Age of Chivalry exhibition was seen to contrast uncomfortably with the lack of support for Mediaeval
Studies in educational institutions. One would
doubtlessly be too sanguine to hope that the call for
the reactivation of Mediaeval Studies to keep a
remote culture alive will be heeded despite the public
success of the exhibition. Dr. Nigel Saul (Royal
Holloway and Bedford New College) outlined the
problems of an exhibition which was historical in
intention, yet art-historical in practice. The resulting
discrepancy was seen to be the presentation of,
predominately, liturgical objects as 'objets d'art'.
Other aspects of the exhibition, too, could not go
unchallenged by the historian: the beginnings of a
massmarket and thus the production of mediocre
works of art had not been reflected in the exhibition, and its Anglo-centricity was seen as a further
drawback.
The stimulating contribution by Gustave Milne
(Museum of London) drew attention to the omission of archaeological evidence which had resulted
in the creation of a distorted image of an historical
period. The exhibition goer could only have profited if, for instance, the architecture present in the
exhibition had not only been that of the upper
echelons of society.
These criticisms, apart from high lighting the
often uneasy relationship of art-history with related
disciplines, also touched upon the implicit, yet never
formulated question of thp tension between
academic requirements and public expectations.
Would the exhibition have received the public acclaim as it did, if it had featured the remains of rusty

ploughshares side by side with dazzlingly illuminated manuscripts?
Unfortunately, public attitudes to the exhibition
remained largely undiscussed despite the efforts of
members of the Royal Academy staff. The discussions by Anne Bain, Liz Waters and Dr. Silvia
Wright of their dealings with the public and the
press could perhaps have been more succinct and
informative. On a more positive note, Dr. T.A.
Heslop (University of East Anglia) provided a lively
account of the Gothic exhibition by contrasting it
with its predecessor, the Romanesque exhibition
held at the Hayward Gallery in 1984. The ambitious
and complex concepts underlying the Royal
Academy show were set off against the more limited
and straightforward aims of the Romanesque
exhibition.
The conference in its entirety made for a most
rewarding day thanks to the efforts of both the
organisers and the speakers and, above all, the
rsponsiveness of the audience.
Barbara Zeitler
Student Sub-Committee
• ANNOUNCEMENTS
Important Announcement
To all Free Lance Art or Design Historians
At the recent Sheffield Conference of the AAH a
new group was formed with the purpose of promoting the interests and activities of free lance art
and design historians hitherto largely unrepresented
within the AAH. It was decided to hold a
preliminary meeting on 17 September 1988 at 11.30
a.m. at The National Gallery (Seminar Room
Orange Street Entrance) London WC2.
Anyone who wishes to attend will be most
welcome. No further announcement or communication will be made. Please let either of those listed
below know if you would like to attend.
Clare Ford Wille
18 Shrewsbury House
Cheyne Walk
London SW3 Tel: 01-351-0859
Hilary Morgan
32 Priory Terrace
London NW6 4DH Tel: 01-624-4708
Careers for Graduates in History of Art and History
of Design
A One Day Conference 5 February 1988
The following article taken from Graduate Post of

12 March 1988 entitled Working with Past Masters
demonstrates the great success of this conference.
Over the past five years there has been a 67.5 per
cent increase in the number of sixth formers taking history of art on its own or combined with art
at A level. This is despite often considerable
resistance on the part of teachers and parents, who
fear that degrees in art and design history are
somehow lightweight, with few good career
opportunities.
However, when the Association of Art Historians
held a one-day conference on careers for graduates
in the history of art and history of design at the
Design Council recently, this fear was proved to be
groundless.
Not that the going is easy. Successful graduates
need rather more than a good degree. They must
seize every opportunity, as soon as they start their
course or even before, to make useful contacts and
to obtain work experience, paid if possible, but as
a volunteer otherwise. Even apparently unrelated
jobs can teach vital skills which will tip the balance
when a number of seemingly equally well-qualified
applicants are interviewed for the same position.
Aat the Design Council conference nine different
fields of work were described. Two employees from
English Heritage — Tessa Hilder, an administrative
officer within the conservation group, and Susie
Barson, an architectural historian in the London
Division — described their experiences and particular responsibilities.
Tessa provides administrative support for a committee of outside experts, who meet monthly to
decide if listed building consent should be given in
particular cases. She enjoys being involved in
something which is directly improving the environment, and a bonus is being able to go out with committee members and visit buildings, such as a spice
warehouse in Docklands or a Robert Adam interior.
Susie researches buildings of all types and ages,
to assess and evaluate their architecture and
historical importance. This provides a basis for
recommending them for protection and listing. She
goes to office libraries, record offices, and private
or national collections — wherever there may be
source material. American banks are currently
wanting to develop the area round Fleet Street, from
which newspapers are moving out, leaving behind
an interesting group of Victorian purpose-built
offices. Should they be preserved for the nation?
Representing museums at the conference were
Chris Titterington, a research assistant at the
Victoria and Albert, and Frances Bugg, senior

museums officer for traditional and contemporary
crafts, at the Tyne and Wear Museums Service.
Chris has a full and varied life, coordingating exhibitions, cataloguing, lecturing, writing reviews
and articles and acting as a courier to the States
when objects have been loaned by foreign museums.
He buys work both for modern collections in
photography and to plug gaps in historical collections. Forming friendships with artists and dealers,
he does what he can to help artists to develop their
careers.
Frances Bugg's main task is to develop the
resources of Shipley Art Gallery in Gateshead,
which has become well known for its collection of
crafts. She has a small budget to buy for the collection, and to attract people into the gallery, she
puts on several exhibitions each year, with two colleagues running a craft activity scheme. When
working on exhibitions she visits schools and runs
seminars and conferences for GCSEs, finding out
what the needs of the new courses are.
'Museums', comments Frances, 'are having to
address all of today's problems such as finding
sponsorship and making money. You need enormous energy and organisational ability, as well as
practical skills, like being able to cut a mount'.
Some art historians who started in museums have
moved into other areas.
Yvonne Deane was an assistant keeper in Bradford and Portsmouth City art galleries before
becoming visual arts officer with Yorkshire Arts,
one of 12 regional arts associations.
Yvonne is an administrator 'but not office
bound', for she drives 18,000 miles a year. Responsible for policy development and implementaion,
strategic planning, fund-raising and negotiation, she
finds that much of what she does is administering
the budget. About half the money goes to support
a regional network of building-based arts organisations, including three galleries, one sculpture park,
two major artists' studios, shared by several artists,
a number of community arts organisations, and the
co-funding of an arts magazine and newsletter. The
Association also funds a variety of arts events and
exhibitions, has developed an information service,
an index of artists, and runs training courses, including artists' survival courses.
Patrick Conner has moved over, too. Working
for a London art gallery, he does a great deal of
research before buying, and spends a lot of time in
auction rooms. When exhibitions are arranged at
fairs such as Grosvenor Housem, catalogues have
to be written. 'For this job', he says 'you need an
acquisitive bent and an entrepreneurial frame of

mind, plus some sort of gambling instinct, in order
to bet on one's own knowledge'.
Jill Dunkerton also works in a gallery, but a
public one — the National Gallery, as a conservator
of old masters. She trained at the Tate and the
Courtauld Institute of Art, after a first degree and
an MA in art history. She has only an O level in
chemistry but today would need at least an A level.
Eyesight must be good and colour vision excellent.
Some conservators, she explains, specialise in
structural work and one of her colleagues is
developing new methods of lining paintings. A few
specialise in the packing and transport of pictures.
Though women predominate, there is a need for
men, for the work is often physically strenuous.
Working privately is another possiblity. For the
few at the top of the profession working on
beautiful paintings, life is exciting, but many private
restorers will often be dealing with minor late Victorian pictures and this can be humdrum.
A different sort of skill, detective ability, is required of publishers' picture researchers, such as
Susanne Bosman, of Thames and Hudson. For this
work, one needs an instinct as to which libraries and
print rooms are likely to hold a particular picture.
While research is important, ther is a stringent commercial side, and the researcher must keep to the
budget. Haggling about reproduction fees is hard
but essential. Broad interests and languages help
considerably and so does some kind of office experience and word processing skills. The satisfaction — 'I see a variety of books on the shelves
which, if I hadn't worked on them, would look
totally different'.
Breadth of interest is essential, too, for those who
make a career in the teaching of history of art and
design, like Kathleen Adler. Many people do one,
two or more part-time jobs on an established basis,
and are expected to turn their hands to something
new almost instantly. This may be stressful but it
also opens up new interests. Work fluctuates and
the life is precarious, but it is a challenge, is tremendously varied and can lead to writing opportunities.
Kathleen has, for example, written an original
biography of Pisarro and a monograph on Manet.
During the conference Charlotte Clarke, personal
assistant to David Mellor, best known for his
designs of cutlery, also spoke about her job which
is a mixture of selling, administration and research.
And certainly the conference seemed to be aptly
summed up by Yvonne Deane's declaration that:
'An art history degree turns you into a flexible
Renaissance type of person'.
John Llewelyn Owens

New Certificate Course in Asian Arts
The School of Oriental and African Studies
(SOAS), University of London, and Sotheby's
Educational Studies are launching this September
a one year Certificate course devoted to the study
of Eastern Art. Through a wide ranging series of
lectures and visits given by the foremost authorities
in Britian, students are introduced to the history,
architecture, paintings and minor arts of the East.
The course is divided into three independent
modules of eleven weeks each, which can be taken
together for the entire year or as individual units
for those with a particular interest in one or more
of the areas studied. The course will cover:
The Arts of the Islamic World
The Arts of China
The Arts of Japan
Each module offers a chronological survey of the
relevant area through lectures and visits to important collections, both within London and elsewhere.
Weekly seminars will provide revision and the opportunity to discuss the week's programme. Time
will be set aside for independent research to enable
the students to develop speeialised interests.
Students will be expected to submit written work
for the seminars, or work on cataloguing exercises.
Relevant sales at Sotheby's in each area will also
be followed.
Certificate students will be assessed by course
work and final written examinations at the end of
each term. Successful candidates will be awarded
the Certificate of the School of Oriental and African
Studies (SOAS). Occasional students, who are not
eligible to or do not wish to take the exams, will
be expected to complete the written work assigned
for each module. The course will take place at
Sotheby's Educational Studies' premises at 30 Oxford Street, London Wl and at SOAS, Malet Street,
London WC1.
For further information please write to:
The Academic Administrator
Sotheby's Educational Studies
30 Oxford Street
London W1R IRE

the 35mm transparency is only one example
although a particularly versatile one. Slides have a
wide range of applications and as such form the
basis for many extensive collections yet they remain
under-exploited and under-valued because these collections tend to exist, unpublicised, in isolation from
each other thus losing the benefit of the kind of support and co-operation available in other fields
through the respective informacion networks.
Through being largely unknown quantities slide collections lose out on the benefit of such things as
shared indexing, common systems (providing opportunities for the application of computers and information technology) and the development of standards, all of which have served book librarians well.
In short the ease with which a slide collection can
be assembled can work to its disadvantage.
However, before any new developments can be
even considered it has first to be established just
what collections exist. A new survey — conducted
by Leicester Polytechnic in association with ARLIS
(the Art Libraries Society) and with British Library
support — aims to address just this problem. By
sending questionnaires to institutions likely to have
collections it is hoped to acquire information on the
existence of slide collections and ultimately to compile a directory.
The project is due to run till the end of the year
and prime targets are academic institutions, libraries
and museums though the net will be cast as widely
as possible so that initial coverage will be at least
representative if not comprehensive. Other sectors
will be canvassed in due course but meanwhile the
survey would be pleased to hear from anyone with
a collection of slides for loan who would like to
participate.
Contact: National Survey of Slide Collections,
Leicester Polytechnic Library,
PO Box 143,
Leicester LEI 9BH
Tel: 0533 551551 ext 2693
(Roy McKeown Project Officer)

The Folly Fellowship
Britian's follies, grottoes and garden buildings still
have a threatened and uncertain future, even if they
are among the few fortunate enough to have been
National Survey of Slide Collections
added to the Department of the Environment's list
A perennial topic of discussion in education circles of scheduled buildings. The Folly Fellowship, which
is that of learning resources — or more precisely is planning to launch itself formally later this year,
the lack of them. The focal point of these discus- aims to protect, preserve, publicise, and promote
sions is usually books and related printed materials the enjoyment of, these amusing and characterful
with very little else getting a look in least of all buildings.
pictures.
It should not be forgotten that there is a serious
Pictures come in various physical formats which side to the study of folly architecture, in that many

follies served as architectural laboratories, essaying cide with the Society of Designerstyles which later became widely popular. The first Craftmen/Decorative Art Society Centennial Study
Gothic Revival and Greek Revival buildings in this Day at the Victoria and Albert Museum — include
country were follies or garden buildings.
John Brandon-Jones, Peter Dormer, John Dreyfus,
We hope that you will enjoy our first Newsletter Christopher Frayling, Fiona MacCarthy, Enid
and that you would like to maintain future contact Marx, David Peace, Alan Powers, David Pye,
with the Fellowship. We are interested in receiving Barley Roscoe, Godfrey Rubens, Joanna Selborne,
articles and correspondence on follies, grottoes, Robin Tanner and Meg Sweet.
garden buildings and landscape gardens from our
A subscription to Craft History is the easiest way
readers; please send them to the Editor, Andrew of making sure that you're first to read some of toPlumridge.
day's most exciting writers on craft. And you
The Fellowship is currently being financed from qualify for an automatic 10% discount off
the pockets of its three co-founders and, even with published prices of any other Combined Arts book!
the kind sponsorship we have already received, the ISSN 0953-93IX Single copies £9.95
newsletter's production costs are substantial. If you Annual Subscription
would like to make a contribution to our costs, we United Kingdom £36
would be very grateful to receive a donation made Overseas
payable to T h e Folly Fellowship' and sent to the Europe (air) £50
address below.
All countries (surface) £50
If you would like to receive copies of the USA and Canada (air) £58
Fellowship's Newsletter, please contact:
Australia (air) £60
Andrew J. Plumridge
Purchasing for the Arts Council Collection 1988/89
Gwyn Headley
The South Bank Centre invites applications from
Wim Meulenkamp at:
artists and photographers who wish their work to
The Folly Fellowship
be considered for purchase for the Arts Council
Woodstock House
Collection.
Winterhill Way
The Arts Council Collection is one of the largest
Burpham
collections of modern British art, with over 7,000
Surrey GU4 7JX
paintings, drawings, sculptures and photographs including works by Francis Bacon, Bridget Riley,
Craft History 1
International Quarterly of Mediaeval and Modern David Hockney as well as younger and lesser known
artists. The Collection has been built up since 1942
Craftsmanship
and provides a source of work for loan to public
Edited by Justin Howes
Craft History aims to fill the need for a vehicle for places around the country and for touring exhibiserious writing about the crafts — by craft tions. It is now administered on behalf of the Arts
historians, educationists and, above all, by craft- Council of Great Britain by the South Bank Centre.
smen and women. Every issue presents a major colArtists resident in England who wish to have their
lection of the best work in this field, and covers all work considered for purchase should apply to the
the crafts in the belief that craft is more than the Curator from September this year. They will usually
sum of its parts. Related disciplines, from an- be asked to send in slides or photographs of work
thropology to design history, are encompassed — for viewing at a purchasers' meeting, when a studio
wherever the aim of promoting understanding and visit may be recommended. For further details and
awareness of international craft can be satisfied. an application form artists and photographers
Craft History brings to bear some of today's should write to Isobel Johnstone, Curator, Exhibibrightest and most thoughtful writing on the sub- tions Department, South Bank Centre, Royal
ject. As an authoritative reference for everyone con- Festival Hall, Belvedere Road, London SE1 8XX.
cerned with the crafts — makers, museum curators Artists in Scotland and Wales should apply for conand librarians, schools, colleges, polytechnics and sideration through the Scottish and Welsh Arts
universities — Craft History is required reading for Councils.
its articles of practical relevance to research needs,
A group of six people will be buying works for
archives and collections reports, documents and the Arts Council Collection until 30 September
significant recent dissertations.
1989. They are: artists John Lvons, John Maine and
Contributors to the first issue of Craft History — Boyd Webb; Susan Ferleger Brades and Isobel
a special number published on 29 October to coin- Johnstone from the Exhibitions Department at the

South Bank Centre, and Sarah Wason from the Art
Department of the Arts Council of Great Britain.
Press enquiries to John Asquith, Art Publicity
Officer (Tel: 01-921 0600)

possible identity of this English artist is sought by:
Henry Brunberg
Marsalkanpolku 5
00570 Helsinki
Finland.

• SCHOLARSHIPS, GRANTS, AWARDS

• FORTHCOMING EVENTS

Getty Grant Program Research Grants
The Getty Grant Program announces its research
grants for the academic year 1989-90. A maximum
of 15 postdoctoral fellowships will be awarded in
an open competition to outstanding young scholars
for a year of study and research. Senior research
grants are available for a limited number of midcareer and senior-level scholars pursuing research
with broad implications for the history of art. Both
types of grants may be used wherever necessary to
conduct the research. The deadline for submission
of applications is December 10, 1988. For further
information about eligibility requirements and application procedures, please write to Research
Grants, The Getty Grant Program* 401 Wilshire
Blvd., Suite 1000, Santa Monica, California,
90401-1455, U.S.A., Tel. (213) 393-4244.

Collecting the 20th Century
The Design History Society Conference
Friday 2 — Sunday 4 September
The Royal Museum of Scotland
Edinburgh
The aims of the conference are: firstly, to offer an
introduction to Edinburgh and design history
material which is special to that city and Scotland.
Secondly, to consider some aspects of that material
in greater detail, and, thirdly, to examine the
policies on which design history collections are
formed and how they are used.
The conference is intended to appeal to those with
an interest in crafts, decorative arts, museums, and
education, as well as to design historians. Early
booking is recommended to secure a conference
place and accommodation.

• RESEARCH REQUESTS
Thomas Lowinsky
I am currently researching & curating a retrospective exhibition of the work of British artist Thomas
Lowinsky (1892-1947; studied at Slade 1912-14) for
the Tate Gallery, to be held in early 1990. Any information relating to this artist in his capacity as
painter of mythological/biblical compositions &
portraits as well as book illustrator, will be
gratefully received.
Please contact Monica Bohm-Duchen at 77, Albert
Street, London NW1 7LX, Tel: 01 388 3827
Information Wanted
Helene Schjerfbeck
In Spring 1883, this Scandinavian artist went to
Pont Aven where she allegedly became engaged to
an English painter who subsequently broke off the
engagement. Information about the identity or

Programme
Friday 2 September Royal Museum of Scotland
3.00 Tea and registration
4.00 Papers from museum specialists on collecting policies for twentieth-century design
material
7.00 Reception
Saturday 3 September Royal Museum of Scotland
9.30 Papers in each of three theme groups:
1. Recording crafts and craftsmen
2. History of Scottish design
3. Design education in Scotland
1.00 Lunch
2.30 Guided visits to five buildings with interesting design schemes
6.00 Society General Meeting Pollock Halls
Sunday 4 September Royal Museum of Scotland
9.30 Papers in each of threee theme groups:
1. Design ephemera collections
2. Social history collections
3. Industrial/engineering design collections
1.00 Lunch
2.30 Plenary session
3.30 Close

SCALE OF CHARGES
Note: there are considerable reductions for
members of the Design History Society: details of
membership may be obtained from the conference
organiser.
Full rate
£40
Full rate with accommodation
£70
Daily rates (no accommodation)
£10 Fri. 2 Sept.
£17.50 Sat. 3 Sept.
£15 Sun 4. Sept.
Students, Unwaged, OAPs
£15
with accommodation £45
Daily Rates (no accommodation)
£5 Fri. 2 Sept.
£7.50 Sat. 3 Sept.
£6.50 Sun. 4 Sept.
For further information, please contact:
Stuart Evans
Central School of Art & Design
Southampton Row
London WC1B 4AP
International Conference
on Terminology for Museums
21-24 September 1988,
Cambridge, England
Co-sponsored by The Museum Documentation
Association (MDA) and Getty Art History Information Program (AHIP).
As a growing number of museums build up computer databases and improved records, effective terminology control is becoming a crucial issue of
relevance to museum professionals, art historians
and a wide variety of other researchers. This conference will provide a substantial review of recent
developments of systems and within individual
institutions.
Terminology in context: museum standards
International developments
National developments
Discipline developments* (reviews, system reports,
museum iniatitives and thematic discussions)
Controlling personal and corporate body names
Controlling geographic descriptions
Institution-wide initiatives

Internal and external users: working with museum
terminology
Future needs
•Concurrent sessions:
archaeology and ethnography
fine art, iconography and visual representation
social history, decorative art, science and
technology
natural history and geology
conservation
Please contact:
The Museum Documentation Association
Building O
347 Cherry Hinton Road
Cambridge CB1 4DH
United Kingdom
National (0223) 242848,
International + 44 223 242848
Professional Opportunities in
History of Art & Design
Conference: 3 November 1988.
North Staffordshire Polytechnic
10.00a.m. — 5.00 p.m.
In response to numerous requests for careers information the History of Art & Design department at
the North Staffordshire Polytechnic has organised
a one-day conference to generate discussion about
careers opportunities.
The papers will be delivered by speakers currently
engaged in the following areas:
Museums and Galleries, Commerical Galleries,
Archives and Libraries, Picture Research,
Jouralism, Auction Houses, Picture and Antique
Dealing, Lecturing in Higher and Further Education, etc.
Conference fee, including coffee,
lunch and tea
£30
Student fee, including lunch
£12
Student Fee
£7
Further details from:
Dr Colin Cruise
Department of History of Art & Design
North Staffordshire Polytechnic
College Road
Stoke-on-Trent
ST4 2DE
Tel: 0782 744531 Ext 331
Art, Culture and the Consumer
On 3,4 & 5 November 1988 N A T F H E Art Section
will be holding its next bi-annual conference in London, entitled ' A r t , Culture and the Consumer'.

Running through the structure of the conference are
several informing perspectives: the desire to make
the Western European frame of reference (in particular the concetps of 'art' and 'craft* and the
'aesthetic') visible and available for scrutiny; and,
as part of this project, to consider the impact of
new technologies, the women's movement, the increasing presence of Black arts in Britain and the
developing multi-cultural British society.
The conference aims to inform, stimulate and
provoke and is conceived as a short course, both
in terms of its relevance to contemporary issues and
practices and also to facilitate funding from relevant bodies for individuals attending. (Participants
should apply for GRIST funding where possible).
It will bring together comparative, cross-cultural,
critical and practical material.
Our speakers include art educationalist Professor
Brian Allison, video artist/producer Sarah
McCarthy, artist and poet Pitika Nutuli and art
historian Dr. Toshio Wantabe. They bring to the
conference a range of experience and ideas which
promise an exciting and lively occasion! Each
speaker is working across various traditional boundaries within their own field of work, doing work
which is socially as well as artistically innovative and
relevant.
The evidence of different societies (for example,
Japan) and different cultures (for example Black
African and Black British) helps dissolve eurocentric certainty that Western Eurooean concepts and
practices are universal or absolute, or (worse?) the
measure against which other cultures are to be judged. Similarly, the experience and work of women
in art, craft, art education, community arts,
photographic and video production are providing
ways of seeing and transforming cultural practices
which were previously unthinkable. The impact of
these developments has implications for art education as well as for art in the community.
The ethos and organisation of the conference
acknowledges that our society is not static and we
hope that the lead presentations and the seminars
will provide the basis for positive practice, in particular, within the context of a hardening economic
and educational climate.
How do we develop anti-racist, anti-elitist and
anti-sexist strategies within the visual arts and the
field of visual representation which are relevant for
the development of a multi-cultural and non oppressive society? Or are these issues nothing to do
with art, art education or artists? Have we no
significant role to play? The conference will draw
from those groups in society who have nothing to
gain from simply holding onto the past (it was not

'theirs'), as well as those who choose to align
themselves with these 'futures' for emotional moral
and/or political reasons.
The situation of the visual arts in Britain has
changed even over the last year and it is imperative
that we include these developing contexts within our
deliberations. Are consumerism and creativity,
economism and cultural action for human rights incompatible or merely (con) temporary companions?
Can those working within art and art education help
set the agenda for the 1990's and beyond or will we
simply be on the receiving end of legislation and
economic events? Do WE have an agenda to communicate and work for?
This conference was to have run in February 1988
but due to unexpected problems with regard to
publicity, which were beyond our control, it had
to be postponed. Although organised by NATFHE
ART SECTION, non-members of NATFHE from
all areas of art and art education, community arts,
photography, video production, galleries and
museums are invited to Attend. It would be consonant with the aims of the conference if as many
groups, organisations and institutions as possible
were represented, but better still if people came
together in groups.
For more information, apply to:
Val Walsh (Conference Organiser)
Edge Hill College of Higher Education
St Helen's Road
Ormskirk
Lanes L39 4QP or
John Bevis (Secretary)
Manchester Polytechnic
799 Wilmslow Road
Manchester M20 8RR
Tel: 061 445 7871 Ext. 390
A Future For Museums — The Vision
The First Annual Christmas Lecture
in Museum Studies
December 15 1988 at the University of Leicester
Museums are changing at a speed that would have
been inconceivable even five years ago. New
demands are being made on curators from all sides,
all of which require balances to be made between
conflicting needs. How to make the collections more
accessible, especially in the light of the new educational initiatives, while safe-guarding the things
themselves? How to maintain the scholarly base of
the museum while at the same time meeting the neds
of the growing leisure industry? And this in a new
climate of plural funding and increased accoun-

CHArt
Computers and the History of Art
1988 CHArt Conference
Thursday 15 and Friday 16 December, 1988
Birkbeck College, University of London
This two day conference, with international
speakers, will include parallel sessions of papers
dealing with 'Getting Started', as well as project
reports. There will be a demonstration session which
will range from wordprocessing to 'state-of-the-art'
image analysis.

tor conservation projects in memory of Sir Nikolaus
Pevsner, the great architectural historian and critic.
Currently, it is funding the conservation of the important Victorian wallpaintings in the church of St.
Michael, Garton-on-the-Wolds, North Humberside.
Suitable items for the auction include architectural drawings (b^th contemporary and earlier),
topographical drawings and paintings, and
manuscript material relating to the history of architecture or design. Offers of gifts for auction
should be made to the Trust's auction co-ordinator,
Mrs. Jane Reddish, 16 Mount Avenue, London W5
2RG (Tel: 01-997-6576).
Call for Papers
International Conference
The French Revolution and British Culture
Leicester University
7-10 July 1989
This inter-disciplinary conference will be organised
into four areas of interest:
1 Race, Gender and Revolution
2 Theory and Revolution
3 British Provincial Culture and the French
Revolution
4 Images of Revolution and War in England and
France
Keynote speakers include John Barrell (University
of Sussex), David Bindman (Westfield College,
University of London), David V. Erdman (State
University of New York at Stony Brook) and Paul
Foot (journalist).
Papers are invited from scholars working in any
of these areas. For further information contact Dr
Alison Yarrington or Dr Shearer West, Department
of History of Art, Leicester University, LEI 7RH,
telephone 0533-522866.
Birmingham Institute of Art and Design, Department of Art, School of History of Art and
Complementary Studies
Rewriting Photographic History
Friday, 29 September 1989

For further details please contact:
Anthony Hamber, CHArt, Dept. History of Art,
Birkbeck College, 43 Gordon Square,
London WC1 OPD
Tel: 01-631-6110
Pevsner Memorial Trust
Sotheby's are planning to hold a charity auction in
London in the early summer of 1989 in aid of the
Pevsner Memorial Trust. The Trust is raising money

One day Conference to celebrate the 150th Anniversary of the First Public Announcement of the Invention of Photography 1839-1989
Preliminary Notice and Call for Papers
The Conference will concern itself with two interrelated themes: that of 'local photographic
histories', and the 'rewriting of photographic
history'. Local photographic histories may include
such topics as care and conservation, cataloguing,
making such collections available at local and

tability, often with inappropriate management
structures and untrained staff.
What philosophies should guide the decisions to
be made? With which visions for the futures of
museums are priorities determined? How do these
vary between different types of museum? The First
Annual Christmas Lecture in the Department of
Museum Studies at the University of Leicester seeks
to answer some of these questions. Professionals
from many different parts of the museum field have
been asked to put forward their views.
These include:
Dr. Patrick Greene; Director, Greater Manchester
Museum of Science and Industry
Mr. Richard Francis; Curator, Tate of the North
Dr. Evelyn Silber; Assistant Director, Birmingham
Museum and Art Gallery
Mr. Ian Robertson; Director, National Army
Museum, and President of the Museums
Association
Dr. Neil Chalmers; Director Designate, British
Museum (Natural History)
Mr. Kenneth Hudson; Director, European Museum
of the Year Award.
Further details from Eilean Hooper-Greenhill
University of Leicester
Department of Museum Studies
105 Princess Road East
Leicester LEI 7LG
Tel: 0533 523963

*

be defined by the approximate dates 1775 to
regional level, or case histories of a local and
1810.
regional interest. Rewriting photographic history
could encompass the problems of research, author- 2 Political Revolution and artistic Change and
Continuity
ship and publication of papers, articles and books
This session will address two periods of change
at a local, regional and at a national level.
and will analyze the resulting discontinuities in
It is particularly appropriate that Birmingham is
the arts. Its purpose is to disclose and define the
the venue for a Conference in this anniversary year,
key factors involved in innovation, crisis, and
as 1989 also marks the centenary of Birmingham's
transferrals of artistic messages, phenomena
incorporation as a City. It is hoped that, at the same
which, while originating and developing within
time as this Conference there will be an exhibition
the domain of art, also surpass it to participate
of the work of nineteenth century Birmingham
in the wider realm of cultural history. On this
photographers at a nearby venue.
basis, we will study the processes emerging from
Call for Papers: Papers of 20-25 minutes durathe arts which tend either to emphasize and
tion on either of the themes are invited. A title and
develop the historical givens or else to disguise
a 150 word outline should be returned to the Conand harmonize them aesthetically. We will use
ference Organiser by mid-October 1988. It is exthe paradigms of the history of modern and conpected that the programme will be finalised and partemporary art to define the role of the artist in
ticipants informed by December 1988.
this
area.
It is anticipated that the Proceedings of the Conference will be published by the School of History 3 Art and Revolutionary Social Change
This section will cover the multifarious impacts
of Art and Complentary Studies as part of their
of rapid social change on the visual arts.
'Occasional Papers' series.
Amongst the effects to be considered will be:
Details of proposals for papers and requests for
organization of artistic production; concepts of
additional information as it becomes available
the social role of art; changes in clientele and
should be addressed to Michael Hallett, Conference
patronage; new forms of imagery.
Organiser, 'Rewriting Photographic History',
School of History of Art and Complementary 4 Iconoclasm
Although this session will center on the revoluStudies, Birmingham Institute of Art and Design,
tionary iconoclasm of the years 1789-94, conBirmingham Polytechnic, Gosta Green,
tributions concerning other revolutionary
Birmingham B4 7DX
iconoclasms (from Cromwell to the Spanish Civil
Telephone: 021-331 5880/5881. Fax: 021-356 2875
War) will also be welcome, particularly those
concerning attacks against dvnastic and political
XXVII e Congres International d'Histoire de I'Art
monuments. Religious iconoclasms (from ByzanL'Art et les Revolutions
tinum to the Reformation) will also be of interest
1-7 September 1989
as 'rituals of punishment'.
5 Revolution and Evolution in the History of Art
Convenors of Sections
from Warburg
1 — Robert Rosenblum, Institute of Fine Arts,
Discussion of art and historical method and
New York
historiography are a permanent necessity. Thus
2 — Klaus Herding, Universitat Hamburg
this session will concern the evolution and varia3 — William Vaughan, Birbeck College, London
tion of new paradigms and competing ap4 — Sergiusz Michalski, Universitat Augsburg et
proaches. Revolution and evolution,
Universite de Varsovie
discontinuity and continuity in art history since
5 — Harald Olbrich, Humboldt-Universitat,
Warburg, will be considered as interconnected
Berlin
in contradictory of variously tangled ways.
6 — Roland Recht, Direction des musees de 6 Surival and Revival of Gothic Architecture
Strasbourg
The abundance of recent research on the Gothic
7 — Sixten Ringbom, Abo Akademi
Revival in anglo-Saxon and Germanic countries
has brought the subject sufficiently up-to-date,
Art and Revolutions — Sections
that an examination of the state of scholarship
1 Art in the Time of the French Revolution
would be superfluous. The session will therefore
It is not a question here of restricting this study
address more specific aspects of this international
only to art directly engendered by the French
movement which emerges essentially in the midRevolution, but rather of considering the entire
eighteenth century: that is , how the 'objective'
period in which the Revolution takes place, to

knowledge o f Medieval Gothic monuments interacts with the formation of a mythical image
of the Gothic; how each feeds upon the other.
7 Work in Progress
This Section, which is not restricted to the main
theme of the Congress, will address the problem
of alternative and supplementary explanations e.g.
the interpretation o f a given work in terms of
biographical data, as opposed to factors of style,
iconography, social pressures etc. Contributors
are invited to submit case studies illustrating
competing models of explanations.
For further information, please contact:
C.I.H.A.
X X V I I Congres International
Palais Universitaire
F-67084 STRASBOURG CEDEX
Tel: 88.25.56.14.
e

•

CORRESPONDENCE

The Editor would welcome any responses to the suggestions put forward in the following letter.
Dear Ms Miller
As a member of the Association from its inception
and a frequent attender at its conferences I am
amazed, awed, and ultimately appalled at the manner in which it has celebrated The Age of Chivalry,
surely, at least for those armed with torch and
telescope, the greatest exhibition ot medieval art
that this counry has ever seen, or is ever likely to
see again. There was, I believe, a late medieval
paper at last year's conference; there are none at
this year's, and unless the issues are to planned on
such an abstract level as to be historically meaningless, none next year either.
Period studies are not 'out', at least not i f they
are Modernist, Nineteenth-Century, TwentiethCentury (I quote). But these exceptions suggest that
the flat-earth approach to history so prevalent
among my students, for whom 1900 is ancient
history, will be equally conspicuous in Sheffield.
Many of the currently fashionable issues of structuralist and de-structuralist criticism have been
taken for granted in medieval studies, though
without the problems of perceptional parallax which
tax modernist scholars and tax their readers even
more. The need for inter-disciplinary training and
discussion is assumed by all medievalists. We adopt
a wider definition of European art than 1 have
noticed in most other period studies. So we are

hardly ploughing an arcane furrow irrelevant to the
rest o f our discipline. Many o f Britain's current
political problems arise from medieval institutions
or the non-recognition of their survival and nature.
Much of the most popular 'Heritage' material for
the general public is medieval, as the success of The
Age of Chivalry outwith the A A H demonstrates.
On the other hand thelmajority o f Renaissance and
Modernist assumptions are irrelevant to the study
ot medieval art, which makes attendance at purely
methodological papers on unrelated material normally pointless. Of course most of us have other
interests and wander into other sessions where the
subject, the issues, the speaker or their methodology
are of particular interest. But for such a major
aspect o f art-history to be totally ignored is an
insult.
Unfortunately, it is worse. Medieval studies have
been identified by the A A H Universities SubCommittee as a field under threat. This is surely not
for lack of interest or scholars, for there are plenty
in the country at large, but for lack of provision
and student preparation for an undoubtedly
challenging area, but one intellectually valuable for
that very reason. In this crisis, the attitude o f the
organisers of the A A H conferences amounts to a
betrayal.
Yours sincerely,
Robert Gibbs
Department of History of Art
University o f Glasgow
Glasgow G12 8QQ

•

ADVERTISEMENTS

Winchester School of Art
Slide Librarian
An art or design historian preferably with a
library qualification or experience, is required to
develop the slide library to meet the needs of the
School's expanding programme of art/design
history, fine art and textiles. The Slide Librarian
would join an energetic staff team and would be
centrally involved in the running of this specialist
art and design library.
Salary (Scale 3): £ 7 , 1 2 2 to £ 7 , 6 7 4
Further details and application form are available
from the Chief Administrative Officer, Winchester
School of Art, Park Avenue, Winchester S023
8 D L . Closing date for applications is 1 September
1988. Interviews will be held later in September.

OBTAIN YOUR C O M P L E T E SET OF BACK
ISSUES OF ART HISTORY AT A S P E C I A L L Y
REDUCED PRICE!
Basil Blackwell are pleased to offer back issues
of Volumes 1 to 10 inclusive of Art History at the
following prices:
£50.00 to customers in the UK
US$189.00 to customers in North American and
Canada
£100.00 to customers in Europe and elsewhere
Note:

This offer does not include volumes 3:4
or 8:2 which are available in photocopied
form upon request at an additional charge
of £15.00/US$27.00 each
* Prices include postage
* Customers outside the UK should allow three
months from receipt of their order for delivery
Please send your orders to Subscriptions Department, Basil Blackwell, 108 Cowley Road, Oxford
OX4 1JF, England
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