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MEMBERSHIP SUBSCRIPTIONS

This is to remind members paying annually by
cheque that subscriptions are due on January 1
1989.
For the eighth year running, the rates of
subscription remain as follows:

The Editor regrets that this issue of the Bulletin has
been delayed as she has been indisposed.
• FROM THE H O N SECRETARY

COMMITTEE NOMINATIONS
Nominations are invited for election to the three
vacant places on the Executive Committee.
Nominations should include the names and
signatures of the proposer and one seconder, both
of whom must be current members of the
Association, the written consent of the nominee
and a brief c.v. of the nominee.
Please send nominations to the Hon. Secretary,
Dr. Evelyn Silber, no later that six weeks before the
next A G M , ie. by Saturday 25 February.
THE EXECUTIVE COMMITTEE
Professor David Bindman has resigned from the
Executive Committee and Professor Thomas
Puttfarken of the University of Essex has been coopted to replace him.
NEW MEMBERSHIP PRIVILEGES FOR AAH
MEMBERS
There are now tangible financial benefits to A A H
membership, especially if you no longer qualify for
a student's card. From now on present your current
A A H membership card and you will be admitted to
exhibitions at the following galleries at the
concessionary rate;
Royal Academy, Tate Gallery, National Portrait
Gallery, Whitechapel Art Gallery.
We hope to announce further concessions in the
Bulletin from time to time.

Ordinary Member
Student Member with Art History
Student Member without Art History
Unwaged Member with Art History
Unwaged Member without Art History
Joint Members
Life Member's subsciption to Art History
Overseas Member

£18.50
£15.00
£3,00
£15.00
£3.00
£22.50
£12.00
£25.00

Please send cheques, with accompanying form, to:
Pamela Courtney
Director of Administration and Publicity
Albert House
Monnington-on-Wye
Hereford HR4 7NL
IMPORTANT
1. Students and unwaged members are requested to
supply, as appropriate, a photocopy of a student
card or of a UB40
2.Overseas members are asked to pay by
STERLING D R A F T D R A W N ON A UNITED
K I N G D O M B A N K , since otherwise the
Association pays about £5 in charges on each
foreign cheque. They may also pay by
I N T E R N A T I O N A L GIRO BANK.
3. Members whose institutions pay a subscription
on their behalf should ensure that their names are
specified.
Tony Dyson
Hon. Treasurer

Afternoon
•

F I F T E E N T H ANNUAL CONFERENCE
LONDON 6-9 APRIL 1989

Evening

Fifteenth Annual Conference to be held at London
University Institute of Education, 20 Bedford Way,
London WC1H OAL.
HISTORY/PRACTICE/THEORY:
ART AND DESIGN

ISSUES IN

The 1989 Conference has been organised with
representatives from the London Institute, the
constituent colleges of which are Camberwell
School of Arts & Crafts, Chelsea School of Art, The
College for the Distributive Trades, The London
College of Fashion, The London College of
Printing and the recently merged Central School of
Art and Design and St. Martin's School of Art.
Graphic Design students at St. Martin's School of
Art have designed the Conference poster and
publicity, supervised by Acting Course Director
Geoffrey Fowle.
The theme of the conference is intended to draw a
wide p a r t i c i p a t i o n i n c l u d i n g historians,
practitioners, critics, students and those interested
in issues of visual representation.
The work of the Conference will be divided into
twelve thematic sections which will run parallel all
day Friday, Saturday morning and Sunday
Afternoon. Special interest groups (universities,
polytechnics and colleges, museums and galleries,
students, schools and freelance) will meet on
Saturday afternoon.
The tenth international Art History Book Fair
will run in the British Museum on the 7 and 8 April.
Accommodation is available in University of
London halls of residence located in Bloomsbury
near the Institute of Education.
A Conference application form is included with
this issue of the Bulletin and will also be circulated
with the February Bulletin. Enquiries to:
Tag Gronberg
Conference Organiser
13 Christchurch Square
London E9 7HU
Telephone: 01-986-7556

Conference Timetable

Opening Address by
Professor Stuart Hall
Hayward Gallery: Introduction to
Leonardo da Vinci Exhibition by
Professor Martin Kemp followed by
reception co-hosted by Yale University Press and the Hayward Gallery.

Friday 7 April
9am -9.30 am Registration
9.30- 12.30am Thematic Sections
LUNCH
2.30-5.30pm Thematic Sections
Evening
Tate Gallery: talk by Barbara Kruger
followed by reception co-hosted by
Thames and Hudson and the Tate
Gallery.
Royal Institute of British Architects:
guest lecture followed by reception
Saturday 8 April
9am-9.30am Registration
9.30-12.30pm Thematic Sections
LUNCH
2.00 - 4.00pm Meetings of Special Interest Groups
4.00-8.00pm British Museum: Bookfair Tea
followed by Phaidon Press party in
the Nereid Room co-hosted by the
Burlington Magazine and the British
Museum
Sunday 9 April
10- 10.30am A A H Annual General Meeting,
Jeannetta Cochrane Theatre,
Central School of Art & Design
2 - 2.30 pm Registration
2.30-5.30pm Thematic Sections

An updated Conference Timetable will
published in the February Bulletin.

be

THEMATIC SECTIONS AND CONVENERS
Each section consists of 12 hours divided into 4
three-hour blocks ("sessions"). There will be two
three-hour sessions on Friday 7 April, one threehour session on Saturday morning, 8 April and one
three-hour session on Sunday afternoon, 9 April.

Unless specified otherwise, all events take place at
the Institute of Education

For further details concerning thematic sections,
please contact the relevant section convener

Thursday 6 April
9am- 12 am Registration and coffee
Welcome
Rector, The London Institute
LUNCH

A more
abstracts
speakers
February

detailed programme with speakers'
(giving the order in which sessions and
are to appear) will be published in the
Bulletin

1. Reconstructing Drawing Practices:
Section Convener: Susan Lambert, Department of
Designs, Prints and Drawings, Victoria and Albert
Museum, South Kensington, London SW7 2RL.
Tel: 01-938-8603
The Section Convener invites proposals either in
the form of an individual presentation, or to chair
and organise a three-hour session around a theme.
Deadline: December 1, 1988. (Those who have sent
suggestions to the previous convener, Philip Dann,
will receive a reply from Susan Lambert in due
course)
2. Fashion and Textiles: Links and Boundaries.
Section Convener: Barbara Burman, Winchester
School of A r t , Park Avenue, Winchester.
Telephone: 0962-842500
The aim of this section is to bring together threads
within the subject which are normally disjointed.
The time offers scope for related sessions to align
areas and concerns and to produce insight and
inter-play. For example, the more traditional
concerns with form and chronology can interact
with issues of representation, gender and
dissemination. Technology and labour offer
questions which interact with consumerism and
marketing. Historical and contemporary research
can meet. It is envisaged that the sessions will allow
a review of the "state of the art" of fashion/textile
history, and offer a timely chance to address the
communalities and issues arising. It is often in the
presentation of historical and theoretical studies to
practising fashion and textile design students that
new issues and convincing new approaches emerge.
A. Representations and Cultural Identity
(Title to be confirmed). Chair: Lee Wright
Fiona Barber: Cultural Values in Dress in
Northern Ireland
Susan Robinson
Juliette Ash
Minna Thornton
B. Fashion, Media and Marketing
Chair: Angela Partington.
Angela Partington: Working Class Affluence
and Popular Fashion. Re-examining the
relationship between design, style and taste in
the context of post-war mass markets
Frank Mort: Marketing and Cultural Politics
(title to be confirmed)
Kathy Myers: Lifestyle Imagery in Advertising.
The construction of "the look" in pursuit of
Markets.
Janice Wins hip: Women's Weeklies
C. Writing on Fashion: The Contemporary Critic as
Maker of Meaning.
Chair: Erica Carter
Speakers to be confirmed

D. Session to be confirmed.
3. Reading Landscape
Section Convener: Simon Pugh, St. Martin's
School of Art, 107 Charing Cross Road, London
WC1 0DU. Tel: 01-437-0611 (Exs 213 messages or
214)
This section will re-evaluate the idea of
"landscape" as a form of visual representation by
opening out one of the most significant genres of art
practice to a broad scrutiny. The section will
question the pervasive dominance of the idea of
"landscape" as value-free by considering differing
strategies for looking at and interpreting landscape.
Some of the most significant recent work on
landscape has been in the areas of literature,
geography, cultural studies, education, sociology,
media and cultural studies, as well as in some
pioneering works of art history and art practice. In
this sense the section will be interdisciplinary. In
recognition of the fact that the conference has been
organised in conjunction with representatives from
the London Institute, two of the sessions will be
concerned with contemporary art practice.
A. Whose Landscape is it anyway?
Chair: John Murdoch
Session to be finalised. It is hoped that Stephen
Daniels, Patrick Wright and Denis Cosgrove will
contribute.
B. Constructing and Destructing Landscape.
Provisional Chair: Simon Pugh
Ann Bermingham
Alan Wallach: The View from the Top.
Representations of Class in the Hudson River
School of Landscape Painting.
Nicholas Green: Rustic Retreats, the Place of
the Countryside in mid-nineteenth-century
French Culture.
John Roberts
C. Metaphors of Landscape
Chair: Monica Ross
The Session will centre around current art
practitioners, the issues and problems raised by
using landscape, and the differing practices and
approaches, with an emphasis on feminist
approaches to landscape. It is hoped that the
Women Artists Slide Library will make a
presentation.
D.
Chair: Stephen Bann
Stephen Bann
Laura Mulvey
Chris Welsby
This session will be devoted to the presentation and
examination of the concept of landscape as it occurs
in contemporary artistic practice.

4. Criticism and Art History
Section Convener: Michael Orwicz, Dept. of Art,
University of Connecticut, 875 Coventry Road,
Storrs, Connecticut 06268, USA.
This section will assess the status and roles which art
criticism, considered as a form of "knowledge" and
as a historically determined social practice/
ideological process, has aquired in the "new" art
historical discourse over the past decade. Focussing
on theoretical and methodological questions drawn
from historical case studies, contributors are asked
to explore the nature and functions of art criticism as
"knowledge"; the relationships that it maintains with
other discourses/forms of knowledge, the social,
cultural and institutional sites/practices in and
through which its diverse significations are
produced; the proximity/distance between the
objects of critical reception and visual
representations. By examining the roles that critical
texts have been attributed, and the methods and
theoretical premises that underpin their uses, this
section will ultimately ask whether the recent
concern with critical discourse has actually
contributed to the formation and development of
alternative issues, problematics and objects for the
discipline, or, on the contrary, whether it has merely
rehabilitated art history's conventional interests.
Session titles and chairs to be confirmed. Speakers
thus far include:
Anne Higonnet: Rodin's Genius, Art History's
Myth, the Modelled Body
Dario Gamboni: Criticism as an Object
Claudine Mitchell: Lycee Culture and the
Politics of Art Criticism
Richard Wrigley
Nicos Hadjinicolaou
5. Picturing "Other" Systems of Art: Art History and
Eurocentricity
Section Convener: Sarat M a h a r a j , A r t
\History/Theory Department, University of
London Goldsmith's College, Sandwich House,
Sandwich Street, London WC1. Tel: 01-388-5681
The focus is on art theory/practice and its
relationship to systems of art which lie "outside"
the European world - ways in which the discipline
has reacted to and interpretted art forms,
sensibilities and tastes which lie on the "other-side"
of its own conceptions of the aesthetic.
Themes, topics and issues for papers may be
developed around some of the following areas and
material for discussion may be drawn from any
historical period: writing histories of "other"
cultures; exhibiting the art of "other" cultures;
questions and problems relating to the
representing, classifying and displaying of "art and
craft objects and artefacts" in museums, galleries,
collections; re-phrasing "other" art systems;
studies in contact and interchange between
"European and extra-European art"; teaching
"other" art systems; studies in the Eurocentric
syllabus and debates over m u l t i - c u l t u r a l
approaches.

The following programme to be confirmed:
Writing Histories
Asininaks, Liz and Bill
Partha Mitter
Keith Critchlow
Cultural Borrowing
Pan Intercultural Performance. Anree Grau
and John Martin.
Jacques Rangasamy
Museum Collections
Nick Stanley
Richard Blurton
"Other" Forms and Media
Pennina Barnett
Professor M . Gevers
Nina Czegledy
Nick Dartnell
Education Issues
Jagdish Gundara
Barbara Preston
Panel: the "Other" Within
Jon Bird etc. "Black Artists"
6. Spectacle, Performance, Theatricality
Section Convener: Melissa McQuillan, Rat 3, 38
Coolhurst Road, London N8 8EU.
Tel: 01-341-9965
This section will aim to explore representations
that address their audience through an immediate
encounter and in which the visual may assist or be
assisted by other modes of representation (sound,
speech, gesture). Since such works have often been
marginalised in art history, contributors may want
to address questions of art historical practice as well
as dealing with the theory and practice of the
representations. The terms spectacle, performance
and theatricality invite multiple interpretations
while referring to works whose strategies overlap
whether they reinforce the exercise of power or
subvert it; it is hoped that a wide range of issues will
arise covering familiar and less expected territory.
They may include spectacle in popular, historical,
and officially sponsored manifestations, theatre/
theatre design, theatricality and modes of address
to an audience, performance/performance art.
A. Panel Discussion of Performance Artists Discussing
Theoretical Problems of their Work.
Chair: Gary Stevens
B. Reconstructions:
Dr. Kenneth Archer and Dr. Millicent Hodson:
Reconstructing Le Sacre du Printemps.
Problems and Procedures.
Andrew Parrott and/or Hugh Keyte: The
Intermedi of 1589 (to be confirmed)
C. Early 20th Century
Shulamith Behr: Kandinsky, Der gelbe Klang.
Dr. Gail Levin: Les Ballets Suedois, The
American Connection.
Dr. Jane Fulcher: Maurice Denis & Vincent
d'lndy: La legende de Saint Christophe

D. Session title to be confirmed
Dr. Nigel Llewellyn: Funerals and Funeral
Monuments.
Dr. Craig Adcock: Spectacle, Performance and
Theatricality in the California Light and Space
Movement.

Submissions and suggestions are still sought,
particularly on pre-20th century topics or
theoretical issues.
7. Invasions and Inversions: Cultural Confrontations
in the Art of Latin America
Section Convener: Oriana Baddeley, Department
of Art History and Conservation, Camberwell
School of Art & Crafts, Peckham Road, London
SE5 8UF

This section is divided into four separate but
interrelated sessions which will explore specific
models of cultural interaction.
A. The European Invasion of the Americas in the 16th
Century and the frequently uneasy Mix of colonial
and native Forms that developed in the Art of the
Period.
Oriana Baddeley: Crossing the Borders
Dawn Ades: The Naturalisation of the
Picturesque
Speaker to be confirmed.
B. An Exploration of 19th and 20th Century Attempts
to construct a specifically Latin American Cultural
Identity and to challenge the Authority of a
traditionally Eurocentric Aesthetic
Desmond Rochfort: Cultural Colonialism and
the Misreadings of a Radical National Culture.
Valerie Fraser: Confronting the Colonial Past.
The Persistent Presence of Velasquez
Speaker to be confirmed
C. The Impact of the Mexican Movement's
Assertions of cultural Independence in the Context of
the International Tradition of Radicalism that it has
now come to Represent
Guy Brett: Strategies of Latin American Artists
Edward J. Sullivan: Mexican Art of the 1980s
Speaker to be confirmed.
D. Conflicting Interpretations of Realism in Latin
American Cinema
Chair: Ramsay Cameron
Ian Christie: Magical Realism and the Work of
Raul Ruiz
This session will also include a screening of work by
film-maker Raul Ruiz and a panel discussion on
realism in Latin American cinema
8. Sexual In/Difference: Questions of Masculinity
and Femininity
Section Conveners: Tamar Garb, 130 Ferme Park
Road, London N8 9SD Tel: 01-340^4892 and

Briony Fer, 71 Huddleston Road, London N7
Tel: 01-607-5858
Recent work has looked at visual representations
as sexually coded according to constructions of
masculinity and femininity rather than as sexually
neutral or indifferent.
This section is intended to take these questions
further and also to examine the grey areas which
can not be characterised by the simple opposition
masculine/feminine.
Is there a place for "indifference" after all.
Introduction: Tamar Garb and Briony Fer (Section
conveners)
A. Language and Image
Margaret Iversen: To conceive a new language
of Desire
Claire Pajaczkowska and Julia Tozer: Title to
be confirmed.
Jane Beckett and Deborah Cherry: 'There was
one and that was the one' (Gertrude Stein on
Picasso)
Speaker to be confirmed
B. Gender and Modernity
Anne Wagner: Lee Krasner and Abstract
Expressionism
Lisa Tickner: Sexual Difference and Modernity
in British Art between the Wars
Briony Fer: Russian Constructivism, Making
the Modern
David Hopkins: Duchamp's 'La Mariee'
C. Erotica/Exotica
Abigail Soloman-Godeau: Gauguin and the
Feminising of the Primitive
Simon Watney: Duncan Grant. Britishness and
Object Choice
Alex Potts: From the Sublime to the Beautiful.
Problems in Images of Masculinity in the
Eighteenth Century
Lyn Nead: Art/Pornography
D. Artists and Audiences
Patricia Simons: The Maid and the Maker in her
Own Mirror. Self-Portraiture by Women in 16th
and 17th Century Italy.
Catherine King: Renaissance
Matrons.
Possibilities for Female Patronage in late 15th
and 16th Century Italy
Pauline Ridley: Matrons, Patrons and
Consumers. The Construction of a female art
Audience in Paris before the First World War.

9. The Instrumental Image: Photography and Mass
Production
Section Convener: David Green, Department of
Visual Arts, Music and Publishing, Oxford
Polytechnic, Gypsy Lane, Headington, Oxford
OX4 0BP. Tel: 0865-819469

Photography has irrevocably transformed the
status of the image and with it the potential for our
understanding of the world in which we live - an
historical process, Walter Benjamin suggested,
which led to the displacement of questions of
aesthetics by those of politics. With the invention of
photography the uses of the image became
increasingly diverse, penetrating all aspects of
social existence, traversing the traditional
demarcations of public and private spheres and
threatening the divisions between fine art and mass
culture. The focus of this section will be upon the
social relations of production, distribution and
consumption of images which follows from the
reproducability of the photograph, the position
which photography occupies as a medium of mass
communication and the particular effects that this
has had upon the role of photography in the
institutions and discourses of high art.
A. The Machine's Dialogue: Mikhail Bakhtin and the
Photographic Image
Steve Edwards: Some Fragments
on
Photographic Dialogue
Jo Spence: The Sign as the Site of Class Struggle
an Afterword. (To be confirmed)
Martin Gaughan: Montage and the Dialogic
B. Theory and Practice in Documentary Photography
David Green: Populism and Nationalism in
British Documentary Photography
Jessica Evans: Realism, Knowledge and the
Documentary Image
Jonathan Harris: The New Deal State and
Documentary Photography
C. Re-reading Benjamin: Art and Photography in the
Age of Postmodernism
Three critics (including Andrew Brighton and
Michael Newman) consider the relevance of Walter
Benjamin's critical writings in the light of recent
developments in art theory and practice. Each will
deliver a short paper to be followed by a panel
discussion.
D.

ideologies and the process of "exchange" which
takes place between the figurative and the political.
Concepts such as "nation" and "nationalism"
have traditionally been treated as uncomfortable
anomalies by Marxist historians. Through these
discussions it is hoped that a clearer sense of the
historical transormations and cultural specificity of
such terms will emerge. Benedict Anderson's
definition of nation as an "imaginary community"
serves to focus debate around the structural
components of such a "community" and on how
such identities are "imagined", implemented and
assimilated.
Is national identity inevitably chauvinistic and
regressive? What possible distinctions are involved
when identification with nationalist ideologies
form part of a national liberation movement where
the assertion of such an identity constitutes a
crucial strategy against dominant cultures and/or
the colonial power? An alternative which Stuart
Hall has argued for is a re-working of "ethnicity" as
a category signalling a new politics which avoids the
often spuriously unifying and regressive discourses
of nationalism and national identity. The session
will examine the effectivity of visual culture and
contemporary "art" practices in such contexts and
their part in the constitution of these distinct
ideological communities.
Recent concerns for reconstituting and
preserving different pasts beg other questions about
the uses of history. Does the recent spate of new
museums and public "monuments" and the
renewal of interest in regional, personal and local
pasts signal a productive encounter between "high
culture" and "popular culture" that goes beyond
either a "Disney" spectacle or a nostalgic
conservatism? The session will consequently also
address the extent to which the concept of "national
heritage" is borne of a desire for a consensual past
in the lived reality of a deeply divided present or
suggest a Utopian vision of a unitary or
complacently
p l u r a l i s t i c community. A
consideration of how such representations of
histories and identities are mediated by the specific
social, cultural and political differences of the
publics that consume them is a crucial component
in these debates.

Session to be confirmed
10. National Identity and Cultural Production
Section Convener: Annie Coombes, 102 Manor
Avenue, London, SE4 1TE. (The Summer issue of
the Bulletin misprinted this address, it is now
correctly printed)
These sessions explore the ways in which concepts
of " n a t i o n " and "national identity" are
constructed and appropriated by public culture and
normalised and internalised in the personal and
private sphere through lived experience. They are
concerned with how visual culture is capable of
reproducing but also transforming nationalist

A. Languages of War and Languages of Resistance
Colette Smith: Images of the Algerian War of
Independence
Steve Baker: Describing Images of the National
Self Popular Accounts of the Construction of
Pictorial Identity in the First World War Poster
Derry Film and Video Collective
Black Audio Film Collective
Respondents: Tamara Jakobowski,
Jon Bird, Terry Atkinson
(Video and Film Screenings will be held in
connection with this session)

B. Narratives of Nation? Historiographical and
Methodological Issues Involved in Theorising
Nationalism in Visual Culture.
Mary Hamer: Producing Ireland
Rosi Huhn: The Theory of Cultural Heritage in

the Ideological Confrontation between Socialist
Realism and Fascist Art Practice
Paul Overy: Post-War
Sculpture
and
'Britishness'
Rod Brookes: National Identity and the 'Little
Man'. Politics and Popular Entertainment in
St rube's Cartoons for the 'Daily Express'
c. 1926-1937
Respondents: Paul Wood,.
N i c o s Hadjinicolaou
C. Packaging Histories: Institutional and State
Policy in the Production of National and Cultural
'Heritage'
Juliet Steyn: The Complexities of Assimilation

in the 1906 White chape I Art Gallery Exhibition
'Jewish Art and Antiquities'
Ken Lunn and Roger Thomas: Portsmouth's
Maritime Heritage - Ships not People?
Respondents: Tim Putnam, Patrick Wright
D.
Session Title to be confirmed
Chair: Frank Mort
11. Film: A Crisis in Theory and Representation?
Section Convener: Lesley Caldwell, 16 Pyrland
Road, London N5 Tel: 01-359-2823

Session titles and chairs to be confirmed
12. Open Section
Section Convener: Kathleen Adler, 19 Mountview
Road, London N4 4SS Tel: 01-348-9664
A. Approaches to Soviet Art
Chair: Brandon Taylor
B-D
Sessions to be confirmed

Proposals are invited for the Open Section,
particularly topics involving pre-19th and -20th
century art, design and architecture. Suggestions
may take the form either of a single presentation or
an offer to organise one three-hour session on a
particular theme.

•

ART H I S T O R Y B O O K FAIR - L O N D O N 1989

The tenth international ART HISTORY BOOK
FAIR will be held in the British Museum from 7 to 8
April 1989. An anniversary to celebrate - held at an
exceptionally prestigious venue - it must be good
news for art history!

We have the major temporary exhibition space to
fill so any help members can give in alerting
potential exhibitors would be most appreciated.
Please can you inform both your publisher and
Pamela Courtney i f you have any titles you would
like to see on display. Pamela can provide invitation
cards and posters as well as booking forms and
other details.
Enquiries to:
Pamela Courtney
Albert House
Monnington-on-Wye
Hereford HR4 7NL
Tel: 09817 344

•

S I X T E E N T H ANNUAL C O N F E R E N C E
D U B L I N 23 - 25 MARCH 1990

-

The Department of the History of Art, Trinity
College, Dublin will host the conference, the theme
of which is to be Regionalism: Challenging the
Canon The conference will begin on Friday
lunchtime and end late on Sunday afternoon, with
academic sessions on Friday afternoon and
Saturday morning, visits on Saturday and Sunday
afternoons, the A G M late Saturday afternoon and
professional group meetings on Sunday morning. A
Book Fair will run from Friday to Saturday.
Following the list of suggested topics published in
the last Bulletin the sessions listed below have been
assigned a convener (the session titles are by no
means final):
1. Popular Imagery and Critical Regionalism.
Luke Gibbons, Dept. of Communications,
National Institute of Higher Education,
Glasnevin, Dublin 9
2. Regional Workshops in Gothic Architecture and
Sculpture
Roger Stalley, Dept. of History of Art, University
of Dublin,Trinity College, Dublin 2.
3. Italian Painting: Centres and Peripheries 1200-1300
Julian Gardner, Dept. History of Art, University
of Warwick, Coventry CV4 7AL
4. Italian Schools: Centre vs the Provincial, post 1300
Catherine Whistler, Ashmolean Museum, Oxford
5. The Reformation in the Regions
Helga Robinson-Hammerstein, Dept. of History,
University of Dublin, Trinity College, Dublin 2
6. Minorities and the Regions
Joan Fowler, National College of Art & Design,
100 Thomas Street, Dublin 8
7. Regional Architecture in Britain & Ireland
1700-1850: a Provincial Wonder or Real Originality?
Alistair Rowan, Dept. History of art, University
College, Belfield, Dublin 4
8. Northern Ireland: A region's response to crisis
Belinda Loftus, 177 Main Street, Dundrum,
Co. Down, BT33 0LW

9. The Search for Vernacular Expression in Design:
Late 19th and early 20th Centuries
Nicola Gordon Bowe, National College of Art
and Design, 100 Thomas Street, Dublin 8
10. Establishing the Canon: The Institutionalisation
of Art.
Peter Funnell, School of Art History and Music,
University of East Anglia, Norwich NR4 7TJ
also: 98 Cecilia Road, London E8 2ET
11. The Art Market and Regionalism
Martyn Anglesea, Dept of Art, Ulster Museum,
Botanic Gardens, Belfast BT9 5AB
12. Word and Image
David Scott, Dept. of French, University of Dublin
Trinity College, Dublin 2
13. Open Session
Please address all suggestions for papers to the
respective conveners.
Other suggested areas still in need of a convener are:
Insular Art
Creating a History of North American Art
European Regionalism: The National Schools
International Regionalism: Arts Councils/Government
Modernism and the City: Joyce's Dublin and Beyond
Further suggestions for academic sessions will be
most welcome.
Other events in preparation:
An international exhibition of contemporary art
pertinent to the theme of the conference is to be
organised by the Douglas Hyde Gallery, Trinity
College, Dublin
It has been suggested by the 1990 Steering
Committee that for those interested a series of
organised visits to historical monuments and sites
outside Dublin, could be arranged to take place on
the two days preceeding the conference, i.e.
Wednesday 21 and Thursday 22 March, 1990. Visits
could be made to such sites as Prehistoric New
Grange; early Christian Clonmacnoise,; medieval
Cashel; and 18th century houses in counties Kildare
and Wicklow. The Steering Committee would like
to hear from A A H members regarding interest in
such trips, which would be led by knowledgeable
guides.
Please direct all queries to Fintan Cullen, Dept.
History of A r t , University of Dublin, Trinity
College, Dublin 2. Tel: 772941, Ext.:1012or 1995.

•

ANNOUNCEMENTS

ANNOUNCEMENT - TO A L L FREE-LANCE
ART OR DESIGN HISTORIANS:
With respect to the preliminary meeting held on 17
September 1988 of the Free-Lance Art Historians
Group, the decision was taken to try to build up an
index or database of information about free-lance
workers in the art or design history field which
could be used to facilitate employment. To assess
the extent of interest in this proposal, and to help
build up this database, all members of the A A H
working as free-lance art or design historians who
might be interested - whether they be lecturers,
researchers, writers or in any other field - are asked
to send details such as their name, address, the
geographical locales in which they are prepared to
work, the field(s) in which they are interested in
working e.g. lecturing or writing, and their areas of
special interest or expertise, to one of the committee
members listed below as soon as possible. Please
enclose an S.A.E. for further correspondence.
It is hoped to hold a further meeting of the FreeLance Group at the London Conference in 1989
when developments to date and future progress can
be discussed
Committee members:
Clare Ford-Wille - 1A Bowerdean St. London
SW6 3TN
Deirdre Robson - 10 Davisville Road, London,
W12 9SJ
Anne Massey - 18 Westfield Road, West Green,
Crawley, West Sussex, RH11 7BT
Judith Brockhurst - c/o Courtauld Institute of Art,
20 Portman Square, London, W1H 0BE
Anabel Thomas - c/o Education Department,
National Gallery, Trafalgar Square,
London, WC2N 5DN
Lynda Stephens - c/o Education Department,
National Gallery, Trafalgar Square,
London WC2N 5DN
June Macfarlane Cohen - Peace Cottage
41 Tilbury Rd. Great Yeldham, Halstead, Essex

MUSEUM STUDIES AT THE UNIVERSITY
OF LEICESTER
New qualifications and greater opportunities for
involvement in museum studies will be available at
the University from 1989.

SUB-COMMITTEES OF T H E ASSOCIATION

University Diploma in Museum Studies Master of
Arts or Science

No items were received by any of the SubCommittees of the Association

* Open to postgraduate pre-entry and in-service
students.

•

* One year full-time, or not more than three years
part-time
* Five two-week modular courses, with a
complete 'set' offered each year:
Museums in the Modern World, and Museum
Management
Collection Management
Material Culture: Objects and Collections
Communication and Interpretation
Specialist and Curatorial Options
* Opportunity to specialise: art, archaelogy, social
and industrial history, natural sciences, museum
education services, museum management (with
international museum studies), and museum
marketing (with tourism and leisure studies)
* M u s e u m a t t a c h m e n t s a n d experience
supplemented by course work
* Individual work supported by specially designed
learning materials
* Performance measured through continual
assessment and an oral examination.
* Opportunity to convert to Masters Degree, with
10,000 word dissertation submitted within three
months of satisfactorily completing the
University Diploma
* Fees to be announced. Part-time fees expected to
be reasonably priced
* University accomodation may be available for
duration of modular courses
* Creche facilities may also be available, subject to
demand
* Course brochure available
Master of Philosophy and Doctor of Philosophy
* The University offers opportunities to study for
higher degrees
* Original research proposals in the museum
studies field are encouraged and welcome
* Registration possible on either full-time or parttime basis
Seminars, Conferences & Publications

* Senior management courses planned for each
academic year
* Members of the profession will be able to attend
postgraduate courses on a one-off basis, using
them as 'refreshers'
* Major conferences are held once every four years.
The next one, on current research in museum
studies, will be in April 1990
* The first of the annual Christmas lectures, 'A
Future for Museums: The Vision' will be held on
15 December 1988

* Current course literature and bibliographies can
be purchased from the Department. On-and Offsite learning materials are being developed for
the University Diploma and will be on sale
from 1989
* A range of publications written and edited by
members of the Department's staff and
published by Leicester University Press and
Athlone Press will be available from 1989
Details from: The Department of Museum Studies,
University of Leicester, 105 Princess Road East,
Leicester LEI 7LG
THE L O N D O N INSTITUTE CENTRAL
SCHOOL OF ART AND DESIGN,
DEPARTMENT OF LIBERAL STUDIES.
The Visual Arts in Post-War Britain:
Practice and Institutions
A one-year, one-evening per week post-experience
course for those working in the art, design and
media professions, teachers and lecturers in art and
design, librarians, community workers and artists.
Since the war culture has become Britain's major
export as the country's industrial base has been
eroded. The visual arts have played a powerful role
in this development and production and
consumption of visual images has become a growth
industry. The course attempts to analyse the way in
which this has come about, considering not only the
works of art but also the 'support system' which has
grown around the visual arts and helped create and
sustain them. The course will deal with the
following issues:
Visual art practice in Britain, 1945-1989:
Production and Consumption.
The Institutional Structure of the visual arts in
post-war Britain
Art education in Britain, 1945-89
Critical and historical studies: issues in the history
and criticism of art and design in post-war Britain
Issues of race, class and gender in relation to postwar British art practice, education and criticism
The Course
The course is held on Monday evenings from 6.00 to
8.00 and there will be eight sessions per term. Each
session consists of a lecture followed by discussion.
Coffee and snacks will be on sale in the Central
Club before and after the class.

Course Team: Paul Overy, Sarat Maharaj, Tag
Gronberg
There will also be guest and specialist lectures.
The course has begun in the Autumn Term of 1988.
The fees will be £42 for the academic year, OAPs
and UB40s (ILEA area residents only): £4.50.

For further information ring Liberal Studies Dept.
on 01-405-1825, Ext. 65.
The Department is planning a post-graduate
diploma in the history of design for 1989 which will
join a number of other post-graduate courses in the
college. The Central will be merging with St.
Martin's School of Art in April 1989 to form the
largest art and design college in London.
PITSHANGER MANOR MUSEUM
Although you may have visited Pitshanger Manor
in the past, you may not be aware that the building
has reopened following the first phase of a major
restoration programme.
Until 1984, the Ealing Public Library occupied
this grade 1 listed building. Bookshelves, filing
cabinets and many layers of paint effectively
masked the striking character of the interiors.
Pitshanger Manor was John Soane's country
home from 1800-10. Soane rebuilt the central block
while retaining a neo-classical south wing, the work
of his master George Dance. The grand entrance
with its triumphal arch motif fronts a villa of
modest dimensions in which many Soanian devices
were used for the first time. The Breakfast Room
for example, was the prototype for the muchadmired room of the same name at Soane's town
house, now the Soane Museum.
The interior restoration programme includes the
reinstatement of decorative paint finishes based on
documentary, visual and physical evidence.
A Victorian room has been used to show an
unrivalled collection of pottery by the Martin
brothers, nineteenth century artist-potters.
A considerable amount of unpublished material
on the building and Martinware pottery is available
for study by students.
Group visits are welcome and should be booked
in advance to avoid over-crowding. Introductory
talks can be arranged and are especially useful for
those groups visiting the Soane Museum.
Pitshanger Manor is only 35 minutes by
Underground from Holburn, the station nearest the
Soane Museum.
Further details and information leaflets are
obtainable from:
Emmeline Leary, Museums Officer
Pitshanger Manor Museum, Mattock Lane, Ealing,
London, W5 5EQ
CENTRE FOR METROPOLITAN HISTORY
Since Roman times, London has been one of the
leading European cities. For the last three hundred
years it has been a metropolis on a world scale. Its
history and development as a great centre of
population, trade, finance, society, and political
power are recorded in a rich store of documentary,
graphic and material remains. This growing body

of evidence is unparalleled for any other city. A
long and vigorous tradition of study has
illuminated many aspects of London's past,
providing a firm foundation for advancing
understanding in the future. London is a laboratory
of unique importance for the study of urban affairs.
It offers the opportunity of setting our knowledge
and experience of metropolitan life today in the
context of two thousand years of continuous
development.
Established in 1987, in collaboration with the
Museum of London and other organisations, the
Centre fulfils a long standing need in London. It
promotes the study and wide appreciation of
London's character and development from its
beginnings to the present day, and is concerned to
set the history of London in the wider context
provided by knowledge of other metropolises. It:
1. Provides a forum for the interchange of ideas on
metropolitan history through seminars,
conferences and other meetings;
2. Undertakes original research into the society,
economy, culture and fabric of London, with
regard to its role both within the British Isles and
in the world at large;
3. Provides a practical service for those interested in
the history of London by bibliographical work,
by organising raw data so that they are more
readily usable, and by collecting and publishing
news of research in progress;
4. Promotes research into the history of other
metropolitan cantres by inviting scholars from
other parts of the world to take part in its
activities, and by undertaking projects which
compare London with other centres.
The Centre for Metropolitan History is part of the
Institute of Historical Research.
Director: Derek Keene, M.A. D.Phil.
Deputy Director: Heather Creaton, B.A., M.Phil.,
Administrative Assistant:01wen Myhill, B.A., Dip,
R.S.A.
The seminar on Metropolitan History, run by
Professor Michael Port, Dr. Martin Daunton, and
the Director of the C M H , meets at the Institute of
Historical Research at 5.30 p.m. on Wednesdays
during the Autumn and Spring terms.
Themes for the session will be 'Metropolitan
Politics' (Autumn) and 'Out of doors in the
Metropolis' (Spring)
Details from:
Centre for Metropolitan History
34 Tavistock Square
London WC1H 9EZ
Tel: 01-636-0272

THE PEVSNER MEMORIAL TRUST

BRITISH SCHOOL AT ROME

The Pevsner Memorial Trust is holding a charity
auction at Sotheby's on the evening of Thursday 27
April 1989 in order to raid further funds for
conservation work in memory of Sir Nikolaus
Pevsner. The Trust would welcome donations of
architectural and design drawings, topographical
paintings and drawings and appropriate
manuscript material for the auction. Sotheby's will
print an illustrated catalogue giving full details of
items in the auction. Prints and other items of less
value will also be gladly received and will be
displayed for sale at fixed prices on the evening.
Offers of items for the auction should be made, not
later than mid-January, to John Newman,
Chairman, Pevsner Memorial Trust, Courtauld
Institute of Art, 20 Portman Square, London W1H
OBE. Tickets for the sale can be obtained from Mrs
Jane Reddish, 16 Mount Avenue, Ealing, London
W5.

Support the School

PRE-RAPHAELITE SOCIETY
The first national Pre-Raphaelite Society was
established on Wednesday 26 October.
The society is based in Birmingham and the
inaugural meeting was in the Birmingham Art
Gallery, when the key-note speaker was Richard
Luce, the Minister for the Arts.
Many distinguished people have already agreed
to act as Patrons of the Society, including the Lord
Mayor of Birmingham, The Lord Bishop of
Birmingham, The Roman Catholic Archbishop,of
Birmingham, Lord St. John of Fawsley, The Earl of
March, Sir John Barnes, Lady Mander of
Wightwick Manor, Lord Asa Briggs, Lord Norton,
Mr. David Tindle, the Ruskin Master of Drawing
and Mr Bamber Gascoigne
The Provost The Very Reverend Peter Berry of
Birmingham Cathedral, who has been the prime
mover behind the creation of the society,
commented: " I t is very appropriate that the Society
should be based in Birmingham given our excellent
Pre-Raphaelite collections."
Anyone who is interested in the Pre-Raphaelites
should contact Judith Bulbeck. We hope that one
of the first tasks the Society will undertake is the
organisation of a national conference at the
beginning of next year to coincide with
Birmingham's Centenary.
Further details from:
Judith Bulbeck
External Affairs Unit
City of Birmingham Polytechnic
Perry Barr
Birmingham B42 2SU
Tel: 021-356-2875

The British School at Rome was founded in 1901
originally as a School of Archaeology. However
after the International Exhibition held in Rome in
1911 to celebrate the fiftieth anniversary of the
unification of Italy the School expanded to include
studies in painting, sculpture and architecture.
Then in 1912 a Royal Charter of Incorporation
formally created the present institution for the
Study and investigation of the archaeology, history
and literature of Rome and Italy and the practice of
the Fine Arts.
The School's main purpose is to promote and
represent British Scholarship and Culture in Rome
and Italy. Its prime activities are:
* Initiating and supporting archaeological and
other academic research.
* Offering Fellowships, Scholarships and Grants
to gifted academics and artists to enable them to
pursue their studies in Rome based at the School
* Holding Colloquia, seminars, lectures, recitals
and exhibitions at the School and inviting both
those in the Italian academic and artistic worlds
and members of the other academies in Rome to
attend
* Publishing articles and volumes on topics within
the School's area of involvement in the
humanities; currently the Papers of the British
School at Rome appear annually and other
volumes on an occasional basis
* Extending the already substantial and important
library and encouraging scholars to make full use
of it
* Arranging educational visits for those seriously
interested in Roman and Italian civilisation, eg:
undergraduates or school teachers in classical
subjects
* Holding meetings, lectures and exhibitions
outside the School both in Italy and Britain
Become a Subscriber to the School
Subscription Rates
Individual Subscriber
£20.00
Subscribing Institutions
By agreement
Individual Life Subscription
£200.00
Student Subscribers
£10.00
(Must be studying full-time at a British,
Commonwealth or Italian University or
College)
Benefits to Subscribers
Individual and Life Subscribers:
* Receive a copy of the Annual Report
Newsletter

and

* May purchase one copy of the Papers annually at
half of the price to non-subscribers and one copy
of each supplementary publication at a
discounted price
* Are invited to attend lectures, meetings and
exhibitions in Britain
* May, subject to availability, arrange to use the
facilities of the School - library, dining room and reserve accommodation in the School, when
in Rome for academic or artistic purposes
* May seek advice and assistance from the School's
staff about monuments, sites, libraries etc in
Rome and may take advantage of the School's
ability to obtain permission to visit buildings and
areas not normally open to the public.
Student Subscribers:
* As for individual subscribers except that they are
not entitled to purchase publications at
discounted prices. NB: Student Subscribers
should be nominated by a University or College
teacher
Subscribing Institutions:
* As for Individual Subscribers, but they will
receive only one invitation to lectures and
meetings. However they may arrange for their
accredited students to use the School's facilities
and reserve accommodation on their behalf.
Become a Friend of the School
For a minimum donation of £5.00 each year you
will recieve a copy of the annual report and an
invitation to lectures or exhibitions organised by
the School
„ Further details from:
Miss Ann Marie Tighe
General Secretary
British School at Rome
Tuke Building
Regents College
Inner Circle
Regents Park
London NW1 4NS
AUTHOR'S CLUB
Sir Banister Fletcher Award
Andrew Saint's Towards a Social Architecture: the
Role of School Building in Post-War England. (Yale
University Press, 1987) has won the Sir Banister
Fletcher Award for the best book of the year on
architecture or the fine arts. The Sir Banister
Fletcher Award is given annually by the Author's
Club on the recommedation of the Royal Institute
of British Architects' Professional Literature
Committee.

Other books on the short-list this year were
Giambologna (Phaidon-Christies) by Charles Avery
and Post-modernism: the new classicism in art and
architecture (Academy Editions) by Charles
Jencks. Last year's winner was Giambattista
Tiepolo: his life and art by Sir Michael Levey, also
published by Yale. In fact, Yale University Press
has published the winner of the Sir Banister
Fletcher Award for the last three consecutive years
and for six out of the last seven years.
Formerly the Architectural editor of The Survey
of London, Andrew Saint is a historian with the
Historic Buildings and Monuments Commission,
London Division. Author of the award-winning
architectural biography, Richard Norman Shaw
(1976), Saint also wrote the widely-praised The
Image of the Architect (1983) about the role and
status of architects.
ISFS ARTS AND HUMANITIES SEARCH
NOW ON DIALOG
Previously available only on BRS, Arts &
Humanities Search -ISPs comprehensive, multidisciplinary index of the arts and humanities - is
now available on Dialog as File 439. The database's
broad coverage includes more than 1300 of the
world's leading arts and humanities journals, as
well as selective coverage of relevant material from
journals in the sciences and social sciences.
This extremely current file will be updated every
two weeks, and retrospective coverage will extend
to 1980.
Arts and Humanities Search offers a range of
retrieval facilities, including cited reference
searching. This method whose effectiveness has
long been recognised in the exact and social
sciences, enables researchers to use previously
published works about a particular topic to locate
more recent articles on that same topic. In the arts
and humanities, citation searching offers many
interesting possibilities for locating relevant papers.
For example, as well as searching for citations to
research articles and books, you can track bown
useful papers which have discussed a particular
novel, play, poem or opera that is of interest. In the
fine arts, users can locate relevant material by
searching to see who has cited a given artist, and
even which articles contain illustrations of specific
paintings.
Arts and Humanities Search also includes many
reviews - of musical and theatrical performances,
films, art exhibitions, records and, of course,
books. With its release on Dialog, the wider
availability of this database will broaden access to
this essential reference tool for all areas of the
humanities.
Once articles of interest have been identified,
they can be ordered - on line or by post, telex or Fax
- from ISPs fast and economical document delivery
service, The Genuine Article TM using the Genuine
Article TM number appearing in each record.

You can find out more about Arts and Humanities
Search on Dialog at the workshop on this file to be
held on Thursday 3 November in London. This
one-day workshop w i l l include detailed
explanations of all aspects of the database, and
there will be ample opportunity for hands-on
practice.
For further information about this database, or
to register for the workshop, please contact
Heather Taylor at:
ISI European Branch
132 High Street
Uxbridge
Middlesex
UB8 1DP
Tel: 0895-70016

•

SCHOLARSHIPS, GRANTS, AWARDS

K. G. Ponting Memorial Bursaries
Since 1984 the Governors of the Pasold Research
Fund have generously offered a number of
bursaries in memory of the late Kenneth Ponting to
enable students to study the collections at the
Museum of Costume and Fashion Research Centre
in Bath.
Kenneth Ponting, a former director of the Pasold
Research Fund and a leading expert on the wool
textile industry, lived in Bath and took an active
interest in the Museum and Research Centre, he
was also eager to promote the serious study of both
the history of textiles and the history of dress. It is
felt that there are a number of students studying
these subjects who would benefit from a short visit
to Bath to use the collections but who are at present
unable to find the costs of travel and subsistence. A
number of bursaries of up to a maximum sum of
£175.00 each will be available to students for this
specific purpose in the academic year 1988/9 (but
only in cases where other sources of funding are
unavailable)
Terms and Conditions
1. The bursaries will be granted to individual
students working for a degree or diploma
involving some aspect of the history of textiles
and dress, the textile or fashion industry.
2. Students must be engaged upon a named project
as the purpose of their visit. A brief summary of
the project should be included with the
application for a bursary. Successful applicants
are asked to submit a copy or transcript of the
research on completion of the project for the
Fashion Research Centre's archives.

3. The purpose of the bursaries is to enable
students to visit Bath to study the collections at
the Museum of Costume and Fashion Research
Centre. They can not be used for travel and study
at other locations. Also the bursaries are granted
towards travel and subsistence costs within the
UK only. When making the application students
should submit details of costs they are likely to
incur for travel (based on 2nd class return rail
fares) and for subsistence. (Bath Museums
Service Staff can provide information on
accommodation and costs in Bath).
4. Owing to pressure of other work, the Museum of
Costume can only accommodate students in its
stored collections from April 1989, but Museum
staff will do their best to arrange convenient
dates for the visits of successful applicants. (The
temporary closure of the Museum of Costume
displays from 1 January 1989 will not affect the
Bursary Scheme or access to stored collections).
5. Applications should be made in writing, either
by letter or by using the application form
supplied, and must be accompanied by a
supporting letter from a tutor. This should
indicate that other funds towards travel and
subsistence costs are not available to the student.
6. Applications should be sent marked for the
attention of the Keeper of Costume, Bath
Museums Service, 4 Circus, Bath, Avon BA1 2EW
Tel. 0225-461111 ext 2751/2
(The Keeper will be happy to answer any queries
or requests for further information before
applications are submitted).
7. Closing date: 1 February 1989

Fellowships in British Art
The Yale Centre for British Art
The Yale Centre for British Art offers a limited
number of short-term resident Fellowships to
scholars in post-doctoral or equivalent research
related to British art. Applications are also
welcomed from museum professionals whose
responsibilities and research interests include
British art. The purpose of these Fellowships is to
allow scholars of either literature, history, the
history of art or related fields to study the Centre's
holdings of paintings, drawings, prints and rare
books and to make use of its research facilities,
(photographic archive and art reference library).
The collections reflect the development of British
art from the Elizabethan period onwards, with
particular emphasis on the period between the birth
of Hogarth (1697) and the death of Turner (1851).
Fellowships include the cost of travel to and from
New Haven and also provide accommodation and a

living allowance. Recipients will be required to be in
residence in New Haven during the Fellowship
period. The length of stay will normally be for four
weeks, although Fellowships for shorter or longer
periods may be awarded in exceptional cases. One
Fellowship per annum is reserved for members of
the American Society for Eighteenth Century
Studies. By arrangement with the Huntingdon
Library, San Marino, California, scholars may
apply for tandem awards: each institution requires
a separate application, but every effort will be made
to offer consecutive dates to successful applicants.
Applications for Visiting Fellowships between
July 1989 and June 1990 should be submitted to the
Director, Yale Centre for British Art, 1080 Chapel
Street, Box 2120 Yale Station, New Haven,
Connecticut 06520 before December 31, 1988.

Andrew W. Mellon Fellowship

Thanks to the generosity of the Andrew W. Mellon
Foundation, the Yale Centre for British Art offers a
year-long Fellowship to promote the study of
British art through an internship programme
combining independent research, museum training
and optional coursework at Yale University.
Candidates must be foreign residents, normally
from the United Kingdom and under thirty years of
age; they must either be enrolled for a higher British
or other non-American university or be pursuing
more advanced research in the field. In 1989-90 the
stipend after tax will be US $9,000, plus return airfare from London. In addition health insurance,
staff and library privileges, graduate school
enrollment (upto one course per semester) researchrelated photography and travel expenses within the
United States (upto $1,500) are provided, as is the
use of a private office in the Centre.
Fellows must obtain a US exchange visa(j-l).
They normally live in one of Yale's residential
colleges, although they may make their own
arrangements for accommodation in New Haven
with advice from the staff of the Centre. Residence
in New Haven for the full academic year (early
September until May) except for vacations (one
week at Thanksgiving, three at Christmas and two
weeks in March) is required.
Applications must be received by the Director of
Studies, Paul Mellon Centre for Studies in British
Art, 20 Bloomsbury Square, London WC1A 2NP,
England, not later than January 15, 1989.
Candidates selected for interview will be seen by
members of the Advisory Council of the Paul
Mellon Centre during March.

Paul Mellon Centre Fellowship

The Paul Mellon Centre for Studies in British A r t ,
London offers a year-long Fellowship for research
in any field of British art or architecture before
1960. Candidates may be of any nationality but
must normally be enrolled in a graduate
programme at an American university and be under
thirty years of age; graduates of American
universities who are enrolled elsewhere or who are
pursuing more advanced research in the field may
also be considered. In 1989-90, the stipend aftertax
will be US $10,500 ($13,000 for a post-doctorate
Fellow) plus roundtrip airfare from the United
States. In addition, health care (including
emergency hospital care), staff and library
privileges, research related photography and travel
expenses within the United Kingdom (upto $500)
are provided. Wherever possible, free access to
academic advice from British scholars working in
the same field will also be arranged, but tuition fees
(if any) charged by the Fellow's own university are
not covered.
Fellows are responsible for finding their own
living accommodation in Britain with advice from
the staff at the Centre. Residence in or near London
for eight months of the period of the Fellowship (1
July-30 June) is normally required.
Applications must be received by the Director of
Studies, Paul Mellon Centre for Studies in British
Art, 20 Bloomsbury Square, London WC1A 2NP,
England, not later than January 15, 1989.
Candidates selected for interview will be seen in
March, either at the Yale Centre for British Art in
New Haven or, if they are already in Europe, at the
Paul Mellon Centre, London.

Application Procedure

There is no application form. However candidates
for all three categories of Fellowship should
forward the following material to the address
indicated above by the date mentioned:
Name, address and telephone number:
Curriculum Vitae listing educational background,
professional experience and publications;
Brief outline of research proposal not to exceed
three pages. (Applications for Yale Centre Visiting
Fellowships should indicate the length of time
required to complete the project, including
preferred dates).
In addition two referees should be asked to send
confidential letters of recommendation to the same
address to arrive by the application deadline.

•

RESEARCH REQUESTS

I am working on a revised edition of my reference
book Glossary of art, architecture and design since
1945 (2nd ed, Bingley 1977) and would be interested
to hear from any art historians or art librarians who
have used the book and found terms or concepts
missing from it which they think ought to be
included.
John A. Walker
39 Alloa Road
Goodmayes
Essex 1G3 9SW
England
Tel: 01-597-0431

•

FORTHCOMING EVENTS

Towards a Modern Art World: Art in Britain c.l 7151880.
London 14-16 December 1989

Submissions are invited for a major international
symposium on the history of British art, sponsored
by the Paul Mellon Centre and hosted by the
Courtauld Institute of Art, to be held in London in
December 1989. The conference is designed to
consider the emergence in Britain of new
conceptions of artistic identity, and of that broad
range of commercial, cultural and institutional
mechanisms through which a British art world,
properly speaking, came into being. Arguable, this
anticipated many of the characteristic features of
modern artistic culture.
Areas of central concern will include: the public
and private roles of art, the dissemination and
display of visual imagery, academies and artists'
societies, the functions of art criticism and art
theory, etc. Although papers may take the form of
specific case studies, they should be presented with
a view to engaging with some of the larger questions
with which the symposium is concerned.
Contributions from non-art historians are actively
encouraged. Travelling expenses and a fee will be
paid. Abstracts (for forty minute papers) should be
sent by 1 March 1989 to the chairman of the
organising committee: Professor Michael Kitson,
Paul Mellon centre for Studies in British Art, 20
Bloomsbury Square, London, WC1A 2NP.

Call for Papers

• ADVERTISEMENTS

ROCKEFELLER FOUNDATION FELLOWSHIPS
IN T H E H U M A N I T I E S

Program in Art History and Anthropology
The Johns Hopkins University
The Art History and Anthropology Program at The Johns Hopkins University offers a
ten-month residency for two advanced scholars in academic or museum institutions whose
research on visual representation falls within the fields of art history, anthropology, history,
philosophy, or psychology. This unique, innovative Program seeks to develop an
interdisciplinary theory integrating 'western' and 'non-western' art. Eight scholars, graduate
students and the other members of the departments of History of Art and Anthropology form
the core of the Program at present. The resources of the Baltimore-Washington, D.C. area,
The Johns Hopkins University, The Baltimore Museum of Art, Dumbarton Oaks and The
Smithsonian Institution, plus the range of nearby universities and museums, create the nexus
for cross-cultural and cross-disciplinary studies of visual representation. Application deadline:
February 1, 1989. For more information contact: Susanne Kuechler, Program Director,
Department of Anthropology, The Johns Hopkins University, 3400 N. Charles Street,
Baltimore, MD 21218, U.S.A. (301) 338-7863.

•

EXECUTIVE COMMITTEE

Officers:
Chair: Dr. Marcia Pointon
(University of Sussex, School of English and
American Studies, Arts Building, Falmer, Brighton
BN19QN)
Hon. Secretary: Dr. Evelyn Silber (Birmingham
Museum and Art Gallery, Chamberlain Square,
Birmingham B3 3DH)
Hon. Treasurer. Dr. Tony Dyson, 61 Hampdon Road,
Teddington, Middlesex TW11 OLA
Elected Members:
Kathleen Adler (Birkbeck College, London)
Dr. Hazel Clark (3 Tivoli Place, Brighton BN1 5NE)
Diana Donald (Manchester Polytechnic)
Tamar Garb (Courtauld Institute of A r t )
Simon Miller (7 Sandalwood House, Longlands,
Sidcup, Kent D A 15 7NB)

John Murdoch (Dept. of Prints and Drawings,
Victoria and Albert Museum, London SW7 2RL)
Dr. Lynda Nead (Birkbeck College, London)
John Russell Taylor (The Times, P.O. Box 481,
Virginia Street, London E l 9BD)
Co-opted Members:
Brian O'Callaghan (Student's Sub-Committee)
Katharine Crouan (Polytechnics and Colleges SubCommittee)
Howard Hollands (Schools Sub-Committee)
Maurice Davies (Museums Sub-Committee)
Prof. Julian Gardner (Universities Sub-Committee)
Josephine Miller (Editor of the Bulletin)
Dr. Neil McWilliam (Editor of Art History)
Prof. Thomas Puttfarken (University of Essex) has
been co-opted to replace Prof. David Bindman who
has resigned from the Executive Committee.
Director of Publicity and Administration
Pamela Courtney, Albert House,
Monnington-on-Wye, Hereford HE4 4NL. Tel:
09817 344

Printed by Malthouse Duplicating, 24a East Reach, Taunton. Tel: (0823) 331111. F A X : (0823) 334503

