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NEWS R E P O R T From the editor 

News, information and debate are 
the keywords for the new-look 
Bulletin. A l l contributions should be 
succinct, interesting and lively, and 
accompanied, i f possible or relevant, 
by illustrations . 

A l l comments about the new de
sign and suggestions for further im
provements are welcome. Sugges
tions and contributions for new 
regular features - letters? gossip 
column? - are also welcome. 

The next issue wi l l be published in 
mid/late October, and the pre-con-
ference issue in February 1990. The 
copy deadlines for these issues are 1 
September 1989 and 1 January 1990. 
Any copy supplied for publication 
must be typed, double-spaced, on 
one side of the paper only. 

To ensure that the Bulletin is pub
lished as advertised and, therefore, 
remains as topical as possible, it is 
essential that all copy deadlines are 
met. 
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Following the resolution from the A G M at 
the 1988 conference concerning de-acces
sioning, the Association joined other pres
sure groups in making representations to 
various bodies on this subject. Copies of 
the resolution were sent with covering let
ters to the Controller and Auditor General, 
as well as to the Minister for the Arts, 
directors of the National Museums, the 
Chairman of the Museums and Galleries 
Commission and of the National Heritage 
Memorial Fund, and also to the Press and to 
many other people involved in the arts. 
The Controller and Auditor General's re
ply was not reassuring and the matter con
tinues to give cause for concern. Writing 
on 21 April he said: ' A policy of virtual 
non-disposal, combined with continuing 
acquisition, means that there wi l l be an 
inexorable rise in the size of collections, 
with potentially serious repercussions on 
how the museums wi l l be able to meet 
increasing storage, conservation and other 
costs from limited resources/ Further work 
on the question of de-accessioning was 
undertaken by the Museums and Galleries 
Sub-Committee with the help of the Ex
ecutive Committee. The resultant paper 
was published (in reduced form) in the 
Times Higher Education Supplement 16 
December 1988 and in full in the Bulletin 
(March 1989). 

The year has been marked by a series of 
crises triggered by funding problems in 
public bodies. The Association has made 
representations over the sale of the Royal 

Holloway College paintings, the closure 
(or reduction) of Fine Art at Camberwell 
and the introduction of admission charges 
by the National Museum of Wales. It 
seems likely that the coming year w i l l see 
an increased need for vigilance over the 
erosion of funding and the loss or transmu
tation of services in the arts and in educa
tion. 

The Association has consolidated its 
connections with contiguous organizations. 
We now have a representative on the Na
tional Society for Education in Art and 
Design (NSEAD), and an EC member at
tended by invitation the annual meeting of 
the Conference for Higher Education in 
Art and Design (CHEAD). We have l i 
aised with the Museums Association and 
with the National Campaign for the Arts. 

The Executive Committee has worked 
in close association with the British Com
mittee of the Comite Internationale d'His-
toire de V Art (C1H A) , under the chairman
ship of Professor John White; the British 
Committee is now constituted as an asso
ciative committee of the A A H subject to 
approval by the General Committee of the 
C1HA. A steering committee has been 
formed and an agenda has been drawn up 
with a view to setting in motion plans for 
the international congress of C1HA to be 
held in London in the year 2000. 

The Artists' Papers Register which pre
sented its pilot study (prepared under the 
direction of Dr Nigel Thorp) to the Asso
ciation and to the Getty Trust last year was 
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wound up as a functioning unit. However, 
the Advisory Committee has been reconsti
tuted under the chairmanship of Dr Rowan 
Watson in order to prepare submissions to 
grant-awarding bodies for funding for the 
Register itself. This Committee is now 
constituted as a Sub-Committee of the 
Association of Art Historians reporting, like 
other Sub-Committees, to the Executive. 

The presentation of this Chair's report is 
also the occasion of the tenth annual Book 
Fair of the Association. The EC this year 
with reluctance took the decision in the 
future to mount book fairs only at London 
conferences. It is, therefore, an appropriate 
point at which to congratulate Pamela 
Courtney for her extraordinary success in 
building up this venture from small begin
nings into an event of national, and indeed, 
international significance. This is Pamela's 
last book fair and the Association wi l l be 
seeking, in the coming y6ar, a person of 
multifarious talent, persuasiveness and in
genuity to take over from Pamela who, 
happily, remains with us as Director of 
Administration and Publicity. 

Conference finances 
The subject of conferences past, present and 
future, occupies much Executive Commit
tee time. Apart from discussions concern
ing organization and content of these events, 
the question of funding and sponsorship has 
become ever more pressing. Whilst book 
fair receipts have enabled the Association to 
maintain exceedingly low rates of confer
ence fee, our conferences nonetheless almost 
always run at a loss. The British Academy 
and, on occasions, the British Council have 
been helpful to the A A H . Moreover, Black-
well's have generously agreed to sponsor an 
opening speaker for four years from 1991. 
However, lack of regular sponsorship for 
academic events means that conference 
organizers are extremely limited in what 
they can do, especially with regard to invit
ing speakers from abroad. Thus, the EC has 
set up a working parly to consider the size 
and aims of conferences and their funding. 

This year's conference deserves special 
mention as it is the first time the Associa
tion's annual conference has been organ
ized primarily by those teaching Art and 

Design History to practising artists, and the 
first time that its programme has specifi
cally addressed the needs and interests of 
that constituency. The range of papers on 
offer, the novel structure of the sessions and 
the nature of the ancillary events are cause 
for congratulation to the organizers. 

The Executive Committee, as forewarned 
in last year's Chair's report, has discussed 
two papers on the question of academic 
relations with South Africa. Papers avail
able for this discussion included letters from 
members in this country and in South Af
rica. As a result of these discussions a set of 
guidelines for members has been drawn up; 
these recommendations are published in 
this issue of the Bulletin (see page 5). 

Museums and galleries 
The Association has continued to consoli
date its interest in museum and gallery work. 
The conference *A Beacon on the Mersey' 
was a memorable event organized by the 
Museums Sub-Committee in November 
1988. The Hon. Secretary has been able to 
add to the list of museums and galleries that 
now offer concessionary rates to members 
for exhibition entry. 

A report dealing with the question of 
voluntary help in museums is being pre
pared by a small working party with access 
to information from the Office of Arts and 
Libraries; it wi l l present its recommenda
tions early in the new committee timetable. 
The Association has itself now become mu
seum-worthy; thanks to an arrangement with 
the Librarian of the National Art Library, 
the Association's archive is now deposited 
in the V & A . 

There have been a number of changes of 
personnel during the year 1988-9. Owing to 
pressure of work. Professor Bindman re
signed and Professor Puttfarken kindly 
agreed to replace him mid-term. Coincident 
upon the resignation of Jo Miller as editor of 
the Bulletin, the Executive Committee took 
the opportunity to scrutinize the organiza
tion, objectives and financing of the Bulle
tin. Clare Pumfrey, who kindly took over 
the editorship at short notice, has developed 
a new design for the Bulletin. 

A A H membership subscriptions have 
remained unchanged since 1982. After 

discussion, and taking into account the 
subscription rates to comparable bodies 
(NSEAD, ARLIS and UKIC all of which 
are considerably higher than the A A H ' s for 
very similar services), the Executive Com
mittee decided nem con that new rates would 
have to be introduced from 1 January 1990. 
The British ordinary rate wi l l go up from 
£18.50 to £26.00 and other rates pro rata. 

Sub-Committees 
The Sub-Committees of the Association 
have, as always, covered a great deal of 
business. In addition to the work of the 
Museums and Galleries Sub-Committee 
already mentioned, perhaps particularly 
worthy of note is the work of the Schools 
Committee which has organized the first 
ever national exhibition of work from pri
mary and secondary schools in Critical 
Studies in Art and Design. This was on 
display at this year's conference and was 
later shown at Manchester Polytechnic. The 
publication of Link continues to provide an 
important source of information for teach
ers of Art History and Critical Studies in 
schools. It is gratifying that the first two 
A A H sponsored teachers wi l l go to the 
British School at Rome in the coming year 
under the scheme set up by the Association 
and the British School. 

The Universities Sub-Committee has 
also had a busy year: the survey 'Art His
tory in Universities 1985-6 to 1990-1' con
ducted under the chairmanship of Professor 
Fernie has provided departments with valu
able information, not to say ammunition. 
Two university departments have been 
under internal review this year and in both 
cases the intervention of the Chair of the 
Universities Sub-Committee has been an 
important element in supporting the depart
ments concerned. The results of the Uni
versity Grants Committee Research Selec
tivity Excercise wi l l be judged in the next 
few months. At the invitation of the UGC, 
the Association has forwarded three nomi
nees for the panel of academics who wi l l be 
responsible for reaching conclusions on 
research performance. 

Marcia Pointon 
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London Conference 1989 
H I S T O R Y / P R A C T I C E / T H E O R Y : 
ISSUES IN A R T AND DESIGN 

The Association's fifteenth annual Confer
ence was the largest in the AAH' s history. 
It was organized in conjunction with the 
London Institute and took place at the Insti
tute of Education, Bedford Way from 6-9 
Apr i l . In total, 740 people attended. 690 
delegates registered either for the full con
ference (469) or for parts of it (129 Friday 
only, 92 Sat/Sun only). 167 delegates paid 
the Concessionary rate (student, UB40, 
OAP) and 152 had their fees waived (ac
cording to A A H custom, Conference speak
ers attend free on the day they speak, but 
pay to attend any other part of the Confer
ence). In addition to the 690 delegates, 
there were about 50 student Conference 
Assistants. The Conference theme, 'His
tory/Practice/Theory', succeeded in attract
ing the participation of a number of practis
ing artists and designers. 

There has been a wide interest in the 
Conference and its proceedings among the 
press and various institutions, such as the 
THES, Art Monthly, BBC television, the 
South Bank Centre, the Department of the 
Environment and the CNAA. 

The Conference was opened by An
thony Harris, Assistant Rector of the Lon

don Institute, followed by Professor Stuart 
Hall who delivered the opening address 
'Centre and Periphery'. The respondents 
were Griselda Pollock, John Murdoch, 
Martha Rosier and Sarat Maharaj. 

The twelve Thematic Sections took place 
all day Friday, Saturday morning and Sun
day afternoon. They were as follows: 

1. Reconstructing Drawing Practices 
(convener: Susan Lambert) 
2. Fashion and Textiles: Links and 
Boundaries (Barbara Burman) 
3. Reading Landscape (Simon Pugh) 
4. Criticism and Art History (Michael 

Orwicz) 
5. Picturing 'Other' Systems of Art: 

Art History and Eurocentricity (Sarat 
Maharaj) 
6. Spectacle, Performance, Theatri

cality (Melissa McQuillan) 
7. Invasions and Inversions: Cultural 

Confrontations in the Art of Latin 
America (Oriana Baddeley) 
8. Sexual In/difference: Questions of 
Masculinity and Femininity (Briony Fer 
and Tamar Garb) 
9. The Instrumental Image: Photogra
phy and Mass Production (DavidGreen) 
10. National Identity and Cultural 
Production (Annie Coombes) 

The (Icttx Trust Publications stand at the busy London Conference book fair this year. 

11. Film: a crisis in theory and represen
tation? (Lesley Caldwell) 
12. Open Section (Kathleen Adler, John 
Onians, Stuart Evans) 
The tenth art history book fair organized 

by Pamela Courtney at the British Museum 
(7-9 April) was well attended by confer
ence delegates and the general public. The 
special interest sessions on Saturday after
noon were well attended and resulted in 
discussion of issues relating to the profes
sional activities of the sub-committees. 

The A G M took place on Sunday morn
ing at the Jeannetta Cochrane Theatre at the 
Central School of Art and Design. As well 
as conducting necessary business, it passed 
a long resolution on the V & A (see page 5 of 
this Bulletin). 

There were numerous events and recep
tions run in conjunction with the Confer
ence. These were well attended and we 
should like to thank: 

The London Institute for contribut
ing the design and production of the 
Conference posters and programme 
as well as the use of facilities at the 
Central School of Art and Design. 
3- 9 April Rita Donagh Exhibition. 
Rita Donagh, Richard Hamilton, 
Sarat Maharaj and the Central 
School of Art and Design. 
4- 14 April Women Artists Slide 
Library Exhibition. St George's, 
Bloomsbury Way. 
6-9 April Critical Studies in Art and 
Design, Dixon Gallery, Institute of 
Education. Howard Hollands, A A H 
Schools Sub-Committee. 
Thursday 6 April Hayward Gallery, 
Leonardo da Vinci Exhibition. 
Professor Martin Kemp, Andrew 
Dempsey, the Hayward Gallery, 
Yale University Press. 
Friday 7 April Royal Institute of 
British Architects lecture. Lynne 
Walker, Gavin Stamp, John Winter, 
Mark Swenarton, the British Archi
tectural Library, RIB A and the Getty 
Trust Publications with the Getty 
Grant Programme. 
Friday 7 April Tate Gallery, 
Barbara Kruger in conversation. 
Kathleen Adler, Dawn Ades, Lisa 
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Rita Donagh: Long Meadow (19X2, oil on canvas, 152 x 152 cm) from the 
exhibition at the Central School of Art and Design. 

Tickner, Richard Humphries, Nick 
Serota, the Tate Gallery and Thames 
& Hudson. 

• Saturday 8 April British Museum, 
Book Fair afternoon tea. Pamela 
Courtney, Phaidon Press, the 
Trustees of the British Museum. 

• Saturday 8 April British Museum, 
Nereid Room Party. The Burlington 
Magazine, Neil MacGregor, the 
Trustees of the British Museum. 

• Sunday 9 April Central School, 
Video lounge. Sean Cubitt, the 
Central School of Art and Design, 
Rosemary's Restaurant. 

The Conference Sub-Committee would also 
like to thank the following for their help in 
making the Conference such a success: Dr 
Marcia Pointon; Henry Moore Sculpture 
Trust; The Women's Press; the student 
Conference Assistants; Emma Lister, Con
ference Liaison Officer, Graham Foskett, 
Bookfair Liaison Officer; Pierre Elena, 
Bookings Coordinator. 

Many delegates who did not pre-book, 
unfortunately did not receive a conference 
programme as stocks were rapidly ex
hausted. A provisional outline of the Con
ference proceedings appeared in the March 
issue of the Bulletin and copies of this are 
still available from the Editor, Clare Pum-
frey. In addition, the Women Artists' Slide 
Library wi l l be reproducing some of the 
papers from the conference in the next issue 
of their journal. Those interested should 
ring 01-731 7618 for further details. 

Tag Gronberg 
/ 9X9 Conference Organizer 

Freelance Group 
The Freelance Art and Design Historians' 
Group met at the London Conference. It 
was clear from the large numbers who at
tended that there is a need for such a group. 

There was a lively debate concerning 
the aims of the group. Discussion focused 
on the definition of the term 'freelance'. It 
was made clear that the group exists to 
serve all those interested in working in the 
art and design fields in a freelance or part-
time capacity. The point was made from 

the floor that a group of this kind would 
have a wide appeal and could exert consid
erable influence in the future. The impor
tance of the group is that it could act as a 
powerful lobby on behalf of the growing 
number of A A H members involved in 
freelance work. 

A register is being compiled which 
should provide an important source of in
formation about the interests and expertise 
of freelancers. A l l those who are interested 
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in being put on the register are asked to 
complete the form enclosed with this issue 
of the Bulletin. The intention is to bring the 
register to the attention of as many potential 
employers as possible.If you have any que
ries, please contact: Deirdre Robson, 10 
Davisville Road, London W12 9SJ. 01 -743 
4697. Annabel Thomas, 19 Claremont 
Road, London N6.01 -348 2792. Clare Ford-
Wille, 1A Bowerdean Street, London SW6 
3TN. 01-731 6387. 
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Relations with South Africa 
The Association of Art Historians' Execu
tive Committee has discussed the question 
of relations with South Africa. Following 
an announcement in the Bulletin that the 
subject would be discussed and an invita
tion to members to write to the Chair on the 
subject, two letters were received, one from 
a British member and one written on behalf 
of a South African institutional subscriber 
to the Bulletin. These were presented to the 
Executive Committee at its December 
meeting together with a discussion paper 
prepared for the EC by Lynda Nead and 
Marcia Pointon following discussion with 
the African National Congress (ANC) in 
London and the Association of University 
Teachers. Further information was pro
vided for this discussion by the City of 
London anti-apartheid group, the National 
Union of Students, the National Associa
tion of Teachers in Further and Higher 
Education, the National Union of Teachers 
and the South African Cdhgress of Trades 
Unions. 

The EC recognized that applications 
from South African art historians to partici
pate in events organized by the A A H had 

caused difficulties for organizers in the 
absence of a policy on South Africa. In 
view of the fact that it is universally recog
nized that the South African government 
actively solicits legitimation for its system 
of apartheid by involvement in, and recog
nition through, cultural events and organi
zations, the EC feels it is undesirable that 
difficult decisions on these matters should 
be left to individual members. Moreover, 
the EC is mindful that failure to make deci
sions on the matter of South African par
ticipation caused great damage to the World 
Archaeological Congress in 1986 at which 
the participation of many countries was 
threatened by the intended inclusion of 
South African delegates. 

The EC recognizes that it does not have 
powers to instruct its members and that 
what individual art historians do is their 
own decision. However, it believes that 
many members are concerned about this 
matter and it also believes that an organiza
tion with aspirations to international links 
like the A A H should offer guidelines to its 
members. The EC therefore recommends 
that: 

a) Members should follow the lead set 
by most other cultural institutions 
and organizations and refuse any 
professional invitations to visit 
South Africa or to establish 
academic links and exchanges. 

b) Organizers of conferences and other 
events who receive applications 
from art historians attached to insti
tutions in South Africa should refer 
such applications to the Chair of the 
Association. He or she w i l l under
take to ensure consultation takes 
place with relevant bodies such as 
the A N C who have indicated w i l l 
ingness to give guidance on the 
position of South African institu
tions in relation to the struggle 
against apartheid. A recommend
ation on such cases wi l l be made 
following discussion by the EC. 

It is the intention of the EC in the coming 
year to seek ways to counteract apartheid 
by affirmative action, for instance, by 
contributing to scholarships for black South 
African Art History students. 

V&A Resolution from the AGM 
The Association of Art Historians is con
cerned not only with the well-being of the 
subject within the whole spectrum of Muse
ums and Galleries; it is also instrumental in 
the development and dissemination of art 
historical scholarship across a much wider 
field and for the benefit of the nation as a 
whole. The implications of the current 
proposals for the reorganization of the 
Victoria and Albert Museum are intimately 
tied to the question of the funding of re
search and its administration throughout 
the entire field of higher education in the 
Humanities. 

To date, the members of our Associa
tion, their colleagues within the Victoria 
and Albert Museum itself, and those in
volved in art historical administration and 
research elsewhere, have been given no 
clear indication of how, in concrete terms, 

the aims of greater cost-effectiveness (in an 
apparently underfunded institution), of more 
productive scholarship, and of greater public 
benefit, are to be achieved by methods and 
by measures such as those already set in 
train elsewhere and currently reported in 
the press as they affect the Victoria and 
Albert Museum. The Executive Commit
tee of the Association of Art Historians, 
together with the entire body of members 
present at the Annual General Meeting of 
the Association on 9 Apr i l 1989. are con
cerned at the erosion of provision for art 
historical studies generally and are, there
fore, unanimous in their support of the 
following three resolutions: 

• Firstly, that the exact nature and 
implications of the changes which 
are now taking place at the Victoria 
and Albert Museum, and those which 

are proposed for the future, should 
be properly and fully discussed with 
all those concerned before being 
carried further. 

• Secondly, that the Association be 
given, through its Executive Com
mittee, precise information about 
what is proposed for the nation's 
premier museum of art and design. 

• Thirdly, that the Association, as a 
body representing the interests of 
art and design historians in Britain 
and so uniquely placed to make an 
informed and constructive contribu
tion to the implementation of change 
in the field of research in art histori
cal and related studies, be properly 
consulted in such matters whether 
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in the museum field or in the broader 
area of education. 

This resolution was sent to: Lord Arm
strong of Ilminster (Chairman of V & A 
Trustees); V & A Trustees: Princess 
Michael of Kent, Lord Barnett, Sir Michael 
Butler, Sir Clifford Chetwood, Sir Terence 
Conran, Professor Christopher Frayling, 
Miss Mary Giles, Mr Ronnie Gorlin, 
Pamela, Lady Harlech, Mr Ian Hay Davi
son, Sir Nevi l Macready, M r John 
Makepeace, Miss Jean Muir, Professor 
Michael Podro, Mr Maurice Saatchi; Pro
fessor Brian Morris (Chair, Museums' 
Commission); Mr Peter Longman (Secre
tary, Museums' Commission); Mrs Eliza
beth Esteve-Coll (Director, V & A ) ; The Rt 
Hon Kenneth Baker (Secretary of State for 
Education); The Rt Hon Richard Luce 
(Minister for the Arts). Frank Whit ford making one of the opening speeches at the V&A Publishing Day 

Art Publishing and Art Publics Today 13 May 1989 
This day conference at the V & A was the 
first of a series on Art and Communication 
organized joint ly by the museum and W i m 
bledon School of Art . I went along because, 
as a teacher o f Art History, I have a keen 
interest in current art publishing policy. 
Also, I am becoming increasingly alarmed 
at the shortage of new books which my 
students can afford and which relate to the 
courses they are taking. In fact, many of 
those attending appear to have had similar 
worries because the morning session soon 
developed into a rather subdued argument 
between the publishers, who claimed they 
pursued an adventurous policy and were 
happy to open up tricky new fields of schol
arship, and the majority of the audience (led 
by John A Walker and Frank Whitford) 
who felt that art books, like art itself, was 
for a rich minority. 

The publishers' case was put by T im 
Evans (Thames & Hudson) who described 
the constant flow of information from his 
sales staff about the public's needs and the 
adventurous' character of the current 

market. Certainly, he gave the impression 

that almost any serious project would be 
considered. 

At question time an amusing side-show 
was provided by the rivalry between T & H 
and Phaidon, whose Editorial Director 
accused the British public of simply not 
being interested enough in art to finance a 
decent number of unorthodox art publica
tions. His audience remained sceptical. 

It seemed to me that this notion of ortho
doxy was precisely what the conversation 
should have been about. Academic art his
tory has traditionally been concerned with 
new ideas about established objects: shift
ing claims for authorship; alternative 
iconographic interpretations; new datings 
and so on. Recent developments in the 
discipline have continued to unearth alter
native views but they have also encouraged 
a broader sense of what exactly the material 
is and, in general, have challenged the canon. 
The publishers' view of unorthodox is still 
wildly different from that of their audience. 
We all need to talk much more about what 
might be possible. 

Amongst a miscellany of bits and pieces 

picked up during the day and potentially of 
use to members of the A A H was the em
battled Mrs Esteve-Coll's interesting ob
servation that the new technology has done 
little in the field of published illustration of 
works of art and the astonishing fact that the 
average purchase price of books for the 
N . A . L . is £48.00 per unit. 

We heard that co-editions with foreign 
publishers are vital to the launching of a 
project in the small British market and that 
Ms Gaye Smith (Manchester Poly Library) 
is chairperson of a team working with the 
B L to ensure that exhibition catalogues find 
their way into the national book collection. 
In the afternoon things got silly as Peter 
Fuller expounded his view that post-war art 
history had failed since it had not produced 
a critic of the stature of Kenneth Clark! 

Other similar conferences are planned 
but next time the organizers should be more 
directive in briefing their speakers and try 
to engineer more open discussion. 

Nigel Llewellyn 
University of Sussex 
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College Art Association Conference '89 - Two views 

In the USA art historians are incorporated, 
legally. In February this year approxi
mately 2,000 of them met in San Francisco 
for three days of hectic conferring at the 
Hilton Hotel with forays to nearby muse
ums, architectural reference points - like 
the Coit Tower - and, of course, a fairly 
comprehensive inspection of San Fran
cisco's 4,000 or so restaurants. 

To anyone familiar with the modest meet
ings of the Association of Art Historians 
here on Airstrip One, the C A A ' s ostenta
tious gatherings are a veritable Towering 
Inferno of Academic Utterance, a Party 
Rally Leni Riefenstahl could well have 
produced a promotional video for. In 
America, however, the C A A annual meet
ing looks rather like any other corporate 
conference, and US art historians, in large 
part, look like bankers or corporate execu
tives. However, the C A A rendezvous is 
also the venue for the national job-finding 
'cattle-market' for art historians and artists 
seeking professional engagements in insti
tutions, and so there is the strange juxtapo
sition of suited academic executives and 
more traditionally 'bohemian' practitioners. 
Because of this, the ' C A A ' (the name of the 
association is also used to refer to the actual 
meeting) would make an interesting case-
study for those sociologists of art concerned 
with the distinctions and dynamics of the 
social division of labour in the sphere of 
high cultural production. 

People seeking employment in US aca
demic institutions at the conference queue 
('get in line' as they say in North America) 
outside innumerable hotel bedrooms, in a 
massively inflated parody of the already 
parodic 'Gas Man ' sketch of the Monty 
Python team. This year, queuing for a job 
on the 24th floor of the San Franciso Hilton 
was arguably more intellectually stimulat
ing than attending many of the fifty-odd 
sessions taking place nearer the ground. In 
disappointing contrast to last year, in Hous
ton, where 'the Brits Invasion* took charge 
of two major sessions - on Marxist art his
tory and Deconstruction - which attracted 
probably 1,000 delegates each, San Fran
cisco was a less than brilliant gig. The 
C A A ' s nicely printed and bound Abstracts 
and Program Statements containing the ru

brics of all contributors, available for about 
£7.00, gave only a hint of the tedium on 
offer for a limited period only. 

Having said that, the phenomena of the 
conference, when experienced for the first 
time, is strangely compelling. Hundreds of 
jobs every year ('Come On Down! ' ) ; thou
sands of art historians listening to papers 
from 9.30 in the morning until 10 o'clock at 
night. Is this a vision of the A A H in ten 
years time? - only with a grotesque stretch 
of the imagination. But could the A A H ever 
become an affiliated organization? Can we 
imagine the A A H becoming the C A A (UK) . 
Inc.? Such a merger (or take over?) might 
have significant economic benefits for the 
A A H , in a time of financial embarrassment. 
Consider that, in San Francisco, the C A A . 
with help from the Kress and Getty Founda
tions, was able to finance the air-fares of 
about forty foreign academics invited to 
give papers. The Japanese Kajima Founda
tion for the Arts, Tokyo, paid for the visits 
of six scholars. Such figures give an indica
tion of the imperializing capacities of our 
partner in the Atlantic Alliance, even with
out a consideration of the Brain Drain ' 
from East to West in art historical acade-
mia. 

Last year in Houston a controversy blew 
up at C A A over the news that the Readers 
Digest Corporation, the long-standing ve
hicle for US cold-war propaganda, had 
become affiliated to the Association, ap
parently without the proper consultation of 
the members. The art practitioner/cultural 
theorist Dee Dee Hallek, gave a talk on the 
possible implications of this coupling and 
urged members of the C A A to protest both 
at the effect of this relationship on the 
Association, and at the way in which the 
affiliation was brought about. As early as 
1940 the Readers Digest. Inc. began work
ing, surreptitiously, with the state organiza
tion later to become known as the CIA. As 
a cultural organ, the Readers Digest, reach
ing a readership of over 50,000,000 in the 
US alone, was (and is) an ideal instrument 
for disseminatiim 'information* about 
Communism. Freedom, and the persistence 
of Soviet desires for world enslavement. 

Actually, the Readers Digest's new rela
tionship with the C A A , as well as its contin

ued association with the CIA, should not be 
seen as surprising. As the 'marxist revi
sionist' scholarship of the mid-1970s 
showed, the US state became involved with 
the use of Abstract Expressionist art and 
high culture in general, as vehicles for 
propaganda, from the mid-1940s onwards 
(see Serge Guilbaut's book How New York 
Stole the Idea of Modern Art: Abstract 
Expressionism. Freedom, and the Cold War, 
1984). In return for the prestige which the 
Readers Digest calculates it w i l l receive 
from its new partner, the C A A wi l l be able 
to send artists to Giverny courtesy o f the 
Digest's coffers, which says a lot about the 
corporation's notion of what contemporary 
practitioners need for artistic inspiration. 
In the circumstances, sending them to Ber
lin (to paint the Wall?) - where many might 
actually want to go - would reference too 
ironically the actual politics still central to 
the Digest's moral mission. 

The C A A , therefore, can stand as an 
indication of the interpenetration of corpo
rate power with the political and strategic 
institutional organs of the US nation-state. 
The role of professional academics within 
this state and civi l ruling formation has 
been discussed at length by Noam Chomsky, 
in his account of the intellectuals mobilized 
by the US state over military intervention in 
Vietnam. From the outside, the C A A is 
spectacular, but its workings opaque. The 
A A H is modest, but transparent. Isn't it? 

Jonathan Harris 
Leeds Polytechnic 

In this country we tend to have certain ideas 
about academic conferences which result 
from our experiences of them as events. In 
short, we recognize that the format and 
structure of the conference is different from 
the convention, rally or showbiz spectacu
lar. Perhaps one of the reasons why our 
academic bodies do not possess corporate 
identities is that they have yet to be articu
lated as part of the leisure economy. 

Imagine, then, travelling to America in 
order to experience the C A A conference. 
What is immediately striking about this 
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spectacular is that it is based on the prin
ciple of epic consumption: the conference 
audience is offered zenithal consumer 
choice through a range of academic papers 
and sessions which seem to be concrete rep
resentations of the way in which American 
corporate capitalism penetrates every sphere 
of social and cultural life, moreover, the 
sheer magnitude of the event and the colos
sal number of papers, point to one of the 
ways in which culture resembles leisure in 
America. For, in attending this conference, 
the overseas visitor could not fail to be 
struck by the similarity between it and 
American television: both are based on the 
' More means best' principle, and with both 
the consumers seem to involve themselves 
in a significant amount of channel hopping. 

The social dynamic of the C A A per
fectly illustrates the way in which the pub
lic domain, as an ensemble of relatively au
tonomous institutions, spaces and elements 
within the social complex of the state, has 
been completely deracinated by the logic of 
corporate capitalism, which re-articulates 
the community as an aggregative totality of 
private consumers for whom there is no 
differentiation between the public and the 
private. In this context the 'public event' is 
nothing but an intensification of the ele
ments from which the private is assembled. 

The C A A conference does not only re
semble the structure of American televi-
sion, it also denudes the connection be
tween commerce and culture in Western 
societies. It does this because the confer
ence has two functions: it is an academic 
arena in which scholars assemble to debate 
ideas; it is also a very important job market 
where positions are traded and deals are 
struck. 

An environment such as the one in which 
the C A A conference is held is never in
nocuous or anodyne; thus the San Francisco 
Hilton is an appropriate venue for another 
corporate adventure in which the drama of 
the papers is inflated by the aura of an arena 
which, in this case, oscillates and hesitates 
between that of theme park and theatre. 
Held in a series of ballrooms called 
Yosemite, Continental and Imperial, and 
contained within an international Post

modern hotel in which a veritable galaxy of 
cultural styles and signs are on display, the 
visitor is everywhere distracted from the 
academic 'content' of the event. Indeed, 
does not a forum of this kind display the 
criteria which Aristotle deemed necessary 
for the appearance of authentic dramatic 
tragedy? The essential characteristics of the 
Aristotelian conceptualization of drama is 
that there can be no 'pure' individuation for 
protagonists involved in dramatic situations. 
Instead, Aristotle postulated dramatic iden
tity as doubled and subject to bifurcation 
because it is grounded in what might be 
called a principle of contradiction and in a 
system one could qualify as oxymoronic. 

Like the subject in Greek drama who is 
always heroic and tragic, the modern-day 
American art historian is both central and 
peripheral to the conference. To be sure, for 
a significant number of those in attendance, 
many of the speakers in the seemingly 
endless sections are both 'authentic' aca
demics and providers of a sort of 'steady-
state' verbal muzak which can be, no doubt, 
a satisfying antidote to the employment 
manoeuvres which dominate a consider
able number of the happenings off stage. 

The oxymoronic logic of this event is 
evident not so much in a series of papers 
which were both banal and significant, but 
by the fact that the very structure of this 
conference-as-job-convention leads, ineluc-
tably, to the conclusion that the conference-
as-academic assembly is but a rather 
lugubrious exercise in corporate entertain
ment or business hospitality: after deals are 
struck customers, clients and employers 
can relax in the commodious and salubrious 
environs of a five-star international hotel 
and listen to the mellifluous tones of profes
sional entertainers. 

Listening to the papers in the various 
sections, one could not fail to realize that in 
the land of deregulation the value of aca
demics is measured through their ability to 
articulate expertise as the capacity for in
vention; or, because in such an environ
ment the capacity to produce information 
supplants the need to produce analyses of 
the composition of knowledge systems as 
they relate to visual culture, the academic 

world becomes populated by ranks of inter-
facers whose median discourse can be 
explained only in the context of the Ameri
can education system which postulates that 
academics can be given identity profiles on 
the basis of their research performativity 
and productivity. Thus does the conference 
become a fascinating and contradictory 
place where academics improve on their 
computer ranking, make that deal and re
ceive public recognition that their input and 
output matrices can be quantified and en
dorsed. Perhaps such a system offers the 
best insurance cover on the ultimate 

• 

'Doomsday scenario' for the American 
Academic: the return to the Aristotelian 
tradition of the peripatetic scholar. 

Colin Trodd 
Sunderland Polytechnic 

TATE GALLERY LIVERPOOL 

Conference 
Degas' Images of Women 

Friday 20 and Saturday 21 October 
1989 at the Maritime Museum 

Conference Centre, Albert Dock 

Organized by Tate Gallery 
Liverpool in collaboration with 

National Museums and Galleries on 
Merseyside and the University of 

Liverpool to complement the 
exhibition 'Degas' Images o f 

Women' 22 September-31 December 
1989. 

For further information, contact 
Education Department, Tate Gallery 

Liverpool (051-709 3223). 
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Glasgow Careers Conference 

A careers conference was held for the first 
time by the University o f Glasgow History 
of Art Department on the 5 May 1989. It 
was held at the request of students and was 
open to students of all years. An impressive 
range of subject areas was covered by the 
speakers, including careers in Scotland. 

Gillian Tait, Conservation Officer, Scot
tish Development Agency, spoke on oppor
tunities in conservation, with fascinating 
slide illustrations. Chris Allan, Deputy 
Director of the University's Hunterian Art 
Gallery, and Rosemary Watt, Keeper of the 
Burrell Collection, covered careers in uni
versity and local authority museums and 
galleries respectively. Dr Robert Ander

son, Director of the National Museums of 
Scotland, spoke on the career structure and 
the nature of work in the National Museums 
Service. 

Robert Livingstone, who like Rosemary 
Watt is a graduate of the Department, out
lined the nature of his work in the Scottish 
Arts Council and the openings in arts ad
ministration at national and local levels for 
graduates. From Wi l l i am Collins and Sons, 
Claire Crawford spoke about publishing 
careers. Jolyon Hudson. Associate Direc
tor of Christie's and Liaison Officer for the 
Christie's Decorative Arts Course which is 
taught in collaboration with the History of 
Art Department, discussed the opportuni-

ties in auction house work. Wi th graduates 
in arts degrees in general in mind, Mr Stalker 
of the Scottish Office gave a brief introduc
tion to C iv i l Service Careers and applica
tion procedures. 

Careers literature was provided by the 
speakers to supplement that already avail
able in the Department, and there were 
lively discussion sessions. Student com
ment showed the conference to have been 
most valuable in revealing a number of 
opportunities they had not previously con
sidered. The Department may hold other 
such conferences in future. 

A N N O U N C E M E N T S 

Computer Databases for the History of Art and Design 
Two of the emerging major roles for Art 
and Design Historians are 'Information 
Managers and Communicators. As Infor
mation Managers they need to exploit and 
manage their physical and intellectual re
sources (indices, abstracts collections, and 
slide libraries). As these resources continu
ally increase in quantity, and diverge in 
specialist directions, the access, the extrac
tion and the control of information be
comes more difficult and problematical. 

In the past, solutions to the problem have 
been expensive or complex. Today's 
powerful and relatively cheap microcom
puters, driving sophisticated database soft
ware, provide an alternative solution to the 
management of information. Such systems 
provide an opportunity for individuals to 
instigate, develop and oversee functional 
systems that possess great potential and a 
scope for original research. 

Such is the pace of development that 
these desktop systems can handle not only 
the index to a slide library, but also the 
storage of the slides themselves. Another 

dimension is added by the increasing domi
nation and penetration of the Apple Macin
tosh as practical tool in FE and HE Art and 
Design courses. As more students become 
competent with tools and techniques of 
Information Technology through experi
ence with the Macintosh, the investment in 
the development of Art and Design History 
databases permits the role of the Historian 
as Communicator to move its central posi
tion. Interrogation and query, comparison 
and contrast, search and analysis become 
an interactive experience both for the tutor 
and tutelage. 

To assist Art Historians to develop 
awareness o f this key role for information 
technology, and to develop the skills and 
techniques of building computer databases, 
Staffordshire Polytechnic is.hosting a spe
cialist course-Computer Databases for the 
History of Art and Design. The 5 day 
Course wi l l run on 11 and 18 September 
1989 and w i l l cost £400.00 per delegate. 

The course wi l l address and analyse the 
issues and specify potential implementa

tions of Art History and Design History 
databases on desktop computer systems. 
The course wi l l include practical, hands on 
experience, development and operational 
management of an Art History database, 
and wi l l cover the planning, structuring, 
setting up, query and reporting techniques. 
The course w i l l feature the popular and 
powerful Apple Macintosh computer. 
HyperCard and the 4th Dimension rela
tional database package. Previous com
puter experience is NOT necessary, and a 
unique feature of the course wi l l be the 
exclusive individual use of a Macintosh 
computer during the course. 

For further information contact Brian 
Griffiths 0782 7445321. 
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ANNOUNCEMENTS 

New Art History Degrees at Bristol 
The History of Art Department at Bris
tol University w i l l once again be offer
ing Joint Honours degree courses from 
1990. Four new degrees are being 
introduced: Archaeology and History of 
Art, History of Art with History, History 
of Art and a Modern Language, and 
History of Art and Theology. The de
gree with History permits students to 
devote three-quarters of their time to 
History of Art; the other courses are 

each equally divided between the two 
subjects. History of Art and a Modern 
Language takes four years, with the 
third year spent abroad: the languages 
that can be studied are French, Ger
man, Italian, Russian and Spanish. 

Further information Can be obtained 
from Michael Liversidge, History of 
Art Department, University of Bris
tol , 36 Tyndalls Park Road, Bristol 
BS8 1PL. 

Concessionary Entrance Rates 
We hear that members have been experienc
ing great difficulty in getting student-rate 
entrance to Royal Academy exhibitions. It 
turns out that the generous concession 
agreed on by the Council of the R.A. in 
Spring 1988 was never communicated to the 
Bursar or the Ticket Office staff. This has 
now been put right and a specimen member
ship card has been sent to the Bursar. 

P.S. Members visiting R.A. exhibitions 
on a Sunday morning when a general conces
sionary entrance price applies wi l l not 
receive any additional discount. 

Concessionary entrance rates are also 
available on production of a current A A H 
membership card for exhibitions at the Bar
bican Art Gallery, the Whitechapel Art Gal
lery, the National Portrait Gallery, The 
Hayward Gallery and the Tate Gallery. 

The Central Slide Library 
In terms of accessibility and coverage, the 
Central Slide Library of the University of 
London is the premier slide collection in the 
country. It houses over 4()(),()()() 35mm 
photographic transparencies in both colour 
and black and white of the Fine Arts and 
related subjects. The collection ranges from 
classical antiquity to the present day. 

Since its inception in 1960 the library has 
become a major resource in London for the 
teaching of the History of Art as well as for 
other subjects for which slides are a neces
sary visual tool. The slides include the 
following: painting, sculpture, architecture, 

applied arts, manuscripts, archaeology, 
landscape gardening and theatre design. 

The library provides slides not only for 
the staff of the University of London but 
also, upon the payment of a subscription 
fee, to others engaged in teaching and re
search. Helpful and knowledgeable staff 
are always on hand to assist the user. 

For further information please contact 
Peter Redgrove, Head of Central Slide L i 
brary at the following address: Birkbeck 
College, University of London, Centre for 
Extra-Mural Studies, Central Slide Library, 
26 Russell Square, London W C I B 5DQ. 
Or telephone: 01-636 8000 ext. 3893. 

(ietty (irant Program Research Grants 
The (jetty Grant Program announces its 
research grants in the history of art and the 
humanities lor the academic year 1990-91. 

1) A maximum of 15 Postdoctoral Fel
lowships wi l l be awarded in an open com
petition to outstanding young scholars for a 
period of study and research. Fligible can
didates must have received their Ph.D. de
gree, or equivalent qualification in coun
tries outside the United Stales, between I 
January 1984 and 1 January 1990. 

2) Senior Research Grants are available 
for a limited number of mid-career and 
senior-level scholars who are beyond the 
postdoctoral level. 

Both types of grants are open to indi
viduals of all nationalities, and may be used 
wherever necessary to conduct the research. 

The deadline for submission of applica
tions is 10 November 1989. For further 
information about eligibil i ty requirements 
and application procedures, contact: The 
Getty Grant Program, 401 Wilshire Boule
vard, Suite 1000, Santa Monica, Califor
nia, 90401-1455, U.S.A. Tel . (213)393-
4244. European applicants may also ob
tain information from: The Getty Euro
pean Office, 13, rue Casimir Perier, 75007 
Paris, France. Tel. 33 (1) 47.53.91.97. 

Pevsner Memorial Essay prize 
The Victorian Society has established an 
annual prize in honour of the late Sir 
Nikolaus Pevsner, the distinguished scholar 
and former Chairman of the Society. Sir 
Nikolaus was well known for the encour
agement which he gave to research stu
dents and others who were just beginning 
to do original research and writ ing, and the 
prize reflects this. It w i l l be awarded for an 
essay by someone whose work has not 
been published before. The essay should 
be concerned with British art, architecture 
or decorative arts in the Victorian or Ed
wardian periods, and should be about six 
thousand words long. The winner w i l l 
receive a cash prize of £500 and the essay 
wi l l be published in the Society's Annual. 

Entry forms and further details are avail
able from The Secretary, The Victorian 
Society, 1 Priory Gardens, London W4 
ITT. The closing date for receipt of manu
scripts is 30 September 1989. 

I9SS Minda de Gunzburg Prize 
The $25,000 Minda de Gunzburg Prize 
has been awarded to the authors of Prague 
Around 1600, Art and Culture at the Court 
oj Rudolf II. This is the catalogue of the 
exhibition shown at the Vil la Hugel in 
Essen from June to October 1988. 

The Minda de Gunzburg Prize, estab
lished in 1987, is awarded annually to the 
authors of a temporary exhibition cata
logue. Those wishing to apply for the 
1989 prize should send three copies of the 
catalogues to A.S.D.A. (Association de 
Soutienetde Diffusion d 'Ar t ) , 170 Boule
vard Haussmann, 75008 Paris. 
Tel: 1 42.89.28.38. 
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Call for Papers 

The terms of reference of the current debate 
around the 4New Art History' suggest that 
radical departures from traditional methods 
and assumptions are being implemented 
under this new label. An 'archaeological' 
examination of these texts, however, sug
gests that the epistemological framework 
of traditional art history is not fundamen
tally challenged by the self-termed 'new' 
art history. For both work within the meth
odological and ideological constraints of 
the problematic of kArt\ without experi
encing this 'intra-ideological' situation as a 
problem in its own right. Both produce art 
historical knowledge through the accep
tance of tacit assumptions and through an 
often uncritical manipulation of critical 
concepts. 

Following recent discussions in the 
margins of the last Association of Art His
torians Conference, we are planning to edit 
a collection of essays which wi l l engage in 
an epistemological critique of art history as 
an academic discipline, a discursive forma
tion and a discursive practice. This project 
wi l l be coordinated on both sides of the 
Atlantic by Whitney Davis, from the North
western University of Illinois (Evanston IL 
60208) and Gerard Mermoz, from Liver
pool Polytechnic. 

We invite submissions for papers, to be 
sent in the form of clear and concise propos
als. The closing date for these submissions 
is Tuesday 31 October 1989. 

It is essential that potential contributors 
should define their area of intervention in 
terms of an epistemological critique, rather 
than address art history at the level of its 
'positivities'. We are definitely not seeking 
historical and/or critical interventions which 
work to preserve the epistemic order of art 
history as an autonomous discipline. Nei
ther are we looking for strategies which 
simply operate by a direct reversal of exist
ing ideological positions. 

The research team we are trying to gather 
for this project need not consist solely of 
trained art historians, for we are looking for 
scholars offering a broader intellectual per
spective than that normally required for 
standard art historical practice. 

Since the chief aim of the project is to 

outline and suggest further perspectives of 
enquiry, outside the epistemological frame
work marked out by the problematic of 
'Ar t ' , we draw your attention to two essen
tial aspects of this project: 

1. The epistemological critique of spe
cific art historical formations and practices. 

2. The theoretical definition and elabo
ration of alternative discursive strategies. 

It is hoped that individual papers wi l l 
address both aspects and wi l l attempt to 
demonstrate the heuristic value of their 
proposals through the example/s of specific 
case-studies. Contributors should also be 
critical of the 'essentialism' inherent in the 
recent/current discussions around the na
ture and respective value of 'Modernism', 
'Post-Modernism', 'Structuralism', 'Post-
Structuralism', etc. 

We are looking for contributions in the 
following areas, but welcome other propos
als, provided they remain within the ambit 

0 

of an epistemological discussion: 
1. A detailed examination and critical 

discussion of the relation between the meth
ods and theoretical assumptions of current 
art historical practices and those of other 
discursive practices, namely: (i) Hermeneu-
tic; (ii) Critical Theory; (i i i) Marxism; (iv) 
The contributions of the human sciences; 
(v) Foucault's 'archaeology' and 'geneal
ogy'; (vi) Deconstruction; (vii) Others, to 
be identified. 

2. Detailed analyses of the language of 
art history at the level of its rhetoric, compa
rable to those carried out by Derrida in 
White Mythology, a propos of philosophy 
(in Margins of Philosophy). 

Between the submission and selection of 
the proposals and their publication in book 
form - half-way through the project - we 
propose to organize a working seminar to 
allow discussion, critical feedback and final 
re-adjustments to be incorporated into the 
final text. 

It should be understood that the initiators 
of this project do not see it as an opportunity 
to add another title to their list of publica
tions, but as an opportunity to make an 
important contribution to theoretical stud
ies and to encourage further research in this 
area. 
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For further details contact: Gerard 
Mermoz, Faculty of Art and Design, Liver
pool Polytechnic, 2a Myrtle St., Liverpool 
L7 7DN. Tel: 051-207 3581 ext. 2901/2 
(work). 

T H E C O U R T A U L D I N S T I T U T E 

is moving to 

SOMERSET HOUSE, STRAND, 
LONDON WC2R 2LS 

(telephone: 01-872 0220) 

during the university summer 
vacation 1989. 

The Institute and its libraries w i l l be 
closed from July until October and the 

libraries wi l l be unable to deal with 
enquiries and photographic orders. 

The Gallery wi l l remain open at 
Woburn Square until 

31 December 1989. 

C L E M E N T I N A , V I S C O U N T E S S 
H A W A R D E N : P H O T O G R A P H E R 

27 September 1989 - 28 January 1990 
Photography Galleries, Henry Cole 
Wing, Victoria & Albert Museum 

Among the treasures of the V & A ' s 
Photograph Collection is a unique 
collection of more than 700 photographs 
by Clementina, Viscountess Hawarden 
(1822-65). This, the first major exhibition 
of her work, wi l l comprise about 125 
photographs f rom the museum's 
collection, plus examples of her work from 
public and private collections in Britain 
and abroad. It wi l l be an opportunity to 
enjoy the richness and variety of Lady 
Hawarden's oeuvre. The exhibition is part 
of the museum's celebration of the 150th 
anniversary of photography. 



A N N O U N C E M E N T S 

British School at Rome Bursary 

The A A H 'British School at Rome Bur
sary' is a joint initiative undertaken by the 
Association of Art Historians and the Brit
ish School at Rome which provides two 
places for teachers of Art and Design or 
History of Art based in either schools or 
museums/galleries to stay at the British 
School at Rome for two weeks in either July 
or September 1990 in order to undertake 
practical and/or theoretical research using 
the British School and Rome itself. 

The British School at Rome was founded 
in 1901 as a School of Archaeology. How
ever, after the International Exhibition held 
in Rome in 1911 to celebrate the fiftieth an
niversary of the unification of Italy, the 
school expanded to include studies in Paint
ing, Sculpture and Architecture. Then in 
1912a Royal Charter of Incorporation for
mally created the present institution for the 
Study and investigation of the archaeology, 
history and literature of Rome and Italy and 
the practice of the Fine Arts. 

The School's main purpose is to pro
mote and represent British Scholarship and 
Culture in Rome and Italy. Its prime activi
ties include initiating and supporting ar
chaeological and other academic research; 
offering fellowships, scholarships and 
grants to gifted academics and artists to 
enable them to pursue their studies in Rome 

"based at the School; holding colloquia, semi
nars, lectures, recitals, and exhibitions at 

the School and inviting both those in the 
Italian academic and artistic worlds and 
members of the other academies in Rome to 
attend; publishing articles and volumes on 
topics within the School's areas of involve
ment in the humanities (currently the Pa
pers of the British School at Rome appear 
annually and other volumes on an occa
sional basis); extending the already sub
stantial and important library and encour
aging scholars to make full use of it; arrang
ing educational visits for those seriously 
interested in Roman and Italian civiliza
tion, such as undergraduates or school teach
ers in classical subjects; holding meetings, 
lectures and exhibitions outside the School 
both in Italy and Britain. 

The use of Rome and its environs as a 
resource for study is rich in depth and 
variety. Apart from the experience and 
expertise of staff and the facilities of the 
British School it also has the means to 
provide access to a wide range of locations 
of cultural and historical interest 

Possible themes or areas of study for 
teachers might include any of the follow
ing: 

1. Roman Technology and Engineering 
e.g the development of the aqueduct, the 
arch, the road. 2. Town Planning and Urban 
Development. 3. An Ancient Port: Ostia. 4. 
Villas. 5. Country Estate Organization and 
Management. 6. Ancient Theatre and Sta

dia. 7. Mausolea and Nymphea. 8. The art 
of Mosaic. 9. Coins and Medals. 10. Marble. 
11. Fresco. 12. Narrative in Relief Sculp
ture. 13. Social History through City De
sign and its Furniture. 14. Rome and the 
development of Italian Painting. 15. Rome 
and the development of Italian Sculpture. 
16. Rome and the Italian Film Industry. 17. 
Rome, the Grand Tour and European Lit
erature. 18. Rome and Public Art. 19. Pa
tronage. 20. Art and Empire. 21. Art and 
Religion. 22. Fascism and 1930s Architec
ture. 23. Italian Fashion and Design. 24. 
The British School at Rome. 

The above list is by no means exhaustive 
and the applicants wi l l be expected to spec
ify in detail how they wish to use the re
source of the British School and Rome. 
Accommodation fees at the British School 
and return fares to Rome wi l l be met by the 
Association of Art Historians. The closing 
date for applications is 31 st October 1989. 
Interviews wil l be held in London at the end 
of November. The names of those recom
mended for places wil l be put before the 
British School at Rome Faculty Meeting in 
December. 

For application forms and further de
tails, contact Ann Marie Tighe, General 
Secretary, British School at Rome, Tuke 
Building, Regent's College, Inner Circle, 
Regent's Park, London NW1 4NS. 

What is ADA? 

A D A is a company formed by Liz Howlett 
and Gil l Pettitt. It aims to produce a com
puter database holding comprehensive de
tails of women artists, crafts-workers and 
designers, both past and present. The A D A 
database and products wi l l be available for 
sale in approximately two years and the 
information updated regularly. 

A D A aims to ensure that information on 
all women artists wi l l be easily accessible 
for years hence. A D A is working towards 
an era where the quality and importance of 
women artists' is given true recognition. 

Initially research wi l l concentrate on 

British women artists. Later the database 
wi l l be expanded to include information on 
women from all countries. The database 
wi l l include data supplied by practising 
artists as well as from research from public 
records, libraries, art galleries, museums 
and archives. 

Any contributions you may find it pos
sible to offer wi l l be gladly accepted, for ex
ample, send us your CV, and any other 
information about yourself. Better still, get 
involved! Comments, queries, CVs etc. may 
be sent to A D A . 32 Eland Road. London 
SW11 5JY. Tel: 01-223 0405/5782 

Voluntary Work in Museums 
A working party has been established within 
the A A H to look into the practice of em
ploying voluntary workers in the museums. 
As the student member of this group I 
welcome any comments and suggestions 
from students with experience in the volun
tary sector. Please contact Barbara Zeitler, 
23 Langford House, Evelyn Street, London 
SE8 5QJ. 
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CONFERENCE NEWS 

Dublin Conference 1990 
Sixteenth Annual Conference, Dublin 
23-26 March 1990 
Regionalism: Challenging the Canon 

The conference will take place at Trinity 
College, Dublin. After morning registra
tion the conference will begin at noon with 
lunch followed by an opening address. The 
academic sessions will run on Friday after
noon, all day Saturday and Sunday after
noon. Special interest groups will meet on 
Sunday morning, to be followed by the 
AGM. Trips within and outside Dublin will 
be organized for Monday 26 March. There 
will also, of course, be various sponsored 
receptions. 

Travel to Dublin from Britain is not 
expensive! At least six airline carriers (Aer 
Lingus, Ryan Air, DanAir, British Air
ways, British Midland, Virgin and Capital) 
offer highly competitive fares. At the time 
of writing the lowest London-Dublin return 
is £57, while West Midlands-Dublin one
way is a mere £25. There are also reduced 
rates on the ferry services offered by B&I 
and Sealink, e.g. car and driver with three 
passengers is only £99. Further travel in
formation will be made available through 
the Bulletin but it is up to conference dele
gates to make their own travel arrange
ments. Please book early! Many of the 
cheaper fares must be booked at least a 
month in advance. This is particularly 
advisable as there is to be an Ireland-Wales 
rugby match in Dublin on Saturday 24 
March! 

Some Bed and Breakfast accommoda
tion has already been reserved at £15 a 
night, with hostel accommodation at £9 a 
night (sharing). Accommodation bookings 
will be made available on the conference 
booking form which will appear later this 
year. 

In the discourse of the history of art certain 
centres and practices have been defined as 
of primary importance and all other activity 
has been seen as peripheral. The aim of the 
conference is to reconsider the implications 
of this imbalance. 

The conference will be divided into sev
enteen subject sections of varying lengths, 
not all of which will run concurrently. All 
presentations will be decided in conjunc
tion with the section organizers. Slide pro
jectors, film, video and audio equipment 
can be made available, but must be speci
fied in the proposal and booked well in ad
vance through the section organizer. 

Decisions concerning acceptance of 
proposals and the coordination of presenta
tions are the responsibility of the section 
organizer. Please address all offers of papers 
to the respective section organizers. Pro
posals must be submitted immediately! It is 
hoped that proposed paper titles and their 
presenters' names will be published in the 
next Bulletin. 

Enquiries to Fintan Cullen, Department 
of the History of Art, University of Dublin, 
Trinity College, Dublin 2. Tel: 0001-
772941, ext. 1012 or 1995; home: 887240. 

The editor of The GPA Irish Arts 
Review, Alistair Smith, would be pleased to 
receive papers from the Dublin conference 
for publication in the 1990 and 1991 issues. 
This illustrated annual journal is concerned 
with the visual arts in Ireland. Papers for in
clusion in the 1990 issue (publication, late 
1990) must be sent to Alistair Smith by 1 
December, 1989. Please address all enquir
ies to Alistair Smith, National Gallery, 
Trafalgar Square, London WC2N 5DN. 

ACADEMIC SECTIONS AND 
ORGANIZERS 

1. The Reformation in the Regions: Image 
and Discord 
The session aims to explore the visual re
sponses to, and the various reworkings of, 
the teachings of the Reformation in the 
European regions. 'Reformation' is to be 
understood in the broad panorama of Lu
theran, Zwinglian, Calvinist, Anglican and 
Catholic reformations. Regionalism, there
fore, defines itself through the consolida
tion of different denominations and confes
sions in separate regional societies, where 
discordant attitudes to the visual world 
manifested themselves and stimulated the 
creation of distinctive images. 

In all this it will be essential to keep the 
prolific images produced in the context of 
the 'universally' conceived Christian West 
in the later Middle Ages firmly in view. 

The broad theme will be iconodule ver
sus iconoclast in the European regions, 
starting with a comparison of the later 
Middle Ages and the Reformation era. 
Paying attention to the visual ranges from 
paintings to book illustrations and broad
sheets, papers will focus on: 

a) Changing perceptions of what consti
tutes salvation in organized civic life (e.g. 
later medieval and early modern represen
tations of the consequences of good and bad 
government). 

b) Representations of fear (anxiety) and 
laughter (mockery). 

c) Devils and angels (starting with an 
examination of the late medieval ars mori-
endi pictures). 

d) Representations of the Virgin, from 
medieval standard illustrations to the image 
of the Virgin in topical regional controver
sies of the later sixteenth century. 

Section organizer: Helga Robinson-Ham-
merstein, School of History, 3113 Arts 
Building, Trinity College, Dublin 2. Tel: 
0001-772941 x l045 . 

2. W o r d and Image 
This section will explore ways in which 
Ireland, from the late nineteenth century to 
the present day, has attempted to adapt and 
occasionally to subvert the conventions of 
cultural or artistic expression originating in 
Britain and on the Continent. It will focus 
on ways in which the interrelationship be
tween word and image has been used to 
create or promote images incorporating 
messages readable both in terms of national 
identity or tradition and of a wider Euro
pean or international idiom. Discussion 
will range from book illustration through 
contemporary painting to an analysis of the 
semiotics of the Irish postage stamp; the 
latter displays in microcosm the strategies 
adopted by a country seeking to promote an 
identity acceptable both to its sense of its 
own historic past and to the wider modem 
world to which it also wishes to relate. 
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Dublin Conference 1990 
Section organizer: David Scott, French 
Department, Trinity College, Dublin 2. Tel: 
0001-772941 xl084. 

3. Establishing the Canon: the Institu
tionalization of Art 
Focusing on the eighteenth and nineteenth 
centuries, this section wi l l concern the rise 
of art institutions - academics, exhibiting 
societies, or museums - in regional centres. 
The establishment of such institutions can 
be considered to mark the coming of age of 
a native tradition, and the emergence of its 
distinctive identity. But they may also be 
regarded as agents for the assimilation of 
regional schools into the mainstream tradi
tions of European painting and sculpture, 
promulgating common precepts of art the
ory and serving to reinforce hierarchies of 
schools. The way in which art institutions 
transmitted a common body of belief -
whether through an academy's teaching, 
say, or through methods of display in muse
ums - might be one approach to the subject. 
The nature of the institutions themselves, 
theirconstitutions and protocols, could also 
be examined with a view to establishing 
common models. Papers might adopt a 
comparative approach, focus on individual 
institutions, or examine the institutionali
zation of a particular art world. Equally, 
papers on the views of those who advo
cated, or opposed, the establishment of 
institutions could contribute to the themes 
of the section. 

Section organizer: Peter Funnell, 98 Cecilia 
Road, London E8 2ET. Tel: 01-241 5215. 

4. Italian Painting: centre and periph
ery, 1200-1300 
Much current discussion of Italian painting 
in the Duecento has centred on assigning 
paintings to schools and the effectively 
unverifiable activity of attribution to spe
cific artists. Comparatively little attention 
has been devoted to questions of subject-
matter, function, format or colour. Differ
ences and innovations have been empha
sized at the expense of the perhaps more 
difficult task of explaining similarities. Can 
local styles be defined? How did Rome, 

Lucca or Pisa act as centres, and why were 
they superceded by Florence and Siena? Is 
'Crusader style' a useful construct? What 
was the role of Venice in thirteenth-century 
Italian painting? 

Section organizer: Julian Gardner, Depart
ment of the History of Art, University of 
Warwick, Coventry CV4 7AL. Tel: 0203-
523005/523459. 

5. The Search for Vernacular Expres
sion in Design: late nineteenth and early 
twentieth centuries 
International romanticism and its applica
tion to all aspects of art and design at the 
turn of the century has recently been attract
ing detailed study, theoretical evaluation 
and contextual reassessment. 

Political and ideological aspirations 
inspired by English Utopian design reform 
and/or a desire for national cultural identity 
and political independence inspired a great 
deal of contemporary design, its education 
and exposition: architecture and the ap
plied, decorative and graphic arts. The 
iconography of what would later be ex
pressed as more explicitly propagandist was 
often disguised by an eclectic mythology or 
romanticized by a nostalgic, craft-based 
idealism. Nonetheless, intriguing analo
gies emerge on both sides of the Atlantic as 
vernacular forms of expression were sought: 
Celtic, Norse, Slavonic, Magyar, Pueblo 
etc. Interlace was by no means exclusive to 
Ireland: it was no coincidence that Ireland, 
Hungary and Russia experienced revolu
tion within a few years of each other. 

Studies of the parallels, concerns and 
manifestations of the many and various 
design issues between the established and 
emerging European nations and American 
states are invited. 

Section organizer: Nicola Gordon Bowe, 
Faculty of History of Art and Design, Na
tional College of Art and Design, 100 
Thomas Street, Dublin 8. Tel: 0001-711377. 

6. Creating a History of North American 
Art 
This session wi l l aim to address issues of 
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national identity and cultural heritage in 
pre-twentieth century North American art. 
Topics would include: the appropriation 
and reconstruction of a distinctly European 
culture in colonial 'New' England and post-
Revolutionary America during a time of 
resistance to the economic and political 
hegemony of Britain; the attempts to visu
alize the myth of 'Freedom' in landscape, 
history and portrait painting in the nine
teenth century; how values like nostalgic 
conservatism and rugged individualism are 
pictured and disseminated in the formation 
of a national identity; challenges to the 
official story of North American history by 
indigenous Native American visual culture 
and the strategies for marginalizing these 
and other challenges; the theme of psycho
logical and political displacement, person
ally and publically, in art and architecture; 
how, in the practice and theory of represen
tation, America established and institution
alized its own conventions of academicism, 
connoisseurship and criticism, and how 
these conventions are understood in terms 
of the classical traditions of philosophical 
aesthetics; in the emerging private collec
tions and practices of State acquisition how 
culture has been preserved and presented 
by them, and the question of whose culture 
it is: (why) is creating a history of North 
American art important? 

Section organizer: Ronald R. Bernier, 9 
Greenleaf Street, Brunswick, Maine 04011. 
Tel: (207) 725-6429. 

7. Northern/Ireland: where does the 
border lie? 
The region attempts to define itself cultur
ally. It turns its back on art, pretending a 
frontier puritanism. Yet its own migrants 
turn back on it, reinventing it. It lays claim 
to traditions, yet they are constantly rede
fined and reshaped. It sets up oppositions, 
yet under their jagged edges slide perva
sive, persistent congruities. Its border is a 
meeting-place as well as a division. 

Section organizer: Belinda Loftus, 117 Main 
Street, Dundrum, Co. Down BT33 0LY. 
Tel: 039675-402. 



C O N F K R E N C K N K W S 

8. Regional Workshops in Gothic Archi
tecture and Sculpture 
The aim of this session is to examine rela
tionships between major workshops, (par
ticularly in England and France), and those 
in more distant regional centres. It is hoped 
that attention might be given to social and 
political factors, as well as to purely stylis
tic matters. Such themes as the relevance, 
or lack of relevance, of parish churches in 
the study of Gothic design, or local ap
proaches to tomb sculpture would be wel
come. The session is intended to highlight 
local considerations and local perceptions 
of Gothic as an antidote to the usual stress 
on so-called 'mainstream' developments. 

Section organizer: Roger Stalley, Depart
ment of the History of Art , Trini ty College, 
Dublin 2. Tel: 0001-772941 x 2053. 

9. The Art Market And Regionalism 
The role of the dealer and the salerooms in 
the history of art has tended to be underes
timated by art historians. Since Gerald 
Reitlinger's classic The Economics of Taste 
(1961-70), the area has received scant at
tention apart from studies of the art market 
by Geraldine Norman and others. This 
section aims to examine changes in the 
concepts of 'metropolitan' and 'provincial ' 
as reflected in the art market. Ireland is an 
interesting case in point. Fifteen years ago 
there was little or no demand for Irish works 
of art outside Ireland, whereas today the 
large auction houses regularly title their 
sale catalogues 'Brit ish and Irish Pictures' 
and there is one London gallery which 
speciafrces in Irish art. A small landscape 
by a twentieth century Belfast painter (John 
Luke) was sold at auction this year for over 
£170,000. What has caused this shift? Is it 

, simply fashion, is it market-manipulation, 
or has a recent spate of historical studies in 
Irish art helped to cause a change in the 
market? What parallels are found in other 
regions, for example Scotland or America? 
It is hoped that art historians from inside 
and outside the art trade w i l l contribute to 
this section. 

Section organizer: Martyn Anglesea, De
partment of Art , Ulster Museum, Belfast 
BT9 5 A B . Tel: 0232-381251. 

10. Italian Art: centre versus province, 
post 1300 
Notions of'centre' and 'province' can fluc
tuate enormously in a country made up of 
distinctive regions each with its own splin
tered history and strongly felt sense of iden
tity. Keeping some broader questions in 
mind - What makes a centre? Can a centre 
be stultifying? Are provinces not produc
tive? The themes which w i l l be addressed 
in this section include: the rise of particular 
centres and the types of patronage on offer; 
the rediscovery of the virtues of provincial; 
the dissemination of new ideas, techniques 
and genres from the centre outward; the 
mobility of artists and the impact of indi
vidual innovation on centre and province. 

Section organizer: Catherine Whistler, The 
Ashmolean Museum, Oxford OX1 2PH. 
Tel: 0865-278000. 

11. Popular Imagery and Critical 
Regionalism 
The traditional subordination of popular 
imagery to the visual arts resembles in 
many respects the dependent relationship 
between regional culture and that of the 
dominant, metropolitan centre. In this 
section it is hoped to provide a forum for 
recent critical approaches to popular repre
sentations in photography, f i lm and anima
tion, video, television, print and illustra
tion, and other public (and often marginal) 
forms such as community art, posters, 
advertising, postcards, caricature, comics 
etc. Issues explored might include the 
semiotics of the image; the relationship 
between word and image; questions of 
narrative and visual form; stereotypes; 
popular memory, myth and symbol; the 
rhetoric of the image; visual pleasure, as 
well as the wider questions related to text 
and social context, power and representa
tion, regional and cultural identity, and 
popular culture and the avant-garde. Par
ticular emphasis wi l l be placed on forms of 
peripheral vision which, while challenging 

the dominant images of the centre, also 
establish a critical distance between re
gional identity and nativist, traditional 
approaches to culture. 

Section organizer: Luke Gibbons, School 
of Communications, National Institute for 
Higher Education, Glasnevin, Dublin 9. 
Tel: 0001-370077. 

12. Modernism and the City: Joyce's 
Dublin and beyond 
Papers in this session wi l l examine in a 
broad sense aspects of the Irish engagement 
with the ideals of the Modern Movement in 
art in the twentieth century. Modernism 
affected Irish art in a number of ways. In the 
years of its ascendancy, especially during 
the first half of the century, it increasingly 
challenged all forms of received opinion 
about art, notably the views of the academic 
lobby who, in self-defence, looked to tradi
tion and social convention. Yet in Ireland 
the revolutionary nature of the decade or so 
after the Easter Rising of 1916 meant that 
social conventions changed considerably 
to become, paradoxically, ever more con
servative. These were the themes of Yeats, 
Joyce, O'Casey, O'Connor and numerous 
other writers and the same concerns under
pin attitudes in the visual arts. Moreover, 
where the development of the Modern 
Movement in many countries was some
what evangelistic, in Ireland it was preoc
cupied too with the quest for national iden
tity. After the Second World War and the 
experience of neutrality, however, life in 
Ireland became less claustrophobic and 
growth in social freedom and economic 
expansion was reflected in the art scene. 

While these were the themes which col
oured the period it is hoped that papers in 
the session wi l l address in particular the 
different elements contained in its title both 
in specifically Irish and in broader terms, as 
well as exploring links and similarities or 
differences between the various art forms -
visual, literary, etc. - all of which contrib
uted in a broad sense to the experience of 
Modernism at the time. 
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Dublin Conference 1990 
Section organizer: Brian Kennedy, Ulster 
Museum, Botanic Gardens, Belfast BT9 
SAB. Tel: 0232-381251 x 233. 

13. Minorities and Regions 
The subject of Irish nationalism is essen
tially that of the articulation of difference 
between the colonizer (England) and the 
colonized (Ireland). Most often within the 
discourses of Irish nationalism, 'Ireland' is 
reduced to a general category. There are 
examples in twentieth century Irish art where 

• 

the 'nation' is signified by representations 
of a homogeneous community in close 
proximity to nature: the 'natural' is used as 
a positive virtue in opposition to the culture 
of the colonizer. In fact, there are many 
tensions between the urban and the rural, 
and between the goal of nationhood and the 
advancement of women's rights. 

The basis for the session is Ireland's 
relationship to Britain, and the Irish as a 
minority within and outside of Britain. What 
have the history and representations of Irish 
nationalism in common with regional, racial 
and women's issues in Britain? 

Section organizer: Joan Fowler, National 
College of Art and Design, 100 Thomas 
Street, Dublin 8. Tel: 0001-711377. 

\ 

14. Spain, the Final Frontier . . . 
El Greco's penitents, the royals immortal
ized by Velazquez, Murillo's 'picaros' and 
the monsters of Goya - famous Spanish 
images. Yet Spain remains untaught as an 
independent subject in art history, which 
traditionally focuses on more 'important* 
European schools. This section aims to 
explore and redress this bias. A paper might 
discuss the historiography and resources of 
Spanish art in English. Are some current 
prejudices due in part to the nature of this art 
itself? There was a traditional Spanish 
dependence on foreign art. Was it all one 
way? Did this betray a sense of artistic 
inferiority? Or was it symptomatic of l imi
tations artists experienced in Spanish soci
ety? Did a national school develop and how 
did things change in the eighteenth cen
tury? What did Spanish artists actually do, 

particularly in the 'Golden Age' of the 
Baroque? A comparative study could help 
clarify their achievement. Was it all 
Counter-Reformation orthodoxy? What 
happened to the genres in Spain? The 
central role of the court might be examined. 
A comparison with another major city, like 
Seville, would be interesting. Why were 
regional schools non-existent in Spain? The 
vast topic of the artistic relationship 
between Spain and its New World colonies 
could also be introduced here. 

Section organizer: Peter Cherry, 27 Maury 
Road, Stoke Newington, London N16 7BP. 
Tel: 01-806 6165. 

15. Open Session 
Papers are welcome from contributors 
within the discipline whose research does 
not neatly fit the other themes and from 
contributors from other disciplines. 

Section organizer: Slavka Sverakova, White 
Cottage, Snowy Lane, Cairn Road, Car-
rickfergus BT 38 9AP. Tel: 09603-64608. 

16. Regional Architecture in Britain, 
Ireland and Continental Europe 
1700-1850 
This session is intended to provide architec
tural historians with an opportunity to ex
amine the notion of regional variations, 
tastes and requirements against the back
ground of a reasonably coherent architec
tural period. Where so much information 
on style and construction was taken from 
published sources, or derived from the 
personal experience of architects who trav
elled, is regionalism of any value as an 
analytical concept to architectural histori
ans? Is regional architecture subject to real 
limitations and can a provincial designer 
exhibit real originality? 

The period covered in the title of this 
session is to be treated as a guide. 

Section organizer: Alistair Rowan, Depart
ment of the History of Art, University 
College, Dublin 4. Tel: 0001-693244. 

17. Insular Art 
The difficulties of defining centre and pe
riphery in insular art have preoccupied 
historians and archaeologists for many 
decades. This session provides an opportu
nity to review the problems in the light of 
developments in the 1980s, particularly the 
remarkable discoveries in metalwork. As 
well as considering regional questions 
within the context of Britain and Ireland, 
the session wi l l also address the wider rela
tionships between Hiberno-Saxon art and 
the Continent. The traditional emphasis on 
Greco-Roman traditions has tended to 
marginalize insular art in a manner which is 
both misleading and unhistorical. The 
publication of the facsimile of the Book of 
Kells, shortly before the conference, wi l l 
provide a new opportunity to assess the 
'regional' issues associated with Hiberno-
Saxon painting. 

Section organizer: Jonathan J.G. Alexan
der, Institute of Fine Arts, New York Uni
versity, 1 East 78th Street, New York, NY 
10021. 

Interim Organizer: Roger Stalley, Depart
ment of the History of Art, Trinity College, 
Dublin 2. Tel: 0001-772941 x 2053. 
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UKIC and AAH Conference 1990 - call for papers 

Appearance, Opinion, Change: evaluat
ing the look of paintings 

United Kingdom Institute for Conservation 
and A A H conference June 1990 

Changes in the appearance of paintings can 
be considered from a variety of viewpoints. 
Perhaps one of the most significant is the 
effect of physical alteration of the painting 
materials. However, our interpretation of a 
painting is not only confounded by what 

The Pre-Raphaelites 

may have occurred in the form of both 
subtle and obvious physical changes. There 
are many more influences to be considered: 
did artists anticipate change and allow for it 
in their technique? How does a changed 
context of viewing affect our impression of 
what we see? What part does the viewer's 
aesthetic play in the way a painting is made 
to appear? 

A two-day symposium on the appear
ance of paintings is being organized by the 
United Kingdom Institute for Conservation 

and their Successors -
This conference will take place at the Centre 
for Continuing Education, University of 
Newcastle upon Tyne from 10 to 12 No
vember 1989. The cost of attending is £ 120 
per person (non-residential). Every assis
tance wi l l be given in finding accommoda
tion. Enquiries should be addressed to 
Elizabeth Green, Administrative Assistant, 
Centre for Continuing Education, The 
University, Newcastle Upon Tyne NE1 
7RU. Tel: 091-222 6769. 

Programme 
Chair: Dr Marcia Pointon, University of 
Sussex. 

Friday 10 November 
Session 1: Pre-Raphaelites and their 
Public 
This session seeks to explore the audience(s) 
for which the Pre-Raphaelites produced 
their work, both in the narrow sense of 
patrons (who commissioned, bought and 
published) and the wider public who looked 
and read and enjoyed (or attacked). It wi l l 
also consider how artists and writers 
responded to increasing worldly and criti
cal success. 

Speakers: Dianne McLeod (University of 
California): Painters and Patrons, with 
particular regard to the North East. Paul 
Usherwood (Newcastle Polytechnic): Wil
liam Bell Scott's 'Iron and Coal', Northern 
and Southern Readings. Kate Flint (Mans
field College, Oxford): 'Basil was a plant 

which had flourished wonderfully on a 
murdered man's brains': morbidity and the 
reception of Pre-Raphaelite painting. 

Saturday 11 November 
Session 2: The Applied Arts and Crafts 
This session seeks to explore the interac
tions and influences of the PRB. William 
Morris and Burne-Jones, Walter Crane and 
the Aesthetic Movement and the Arts and 
Crafts Movement on the decorative and 
applied arts and architecture. Textiles, 
stained glass, book illustration and build
ings in the North East wi l l be the principle 
focus. 

Speakers: Larry Lutchmansingh (Bowdoin 
College, Maine), Jennifer Harris (Whi-
tworth Art Gallery). 

Session 3: The Women/Feminist Angle 
This session seeks to explore questions of 
gender in relation to the Pre-Raphaelite and 
Aesthetic movements. Female stereotypes 
adopted by artists and writers, the role of 
individuals such as Elizabeth Siddal. the 
issue of women practitioners and overall 
questions of iconography and the construc
tion of femininity wi l l be among the ques
tions addressed in this section. 

Speakers: Jan Marsh, author of The Pre-
Raphaelite Sisterhood, Jane and May Mor
ris — a biography. Pre-Raphaelite Women, 
and currently working on Elizabeth Siddal. 
Lynne Pearce (Birmingham): What the 

17 

and the Association of Art Historians, to be 
held in London in June 1990. 

Papers should be between 20 and 40 
minutes in length. In order to promote 
discussion, it is proposed that after each 
paper a respondent wi l l speak briefly to the 
points made, followed by an open discus
sion period. We welcome abstracts for 
papers on this topic. Please send them by 15 
August 1989 to UKIC Office, 37 Upper 
Addison Gardens, Holland Park, London 
W4 8AJ. 

New Perspectives 
twentieth-centurx Feminist can do with the 

IF 

Pre-Raphaelite women: Interventions in 
Algernon Charles Swinburne's 'Laus 
Veneris' and Edward Coley Burne-Jones's 
painting of the same name. 

Sundav 12 November 
Session 4: The Pre-Raphaelites, other 
artforms and other artists in Europe and 
America 
This session explores the connections be
tween the Pre-Raphaelite movement and 
artists and writers in Britain, Europe and 
North America. Particular attention wi l l be 
paid to the relations with French painters, 
American artists and nineteenth-century 
British writers. The problematic relation
ship between art and photography w i l l be 
addressed in this session. 

Speakers: Bil l Gerdts (City University, New 
York): Relations with American Artists. 
Kenneth McConkey (Newcastle Polytech
nic): Pre-Raphaelite Influence on French 
Painting. Kelsey Thornton (Professor of 
English, Newcastle University): Literature 
and Pre-Raphaelite Paintings. Lindsay 
Smith (English Department, University of 
Sussex): Photography and the pre-Rapha-
elites. 

There wi l l also be a private view for dele
gates of a Pre-Raphaelite exhibition at 
Newcastle's Laing Art Gallery on Friday 
evening. 



C O N F E R E N C E NEWS 

Design History Society 
12th ANNUAL C O N F E R E N C E 
15-17 September 1989 at the City Univer
sity, Northampton Square, London EC I V 
OHB. 

Word & Image: The History of Graphic 
Design: Provisional Programme 

Friday 15 September: The Designer's 
Perspective 
12.00 Registration 
12.30 Lunch 
1.30 Four practising deigners wi l l speak 
about graphic design. 
Evening Reception 

Saturday 16 September: Exchanging 
Views & Graphic Conversations 
9.00 Registration 
9.30 Thematic Strands: 
Technology - Economics - Labour 
Graphic Design as Narrative - Socio

logical and Cultural Reflections 
Symbols and Images as Language in 

Graphic Design 
Graphic Design and Cultural Exchange 
Student Research Papers. 
Visits 
Evening Reception 

Sunday 17 September: Approaches to 
Graphic Design History 
9.00 Registration 
9.30 Thematic Strands: 

Archives - Museums - Collections 
Approaches to Graphic Design History in 

Colleges and Education 
Graphic Design Research and Theoretical 

Approaches 
Consumer - Product - Graphics 

Exhibition: Word & Image: A History of 
Graphic Design. Researched and organ
ized by HND Graphics students at Barnet 
College. 

Conference organizers: Vicki Thomas and 
Shirley Walker, Unit 502, Butler's Wharf 
Business Centre, 45 Curlew Street, London 
SE1 2ND. Tel: 01-403 4123 Fax: 01-407 
3086. 

S U B C O M M I T T E E NEWS 

Polytechnics and Colleges Sub-Committee: Membership as from AGM 1989 (* Represents hourly paid staff) 

Chair: Monika Puloy 

Sec: Malcolm Cook 
Louise Durning 
Catherine McDermott 
Dr Martin Gaughan 
Fran Hannah 
Gillian Elinor 
Shirlev Walker* 
Toshio Watanabe 

Institution 
Hertfordshire College 
of Art & Design 
Not attached 
Oxford Polytechnic 
Kingston Polytechnic 
S. Glamorgan Inst, of H.E. 
Middlesex Poly. Cat Hill 
N .E .L.P . 
City & East London College 
London Institute. Chelsea 
School of Art 

Until A G M 

1991 
1990 
1990 
1990 
1991 
1991 
1992 
1992 

1992 

Co-opted Members 
Dr Hazel Clark 
Sean Cubitt 
Lesley Kerman 

Julia Welbourne 

Ravensbourne College of Art & Design 
West Surrey College and Middlesex Poly 
Polytechnic South West 
Exeter College of Art and Design 
Derby College of Higher Education 

A C T I V I T I E S 1989-90 

'Taking the Initiative* 
The Polytechnics and Colleges Sub-Com
mittee intends to hold Regional meetings 
under that heading at: 
Leeds: Autumn - Convener: Malcolm 

Cook 
Bristol: Autumn/Spring - Convener: 

Martin Gaughan 
Derby: Spring - Convener: Julia 

Welbourne 
Middlesex: Spring - Contact: Fran 

Hannah 

Responses to questions raised by the imple
mentation of 'Enterprise Culture* - which 
students wil l we be teaching? What wil l we 
teach? What resources wi l l there be? What 

wi l l be the costs?-will be charted by means 
of introductions and workshops. A l l these 
questions are either working realities or 
planning pressure points for many lectur
ers. The establishment of good practice 
based on direct experience in our disci
plines is the aim of these meetings. Mem
bers who want to share their knowledge of, 
or needs regarding, modularization. 
Access, postgraduate courses, part-time 
courses and the state of the art of art history 
and allied subjects within this coverage are 
invited to contact the conveners. Contents 
for all regional meetings at the moment are 
flexible. Details may be determined by 
discussion with: 

Malcolm Cook, I Marshall Ave., Willerby, 
Hull HU106LLTel:0482653787, 'Taking 

the initiative: Modularization and Credit 
Accumulation Transfer' 

Martin Gaughan, S. Glamorgan Institute of 
H. E., Faculty of Art and Design, Howard 
Gardens, Cardiff CF2 ISP. Tel: 0222 
551111 ext. 5576 

Julia Welbourne, Derby College of Higher 
Education. Kedleston Rd., Derby. Tel: 0332 
47181 ext. 1511 

Fran Hannah, Middlesex Polytechnic, Cat 
Hi l l , Barnet, Herts. EN4 8HT. Tel: 01 368 
1299 

These events are not exclusive to Associa
tion members. Charges wi l l be as low as is 
practicable. 
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STAFFORDSHIRE 
POLYTECHNIC 

Computer Databases 
for the History of Art And Design 
11-15 September 1989 and 18-22 September 1989 

Today's powerful microcomputers can handle large, sophisticated databases. Art and 
Design Historians need to exploit and manage their physical and intellectual resources; 
indices, abstracts, collections and slide libraries. 

This course will analyse these converging issues and specify potential implementations of 
Art History and Design History databases on desktop computer systems. The course will 
include practical, hands on experience, and the development and operational manage
ment of an Art History database using the increasingly popular Apple Macintosh com
puter and the powerful 4th Dimension relational database package. The course will 
include planning, structuring, setting up, managing, query and reporting techniques. 

Previous computer experience is NOT necessary. A unique feature will be the exclusive 
individual use of a Macintosh computer during the five day course. The cost of the course 
is £400.00. Accommodation can be provided. 

Contact Michael Hope 
Department of History of Art & Design and Complementary Studies 
or Brian Griffiths 
Department of Design, Staffordshire Polytechnic 
College Road, Stoke on Trent, ST4 2DE (0782 744531 ) 

G R A N D T O U R S 
An 18th century ideal with 

20th century comfort 

M O S C O W , L E N I N G R A D & R I G A 
21-31 October 1989 cost £ 5 9 8 

A 10 day/9 night cultural study tour 

A unique o p p o r t u n i t y for a small group of 
discerning travellers to visit 3 of the great 
Russian cities. The party w i l l be led by a 

cultural historian and a Russian-speaking 
guide. 

The cost includes: return f l ight f r o m 
H e a t h r o w ; accommodation in a first-class 

trade union hotel ; three generous meals 
per day; visa service; all transport w i t h i n the 

USSR; entrance charges to museums, galleries 
etc; pre-visit reception; in format ion pack; 

all tu i t ion d u r i n g the visit ; insurance. 

For details of these and future tours contact: 
Grand Tours Office, Department of His tory 
of A r t & Design, Staffordshire Polytechnic, 

College Road, Stoke-on-Trent, 
Telephone: 0782 744531 

A R T H I S T O R Y 

Editorial Assistant 

The Editor of Art History, Neil McWil l iam, is seeking an 
assistant to work in conjunction with him and the Book 

Reviews' Editor, Margaret Iversen, on this quarterly 
journal. The post involves marking up copy for the type
setter, coordinating illustrative material, proof-reading and 

collating corrections, and liaising with the publisher on 
matters relating to the journal's production. Applicants 

must have relevant experience in book or periodical 
publishing. Fee negotiable. 

Letters of application, outlining qualifications, should be 
sent to the Editor, Art History, School of Art History and 

Music , University of East Anglia, Norwich N R 4 7TJ. 
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A D V E R T I S E M E N T S 

OBTAIN YOUR SET OF BACK ISSUES OF ART HISTORY 
AT A SPECIALLY REDUCED PRICE! 

O Basil Blackwell are pleased to offer back issues of Volumes 1 to 10 inclusive of 
Art History at the following prices: 

£50.00 to customers in the UK 
$189.00 to customers in North America 
£100.00 to customers in Europe and elsewhere 

NOTE: This offer does not include volumes 3:4 or 8:2 

O Members of the Association of Art Historians may purchase single issues of 
Art History at £3.00 per issue. 

THIS OFFER CLOSES 31 AUGUST 1989 

O The Cumulative Index to Art History volumes 1 to 10 which was bound into 
Art History volume 12:2 is also available separately at £10.00. 

Please send orders with payment to Lise Griffiths, Basil Blackwell, 108 Cowley Road, 
Oxford OX4 1JF. Cheques should be made payable to 'Basil Blackwell Ltd'. 

BASIL BLACKWELL Oxford and Cambridge, Ma. 

Journal of 

Design 
History 

Edited by: Christopher Bailey, Charlotte Benton, Colin Chant, Annie Coombes, Anthony Coulson, Clive 
Dilnot, Tony Evora, Pat Kirkham, Pauline Madge, Tim Putman, Penny Sparke and Jonathan Woodham 
The Design History Society was founded in 1977 to promote the study of the subject. In Spring 1988 the 
society launched the Journal of Design History to reflect the rapid expansion of design history studies 
over the previous decade and play an active role in its future development. 
The journal publishes new research and provides a forum for dialogue and debate. It publishes original 
articles, as well as shorter case studies of objects, design typologies and design practice, and carries 
regular book and exhibition reviews, museum notes and conference reports. 
Recent articles: 
Victory Margolin A Decade of Design History in the United States 1977-87 
Anna Rowland Business Management at the Weimar Bauhaus 
Heiner Jacob HfG Ulm: A Personal View of an Experiment in Democracy and Design Education. 
Journal of Design History ISSN 0952-4649 
Subscription Rates Volume 2, 1989 
UK £35.00, N . America US$72.00, Elsewhere £42.00 
To subscribe, or for information, write to:- Journals Subscription Department, Oxford University Press, 
Pinkhill House, Southfield Road, Eynsham OX8 IJJ, UK 

Designed and typeset by Kudos, Hove. Printed by The Wilson Press, Hassocks. ISSN 03079163 
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