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From the editor
Problems
Bulletin

with

airmailing

the

I must apologise to all overseas
members who received their copy of
Bulletin 35 extremely late. This was
due to the fact that the copies were
despatched by surface rather than air
mail. This error occurred because I
was advised by the Post Office that
when a large number of items to be
posted are collected by the Post Office,
and the postagehas been prepaid, the
Post Office will stick an airmail label
on each one. This was completely false
information, and so all the overseas
copies went by surface mail even
though I had paid the airmail postage.
At the moment, I am in the process
of negotiating a reimbursement of the
excess postage that was paid. The
problem should not arise again as every
overseas copy is now labelled with an
airmail sticker.

CONTENTS
News Report 1
Conference News
Obituary

4

12

Publishing Points
Announcements

13
14

Dublin Conference Report
Regionalism: Challenging the Canon
The Association's sixteenth annual
conference was the first AAH conference
held outside the United Kingdom, hosted
by the Department of the History of Art,
Trinity College, Dublin. The conference
was organised by Fintan Cullen and took
place from 23-26 March. In total, 490
people attended. There were 357 full
conference delegates and 88 partial
conference attendees. This total includes
45 Student Conference Assistants who had
full access to the conference.
There was a wide interest in the
conference and its proceedings among the
Irish press and media. Coverage was given
on two TV programmes by RTE, the Irish
TV network; mention was also made in the
national newspapers and in the London
Independent.
The conference was opened by Professor
Aidan Clark, Assistant-Provost, University
of Dublin, Trinity College, followed by
Declan McGonagle, Gallery Organiser,
Orchard Gallery, Derry, who delivered an
opening address on the theme of the
conference.
The seventeen academic sessions took
place over Friday afternoon, all day
Saturday and Sunday afternoon. 125 papers
were read including a viewing of the video
Mother Ireland. The academic sessions
with their conveners were as follows:
1

Reformation in the Regions: Image and
Discord (Helga Robinson-Hammerstein)
Word and Image (David Scott)
Establishing the
Canon: The
Institutionalisation of Art (Peter
Funnell)
Italian Painting: Centre and Periphery,
1200-1300 (Julian Gardner)
The search for Vernacular Expression
in Design: late 19th and early 20th
centuries (Nicola Gordon Bowe)
Creating a History of North American
Art (Ronald B. Bernier)
Northern/Ireland: where does the
border lie? (Belinda Loftus)
Regional Workshops in Gothic
Architecture and Sculpture (Roger
Stalley)
The Art Market and Regionalism
(Martyn Anglesea)
Italian Art: Centre versus Province, post
1300 (Catherine Whistler)
Popular Imagery and Critical
Regionalism (Luke Gibbons)
Modernism and the City: Joyce's Dublin
and Beyond (Brian Kennedy)
Minorities and Regions (Joan Fowler)
Painting in Spain (Peter Cherry)
Open Session (Slavka Sverakova)
Regional Architecture in Britain, Ireland
and Continental Europe 1700-1850
(Alistair Rowan)
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Delegates
Insular Art (Jonathan J G Alexander)
The conference was brought to a close on
Sunday 25 March by Professor Jonathan J
G Alexander of the Institute of Fine Arts,
New York University, who delivered a
paper: Regionalism: Challenging the
Canon. The Middle Ages. The respondents
were Professor Marcia Pointon (University
of Sussex) and Luke Gibbons (Dublin City
University).
An art history Book Fair organised by
Robert Towers took place in the Samuel
Beckett Rooms, Trinity College on Friday
23 and Saturday 24 March. This was well
attended by delegates and the general
public. There were 29 exhibition stands
one of which was a large collective stand.
The special interest sessions were held
on Sunday morning and resulted in the
rejuvenation of the Student Sub-Committee.
These meetings were followed by the AGM.
Three receptions were held to entertain
delegates to the conference. The organisers
would like to thank the following:
An Taoiseach, Mr Charles J Haughey
T.D. and Mrs Haughey for hosting a
State Reception in Dublin Castle on the
evening of 24 March. This was attended
by about 390 delegates.
Ann Reihill, Managing Editor of The
Irish Arts Review for hosting a reception
in the National Gallery of Ireland on the
evening of Friday 23 March; Raymond
Keaveney, Director and William Finlay,
Chairman of the Governors and
Guardians of the National Gallery of
Ireland. This reception was attended by
about 450 delegates.
Christie's for sponsoring a reception on
the evening of 25 March; The Bank of
Ireland for their generous offer of the
House of Lords, the Bank of Ireland.
This reception was attended by about
250 delegates.

On Monday 26 March many of the
delegates opted to go on various trips and
visits. We would like to thank the following
for their help:
Professor Roger Stalley for leading a bus
trip to the Boyne Valley; Dr Terry Barry
for leading a trip to Kilkenny and Cashel;
Professor Alistair Rowan for leading a
trip to various houses and institutions in
Kildare and Meath;
Dr Edward
McParland for leading a walking tour of
Dublin; Professor John Turpin for
showing delegates around the National
College of Art and Design; Yosiko
Ushioda for allowing delegates access to
the Far Eastern and Islamic material in
The Chester Beatty Library and Gallery
of Oriental Art.
The conference organiser would also like
to thank the following for their help in
making the conference such a success:
Professor Martin Kemp, Chair and the
members of the Executive Committee over
the past two years, especially Professor
Marcia Pointon and Dr Nigel Llewellyn;
the Student Conference Assistants,
especially Conor McCarthy; The British
Council; Faksimile Verlag Luzern; the
National College of Art and Design, Dublin,
especially Bill Bolger; Gwen Woods, who
was in charge of bookings; Catherine
Marshall who dealt with accommodation
and Felicity Woolf, in charge of finance.
For those interested, some of the papers
given at the conference are scheduled to
appear in the 1990 and 1991 volumes of The
Irish Arts Review and in forthcoming issues
of Circa.
Fintan Cullen
1990 Conference Organiser

Circa art magazine for hosting a
lunchtime drink in conjunction with the
Book Fair on Saturday 25 March.
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Here are a few reactions to some of the
conference sessions.
Painting in Spain was one of the most
exciting and provocative academic sessions
of the Dublin conference. Numbers were
so great on the first day that the session had
to be moved to a larger lecture theatre.
Success depended entirely on the
enthusiasm and energy of our speakers,
discussing issues dear to their scholarly
hearts.
The fact that Hispanic art is a peripheral'
area of study meant that the session was
spared time-consuming art historical
rhetoric.
Dublin provided an ideal
opportunity for the small group of
pioneering Hispanists to meet. We were
honoured by the presence of Enriqueta
Harris, the most eminent British scholar in
the field, whose paper on Velazquez was a
highlight of the conference.
All of the speakers, their families and
friends wish to warmly thank Sean and
Rosemarie Mulcahy for their gracious
hospitality.
4

Peter Cherry
Convener

Before attending the session, Italian Art:
centre versus province, post 1300,
delegates may reasonably have felt
uncertain as to the strength of the word
'versus' in the title, and dubious about the
polarity - or was it just a sense of
competitiveness - that our convener
Catherine Whistler wished perhaps to imply
by it. But this group of papers, of almost
universally high quality, effectively
explored and demonstrated the responses
of artists in smaller, 'provincial' towns to
their dominating metropolitan neighbours.
By the end of the session, therefore, we had
gained a generalised sense of the parallel
concerns of artists and patrons in Verona
(with respect to Venice), for example, or in
Avignon, Arezzo and Naples (with respect
to Rome). We were, moreover, made more
aware of the imaginative receptivity, and,
frequently, the positive independent
strength, of artistic activity in towns like
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Ferrara, Messina, Bologna, Brescia or
Pesaro - towns which are too often regarded
as mere peripheral satellites of more
innovative centres of production. Focusing
discussion on a general theme which was at
first sight unpromising, proved ultimately
to be both salutary and persuasive.
Frances Ames-Lewis
Birkbeck College

I attended Minorities and Regions at this
year's Association of Art Historians'
conference, a session that dealt with
representations of Ireland as racist and
sexist. As visual and literary representations
of Ireland are usually imaged as woman,
this immediately made the categories
'minorities' and 'regions' problematic. The
introductory papers attempted to re-define
the phraseology of the session's title,
pointing to the concept of region as a spatial
construct, one which has been articulated
in terms of power and exclusion in reference
to an equally constructed centre. These
papers by Joan Fowler, Ailbhne Smith and
Sabina Sharkey provided much substantial
material as to how female space is
historically mapped out so as to appear
marginal and peripheral in socio-political
terms. However, while examples of woman
subsumed by metaphors of oppression
abounded, I remained unclear as to how
this necessary, though very theoretical
deconstruction, could be implicated in any
social/cultural shift. And while the
challenging work shown in slide-shows by
artists Alice Maher and Anne Tallentire
made it clear that women artists are
reconstructing identity in their artistic
practices, they highlighted even more what
I consider to be the pertinent question of
' space'. Rather than being an adjunct to the
work, surely, considering the degree art
practice is consumed as commodity rather
than viewed as cultural process, the context
of where and how the work is produced/
seen is of prime importance, especially if
the work is to represent something more
than the artists own self in relation to place.
I found Lubaina Himid's paper particularly
provocative as it seemed to suggest a very

active engagement with cultural practices,
one that evidences 'lives lived, time spent'
in a socially meaningful way.
While the session proved very fruitful
from a personal point of view,
demonstrating a solid critique of given
'isms', I did wonder whether the silences,
including my own, at the end of these
thought-provoking papers had to do with a
perhaps too easy acceptance of their
implications.
Maria Walsh
Chelsea College of Art and Design

'Regionalism' was also relevant to my
own research interests. Thus, I benefited
from the stimulating opportunity of
listening to a wide variety of cases
documenting the expression
and
construction of national identity and
distinctiveness by means of national artistic
styles and visual images crystallising the
traits of the national self in opposition to a
dominant centre. I found David Scott's
paper on the Semiotics of the Irish postage
stamp most interestingly revealing of
official nationalist policies. I also liked
Xanthe Brooke's paper on Ruskin's quasiracist critique ofMurillo. But for me the
two most outstanding and inspiring papers
(both in style of delivery and in scholarship)
among those which I listened to, were
of more general interest: Professor Nina
Athanassoglou-Kallmyer's paper on
Cezanne's politically symbolic portrait of
Achille Lemperaire and Professor Konrad
Hoffmann's on Holbein's The Two
Ambassadors. Finally, I was charmed by
the perfect welcoming speech of our host
Professor Aidan Clarke, Vice-Provost of
the University of Dublin, and the intensity
of character it displayed.

Northern/Ireland: where does the border
lie? For a non-art historian with an interest
in the history, the politics, the religion and
the identities of contemporary (Northern)/
Ireland, this was a richly stimulating and
thought provoking session. The session
ranged over the visual symbols of secret
societies, nineteenth century art patronage
in Belfast, the attempted evocation of a
particular Celtic sense of place, issues of
gender in the representation of women in
the context of Northern Ireland in the 1970s
and in the deployment of female emblems
by both nationalist and loyalist Athena Leoussi
communities, and the often startling images LSE
presented in the political murals of both
republicans and loyalists in recent and
contemporary Northern Ireland. The result The Art History Book Fair is always
was an emphatic demonstration of the sheer enjoyable (except when one is carrying the
complexity and intricacy of the images unsold books back to one's car in the rain
created and deployed in the Northern/Irish while one's fellow members of the AAH
context - to say nothing of the complexity are swigging it back at their third
and intricacy of the on-going gender, consecutive reception). It's always
political and religious issues from which profitable, too- if not strictly in cash terms,
they arise and to which they contribute.
then through meetings with authors, series
editors, referees and potential authors
Gerald Parsons
(sometimes, of course, all four rolled into
The Open University
one). And the competition are always
there, too, and it's nice to see their new
books - and quite often, reassuringly, their
As a London-based historian and sociologist golden oldies as well - and to talk shop with
of art, I find any conference outside London their assembled sales people and editors
particularly rewarding. They offer an (not too many of those). Add the chance to
opportunity for communal life with fellow slip into a paper on Dresden urinals or
students of art, an experience unadulterated North-S wabian bench-ends - not to mention
by domestic and non-vocational a few hours' sunshine on a quiet Sunday
preoccupations. This year's conference on morning in Dublin with a camera - and you
3
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have all the ingredients for an excellent
weekend. Here's to next year and the year
after that.
John Trevitt
Cambridge University Press

Reformation in the regions: Image and
discord: Helga Robinson-Hammerstein
talked about the use made by reformers of
Catholic images of the later Middle Ages.
The traditional Last Judgement
iconography, which evoked fear and can
be seen as a means of control through fear,
was refashioned to become an image
designed to instruct rather than to
overwhelm. Konrad Hoffman saw
Holbein's The Ambassadors as an
assemblage of recondite messages by a
highly intellectual and politically
sophisticated artist. Daniel Cahill
explained the survival of many Catholic
cult objects in terms of their removal to
Catholic areas of Switzerland. Destruction
of imagery in Zurich in 1524 went ahead
after a week in which patrons were allowed
to remove what they had given to the
church; what this tells us about the role and
associations of ssuch imagery was not
discussed. David Brett's view that the
Reformation involved an aesthetic
evolution from the 'pictorial to the
emblematic/symbolic to the abstract/
diagrammatic' perhaps needed more
specific evidence to link theories of
education to matters of design;
contemporary insistance on 'algorithms'
rather than imagery as a means of
memorising and elaborating ideas surely
has a solid medieval precedent.

Establishing the Canon; the
Institutionalization of Art: Artistic
institutions of a wide variety of types were
examined in a series of papers which,
nonetheless, provided many points of
cross-fertilization, allowing some
common threads to emerge. The institutions
in question ranged from exhibiting societies
to art schools to galleries; in almost every
case, the founders were motivated less by a
sense of public duty or responsibility as by
self-interest. This prompted the first
groupings of artists in eighteenth-century
London, and, equally, if Maria Cos way's
sketchings of the hang of the Musee
Napoleon are reliable enough to support
the weight of Andrew McClellan's
ingenious interpretation, lay at the root of
the self-justification implicit in the display
of plunder in the Grande Galerie of the
Louvre.
Far from uniting diverse tendencies under
their wings, it was the property of many
institutions to excite controversy and
rivalry; this was as true in the Paris of the
1820s, where artists valued the Salon system
for teaching them what freedom they Rowan Watson
enjoyed outside it, as in the newly founded
Slade School of the 1870s, which tended to
define itself as what the Academy Schools
were not. Contributions on the Academies
of Dublin and Antwerp, both too little
considered hitherto, provided important
models of integrated practice away from
the pressures of the metropolis, whether
London or Paris; these reinforced the
conference theme, in provoking reexamination of the notions of centre and
periphery.
Timothy Wilcox
Hove Museum and Art Gallery
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AAH
Theme: FRAMEWORKS the material and conceptual
frames of reference which
condition our definitions and
interpretations of art
Date: 11-14 April 1991
Location: The Courtauld
Institute of Art and King's
College, University of London
Conveners: Joanna Woodall
and John Newman
Administrator:
Lynda Stephens
Sponsorship Secretary:
Elizabeth Rutherford
Address: The AAH Conference
Office, The Courtauld Institute
of Art, Somerset House,
Strand, London WC2R ORN.
Telephone: 071-873 2518
(with answerphone)
Fax: 071-873 2772
The academic component of the
conference will consist of a number of
sections (see below), each organised
by section conveners. The sections
will be divided into morning and
afternoon sessions. A section may
consist of a minimum of one and a
maximum of four sessions. Some
sections will include workshops,
discussions, etc. If formal papers are
to be presented, these will be 30
minutes long with a further 10 minutes
for discussion.
Proposals for contributions are
warmly invited and should be sent to
the section conveners, where
appointed, no later than 1 August
1990. Please feel free to make
suggestions; this is your conference,
and the section conveners are anxious
to hear from you.
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LONDON C O N F E R E N C E 1991
C A L L FOR PAPERS
1. Between Classical Archaeology and
Art History
Convener: Ian Jenkins, Greek and Roman
Department, British Museum, Great Russell
Street, London WC1B 3DG
The study of classical art has long been
regarded as a discipline distinct from art
history. How did this schism come about?
Is it desirable? Is it irreversible?
This one-day section will review the
divide between classical archaeology and
art history through the historical and
contemporary reception of sculpture and
Greek vases.

2. The Values and Politics of Display
Conveners: Ian Jenkins, Greek and Roman
Department, British Museum, Great Russell
Street, London WC1B 3DG
Paul Greenhalgh, Victoria and Albert
Museum, Cromwell Road, London SW7
John House, Courtauld Institute, Somerset
House, Strand, London WC2R ORN
This section will run through the whole of
the academic sessions, the separate sessions
dividing into:
a) Between Archeology and Art History:
the status of the Antique Object (Ian
Jenkins)
b) The Display o f Non-Western
Art Objects (Paul Greenhalgh)
c)
Between Objects and Buildings
(John House)
d) Debate ( A l l Chairs)
The way that meanings are achieved
and/or transformed by the medium of
display is of particular interest in this
section. The first two sessions, by focusing
on the antique and on non-Western art, will
present specific case-studies where issues
from outside of what might be termed the
'aesthetic dimension' have had a bearing
on how objects were presented and
subsequently understood. The status and
role of objects which have become

anonymous by virtue either of their
'ancientness' or their 'otherness' will form
the conceptual spine of the sessions.
The third session will concentrate on the
relationship between the museum as a
specific piece of architecture and the objects
it contains. It will present case-studies
which explore the transformations which
occur in role and meaning of objects once
they have entered the museum/gallery/
exhibition
e n v i r o n m e n t , and
the
significance that these transformations have
for subsequent construction of art historical
models. Papers may well be about the
issues surrounding the building/renovating
of museum buildings or about the practical
as well as ideological problems of museum
display, in the past and the present.
The concluding debate, which may
contain papers or which alternatively might
be an open forum, will bring issues into the
contemporary scene and attempt to bring
material discussed earlier into the current
context.

3. Carnival and Festival: Art and Popular
Culture
Convener: Michael Camille, Department
of Art, The University of Chicago, Cochrane
Woods Art Center, 5540 South Greenwood
Avenue, Chicago, Illinois 60637
This section will consist of one or two
sessions, depending on the number of papers
received. It will focus upon the ways in
which popular festive forms in pre-industrial
society, such as Carnival and other seasonal
rituals, are embodied and articulated
through images. As well as depictions of
such events in the work of artists like
Breughel and Beham, papers are welcomed
which address the actual props, grotesque
body images, folk-objects utilised in this
'performance art' of the pre-modern period.
As well as specific case-studies in medieval,
Renaissance and even modern contexts, it
is hoped to have some theoretical papers
addressing questions such as whether such
rituals were sites of social resistance to the
established order and Bakhtin's ideas about
carnival culture as institutionalised
transgression.
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3. Handmaids to Religion: Festivals,
Images and Sacred Objects 1500-1800
Conveners: Nigel Llewellyn, University of
Sussex, Falmer, Brighton BN1 9QN
Katie Scott, Courtauld Institute of Art,
Somerset House, Strand, L o n d o n
WC2R ORN
The production of art for Christian worship
and ritual placed particular constraints on
early modern artists. This observation
demands a different approach from
conventional art-historical concentration on
authorship and style. The Church was a
social institution and artists were
responsible for a very wide range of objects:
confraternity
images,
pilgrimage
certificates or badges, festivals and church
furnishings, liturgical vessels, vestments,
prints and books. By stressing the range
and disparate functions served by these
objects in the celebration o f faith, it is
hoped that speakers w i l l consider the various
ways in which religious and social life
intersected. To the most familiar sanctifying
role played by the Church, namely to hatch,
match and dispatch, might be added, for
instance, its guardianship of the similar
rights of passage in the reproduction of
skilled trades. Moreover, at the level of
t h e o l o g i c a l c o n f l i c t and p o l i t i c a l
mystification, papers will be welcomed
which directly engage with the ideological
interests served by the religious art o f the
period.

5. Framing the Viewer
Conveners: David Solkin and Caroline
Arscott, Courtauld Institute of Art, Somerset
House, Strand London WC2
The conveners invite papers dealing with
topics from the Renaissance onwards which
set out to analyse the construction o f the
viewer, as a means of exploring the
relationship between cultural production
and social formations in different historical
situations. This issue can be addressed
from a variety of angles, ranging from
sociological studies o f reception to various
modes of investigating the viewer as subject
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in and of representation. We hope to include
talks that consider the following sorts of
materials:

all aspects of art criticism in the period
1890 to the present. I would wish to have
papers which:

a) texts that attempt to define audiences
and to police their qualifications to
view, such as art theory, criticism,
writings on taste, etc.

a) discuss the work of individual writers

b) particular works and the ways in which
they interpellate their viewers
c) images that overtly declare an interest
in spectatorship, such as pictures of
connoisseurs, exhibitions, audiences,
etc.
Papers which address more than one of
these categories will be particularly
welcome.

b) examine the institutionalisation of
criticism, and its base in the publishing
trade
c) analyse critical language in different
historical contexts, relating it to other
practices and to political or other
interests of the period.
The section is expected to take up four
sessions, as follows (these are not yet firm):
i) 2/3 papers on general and/or
theoretical aspects of the subject

6. Anti-Academicism Before the AvantGarde

ii) 3 papers + discussion period on
criticism up to 1945

Conveners: David Bindman, University
College, University of London, Gower
Street, London WC1
Philippe Bordes, Director, Musee de la
Revolution Franchise, Vizille, France

iii) 3 papers + discussion period on
criticism 1945-1980
iv) papers + panel discussion on recent
and contemporary issues.

The aim of the section is to explore the 8. Feminist Art History and Academic
resistance to academic ideals mainly in the Institutions Today: A European
eighteenth and nineteenth centuries in order Perspective
to see how far it represents a consistent
phenomenon. England and France will be Conveners: Ludmilla Jordanova, University
the centre of the discussion but it is also of Essex, Wivenhoe Park, Colchester C04
hoped to look more widely at the European 3SQ
context. The section will consist of an Marcia Pointon, University of Sussex,
introduction by one of the conveners and a Brighton, Sussex BR1
reply by the other, with time for general
discussion. Contributions on the It is anticipated that this will consist of two
Meditateurs, Carstens and Benjamin Robert sessions in the form of a round-table
Haydon would be especially welcomed.
discussion of invited participants followed
by questions and open discussions.
7. Art Criticism from 1890 to the present
The aim is to provide a forum for the
evaluation of the status and condition of
day: Authors, Texts, Contexts
feminist teaching and research. British
Convener: Malcolm Gee, Department of universities and polytechnics may be seen
Historical and Critical Studies, Newcastle to be promoting 4 Women' s Studies' in order
Polytechnic, Newcastle-upon-Tyne NE1 to suit market forces and to attract, in
particular, North American students. But
8ST
in many institutions there is very little
The aim of this section will be to examine genuine support for feminist work, which
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is still perceived as marginal in the
competition for research fundings. Its very
popularity as a subject is used against it, to
marginalise it as populist and superficial.
Feminist work has become more
theoretically assured. What implications
does this have for the politics of the
institution?
If this is the situation in Britain, what is
the situation in other European countries?
The 1989-90 exhibition Degas' Women
was recognised as good business, paintings
which have been the subjects of feminist
analysis have been brought out of museum
stores, Thames & Hudson are about to
publish Whitney Chadwick's Women, Art
and Society. To what extent are events like
these advances for feminists vis-a-vis the
institution as represented by Professor Sir
Ernst Gombrich's view that History of Art
should not go off at a tangent into women's
studies? What kinds of works are valued in
institutions still primarily run by men? Are
things different in continental Europe?
What should be the plans of feminist art
historians for the twenty-first century?
Papers are invited, preferably in English
but also in, say, French or German, on the
institutional conditions for feminist art
historical work in Europe in order to
introduce a discussion of possible ways in
which things might change.

9. Museums without Objects
Convener: John Wyver, Illuminations, 1920 Rheidol Mews, Rheidol Terrace,
Islington, London Nl 8NU
This section will explore the relationships
between exhibitions and museums as
traditionally conceived and contemporary
moving image technologies, including film
and television, high-definition video,
interactive multi-media and virtual reality
simulations.
Planned sessions are:
a) the history of the inter-relationships
between museums and moving
images, considering, for example, the
inscription of theories of display into
early films about the visual arts; the
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portrayals of museums, and related
ideas about exhibition, in the history
of the cinema; the impact of media on
recent curatorial and presentational
strategies.
b) a demonstration-based presentation
of the practicalities of moving images
within, as complements to, or as
replacements of museums and
exhibitions; this should feature
demonstrations of both interactive
multi-media technologies and highdefinition video, as well as tapes of
virtual reality simulations.
c) a more theoretical session, discussing
the impact and implications of moving
image technologies.
These sessions could be complemented and
contextualised by one or more programmes
screening a broad range of related
videotapes and films.
10. Inventing and
Genres 1500-1900

Discovering

the

Convener; Charles Ford, University
College, University of London, Gower
Street, London WC1
Papers are invited on topics relating to the
invention and representation of the
categories, or genres, of painting during the
period 1500-1900.
Art historical accounts have emphasised
the progressive development of genres of
painting - prior emergence being
represented as an expression in art of
increasing secularisation in society, the
fragmentation of markets, the emergence
of the specialist producer and the triumph
of unfettered artistic sensibility over
domineering cores of decorum.
It is hoped that papers presented in this
section will address the identification of the
genres and their classification in more
precise historical contexts. Issues such as
the ordering of the genres in terms of event,
statements relating to the various specialist
producers, classifications and discourses
derived from literary and rhetorical theory,
terminologies in contemporary documents

of all kinds, the impact of institutions for
displaying art works indeed, any contexts
for understanding contemporary evaluation
will be considered relevant.
11. Notions of decorum in Renaissance
Narrative Art
Convener; Frances Ames Lewis, Dept. of
History of A r t , Birkbeck College,
University of London, Malet St., London
WC1E7HX
This section seeks to approach discussion
of the treatment of narrative in paintings
and relief sculpture of the Renaissance
(defined as broadly as is reasonably
possible) through the 'framework' of the
theory of decorum. The debate might be
provisionally defined as; in what ways can
the vast range of modes of narrative
treatment be embraced within, and
comprehended in terms of, the Renaissance
understanding of decorum in its various
manifestations? Does narrative differ in
different places at different times because
of different perceptions of, or emphasis on,
the decorum of, for example, spatial context,
types of figures, youth and age, figural
movement, gesture and expression, or dress
and social customs? Is there any evidence,
in the form of either theoretical writings or
visual images, to suggest that even the
function or location of narrative works may
be affected by notions of decorum) The
papers offered will ideally approach broad
issues of these sorts, and will lead into
general discussion of the influence of
decorum theory on Renaissance narrative
artists.
12. Contemporary Frameworks in
Britain (working title)

policies, their effects on the cultural
apparatus and the promotion and production
of art.
Suitable areas for papers might include:
public art; museums' role as sites of tourism,
heritage and leisure; targets for publically
subsidised galleries and museums; the
enforced compatibility of high art and
popular culture; support for minority forms
and their marginalisation; public support
for 'avant-gardism'; the persistence of
modernism through the state system; critical
writing and contemporary exhibitions, etc.
13. Training and Education in the Plastic
Arts
Convener; Helen Rees, Design Museum,
Shad Thames, London SE17 2ND. Tel:
0(7)1 403 6933
This section will examine aspects of the
education and training of artists, designers
and architects, past and present. The
intention is to look at the origins and
development of artistic training, and its
effect on the status of practitioners, as
perceived by both their peers and the public.
Papers could include discussion of
educational philosophy and methodology,
the nature of acquired skills and the value
ascribed to them and the relationship
between training, intuition and notions of
creativity. The concept of education could
also be extended to include media such as
television for non-specialist audiences.
The session will not confine itself to the
western concept of fine arts, but will cover
craft, design, the decorative arts and
architecture in different contexts.
14. Why study technique?

Convener; Sara Selwood, Art & Society,
Islington Green School, Prebend Street,
London N l 8PQ. Tel; 01-359 4765

Convener: Gerry Hedley, Conservation and
Technology Dept., Courtauld Institute,
Somerset House, Strand, London WC2R
0RN

Papers are invited for the above section. It
is intended to bring together themes aired
elsewhere in the conference but present
them in respect of contemporary practices.
The section will focus on current cultural

In recent years there has been a
multiplication of technical studies of
paintings. These studies have normally
come from the field of conservation, but
they increasingly penetrate and play a role
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in art history. Although the study of
technique is central to the material and
aesthetic aspects of conservation practice,
the framework for technical study within
art history is by no means so apparent. The
discipline has tended to be interpreted,
somewhat crudely, in one of two ways;
either, it is seen as an extension of
connoisseurship, with the potential of
providing additional facts about particular
paintings, which may bear on attribution
or, it is seen as providing evidence, that
paintings are understandable material
products of human labour, which demystifies the notion of artistic production.
Nor is its penetration into art history very
developed, technical information with high
scientific content may often be avoided or
misunderstood; it is, perhaps, significant
that the areas of scientific investigation
which have found most favour with art
historians are those which yield images

LANDSCAPE
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such as X-radiography and infra-red
photography.
Additionally, how
informative is our present method of study
of techniques? If the conclusion of the
National Gallery exhibition covering
Rembrandt's technique was that his
technique did not differ significantly from
those of his contempories, does this tell us
something about Rembrandt, or point instead
to the limitations of present technical
accounts? With the National Gallery holding
a series of three such exhibitions about art in
the making this seems a good moment to
consider the role of technical studies in art
history. Papers are invited from art historians
and conservators on this topic. They can
include how the study of techniques has
been seen historically, the limitations of
technical studies as presently made, and the
significance they are seen to have.

Further Proposals
Art History within and without: the
history of the study and teaching of art
history inside and outside formal
institutions
Convener: Michael Anne Holly, Dept. of
Art and Art History, University of
Rochester, 424 Morey Hall, Rochester NY
14627, USA
The Rise and Fall of the Connoisseur:
the Social History of Connoisseurship
(working title)
No convener has been appointed for this
section as yet. Offers and proposals for
contributions are invited. Please send
them to the conference office.

LANDSCAPE R E S E A R C H GROUP CONFERENCE

LANDSCAPE, H E R I T A G E AND
NATIONAL I D E N T I T Y
at Nottingham University
Saturday 8th and Sunday 9th September 1990

Landscapes, and attitudes to them, reveal the ways in which cultures seek to understand themselves, particularly at times of rapid
change. Post-colonial Britain, for example, is increasingly reassessing its identity through the lenses of ethnicity, gender, class and
environment. This tendency is widely seen as a response to the fragmentation of political and cultural consensus. The heritage
industry and its appeal to nostalgia occupies a significant and contentious place in this cultural reassessment.
This conference will consider issues relating landscape to ideas of heritage and national identity. The following sessions have so
far been suggested:
'Constable Country'; Monuments and Their Meanings; Gender and Nationalism; Colonialism and Post-Colonialism.
Call for Papers
Offers of papers are invited from people whose work bears on the theme of the conference in any way. If you would like to
contribute, please send the proposed title of your paper and a 100 word outline to: Pyrs Gruffudd, Department of Geography,
University Park, Nottingham NG7 2RD (0602 484848 ext. 3402)
Further Information
If you wish to receive further details and a programme for the event once these become available, please contact: John Metson,
Development Officer, Leuric, North Road, South Kilworth, Nr Lutterworth, Leicester LEI7 6DU (0858 575530).
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Industry and Anti-industry

ESIGN
1 STORY
OCIETY

AN INTERNATIONAL DESIGN HISTORY CONFERENCE
ORGANISED BY THE DESIGN HISTORY SOCIETY (UK),
DESIGN FORUM (USA) AND DESIGN FORUM
(SCANDINAVIA)
AT THE VICTORIA AND ALBERT MUSEUM
7TH, 8TH AND 9TH DECEMBER 1990

The theme of industry and anti-industry has been chosen for the most ambitious design
history conference so far organised in Britain. Whilst the bulk of the delegates will be
historians and practitioners from design and the related visual arts, the conference intends
to be as interdisciplinary as it is international.
The conference will be arranged in eight sections, running concurrently in two venues at
the V&A. Each day will end with a keynote speaker and a function at a major London
museum.
For further details, contact Elizabeth Farrelly, V&A/RCA Joint course rooms, Victoria
and Albert Museum, Cromwell Road, London SW7 2RL.

The National Association For
Fine Art Education - Conference

Are you committed to Fine Art Education? Association has grown in size, in scope and
Is there a forum in which you can discuss ambition. It now seeks to expand its
Government policies and funding, Fine Art membership to give people committed to
education, theories, practices and standards, Fine Art Education a place to speak and
its relationship with other art forms and exchange views through its regionally based
Fine Art in Europe? The short answer is - group meetings and at its Annual London
yes. There is a place in which you can Conference. It seeks the membership, the
consider the issues which form the education active participation and the diverse ideas of
of the present and where you can help people from the visual arts community who
formulate ideas for the future.
have serious interest in future developments
The National Association of Fine Art of Fine Art education. N.A.F.E. will raise
Education (N.A.F.E.) was established in important questions for debate and create
1984/85 by Heads of Fine Art Departments the agendas for the future.
representing the majority of advanced level
This year's conference. Transgressions?
courses in the UK. Since then the
Realignment? a dialogue with poets.

Further information can be obtained from:
Colin Cina (Chair), Chelsea School of Art, London Institute, Manresa Road. London S W3
Juliet Steyn (Press and Publicity), c/o Kent Institute of Art and Design at Canterbury. New
Dover Road, Canterbury, Kent, CT1 3AN.
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film-makers, architects, writers and
musicians will take place on 14th and 15th
May at Middlesex Polytechnic Conference
Centre. Speakers will address themes
emerging from their lives as artists and
teachers; will consider the particular
stratifications of British cultural life and
the effects these may have on the
possibilities for and interpretations of
cultural history, education policies and
values. The conference will debate
possible realignments between Fine Art
and the "other" arts and question the nature
of the assumed relationship between art
and design ... Transgressions? ....

C O N F E R E N C E NEWS

Appearance, Opinion, Change:
Evaluating the Look of Paintings
A two-day symposium organised by United
Kingdom Institute for Conservation and
the Museums and Galleries Sub-Committee
of the A A H .

Rather what the picture once was than what
it is at present...' Sir Joshua Reynolds 1769:
study of paintings as seen by contemporary
viewers, Robin Hamlyn, Tate Gallery,
London

The artists' anticipation of change as
discussed in British nineteenth-century
instruction books for oil painting, Leslie
Carlyle, Courtauld Institute of Art,
Department of Technology, London

Restoring the English icon - William
Larkin's Jacobean portraits, Sarah Cove,
Conservator of Paintings, George and
Dragon Studio, London

Constancy and change in late-nineteenthcentury French painting, John Gage,
University of Cambridge

Friday & Saturday, 29th & 30th June 1990
Auditorium, Clore Gallery at the Tate
Gallery, via school's entrance, John Islip
Street, London
Changes in the appearance of paintings can
be considered from a variety of viewpoints
- perhaps one of the most significant is the
effect of physical alteration of the painting
materials. However, our interpretation of a
painting is not only confounded by what
may have occurred in the form of both
subtle and obvious physical changes. There
are many more influences to be considered:
did artists anticipate change and allow for it
in their technique, how does a changed
context of viewing affect our impression of
what we see, and what part does the viewer's
aesthetic play in the way a painting is made
to appear?

Paul Gauguin's Paintings from Late 1888:
Reconstructing the artist's aims from
technical and documentary evidence,
Vojtech Jirat-Wasiutynski, Queen's
University, New York
Turner's oil paintings: changes in colour
and appearance, Joyce Townsend, Tate
Gallery, London
Gluck and the quality of artists' materials
in the early twentieth century, Christine
Leback Sitwell, Paintings and Exhibitions
Conservator, Wiltshire

Provisional programme

Monitoring changes in paintings at the
National Gallery, David Saunders, National
Gallery, Scientific Dept, London

The individuality of artistic experience:
changes in the appearance of paintings by
John Constable, Charles Rhyne, Reed
College, Portland, Oregon

Observations on the painting surface,
Stephen Hackney, Tate Gallery,
Conservation Department, London

Hanging fragments, the case of Turner s
oeuvre, W i l l Vaughn, Birkbeck College,
London

Drying crackle in early-eighteenth-century
paintings, Rica Jones, Tate Gallery,
Conservation Department, London
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Three nineteenth century artists: A
discussion of works by Allston, Ryder and
Whistler, and how the aesthetics may be
affected by conservation treatment, Joyce
Hill Stoner, University of Delaware, Art
Conservation Program
Looking at Leonardo's Last Supper, Marti n
Kemp, University of St Andrews
The first cleaning controversy at the
National Gallery in 1850, Jaynie Anderson,
University of Oxford, Ruskin School of
Drawing and Fine Arts
Long lost relations and new found
relativities: issues in the cleaning of
paintings, Gerry Hedley, Courtauld Institute
of Art, Department of Technology, London

Poster session (several display panels are
still available)
Perception and aged paintings, Tom Caley,
Intermuseum Laboratory, Ohio and Mike
Masheder, University of Bristol, Dept of
Physics.

C O N F E R E N C E NEWS

MYTHS AND IMAGES - F R O M MODERNISM TO POSTMODERNISM
An international colloquium 20th-23rd
September 1990, Budapest, organised by
the Hungarian Society for Aesthetics and
the Aesthetics Dept. at Eotvos University.
One of the most remarkable phenomena of
today's 'information societies' is a certain
inflation of both images and myths - not
only in the 'mass culture', but in the so
called 'high art' as well. Post-modern
artists, critics and philosophers are said to
have been fascinated less by abstract ideas
or by projects for developing pure
formalistic systems/languages, than by
obscure myths, images and metaphors with
undecided and indeterminate meanings.
The growing 'visualisation' of culture, the
revival of metaphorical expression and

The

mythical thinking seem to be a manifestation
of the crisis of modernity itself. The
conference would focus on new roles and
usages of images, metaphors and myths in
nowaday's artistic culture.
Papers may consider:
a) general concepts of myths and i m ages in 'classical' modernism and in
recent times
b) theories about the relationships
language/myth and language/image
c) role and significance of mythical
topoi and iconography in art and
literature between modernism and postmodernism
d) regional and national features of the
general 'post-modern' sensibility for

Artist's

myths and images in European art and
literature
e) quotation of images as constructional
elements and types of eclecticism in
contemporary art
f) interacting of visual arts in post-modernism
g) significant myths and images in today's mass culture and their impact on
art and literature of the 1980s.
Please regard this list as a mere proposal:
we are, of course, ready to accept any other
approach to the topic as well.
For further information, contact Dr
Andres Reny, Eotvos University (Elte),
H-1364 Budapest Pf. 109.

Home/Gallery/Monument
A colloquium in Paris
17-21 October 1990

The subject of the colloquium will be the museums devoted to individual
artists or artist-writers which house collections of their works
and/or buildings in which the artist was born or lived or died.
The programme of the colloquium will include illustrated lectures, films, visits
to the dozen or so such museums in Paris and discussions at the University of
Paris-Sorbonne. (The colloquium will be conducted in both French and English.)
The colloquium will take place between Thursday 18 October and Saturday 20 October,
with optional additional days on Wednesday 17 October and Sunday 21 October.
The fee for participants will be announced later. Bookings should be made in writing to the organiser:
Dr Selby Whittingham, Turner House, 153 Cromwell Road, London SW5 OTQ. (Telephone: 071 373 5560)
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OBITUARY
PETER FITZGERALD
Peter Fitzgerald, who died on 4 February
1990 after a long illness, was Hon. Secretary of the Association from 1979 to 1985.
At the University of Reading he was not
only the first Head of History of Art in 1965
but also the architect of the present Department there. The significance and the reputation of his twenty-five years' connection
with the University are, however, wider.
Peter was born on 17 November 1929,
and after surviving a variety of schools
gained an N D D in 1950, at the South-East
Essex School of Art and the following year
an A T D at the Institute of Education in
London. After service in the RAMC his
subsequent experience as a London secondary teacher induced in him not only, a
preference for teaching adults and the decision to take up art history, but also his lifelong concern with the improvement of its
teaching in schools. After graduation from
the Courtauld Institute in 1961 and four
years as Senior Lecturer in charge of art
history at Corsham (the Bath Academy of
Art), he came to the Department of Fine Art
at Reading, under Claude Rogers in 1965.
Reading had a long tradition of one-daya-week art history teaching by distinguished
(or later distinguished) visitors from London; Peter's appointment as the first fulltime art historian marked the start of a new
era, with the establishment of a four-year
degree course in History of Art, including
studio work. The efforts that led to this
degree (first awarded in 1968) and that in
History of Art and Architecture (first
awarded in 1974) are now part of the University's history; the former was one of the
earliest Honours degrees in the subject in
Britain, the latter is still unique to Reading.
In 1978 an autonomous Department of
History of Art was established, under his
direction, alongside the Department of Fine
Art which remains studio-based.
These achievements, and the foundation
of the University Art Gallery at London
Road, were the fruits of Fitzgerald's careful and far-sighted planning and tireless
management; they were, moreover, all
raised in a soil that afforded the minimum
of resources during a period in which some
of the new universities were setting up

1929-1990

departments with a comparative prodigality of resources.
Throughout the 1960s and early 1970s
Peter was a distinguished and forceful
member of the History of Art and Complementary Studies panel of the NCDAD;
longer established members of the A A H
will remember the thought, effort and enthusiasm he put into the early stages of the
Association and later into the office of
Secretary which he held from 1979 to 1985.
In this capacity, as in the others, he was the
best of ambassadors for his subject as much
as for his own Department.
As a manager (though the term appalled
him) he was imaginative in the best sense,
a strategist whose pursuit of ideals was
tempered by an appreciation of what was
possible; his grasp of figures and what they
mean was as good as that of most statisticians and better than some. As the chairman of a committee he was excellent; further down the table he was a shrewd assessor of internal politics and of navigators
less skilful than himself. From the floor of
a meeting his interpolations of common
sense and fresh air were often galvanic, and
his wit, as a colleague recently pointed out,
could be devastating to its target but was
always constructive.
But it is as an art historian and a teacher
that he will be most widely and most gratefully remembered. A student once wrote marginally in an essay - of the Department
at Reading as a happy place, where you
heard often the sound of laughter through
open doors. A little reflection suggests that
the doors were most often his or that of the
office, but also that his spirit remains with
us.
His teaching was based not only on
humanity and experience but on an acute
and exacting scholarship.
His great
strengths and his scholarship were in the
field of early and mid-nineteenth century
art, but in teaching and in general interest
he covered a range that was not only of
course far wider but also always surprised
those who tried to circumscribe him.
His command of the written as well as
the spoken word was masterly; it was also
highly self-critical, and he wrote and re12

wrote. But he published very little, even on
Daumier, on whose art he was nevertheless
an authority of world-wide calibre; it was
thus by word of mouth that his knowledge,
understanding and critical values were
passed on, and while as colleagues we all
learned much from him, his students learned
far more. Not all perhaps appreciated the
accuracy of his judgement, the versatile
range of his mind, the vigour and sharpness
of his phrases, or equally the gentle concern
he showed for those who did not find learning easy; but there are hundreds who did,
many who became his friends, and some
who returned years later to say that they had
come to understand what he meant. Now
they are scattered all over the world, in
places high and low, and some have sent the
warmest of tributes in the last few months.
Peter's character was never better shown
than in March 1982 when, clearing up in the
Art Gallery on a Saturday afternoon, he
slipped and put his right hand through a
display cabinet. Holding his hand together,
pipe in mouth, he hitched a lift to the
hospital. The microsurgeons put everything together again, but their success
depended on his success. Peter's idea of
convalescence was to go at the double; not
only did he learn to write again, but in the
exercises the hospital gave him he worked
so hard, doing twice what was asked, that
on returning to the cricket pitch half-way
through the season, he took 37 wickets
(including 6 for 89) as if there had never
been an accident, being elected the University Cricket Club's Player of the Year.
In April 1986 he was operated on for a
brain tumour but made an impressive
recovery, resuming leadership of his
Department in the autumn with all his old
gusto and perhaps more commitment than
was good for him; the second blow of Fate,
a stroke in the same area of the brain at
Christmas 1987, seemed all the harsher.
For the last two years his life was a shadow
of what it had been, but he always welcomed visits from old friends and
colleagues and lit up at any academic news
or gossip.
Kerry Downes

P U B L I S H I N G POINTS

What is Packaging?
The UK publishing industry has been much
in the news in the past few years. Many
column inches have been devoted to the
phenomenon of corporate expansion,
almost invariably associated with the
acquisition of other publishing houses, and
the quest for 'vertical' publishing. Vast
multi-national companies have increased
their size even further in the search for a
larger market share and, as a by-product of
this, authors with significant market
potential have been able to command larger
and larger advances as companies vie for
their favours. A i d i n g this corporate
expansion within the UK has been the
increasing presence of large retailing
chains in the 'High Street', notably
Waterstone, Dillons and W H Smith/
Sherratt & Hughes. As a consequence of
these factors, the demand for books in the
middle and upper price ranges has increased
significantly, which in turn has meant
publishers have needed to find more
product.
So where does the packager fit in to all
this, and what is a packager in any case?
Insofar as the latter question is concerned,
very simply, a packager sells books direct
to a publisher. A packaging company
carries out all the functions of most
publishing houses except for the fact that it
does not have a sales and marketing
operation geared to the retail trade.
To clarify the role of a packager it is
necessary to look, in a simple fashion, at
the way in which a publishing house
functions.
The publishing process begins when an
idea for a book is brought to a publishing
house by a potential author, often on the
basis of the publishing history of the
particular house, and is presented for
consideration. In other instances, an editor,
or group of editors, decides to commission
a book on a particular subject or theme
because they perceive a demand for that
title and because it fits in with the publishing
programme of the house. In both cases the
process takes into account a variety of
factors in determining the final form the
title will take - the potential market and
readership for the book, and therefore the

target retail price; the print run, being a
factor of the market and retail price; and the
specification, based on the above and
including hardback or paperback editions
(or both), overall size, overall length,
number of illustrations, - whether colour,
black and white, or both - weight of paper,
cost of marketing and promotion. The
experience of the publisher or editor will
dictate how all these factors influence each
other and what the final design and
specification will be. This experience is
v i t a l l y i m p o r t a n t and determines,
ultimately, the 'shape' of a publisher's list.
A packager goes through a similar
process but, in addition, must be able to
convince the publisher that the book will
suit their list and that they are indeed the
best house to publish it. This may well
necessitate spending considerable time (and
money) in producing material to satisfy the
customer (the publisher) as to the final
shape of the book. An incidental benefit to
the packager is that this creates an additional
'refining' process during the gestation of
the book, and not one that publishers would
generally experience to the same extent.
In order to sell their product to the
strongest publisher in a particular market, a
packager can approach several publishers
in that market. It is here, in my opinion, that
the packager can achieve a significant
advantage over multi-national companies
which publish under their own imprint on a
'global' basis. These companies rely on
having equal strengths in each market, but
in practice this can never be the case, and
thus the packager can maximise sales to the
best advantage of all parties.
I mentioned the 'shape' of publishers'
lists earlier - the packager's list tends to
follow its own areas of specialisation but
there is one major difference between the
two. The ability to choose which publishers
to approach means that the packager can, in
theory, tackle any type of book on any
subject. This greater editorial freedom is
one of the advantages packagers have over
publishers. The only parameters that need
apply are whether it can be produced to the
satisfaction of the author and packaging
team, and whether it can be produced at a
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viable price. As publishers and publishing
houses internationally have grown, so have
the demands on them. Large systems for
producing and marketing books demand
more and more product to keep going; this
is a simple financial fact of life and this may
well be where the future lies for packagers.
They can respond rapidly to specific
circumstances and produce books in areas
of speciality where larger organisations
may be slower at seeing the potential
market.
Illustrated books tend to be more
suitable to package since they require much
in-house expertise - picture research,
design, layout etc. This expertise is often
over and above the normal requirements of
publishers, especially those w h i c h
predominantly publish in non-illustrated
areas. Publishers unwilling to commit
more personnel and perhaps to make use of
a greater sophistication of design will
thus turn to packagers for additional
product: there are considerably fewer risks
for the publisher.
Specialisation and 'niche' marketing are
well-known factors in other industries and
these are undoubtedly the strengths of
packagers. A book remains an individual
creation produced by a relatively small
group of people, and the growth in the
market should mean that w i l l continue to
flourish. A l l companies must have financial controls but the 'bottom-line' should
not be allowed to totally control the creative
output and artistic independence of
companies: I hope that packagers can bring
more and interesting publications to the
reader. The U K still is a world-leader in
publishing areas and it is interesting to note
that it is virtually the only country in the
world where packagers exist: in many
countries the concept is totally unknown. I
hope that this reflects the inherently strong
position the UK publishing and bookselling
industry retains and w i l l continue to retain.
Stanley Kekwick

John Caiman and King

ANNOUNCEMENTS

'British Architectural Biography' - Two Years On
The British Architectural Library project to
compile a database of Victorian and
Edwardian architects, 'British Architectural
Biography 1834-1914', is now in its second
year and contains over 5,000 records.
The project, funded by the Getty Grant
Program of the J Paul Getty Trust, was set
up two years ago and is due for completion
in September 1991. At the time of writing,
records exist for members elected as Fellows
or Associates up to 1990, together with
brief records for non-RIBA members.

The records created to date are mainly in
skeletal form but are continually being
expanded as more details are found. The
aim is that each will include, as far as
possible, details on: addresses, dates,
education and training, professional career,
bibliographical references and obituaries.
The information is gleaned from RIBA
Nomination Papers and supplemented by
other material, notably Builder and the RIBA
Journal, as well as existing bibliographical
files.

The project is compiled in a standardised
format using the BAL's STATUS software
and powerful search software enables a
variety of complex searches to be
performed. Plans are in hand to make the
database available outside the B A L through
the international database host DIALOG.
In the meantime, written or telephone
enquiries can be addressed to the Project
Editor, Alison Felstead at BAL, RIBA, 66
Portland Place, London W I N 4AD (Tel:
01-580 5533 x4320).

Executive Committee - standing orders

Freelance Group

In order to increase the efficiency of its
business, the EC has recently updated its
standing orders. At the February meeting,
the following procedure was adopted:

There will be a meeting of the Freelance
Group on Saturday 22 September 1990 in
room 3 at the Extra-Mural Centre, Birkbeck
College, 32 Tavistock Square, London.
During the morning session an update on
the Register for Freelance Art & Design
Historians will be given. There will also be
a discussion on the problems faced by
freelance art/design historians; questions
of how to get started, dealing with the
Inland Revenue, fees and working practice.
In the afternoon three members of the group
will present papers on the the theme of
'Institutions and collecting in the Cold War
Context'. Dr Deirdre Robson will speak on
the New York Art Market, Robert Burstow
on the Unknown Political Prisoner
Competition and Dr Anne Massey on
Private and Public Patronage in Post-War
London. Further details to follow in the
August Bulletin, or from Anne Massey, 18
Westfield Road, West Green, Crawley,
West Sussex, RH11 7BT. Tel: (0293)
22489.

1. The Agenda
The basic agenda for an Executive Meeting
shall be as follows:
Present and Apologies
Approval of Minutes of Last Meetings
and Matters Arising
Officers' Reports
Conference Reports and Planning
Report from the Editor of the Bulletin
Report from the Editor of Art History
(twice yearly)
Reports from Sub-committees and
Working Parties
Dates of Next Meeting(s)
Any Other Business
2. The compilation of the Agenda is the
responsibility of the Hon. Secretary, in
consultation with the Chair.
3. Any member of the Association may
propose an issue for discussion or action by
the Executive by writing to the Chair or
Hon. Sec. The Chair's decision is final.
4. The Chair will normally accept as an

Agenda item an issue raised by any two
members of the Executive.
5. Emergency Business.
5.1 The Agenda as circulated will be
followed. Should any member of the EC
wish to raise a matter as an Emergency at a
point on the Agenda higher than 'Any Other
Business', the following procedure will be
used.
5.2 The business (topic, emergency motion
etc.) to be presented in written form to the
Hon. Sec. before the start of the meeting.
5.3 The Chair to take the initial consideration
of such emergency business immediately
after Minutes and Matters Arising.
5.4 The Chair will read out the proposed
emergency business and ask the proposer
to speak briefy about the status of the
business on the Agenda rather than the
subject itself. The Chair may use questions
to clarify the matter.
5.5 The proposed change to the Agenda
will then be seconded.
5.6 The EC to decide by simple majority
vote(s) whether or not to take the business
as a) an emergency, or b) under AOB, or c)
at the next meeting.
6. The EC will, whenever appropriate,
communicate issues and decisions and seek
the views of the membership through the
Bulletin and at the A G M .
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ANNOUNCEMENTS

1990 Exhibitions at City and Guilds of London Art School
When asked about last year's Diploma
Show at The City & Guilds of London Art
School, Dame Elisabeth Frink said that this
South London school was 'one of the few
art schools left anywhere which still caters
for the individuals and practises different
styles and talents'.

Sculpture, Conservation & Restoration,
Illustrative Arts, Decorative Arts, Lettering,
Carving & Gilding departments.
Open from 10 am to 7 pm, Monday to
Friday at 124 Kennington Park Road,
London SE11. Entrance via Cleaver Square,
three
minutes
from
Kennington
Underground station.

l l t h - 1 5 t h June 1990: Foundation
Exhibition at the City & Guilds of London
Art School

29 June 1990: Diploma Show at the City
& Guilds of London Art School

A chance for the public to view the work of
Foundation Course students and tour the
school to see students at work in the Painting,

At this exhibition much of the work of these
final-year students will be for sale. The
exhibition includes paintings, sculpture.

prints and drawings. The schools' strong
crafts tradition will be represented by the
work of students who have completed their
carving and gilding, lettering, decorative
arts and conservation & restoration
diploma courses.
Open from 10 am to 7 pm, Tuesday,
Thursday and Friday and 10 am to 1 pm on
Wednesday at 124 Kennington Park Road,
London SE11. Entrance via Cleaver Square,
three minutes walk from Kennington
underground Station.
For
more information, please contact
Nicola Schoenenberger on 0799 87 424.

Arts Council promotion
UK North 1990
International Contemporary Art, Tyneside, Glasgow, Liverpool, Derry

A New Necessity - First Tyne
International
Exhibition
of
Contemporary Art (18 May-21 October)
Festival Landmarks - 1990 (18 May-21
October)
Edge 90 - International Biennale of
Innovative Visual arts (17-19 May)

University of Essex
Graduate Art Symposium
May 19th, 1990 at
University of Essex,
Wivenhoe Park,
Colchester C 0 4 3SQ

A one-day conference covering various
topics in the history of art and art theory,
with papers presented by graduate students
from England and Scotland.

2. Derry, Glasgow, Newcastle
TSWA Four Cities
(5 September-31 October)

Project

3. Glasgow
Glasgow 1990 Cultural Capital of Europe
Exhibitions throughout 1990

Additional information on exhibitions
throughout the North is also available. A l l
information will be updated every month,
so prior to your visit please call Eileen
Daley at the Arts Council on 01-629 9495/
fax 01 -355 4389. For specific queries phone
the individual galleries.

4. Liverpool
New North: New Art from the North of
Britain (23 May-12 August)

I.A.C. — a major International Art Competition,
New York, 1990
Multi-media, open to all artists working in
the following categories: painting, drawing,
sculpture, watercolour, pastels, mixedmedia, p h o t o g r a p h y , p r i n t m a k i n g ,
computer art, illustration, graphic art,
design, clay, jewellery, glass, metalwork,
paper, furniture, fibre, wood, miniature art.
Entries w i l l be judged by: Michael Schantz,
Director, Woodmere Art Museum, PA;
Frederick Brandt, Curator, V i r g i n i a
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Museum of Fine Art, V A ; Cusie Pfeifer,
Director/Owner, Marcuse Pfeifer Gallery,
N Y . $7,000 awards. Winners' exhibition at
Marcuse Pfeifer Gallery, Soho, New York
City, N Y . Deadline for slide submission:
30 June 1990. Write for your application
NOW to: I.A.C., Dept. ED, P.O. Box 1058,
Lodi, NJ 07644 USA, or call: (201) 6460222.

i

CHICHESTER
GALLERY

AREA EDITOR

Macmillan Publishers Ltd, require a specialist
in 19th-century painting and/or sculpture to
work as an Area Editor on this prestigious
project. The successful candidate will be
responsible for the editing of 19th-century
articles in all Western areas and will supervise
the work of copy editors.
Candidates must have a thorough grounding in
19th-century art preferably to PhD level (or
equivalent experience), must be decisive and
capable of exercising initiative. He/she should
have a good clear writing style and a good eye
for detail. A working command of one or more
foreign languages would be a great advantage.
Demonstrable experience of editorial work (on
books, exhibition catalogues, journals etc.) is
essential.
To apply send a full CV, quoting current salary
and reference MP/511/90/B to:
Karen Dwyer,
Personnel Department,
Macmillan Publishers Ltd.,
4 Little Essex Street,
London WC2R 3 L F .

• • •

Catalogues currently available
List 904: New Art Books at Reduced Prices
List 905: Catalogues Raisonnes
List 906: New Books on British Art
• • •

We are always keen to buy single items or
collections of art reference books

L. VAN
ART

D I C T I O N A R Y OF ART

(19th Century)

Fine Art Booksellers

CHICHESTER GALLERY, P.O.BOX 76,
CHICHESTER, WEST SUSSEX P019 1XX.
TEL: (0243) 780037

THF

P

M

TENDELOO
BOOKS

19th and 20th Century Illustrated Books and Prints;
Fine Printing, A r t Reference Works and Photography

C A T A L O G U E S ON REQUEST
De Pretstr. 6, 2008 Antwerp, Belgium

PART-TIME LECTURERS
SCHOOL OF BUSINESS,
CULTURAL AND HISTORICAL STUDIES

Tho School of Business, Cultural and Historical Studios sorvicos all the
full-time courses at Bournemouth and Poolo Col logo of Art and Design,
integrating analysis of tho social, economic, and technological context of
art, design and tho media, w i t h Marketing and Business Studios. Staffod
by a toam of ton full-timo and eight port-tirno specialists, tho School is
committed to tho provision of lively and rewarding programmes of study
that strengthen and enrich our students' practical and intellectual
development. Whilst the School's rolo w i t h i n tho College has, thus far
primarily boon to support full-timo courses, dovelopmenLs w i t h i n tho
College mako i t likoly that, during tho 1990-91 academic year,
opportunities may arise for teaching on part-tirno ovoning and weekend
courses, and short courses to bo held during collogo vacations,
i n c l u d i n g INSIST.

Tho School now seeks to appoint further staff i n tho subjoct areas of
Cultural and Historical Studies, to tooch on daytirno and ovoning
courses on a part-time (weekly) or occasional basis. Wo are interested i n
hearing from applicants who can demonstrate exportise i n ono or more
areas of 2D and/or 3D art, design or modia history, together w i t h a strong
awareness of contemporary social and cultural issues. Wo aro particularly keen to stimulate innovativo toaching and loarning strategies, and
to this end wo arc seeking staff w h o aro able to intograto their subjoct
specialisations w i t h studio project work and other activities.
For further information and application form contact:
Appointments Secretary,
B P C A I ) , Wallisdown, Poole, Uorst H i l l 2 5IIII
Telephone: 0202 533011
Closing date: 30th June 1990
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