May 1991

BULLETIN

ASSOCIATION OF ART HISTORIANS
Editor: Clare Pumfrey, 40 Sillwood Road, Brighton BN1 2LE Tel: 0273 29433
Advertising Manager: Kate Woodhead, Dog and Partridge House, By ley, Cheshire CR10 9NJ Tel: 060 684 5517

NEWS REPORT

London Conference Report
One of those popular psychological tests
asks you to imagine a merry-go-round at a
funfair and then choose whether you would
prefer to a) stand on the side-lines and see
everything, b) experience being whirled
around on one of the painted horses, or c)
stay in the cabin at the centre, controlling
the machinery. In writing about the 1991
A A H conference from my position as its
convener, I feel like the machine-operator
- knowing all about the mechanics and the
demands and satisfactions of deciding the
length and speed of the ride, but not the
best person to give a detached overview, or
to report on delegates' experiences of the
merry-go-round of academic sections, plenary sessions and receptions. What I can
do is provide a brief factual account.
At present reckoning, the conference
was attended by a total of 457 people, of
whom about half registered for the whole
four days. There were fifteen academic
sections, ranging in length from a single
morning to the whole of the four days, and
about 120 papers in all.
Inevitably, there were a few cancellations among the speakers, but the major
change to the published programme concerned the first plenary session. The Visual
Arts in the '90s, from which Mark Fisher
MP (shadow minister for the Arts) withdrew at the last moment. His place was
very kindly taken by Tony Banks MP, who
by reading out and commenting upon Mark
Fisher's prepared speech, introduced an

element of informality and debate which in
the event characterised all four plenary
sessions. In the last plenary session, the
International Forum on Culture, Historiography and Identity, the Polish contributor
Anda Rottenberg was also forced to cancel
at short notice. This altered the complexion
of the event, (the irony being that it was
originally planned as an Eastern European
Forum), but the session was nevertheless
extremely rich and stimulating.

Looking back
All this, however, seems rather like recounting how many sandwiches were eaten
at a fete. It neither evokes the flavour of the
event nor helps much in deciding the quantity and kind of food to order next time. I
should therefore like to use the remainder
of this report to reflect on the 1991 conference from my particular perspective. By
doing so I hope to elicit responses and
perhaps initiate debate which will assist in
the planning of future London conferences.
From my point of view, the main problems with the 1991 conference were the
pricing and booking policies. The cost to an
A A H member was £85.00 for the full four
days, £50.00 for either Thursday and Friday,'
or Saturday and Sunday. Students, unwaged
and retired people were asked to pay £42.50
for the full conference and £25.(X) for either
of the stipulated two days. The price was
higher for non-members.
The necessity to produce a booking form
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for the November Bulletin (deadline October 1) meant that these charges and
booking arrangements were decided very
early (mid August 1990), before my assistant Lynda Stephens and I had fully appreciated the factors involved. We were anxious then to avoid too many permutations
and combinations of booking type and to
ensure that the conference broke even. By
the time the conference opened we were
aware that the cost had prevented or inhibited some people from coming and that
there was a degree of resentment at the
restrictions placed on booking. During the
conference period we relaxed the rules for
people who made a special case, which
was unfair to other delegates and confused
our accounting.
Since the conference should be a principal, accessible benefit of A A H membership and has become a major professional
event, it seems important to discuss
whether the fee can be made more affordable and booking more flexible. The price
problem is complicated by the wide range
of earnings and wealth among A A H
members compared with, say, a professional body of lawyers or doctors, and by
the fact that some members receive institutional support whilst others have to finance themselves. Two easily identifiable
groups which particularly concern me are
students, who represent the future (forgive the cliche) and freelance art historians, who are notoriously badly paid, have
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little chance of institutional support and yet
seem especially likely to benefit from the
professional contact provided by the conference.

Cutting costs
The main costs of the 1991 conference
were the venue, the food, typesetting and
printing, the salary of the administrator and
the student-helpers' wages. In thinking about
cutting these costs, several possibilities
come to mind, upon which your comments
are invited. Firstly, the length, scale and
facilities of the conference could be reduced. Food, for example, is a major avoidable expense. 'The Body in Representation'
in September 1990 was very inexpensive
partly because it did not provide lunches,
although there were still coffee and teabreaks during which delegates could meet
and socialise. Costs could also be cut
somewhat by reducing the number of academic sections and plenary sessions. A
delegate can, after all, only be in one place
at once, and on the last afternoon of the
1991 conference I had the impression that
many delegates were too exhausted fully to
appreciate the International Forum.

board or for individuals unable to pay.
Your views are needed on how this might
best be achieved.
This issue has some bearing on the question of the kind of Book Fair we want and
whether the Book Fair should be separated
from the conference (as it has been this
year), since I understand that in the early
1980s profits from the Book Fair directly
subsidised the conference fee. To my knowledge, this practice seems to have fallen into
abeyance without any explicit policy decision having been made.

Booking policy and fees
Turning now to booking policy. The fundamental issue is how to retain maximum
flexibility while keeping the administration of the conference workable. I felt that
the restrictions this year were unnecessarily irksome and in retrospect would have
charged a daily rate (say £20.00) and enabled members to book for any combination of days. The real problem is not this at
all, but rather that most people book very
late or simply come along on the day. It is
consequently impossible to plan accurately
for things like seating, programme and
invitation numbers, staffing and food, and
in 1991 money was certainly wasted because of this. Now that the conference has
grown so large (the 1991 budget was almost £30,000), there seems to be a case for
imposing a closing date on bookings some
weeks before the conference opens. However, I realise that this goes against the
traditional accessibility and informality of
the event and probably wouldn't be very
well adhered to. A compromise might be to
offer a discount for booking early.

A second possibility would be to eliminate printing and typesetting costs by investing in sophisticated desk-top publishing equipment. One way of making this
cost-effective would be to use the same
equipment to produce the Bulletin and other
AAH documents.
Another idea might be to try to increase
sponsorship of the conference, although in
my view this is financially and politically
risky. Despite the efficiency and perseverance of Elizabeth Rutherford, who was
responsible for sponsorship this year, little
A particular problem which concerns
money was forthcoming for the basic costs. both booking and fees is the treatment of
It was, however, relatively easy to obtain
speakers and conveners. The policy of the
funding for receptions, so we could have a •> AAH has been to charge speakers and
very cheap conference consisting entirely
conveners concessionary rates and admit
of parties. Seriously, it may be worthwhile
speakers free on the day that they are giving
attempting to find a company willing to co- their papers. The rationale for this practice
host a whole conference in collaboration
has been that the speakers and conveners
with a public institution, but this would
constitute in total such a large percentage of
need to be considered very carefully and
the conference delegates (about 25% this
planned years in advance.
year) that it is unfair to ask the other delegates effectively to subsidise them. HowFinally, we might consider subsidising
ever, individual participants, particularly
the cost of the conference, either across the
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those paying their own fares to come from
abroad, do not easily appreciate this point
of view. The issue of whether or not they
should pay, and how much, was the cause
of much discussion and some embarrassment in the 1991 conference, so members'
opinions would be very valuable.
That seems more than enough to be going
on with. If you have any comments or ideas
on what I have said, or any other thoughts
about how the conference should be developed, perhaps you could send them to Clare
Pumfrey so that they can be published in a
forthcoming Bulletin.
Finally, we have some spare copies of
the 1991 conference programme. If anyone
would like one, please send a large (at least
A4 size) self-addressed envelope with a
43p stamp to me at the Courtauld Institute,
Somerset House, Strand, London WC2R
0RN.

Joanna Woodall
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HON. T R E A S U R E R ' S R E P O R T F O R T H E Y E A R 1990
By way of introduction I would like to
remind members that the Association is a
non-profit making organisation. As such it
is inaccurate and misleading to use the term
'profit' of any of our activities, since we
only use any excess of income over expenditure to support the Association's activities in the interests of its members.

VAT
Although H.M. Customs and Excise has
accepted the principle that conferences are
exempt from VAT, we have yet, through
our consultants, to establish full exemption
of the Bulletin, now increased to four issues
annually with a concomitant increase in
costs, and which we represent as a nonprofit service to members. As such it should,
in our opinion, be similarly exempt.
Subscriptions
The present UK membership full-rate subscription has remained static for some time.
Since 1976 our rates have not kept pace
with indices representing other costs during the period. As part of a value for money
policy, and by comparison with membership subscriptions of other organisations,
the A A H gives very good value for money.
I feel obliged, however to make two points:
(a) Although in the short term a small
accounting loss may actually help resolve the V A T issue in the Association's favour by confirming the status of
the Bulletin as a service to the membership, the time has obviously come to
consider an increase in ordinary subscription rates for 1993.1 intend to recommend increases as low as possible
and in the interests of all constituencies
of the Association (especially those
dependent on fixed incomes), but it is
quite obvious that subscription rates are
now falling well behind the effects of
inflation.
(b) We would really like to receive much
more active comment and discussion on
the Association's employment of its
resources. Information will be published
in the Bulletin, but we do need active
feedback from members if the Associa-

tion is to be properly accountable to
those whose interests it seeks to serve.

Accounts
I wish to make three general points:
(a) We are particularly grateful to our auditor for giving us the benefit of his experience. It remains to be seen if and how
new guidelines for accounting practise
may affect the presentation of accounting information, but I wish to record our
thanks to Michael Quinton.
(b) As the principles of social accounting
(ie expressing events in terms which involve factors other than simple monetary values) become more common, it
becomes more important than ever to
provide interpretation and commentary.
I hope these will be explained in future
Bulletin articles, but I earnestly invite
discussion on these issues as ongoing
matters, rather than as annual concerns
of the AGM.
(c) I also wish to thank Peter Crocker,
Assistant Treasurer, for his continued
and invaluable help in the day-to-day
running of the Association's financial
affairs. His dedication to our interests,
his encyclopaedic knowledge of the
history and the historiography of our
membership, and his unflagging hard
work deserves all our thanks. I have the
easy job of writing cheques. It is Peter
who organises income receipts and deals
with what one School Examination
Board calls 'the evils' of the job.

The Balance Sheet and Income
and Expenditure
This information needs some comment:
(a) Apparent discrepancies between Annual Conference figures from one year
to another reflect, of course, the different locations involved.
(b) We have included amounts related to
conferences other than the Annual one here The Body in Representation' conference made a contribution to funds.

(c) The VAT figure may be reduced when
a formal agreement with H.M. Customs
and Excise is obtained.
(d) The costs of sub-committee activities
has risen in 1990, but in that the subcommittees' work supports the aims
and work of the Association within its
various constituencies,-this is an item of
expenditure which provides some measure of this work in financial terms.
(e) The Repairs and Servicing heading relates to the Association's equipment
(computers etc.) This has to be understood as a necessary expense in maintaining our sevices to members. It should
also be related to Depreciation. This
should allow us to replace equipment
with more compatible facilities, simplifying communications between eg
administration, membership records,
subscriptions and mailing.
(f) Increases in Executive expenses reflect
the principles adopted that where institutional or other funding of expenses
cannot be obtained the Association
should reimburse, eg travel costs. It
should also be noted that fees to eligible
officers have subsequently (1991) been
linked to the Service Industries Average Earnings Index.
(g) There is still plenty of room for simplifying and improving the co-ordination
of information within the Association's
administration, and increasing efficiency creatively. We shall be working
on it.

Conclusion
As the Chair has indicated, some aspects of
the Association's finances could certainly
be improved. However, these mainly concern problems of subscriptions: late payments, out-of-date Standing Orders, etc.
Although we are exploring the possibilities
of the Direct Debit option again - not
promising in view of the Association's
relatively small size - it is possible to argue
(continued on page 5)
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I N C O M E AND E X P E N D I T U R E ACCOUNT F O R T H E Y E A R ENDED 31st D E C E M B E R , 1990

EXPENDITURE

1989

1990

Refunds
550.50
Conferences: Dublin, 1990
15,988.59
Body in Representation
913.00
Portuguese & National Research
340.00
Bulletin
10,237.87
Art History - Cost of copies
15,549.39
Bank Charges
521.68
VAT and VAT Assessment
6,765.83
Director of Publicity & Admin
2,923.35
Sub-Commitees
1,054.50
Advances, Subscriptions, Fees
863.10
Repairs and Servicing
502.76
Depreciation of Fixed Assets
246.66
Sundries
81.87
Administration
Postage and Telephone
203.82
Printing and Stationery
3,705.13
Secretarial
1,254.25
Executive
1.472.29

INCOME

245.50
24,309.29

6,619.42
13,579.90
498.66
5,189.89
3,545.48
545.96
777.45
172.50
246.66
42.38

Subscriptions
Conferences: Dublin, 1990
Body in Representation
London, 1989
Bulletin
Art History - Royalties
Interest on Deposits
VAT refund 4th quarter
Card Sales
Deficit

1990

1989

24,961.82
16,484.70
2,024.00
350.00
2,668.97
12,095.00
2,714.79
271.08
5.00
1.599.23

18,406.71
24,301.24

941.50
8,964.00
5,030.78
1,100.45
47.00

£63.174.59

333.50
3,048.86
1,185.27
553.76

£ 63.174.59

B A L A N C E S H E E T as at D E C E M B E R 31st 1990
LIABILITIES

ASSETS

Current Liabilities

Fixed Assets (at cost)

Conference 1991 Fees in advance...500.00
Subsctiptions 1991 in advance
1,955.18
Bulletin Subscription in advance
24.00
Student Bursary
205.00
Goethe Institute
800.00
Metro Rochdale
436.43

Banner, Typewriter, Computer, Copier, etc
less Depreciation (10% per annum)

16,557.92
1.599.23

1,973.36

Current Assets
3,920.61

Accumulated Surplus
Balance at December, 1989
less Deficit for 1990

2,466.68
493.32

Conference Payments in advance
VAT payments in advance
VAT refund 4th quarter due
Conference 1990 balance due
Stationery stock

5,246.49
110.67
271.08
2,110.01
1.500.00 9,238.25

14,958.69
Cash at Bank

£18.879.30
Current Account
Business Reserve (1)
Business Reserve (2)
Cash in hand

1,773.58
4,130.93
1.748.49 7,653.00
14.69 7.667.69

16.905.94

£18.879.30

January 1991
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AAH/V&A Liaison Group
that the Standing Order actually gives individual members a greater degree of control
over their financial affairs. Direct Debits
take the responsibility for initiating payments out of the hands of the individual.
Unfortunately we are not immune to certain problems. For example:

This is a summary of the A A H / V & A liaison group meeting held on 27 September
1990.

The Research Department

The A A H side offered their support for the
V & A ' s recently established Research
Department. It was suggested that the
(a) Some members appear never to read,
Museum could offer research facililties to
check or analyse their own bank statestaff on sabbatical from other institutions.
ments. I cannot endorse such habits!
' Elizabeth Esteve-Coll, Director of the
Victoria and Albert Museum, replied that,
(b) I have received subscriptions in some
subject to facilities being available, reodd ways. A recent receipt of a membersearchers from other institutions would be
ship application form without name or
welcomed.
address, accompanied by a cheque drawn
on a company account with an illegible
Interchanges of Staff between Museums
signature, will have to be traced through
and teaching institutions
the bank concerned.
Elizabeth Esteve-Coll said that there had
been a number of successful exhanges, and
that the Museum was considering under(c) My own bank's payment of my morttaking a continuing programme of regular
gage premium twice, instead of paying
exchanges with suitable institutions, such
my membership Standing Order ir. Januas universities, polytechnics, schools and
ary, meant that I received a letter from
other museums in Britain and especially in
myself reminding me to pay my own
Europe. The Museum would welcome
subscription.
approaches from such institutions with a
view to the future planning and develop(d) Most of us are fairly lazy in certain
ment of the programme.
departments. Some people obviously
loathe dealing with those boring financial matters like updating Standing
Orders.
In the last analysis, value for money can
only be measured against what the membership wants. Personally I would welcome much more correspondence from
members, more feedback from those whom
the Association represents.

The new AAH Code of Practice
Martin Kemp, Chair A A H , introduced the
draft of the new A A H Code of Practice. He

pointed out that there were several areas in
which the advice of the V & A would be
especially valuable, for example in the field
of opinions on works of art. Elizabeth
Esteve-Coll agreed to give all assistance
possible.

Access to the Museum's Collections and
broadening of AAH interests into Asian
and Three-Dimensional Art
Martin Kemp announced that the 1992
Conference in Leeds would include important sections on the Applied Arts and nonWestern art. He extended an invitation to
the Conference to members of Museum
staff and said that he hoped historians of the
applied arts would increasingly look to the
A A H as their professional representation
body. PhilippaGlanville, Curator of Metalwork, said that, as an historian working
with material culture she was conscious of
having no natural home in any existing art
historical society, and so welcomed the
Association's initiative.
John Murdoch stressed that access was a
priority of the Museum and that plans were
underway for the radical improvement of
study galleries and other facilities. It was
sugggested that informal meetings between
staff and students in teaching institutions
and Museum staff would best promote an
understanding of the needs of the former
and the constraints faced by the latter.

Freelance Group

Theo Cowdell,
April 1991

There was a successful meeting of the Freelance Group at the recent London conference. About 30 members attended (both non-members and members of the
Register).
During the summer the sub-committee plan to circulate as many potential employers as possible on behalf of Register members, in order to heighten awareness
of the existence of the Register. A significant number of enquiries have already been
received.
An evening meeting is planned to coincide with the Book Fair in November for
Register members. They will receive details in due course.
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LEEDS CONFERENCE 1992
SUBVERSIONS' OBJECTS
L E E D S POLYTECHNIC AND L E E D S UNIVERSITY
10-13 APRIL 1992
SUBVERSIONS' OBJECTS will be the eighteenth annual conference of the Association of Art Historians. The conference aims
to draw attention to practices, processes and discourses within art and within art history that have been ignored, marginalised or
occluded. A special emphasis on sculpture (as object, as discourse) will be included, along with a consideration of objects and
discourses that appear to be illegible within art and art history: the fields of popular culture and forms of electronic cultural
production. In what ways may these practices, objects and discourses appear as 'subversive'? We hope to add further sessions to
the conference over the following months. I f you ae interested in organising a session, please contact the organisers.
Tony Hughes
Department of Fine Art
Leeds University
Leeds LS2 9JT
Tel: (0532) 431751

1.

Fantasy

Convener: Nannette Aldred, 71 de Montfort
Road, Lewes, BN7 1SS
Fantasy offers a mode of investigating the
psychic formation of the self at its intersection with its cultural and historical specificity. Since the early eighties, it has been used
to consider certain narrative forms but it
can also offer a way of considering some
forms of painting and sculpture beyond
Surrealism. This session would aim to
explore the possibilities of using this mode
in all forms of visual culture (perhaps to
develop Victor Burgin's notion of the tableau as the organising function of fantasy in
paintings and photographs). The investigation of fantasy could also consider the
grotesque, the uncanny, magic realism and.
the carnivalesque. The session could consider the validity of fantasy as the articulation of the repressed in cultural history and/
or using psychoanalytical theory. I should
hope to have papers on the fantastic as
transgression and as providing space for
the Other to speak.
I shall be offering a paper on Hein Heckroth's use of fantasy in his film designs.
The session was originally intended to be
organised specifically around questions of
fantasy or the fantastique in the medium of
•film. I think it would be more interesting to

Jonathan Harris
3 Side Copse
Otley
LS21 1JE
Tel: (0943) 463721

extend it to discuss photography and painting too. Film tends to be marginalised at the
Art History conference and I should prefer
to consider the use of fantasy in different
media rather than limit the session. I should
also like to extend the range of the discussion beyond twentieth-century Western art,
but that depends on suitable speakers (any
suggestions welcome!)

2.

Censorship and Permissibility

Convener: Fionna Barber, Flat 2, 36 Adelaide Park, Belfast BD9 6FZ
At the current moment the debate around
censorship and associated issues is both
expanding and diversifying. On one level
this has been marked by a series of events
which include both the Rushdie Affair and
the attempts to restrict the operation of the
National Endowment for the Arts in the
United States. The conflict in the Gulf has
also raised more general questions about
the effects of censorship in the representation of war. Yet there is a further and deeply
relevant aspect of this issue - the irreconcilability of notions of censorship with the
entrenched ideologies of artistic freedom
and individual creativity underpinning art
practice. In addition to those engaging with
current debates around censorship, papers
arc also invited which address the role of
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visual imagery in the historical construction of political and sexual freedom. Proposals which engage with the following
areas are also particularly welcome: the
debates around legislative control within
both the visual arts and other media; the
representation of desire, particularly in the
light both of feminist critiques and responses
to AIDS. It is intended, however, that final
selection of papers will indicate the range
and diversity of research being carried out
in this area as a whole.

3.

Deconstruction: art and propriety

Convener: M Barnard, Centre for Arts &
Contemporary Studies, Leeds Polytechnic,
Calverley Street, Leeds LSI 3HE
\... it is [propriation] that organised both
the totality of language's process and
symbolic exchange in general.'
s

Derrida, Spurs/Eperons

pp. 110-111

Any aspect of the relation between deconstruction, art and propriety could be dealt
with: adopting a tactic from an undecided
closet-Heideggarian, the session would rule
nothing in and rule nothing out.
Topics could range from the physical to
the all-too-metaphysical: the body,
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(ownness and identity), art as property,
something owned, (philosophical and f i nancial speculation in art), propriety in art,
(decorousness, obscenity, plagiarism, forgery, post-modernism), art being colonised,
appropriated by deconstruction, (being
taken over in its own place), critical responses to deconstruction in/of art, (if
deconstruction says that everything is art,
including itself, and vice versa, are we
witnessing the return, eternal or otherwise,
of Dada?), appropriate responses to such
appropriation, (the question of styles and
strategies), the desire to decide what, i f
anything, is proper to art, (what proper
authentic art consists in), the consequences
and responses to such propriation, how
these topics relate to the process that Derrida claims is 'more powerful' than the
question of Being.

4.

papers are invited which discuss genre and
form in particular programmes.
As well as television, music videos are
one area where the subversiveness of, for
instance, montage, "scratch" and the relations of sound to image may be debated.
Newer technologies of recording and viewing video may also affect practices of viewing and the construction of meaning. The
criticism and theory of television and video
may in themselves be seen as subversive,
and contributions to critical discourse are
welcomed. In particular, the relationship
betwen theoretical developments and practice, either in 'mainstream' or 'avant-garde'
television and video, will be open for debate. Since theoretical discourse may conversely be seen as restrictive, papers which
make use of the discussion of particular
visual texts to interrogate critical concepts
will be of special interest.

Television and Video
5.

Convener: Jonathan Bignell, Dept of English Language and literature, Faculty of
Letters and Social Science, Whiteknights,
Reading (0734) 875123 x 7011
This session will focus on the question of
subversion in the institutions, texts and
criticisms of the television and video media. With regard to institutions, contributions are invited which address developments in the commissioning of television
programmes from independent producers.
The requirement for a proportion of programming to originate from smaller organisations separate from major networks
in the U K may be seen as an opening up of
broadcasting to different and dissenting
discourses. The containment and limitation of difference by practices of commissioning and by economic factors will
however affect this apparent diversity.
Codes of practice and legal regulation for
network television, the video industry and
satellite television affect the modes of
production in these media.
Papers are invited on this issue, and on
the conflict between the different industries which disseminate visual texts. The
definitions and forms of subversion in
particular texts will also be addressed, and

Can Design be Subversive?

Convener: Lucy Forsyth, 3 Side Copse,
Otley, L S I 2 1JE
Is it more problematic for 'design' to be
subversive compared with 'art'? Does
'design' always have to be 'problem-solving' and 'utility-oriented'? And does it
have to be constrained by feasibility of
production (whether for mass or niche
markets)? If designers create artefacts which
are intended to be polysemic or critical,
does design then become 'art'? Contributions are welcome from and about artists
and designers who cross the barriers between art/design and from those who think
that perhaps the barrier has already been
dissolved.

6. On the Social History of the Social
History of Art
Conveners: Jonathan Harris and Gavin Butt,
Centre for the Arts & Contemporary Studies, Leeds Polytechnic, Calverley Street,
Leeds L S I 3HE
"...you cannot understand an intellectual or
artistic project without also understanding
its formation..the relation between a proj-
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ect and a formation is always decisive ...
Project and formation in this sense are
different ways of materializing — different
ways, then, of describing — what is in fact
a common disposition of energy and direction."
In this session we would like to apply
Raymond Williams' dictum to a consideration of the history of the Social history of
art. We invite papers that discuss the formation of projects that were proferred, or
read as, studies within the social history of
visual art. They may consider any period of
study, or author, or version of 'social history'. Obvious examples would include,
for instance, the work of Max Raphael,
Francis Klingender, T.J. Clark and Raymond Williams. In another direction, we
would like to include papers on group formations, such as the Frankfurt School,
Feminist social historical projects, and
'social semiologists' such as Bakhtin,
Voloshinov and Medvedev. Papers should
address the broad social conditions and
determinants involved in the constitution
of social historical analysis: for instance,
the circumstances of institution-based research and teaching; the ways that national
or international conditions (such as the
Cold War or revolutionary movements)
may have determined the development of
analysis. We invite possible contributors to
consider the fate of the social history of art
project (if, indeed, it was ever singular as an
enterprise) and to speculate on how future
formations (those both imposed as conditions and preferred, as models) may go on
to develop, extend, or redefine the terms of
description, analyses and evaluation.

7. Art Criticism/Theory and Practice:
"The Visual and the Verbal"
Convener: Ken Hay, Department of Fine
Art, University of Leeds, Leeds LS2 9JT
At least since the doctrine of 'ut pictura
poesis', the visual and the verbal have been
closely inter-related. For early Renaissance
artists, church frescoes were the 'bible of
the illiterate' ;while many later works (from
Mantegna to Poussin) depend on a text for
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their full significance. In Cubism, verbal
signs peacefully coexist with other signifying systems; whereas with Marinetti's
'parole in liberta' or the graphic design of
Rodchenko, the words are the image. Under
formalism, attempts were made to radically
separate 'visual language' from 'narrative'
which was seen as mere 'illustration' of
extraneous verbal messages. Since conceptual art and semiology, 'reading and image'
has increasingly coincided with 'reading a
text'. Papers should examine the interface
between the verbal and the visual, approached from either the critical or practical perspective. Papers might involve the
study of contemporary visual practice where
verbal signs equally argue for a 'new
Laocoon' where the visual and the verbal
are seen as affording distinct types of knowledge about the world.

8.

Printmaking Before 1900

Convener: Martin Hopkinson, Hunterian
Art Gallery, The University, Glasgow G12
8QQ

they share is that they appear to have taken
place in some prestaged site, a site marked
out in advance, the limits of which are thus
redefined, if not removed. Before this, can
we begin to characterise acts of disfigurement in terms of their drives, recognising in
them common structures of aggressivity?
Or can we only understand acts of disfigurement in terms of their aims, what we
might call their transitivity? But what about
cases when the explicit aims of some act of
disfigurement remain unachieved, or
thwarted? Do we not therefore need to
acknowledge the aim of an aim, the taking
aim? How might we read that which makes
something unreadable?
This session will be organised so as to
consider as wide a range of acts of disfigurement as possible, from cases concerned
with challenges to the authority of state or
a religion to those challenging the authority
of an artist, authorities actual or imaginary.
And time will be made available within this
structure so that the questions raised above
and others might be posed and pursued.

10.
This session will cover a wide range of
issues involved in printmaking from its
infancy until the end of the nineteenth
century. Speakers will address the problems faced by the printmakers in the translation of work from another medium into
prints and the representation of colour by
tone. They will discuss the relationships
between artist, printer, publisher and collector, and also deal with popular and political prints. Speakers so far: Professor
Martin Kemp of the University of St Andrews, Michael Bury of the University of
Edinburgh and Shiela O'Connell of the
Department of Prints and Drawings, the
British Museum.

9.

Renaissance Sculpture

Convener: Amanda Lillie, Department of
English and Related Literature, University
of York, Heslington, York Y01 5DD
This session will be concerned with sculpture in Britain and Europe between c.1400
and c.1600. Likely themes are:materials;
techniques and workshop practice; public
response to monumental sculpture; Italian
sculptors working in England and France;
anatomical studies; conservation and restoration of renaissance sculpture.
Participants should note, however, that
these are suggested themes, rather than the
final programme for the session and further
proposals will be welcomed.

Disfigurement

Convener: Lewis Johnson, Department of
Visual Arts, Goldsmiths' College, University of London, New Cross, London SE14
6NW
Acts of disfigurement have taken place in a
wide variety of sites. Indeed, perhaps all

11. Unnatural Selection: Classification
and its Costs
Convener: Phillip Lindley, University of
York, Centre for Medieval Studies, The
King's Manor, York Y O l 2EP
Medieval/Renaissance session on sculp-
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ture and architecture. Details to follow.

12,

Funeral Monuments

Conveners: Nigel Llewellyn, School of
European Studies, University of Sussex,
Falmer, Brighton BN1 9QN and Julian
Gardner, Department of History of Art,
University of Warwick, Coventry C V4 7 A L
Details to follow.

13. The Practice of Sculpture: Towards
a Feminist Critique
Convener: Claudine Mitchell, Department
of Fine Art, University of Leeds, Leeds,
LS2 9JT
One objective is to provide a forum to
evaluate the place accredited to women
sculptors within culture and to document
the social constraints against which they
have had to position their practice. This
session is intended to bring together some
art administrators, historians and practitioners who have found it relevant to test
critical theories in relation to or from within
the practice of sculpture. Feminist theories,
we believe, are capable of questioning the
assumptions which have sustained this
practice. Do they offer a pole of resistance
in the face of potent institutions which, like
the Musee d'Orsay or the Henry Moore
Foundation, have tended to use traditional
models in their promotion of sculpture?
Are women artists confronted with insoluable contradictions when attempting to fulfil
their feminist convictions in the tough
profession of sculpture?
Our other concern is to stimulate the collaboration between historians and art practitioners, in discussing the strategies women
sculptors have developed to finance their
costly practice, exhibit regularly, and earn
their living. Can we define the terms of a
feminist methodology capable of grasping
the specificity of women's art practice while
exposing the social conditions which constantly put their career at risk?

C O N F E R E N C E NEWS

14.

Sculpture in the Public Realm

Convener: Catherine Moriarty, National
Inventory of War Memorials, Imperial War
Museum, London
This session will focus on the theoretical
problems raised by, and particularly to,
public sculpture. The relationship between
factors traditionally considered particular
to sculpture in public space will be considered; its three-dimensionality, access, permanence, non-salability, large scale. How
these qualities convey meaning and determine function, be it decorative, didactic or
commemorative, are of central importance.
The emotive and ideologial potency of
sculpture in the public domain is bound up
in these factors, hence the outcry which a
challenge to the monumental canon ensues,
eg Epstein's Hudson memorial in Hyde
Park. A consideration of public sculpture
which subverts meaning by challenging
convention or reversing such properties or
functions will be a central consideration.
So too will the subversion created by the
canon itself; the interpretation of past events,
personalities and political regimes. Emerging from this will be the prevalence of
constants, determining factors such as patronage, artistic practice and production
together with issues such as the sculpture
and its meaning over time, the sculpture
and its siting, the sculpture and its audience, the sculpture and its function.
It is hoped that papers will reflect a
variety of research areas, sculpture in public space from any country and from any
period. From this variety the fundamental
themes of the session will reveal their depth
and history. New insights into methodological and interpretative contexts will help
to contribute to a wider understanding of
the properties and problems of public sculpture.

15.

The New Sculpture

Convener: Ben Read, Department of Fine
Art, University of Leeds, Leeds LS2 9JT

and c.1914. It will aim to examine the
movement both in its contemporary critical
definition and in the light of more recent
historical and critical evaluations.
Suggested key-note topics are: Was the
movement as new, not to say revolutionary
or subversive as is sometimes made out?
Does a new focus on the movement's context invalidate the term 'New' as applied to
it? Are there particular artists not normally
included in the canon of the New Sculpture
who should be there? How and why did this
major movement of its time become marginalised? How soon does the 'New' sculpture become, i f not 'Old' then at least
'mature'? What conceptual and formal
processes bring about such a redefinition?

subversion and pseudo-subversion in
the art of pre-World War I avant-gardes

16. Art Historical Subversions in the
United States

The papers should consider the relation
between the political and the aesthetic.
They should also take up the problem of
effectiveness: did subversion really occur?
Was there a (temporary or permanent) shift
in relations between art and its audience?
Papers should also place the issue of
subversion in a historical and social context:
eg was the battle between fractions of an
elite (eg old money versus new) or between

Convener: Alan Wallach, 2009 Belmont
Road NW, Apt. 203, Washington DC 2009,
USA
The session will consider, in a broad way,
efforts by US artists, critics and art historians to deflate, undermine or subvert reigning art-historical and art-critical paradigms
and discourses and to put in their place
'radical' or 'subversive' paradigms and
discourses. Perhaps the most obvious examples might be drawn from the 1930s
(battles around realism) but the session is
meant to address a broad spectrum of critical and historical issues covering the entire
history of US art and architecture.
The folLowing list is not meant to be limiting but to suggest possible topics:
an assessment of the rise of feminist art
history in the 1970s
aspects of gender politics in the contemporary art world (eg the Guerilla Girls)
the revaluation of Abstract Expressionism
the (historical and cultural) problem of
folk art and folk art aesthetics

This session will examine the New Sculpture movement in Britain between c.1880
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the overthrow of the Hudson River
School
Afro-American art and Afro-American
survival
assessments of radical and leftist art historians and critics
working-class politics versus upperclass aesthetics
the rise and fall of the Americanness of
American Art etc.

•

dominant and subordinate groups within
the social formation? Finally, papers should
emphasise institutional contexts whenever
applicable: what sort of role was played by
museums,
galleries, schools
and
universities?

17. Patronage and Collecting in the
Decorative Arts
Convener: Adam White, Temple Newsam
House, Leeds LSI5 0AE
This session will be devoted to British and
European decorative arts in the postmedieval period, with an emphasis on the
North of England. It is hoped to arrange
fourteen papers on several subject areas
with two papers on each area. The subject
areas to be covered will include historic
interiors, furniture, metalwork, ceramics
and wallapers. A visit to Temple Newsam
House will be organised to complement the
formal proceedings.

CONFERENCE NEWS

Restoration 91
An exhibition for conservation and restoration of cultural heritage organised by RAI Exhibitions UK, in cooperation with
the UKIC, United Kingdom Institute for Conservation. Wednesday 16 to Friday 18 October 1991 at the Business Design
Centre, London.
UKIC is coordinating a four day conference programme featuring disciplines represented by the membership and reflecting
the scope of the profession. There will be three individual conferences actually in the venue with a fourth held at the Science
Museum on the Tuesday preceding the conference.
The titles of these conferences are:

•
Disasters
disaster planning and mitigation illustrated by case studies. Coordinators: Dinah O'Sullivan, Horniman Museum (Tel:081 699
1872) Susannah Edmunds, V & A (Tel: 071 938 8583)
•
Gilding and surface decoration
ethical and practical difficulties encountered and the techniques conservators employ to resolve them. Coordinator: Sophie
Budden (Tel: 071 820 1101 or 277 6958)
•
Storage
storage of works of art in both large museums/galleries and small provincial museums. Coordinators: Victoria Todd and Mark
Norman (Tel: 071 603 5643)
•
Conservation of leather in transport
Joint Leather Conservation Centre/UKIC meeting at the Science Museum, London, focusing on the conservation of upholstery,
hoods and enamel leather in carriages and motorised vehicles. Coordinator: Christopher Calnan (Tel: 0604 232723)
Further details from: RAI Exhibitions UK, Suite 509 Glen House, 200/208 Tottenham Court Road, London W1P 9LA

Forthcoming Events of the CIHA
The CIHA Colloquium 1991 in Tokyo, 18-20 September
(A provisional programme)
Theme: Japan and Europe in Art History
Section 1. Encounter and Exchange

Section 2: Space-Time Structure in Art

Section 3: Concepts and Methods

•

•
•
•

•

•

•

•

•

•
•
•
•

The Portuguese Who Came from the
Cityscape as a stage to Festivals
Access to Works of Art: Concept of
Representation of Four Seasons
South
Museum in its Social Context
Japan in 17th Century European
The Transitory and Permanent in Art of
Embellishing Daily Life: Problem
Painting
Portraiture
of Art of Decoration
Space and Architectural Design: A
Narrative Devices in Representational
Academy and Academic Art TheJapanese Influence
Art
ory
Artists Working on Temporary DecoNew Approaches to Hokusai Studies
Revival or Continuity: Reading
Concept of Energy in 20th Century
rations
Styles in History
Art
NB These subjects are only examples which give a basic idea and general framework.
Each paper should take up a more specific subject.

•

The colloquium is organised by the Japanese National Committee and the Japan Art
History Society under the patronage of the Kajima Foundation for the Arts.
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ANNOUNCEMENTS
Polytechnics and Colleges Sub-Committee
The Honorary Secretary apologises for the fact that the following report
was inadvertently omitted from the AGM Minutes printed in the February
Bulletin.

Director of Publicity
and Administration
The Association's new Director of
Publicity and Administration is Kate
Woodhead, who has been a member
of the A A H since 1986. She has secretarial and office administration experience and is a graduate of the Open
University, Manchester University
(History of Art) and has an M A in
Design History from the Royal College of Art. Recently she has been
lecturing part time at Stafford Polytechnic and working as a freelance
writer. Her address is Dog and Partridge House, Byley, Cheshire, CW10
9NJ, telephone 060 684 5517.

Elizabeth Miller
Honorary Secretary

Freelance Group
Guidelines
Enclosed with this issue is a copy of
Freelancers' Guidelines, prepared by the
Freelance Sub-committee. It is hoped that
these will prove helpful. If you are not a
freelancer yourself perhaps you would pass
the copy to someone who is, or keep it on
file.

Report of the Polytechnics and Colleges Sub-committee for the year 1989-90 given at the
16th A G M of the A A H held in Dublin on 25 March 1990.
A pilot series of workshops had been held. A three year plan had been drawn up addressing credit accumulation, curriculum development and modularity, university/polytechnic
collaboration, 1992-the European context, East and West Eurocentricity, teaching strategies and the interface with other disciplines. The plan would be published m the Bulletin.
Four workshops were planned for 1990. Shirley Walker had taken over as secretary from
Malcolm Cook who had done dedicated and conscientious work.

T H E T W E L F T H INTERNATIONAL ART HISTORY
BOOK FAIR
T H E NATIONAL G A L L E R Y LONDON
8 AND 9 NOVEMBER 1991
Our 12th international Art History Book
Fair will be held with traditional pomp
and style at the National Gallery,
London from 8 to 9 November 1991.
We are very fortunate indeed to have
the National Gallery as venue for the
Fair but because the new Sainsbury wing
is due to open this Spring, we have had
to move the Fair from April to November. This move has been welcomed by
publishers, fitting in neatly between the
Frankfurt Book Fair and Christmas.
As usual, the Fair will be open to
everyone free of charge from 10.00am
to 6.00pm on Friday 8 November and
10.00am to 4.00pm on Saturday 9
November. I f you would like any posters (A4) and/or invitation cards to distribute to friends and colleagues do please
get in touch with Yvonne.
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Publishers worldwide will be represented at the Fair, displaying books,
periodicals and audio visual material on
architecture, crafts, design, fashion, film,
photography, drawing, painting and
sculpture.
Please make sure your publisher
knows about the Fair and will use the opportunity to promote your publications.
If you have any queries do get in touch
with:
Book Fair Director: Yvonne Courtney,
Yvonne Courtney PR, 100 Westbourne
Grove, London W2 5UR
Tel: 071-221-9955 Fax: 071-221-2798
Book Fair Consultant: Pamela Courtney, Albert House, Monnington-onWye, Hereford HR4 7NL
Tel: 09817-344
Fax: 09817-335

ANNOUNCEMENTS

INTERNATIONAL ASSOCIATION
OF ART CRITICS
to collaborate with developing countries.

As its name implies, AICA is an international organisation, sponsored by
UNESCO, with headquarters in Paris and
world-wide membership.
The purpose of the British Section of AICA
is to provide a forum for all art critics in this
country who wish to develop international
co-operation in the field of art.

A I C A aims
to promote art criticism as a discipline
and contribute to its methodology.

Benefits of membership
Members of AICA are entitled to hold
the Press Card of the Association, thereby
gaining free admission to museums and
exhibitions world-wide and in addition
receiving free or reduced-price catalogues.
Members may attend, at their own expense except when acting as official
delegates, the Annual Congress of AICA.
Recent venues have been in Paris, Lisbon,
Madrid and Buenos Aires. Such gatherings provide a unique opportunity to
meet fellow critics and engage in formal
and informal discussions as well as to
visit museums and art galleries in the
host city.
>

to protect the ethical and professional
interest of art critics and collectively to
uphold the rights of its members.
to forge permanent links between its
members by fostering international
meetings.
to encourage and spread information
and international exhanges in the field
of the visual arts.
to contribute to the rapprochment and
mutual understanding of different cultures.

By making the List of Members available to art galleries and other arts organisations, members are regularly invited to
Press and Private Views, and their names
kept before potential commissioners of
essays and articles.
The British Section is active in arranging
seminars and exhibitions — past events
have included Art and Its Critics at the
ICA and Critics Choice at the Fine Art
Society — which are open to the public.
Receptions are also held at prestigious
venues to promote more general awareness of the work of AICA.

A recent survey produced by a working group
of the Executive Committee provides valuable information on Scales of Fees for critics
working for newspapers, art magazines and
other media world-wide.
Members meet regularly to discuss items of
common interest and, when appropriate, formulate views for communication to public
bodies on matters affecting their profession.

Elegibility for membership
Membership is open to British citizens who
can satisfactorily demonstrate consistent activity in one or more of the following fields:
criticism in the daily or periodical press,
radio or television, over at least the past
three years.
publication of works of art history or criticism.
teaching art history or aesthetics at a senior
level.
museum curatorship and the organisation
of art exhibitions.
The Membership Fee is currently £20 per
annum.
For further information and an application
form, please contact Brandon Taylor (the
Secretary), Winchester School of Art, Park
Avenue, Winchester, Hants S023 8DL (Tel:
0962-842500).

TUSCAN ART WORKSHOP, LONDA, ITALY
A small group of painters and academics are offering a wide range of art courses every summer, starting from late August to late
September 1991. Primarily landscape-based, the art courses have been designed to be combined with an appreciation of rural
Tuscany's natural beauty. Further attractions include a variety of types of secluded accommodation, traditional cuisine, and day
trips to lesser-known art sites.
The "Workshop", set up in 1990, includes both British and Italian tutors: Kenneth Hay (lecturer in Fine Art at the University of
Leeds); Ceri Thomas (part-time lecturer in Cultural Studies at Gwent College of Higher Education); Luigi Falai (painter and
former pupil of Pietro Annigoni); and Massimo Callossi (painter and part-time teacher).
For further information, please contact: Dr Kenneth Hay, tel: (0532) 455175, fax: (0532) 336017.
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SOUTH AFRICA
SCHOLARSHIP FUND
The Association wishes to make a small gesture towards aiding Black South Africans who
want to study the History of Art in South Africa. It has consequently decided to establish
a Fund with the aim of providing a Scholarship for the study of the subject at the University
of the Witwatersrand. The Department of the History of Art in Johannesburg is enthusiastic
about the prospect of admitting students under the scheme, and has suggested the four-year
BA (Fine Arts) Degree as the most appropriate, at a total cost of £15,978, consisting of
£3,200 pa with an allowance of 15% pa for inflation.
The Executive of the Association have established a committee to be responsible for the
fund-raising, and a number of possible patrons have been approached, including the past
Chairs of the Association. After the launch at the Annual Conference, the Committee
intends to approach individuals, institutions, charitable trusts and companies to obtain
offers of financial support. It is however essential that we are seen to have the backing
of our own members, and everyone is urged to make a covenant to the Fund of, for
example, £5 per year for four years, or to give by cash or cheque. Peter Crocker will
be happy to supply further forms and receive all donations.
The Committee believes that the Association should be able to provide the funds for at
least one year of the first Scholarship. The project has received widespread encouragement
within the Association: please help us to translate this into practical support for a Black
South African who would otherwise be unable to gain a university education.
The SASF Committee
Hazel Clark
Eric Fernie (Convener)
Tag Gronberg
Sarat Maharaj
Simon Miller

April 1991

ANNOUNCEMENTS
ASSOCIATION O F ART HISTORIANS SOUTH AFRICAN SCHOL

FUND

Bankers Order
(date)

day of

199

(name of bank and branch address) To

Please pay to National Westminister Pic, 45 London Street, Norwich NR2 1HX for the credit of Association of Art Historians
A/c No. 66134757 (sort code 60 - 15 - 31)
on the

day of

199

the sum of

pounds (date payment begins and annual sum), and the same sum on the same day annually until further notice, and debit my
A/c No

accordingly.

Name
Address

Signature

ASSOCIATION O F ART HISTORIANS SOUTH AFRICA SCHOLARSHIP FUND
Covenants for Individuals

Deed of Covenant
(full name)
I,
(address)
of

Hereby covenant with The Association of Art Historians South Africa Scholarship Fund (hereinafter called 'the Charity') that for
years (minimum of four years) from the date hereof or until my death (whichever shall be the shorter period)
(date when payment begins) I shall pay annually to the Charity on the

day of

199

in each year such sum as after deduction of income tax at the basic rate for the time being in force will amount to
)

(
(annual amount in figures and words)
In witness whereof I have hereunto set my hand and seal this
(date of signing)

199

day of

Signed
(donor)
in the presence of
Signature of witness
Address of witness..

When completed and signed please forward to: Peter Crocker, 65 Colman Road, Norwich NR4 7AN
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ANNOUNCEMENTS

After the invasion of Kuwait
We are reproducing below the text of a letter from Sheikha Hussa Al-Sabah to A m & The
Islamic World magazine. She is a distinguished Islamic art collector and Director of
Kuwait National Museum.
"We are becoming increasingly concerned
about the fate of the collection of Islamic art
belonging to my husband and myself which,
since 1983, has been on loan to the Ministry
of Information in Kuwait and housed in Dar
al Athar al Islamiyya, Kuwait National
Museum. As far as I know, none of the staff
has been able to enter the Museum since the
invasion and there are no confirmed reports
of damage, but varying rumours have been
filtering through that the Museum may have
been looted, objects stolen piecemeal or
that the entire contents have been removed
elsewhere.
The collection comprises many thousands of objects including ceramics, glass,
metalwork, jewellery, architectural elements, carpets, textiles, manuscripts etc
from throughout the Arab and Islamic world,
dating from the 9th to the 19th century.
Many objects in the collection are well
known in the art world and a substantial

number have been published in our own
publications or loan exhibition catalogues.
All the objects are marked with their registration number in English formed by a prefix LNS, a consecutive number and a suffix
denoting the medium. For example, LNS
24 C is a ceramic object, LNS 80 M is a
metal object, etc.
The Museum also contains our library of
approximately 6,000 printed books in several European languages as well as Arabic,
dating from the 16th centruy to the present
day, and covering a wide range of Middle
Eastern Subjects such as travel, history,
science and the history of art.
Photographs of the objects and a catalogue of the library are available outside
Kuwait.
We have no firm evidence that any of our
objects have been stolen or dispersed, but
we would request everybody in the art world,
be they scholars, dealers, auction houses,

collectors or students, to keep their eyes
open for any pieces they see or are offered
which might belong to our collection. If
you have any suspicions at all, kindly
contact our representatives:
Gulf International (UK) Ltd, 46 Mount
Street, London W1Y 5RD, England Tel:
071 499 9948 Fax: 07-1 408 1153 Telex:
28347 GIUK G
We hope this notice is an unnecessary precaution but we would greatly appreciate
any help you can give us."
Hussa Sabah al Salem A l Sabah
Director
(Arts and the Islamic World No 19
Autumn/Winter 1990)

INTERNATIONAL
JOURNAL OF C U L T U R A L
PROPERTY

Making Slides from
Illustrations in Books,
Periodicals etc. continued...

Contributions are invited for a new journal, edited by Professor N
E Palmer, Department of Law, the University of Southampton,
Southampton S09 5NH, England, and published by Walter de
Gruyter & Co., Genthiner Strasse 13, D 1000 Berlin 30, Germany.
The International Journal of Cultural Property will be an organ of
communication among people throughout the world who are
interested in questions of cultural property policy, ethics, economics administration and law. In addition to refereed articles it
publishes documents, judicial decisions, correspondence, book reviews, bibliography and information about meetings and events.
Its pages are open to all responsibly held and courteously presented
points of view. The International Journal of Cultural Property will
be published twice a year and the first issue is scheduled to appear
in July 1991.

My note on this matter in Bulletin 40 appeared in a somewhat
truncated state and the section on educational use should have said
that the making of slides by a particular lecturer for a particular
course should be "acceptable", but not the making of slides within
a more general framework. The Royal College of Art has also
sought legal advice, which is somewhat different from the opinion
we have obtained. Such differences serve to underline the confusion of the present position. It is our intention to take the matter
forward with the Copyright Licensing Agency to see i f some
agreement may be reached with the organisations which represent
various groups of copyright holders. I will keep members posted,
but in the meantime I remind you that our legal opinion is available
from myself on the receipt of a stamped self-addressed envelope
(9.5" x 6.5" min.)
Martin Kemp
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ADVERTISEMENTS
Vol 1 No 2 Winter 90-91

IN ARCHITECTURE ART AND DESIGN

I S S U E S addresses the Theory and Practice of
Architecture, Art and Design and is a forum
for new artwork. Recent articles include

The Situation of Deconstructions
The Tota! Artwork

Kenneth Hay
Brian Hatton

Eisenstein's Aesthetics

Michael O'Pray

Fashion Photography

Dennis Kelly

Architectural Modelling

Paul Coates

Building Beaubourg

Nathan Silver

English Baroque Churches

Jana McCann

On being Artist and Mother

Zoe Redman

Eileen Cooper, Catherine Elwes and Sue Wilson
American Modern Dance

Helen Thomas

Holbein's Rebus

Jack Leslau

Subscription Rates:

£4 - One ISSUES

Students

£4 - Two ISSUES

Individual

£8 - Two ISSUES

Institution

£ 1 6 - T w o ISSUES
Foreign Currency - £5

P&P Overseas-£3

Subscription and information: Judith Preece, Polytechnic of East London
Greengate House, Greengate Street, London, E13 OBG.
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TUSCAN

ART WORKSHOP
L O N D A , ITALY

Art History
Back Issues

Savour the unique blend of art, nature,
traditional cuisine and secluded
accommodation in rural Tuscany.
Fully qualified tutors offer wide range of
summer art courses.

The following issues of Art History are
available for sale
1979 (issues 2 and 4), 1980, 1981,
1982, 1984, 1985 (issues 2, 3 and 4),
1986 (issue 4), 1987 and 1990.

For details contact: Dr Kenneth Hay,
Tel. 0532 455175 Fax. 0532336017

Please contact Tony Dyson,
61 Hampton Road,
T e d d i n g t o n T W l l OLA

D

OOK FAIR
will be held at
THE NATIONAL GALLERY
LONDON
8th & 9th NOVEMBER
ENTRANCE FREE
EVERYONE W E L C O M E T O BROWSE O R BUY

m

THE FAIR OFFERS A
COMPREHENSIVE S H O W C A S E
OF BOOKS, M A G A Z I N E S A N D
AUDIO-VISUAL MATERIAL O N
. ALL T H E VISUAL ARTS FROM
^PUBLISHERS WORLDWIDE
ENQUIRIES

TO

.j>fW\x>

Y V O N N E COURTNEY •
ASSOCIATION OF ART HISTORIANS
100 WESTBOURNE GROVE
L O N D O N W 2 5UR
V
tel 071 221 9955 fax 071 2 2 ( 2 7 9 ^
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ADVERTISEMENTS
niF

DICTIONARY

Ol AIM

P

RESEARCH
ASSISTANTS
Macmillan Publishers Ltd., require
Research Assistants in a number of
specialities for The Dictionary of Art.
Applicants must have postgraduate
qualifications in the history of art, must
be thoroughly familiar with the literature
in the field and must be able to
demonstrate that they have good writing
skills.

SUNDERLA
P O L Y T E C H N I C

Slide
Sets

Sculpture
Grizedale
Sculpture Park

Assignments will be short t e r m and may
be undertaken on a part-time basis if
required.

Garden Festival
Sculpture

Contemporary
Historical
W e offer exclusive high
quality 35mm slide sets in full
colour. Each set comes

Architecture
Modern and

Performance Art
Formalist and

information.

Gender issues

available and prices contact:
H.A.D. Slides, Backhouse
Park, Sunderland SR2 7EF.

Anne Hill Fernie,
Personnel Department,
Macmillan Publishers Limited,
4 Little Essex Street,
London WC2R 3LF.

Historical

complete with supporting
For further details of sets

To apply, write with a full CV quoting
reference number MP/1015/91/B to:

M

Printmaking
A Step by Step Guide
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MACMILLAN

EXECUTIVE COMMITTEE

Executive Committee 1991-1992
CHAIRS OF SUB-COMMITTEES

Chair:
Professor Martin Kemp
University of St Andrews
St Andrews
KY16 9AL
Tel: 0334 76161 x 203

Schools sub-committee:
Howard Hollands
16 Canonbury Road
Enfield
Middlesex

Hon.Treasurer:
Dr Theo Cowdell
47 Kenwood Park Road
Sheffield
S7 1NE
Tel: 0742 55409

Students sub-committee:
Saul Peake
Keynes College
University of Kent at Canterbury
Kent CT2 7NP

Hon. Secretary:
Elizabeth Miller
Prints Drawings and Paintings Collection
Victoria and Albert Museum
South Kensington
London SW7 2RL
Tel: 071 938 8612/8616

Polytechnics sub-committee:
Monika Puloy
7 Hatfield Road
St Albans
Hert AL1 3RS
Universities sub-committee:
Dr Will Vaughan
28A Lambs Conduit Street
London WC12 3LE

Director of Publicity and Administration:
Kate Woodhead
Dog and Partridge House
Byley
Cheshire CR10 9NJ
Tel: 060 *84 5517
Assistant Treasurer:

Peter Crocker

Editor of Art History:
Editor of Bulletin:

Museums and Galleries sub-committee:
Nicola Kalinski
7A Chestnut Road
West Norwood
London SE2 9EZ

Dr Neil McWilliam

Freelance art and design historians sub-committee
Clare Ford-Wille
1A Bowerdean Street
London SW6 3TN

Clare Pumfrey

Elected 1989
Tag Gronberg
Dr Nigel Llewellyn
Joanna Woodall

Artists' Papers Register
Dr Rowan Watson
Special Collections
National Art Library
Victoria and Albert Museum
London SW7 2RL

Elected/ co-opted 1990
Lesley Kerman
Liam Kelly
Sarat Maharaj

Leeds Conference Organisers [ 1992]
Dr Jonathan Harris
Anthony Hughes

Elected 1991
Fran Hannah
Dr Deirdre Robson
Dr Charles Saumarez-Smith
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