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NEWS REPORT 

CHAIR'S REPORT 1990 
The business of the Association falls into 
three main categories: general, recurrent 
matters which comprise our regular, routine 
activities; reactive concerns, in which we 
respond to an unforeseen event or issue; 
and pro-active schemes, in which we set 
out our own agenda for an achievement we 
consider desirable. The main items of 
recurrent business are handled by the sub
committees and officers, while the major 
part of the Chair's activities are focused on 
pro-active and reactive concerns. I intend 
to begin this report with my major pro
active task this year, the production of the 
'Guidelines'. 

Guidelines for the Professional 
Practice of Art History 

In accordance with the programme 
authorised at the last AGM, a working 
party studied successive drafts of the 
'Guidelines'. Drafts were also widely 
circulated amongst representatives of 
related organisations, including dealers, 
publishers, broadcasters, journalists and 
exhibition administrators. The equivalent 
codes produced by the College Art 
Association (USA) and the Museums' 
Association were drawn upon where 
relevant. The final draft was approved by 
the Executive and circulated to members 
with the Bulletin. It is recognised that there 
are limits to what such 'Guidelines' can 
cover and achieve, but it is hoped that they 
will prove useful to members in their 

dealings with individuals and organisations 
in the art world, media etc. In the event of 
representations being made to the Executive 
by any member on a matter covered by the 
'Guidelines', a small sub-committee 
(chaired in the first instance by Professor 
John Steer) will recommend to the Executive 
if action is to be taken by the Association. 
The 'Guidelines' will be subject to a rolling 
review, and, in any event, reviewed as a 
whole at three year intervals. The 
'Guidelines' are to be published in full in 
the International Journal of Cultural 
Property, a new periodical edited by 
Professor Norman Palmer of Southampton 
University. They are also to be discussed in 
The Art Newspaper. It is intended that they 
should be circulated to other professional 
bodies, trade associations etc. 

1991 Book Fair 
During the early stages of the planning of 
the 1991 London conference, we were 
pleased to receive an offer to house the 
Book Fair from the National Gallery. 
However, at a relatively late stage, 
complications arising from the opening of 
the Sainsbury Wing, meant that the Gallery 
found it necessary to withdraw the offer. 
An extensive search was undertaken for a 
suitable alternative venue - at a price we 
could afford - but without success. It was 
decided to accept the National Gallery's 
alternative offer to stage the Fair in the 
autumn (on 8-9 November) in conjunction 

with a special conference on training for 
museum and gallery work. The problems 
with this year's Book Fair suggest that we 
should undertake a review of the timing, 
function, housing and finance of the Fair, 
taking into account the importance of the 
profit to the Association's finances and the 
service provided for members and 
publishers. It is to be hoped that no future 
Chair or conference organiser will be faced 
with this time-consuming and frustrating 
problem again. 

Copyright and the making of slides 
from publications 

The impact of the 1988 Copyright Act on 
the making of slides for teaching from 
illustrations in publications is an issue 
which has suddenly assumed considerable 
prominence and significance. The Act is 
not specifically framed to cover the making 
of slides from such sources. The 
Association commissioned an opinion from 
Robin Fry of Stephens Innocent Solicitors, 
which indicated that much of the normal 
practice of slide libraries would probably 
be interpreted as being in breach of the 
Act. A truncated summary of the judgement 
appeared in the Bulletin and the full opinion 
can be received from the Chair on receipt 
of a large stamped-addressed envelope. 
Although the likelihood of a copyright 
holder taking action against an institution 
seems to be small, the issue is of importance 
and needs to be resolved as far as possible. 
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It is our intention to convene a meeting of 
as many interested parties as possible to see 
what general agreements can be reached. 

Sothebys' Lecture 
The most important positive development 
during the year has been the decision of 
Sothebys to sponsor a major annual lecture 
for five years. The generous funding offered 
by Sothebys means that major speakers 
from abroad may be invited. The intention 
is to invite a speaker of international 
distinction who is concerned with the visual 
arts, though not necessarily (or preferably!) 
an art historian. The film director, Peter 
Greenaway, who was trained as a painter, 
agreed to give the first lecture in the form of 
an interview with John Wyver. 

Action on behalf of academic 
departments 

On those occasions when the Association 
has intervened on behalf of threatened 
departments or pressed for a senior 
appointment to be unfrozen, the institutions 
have generally reacted favourably to our 
offer of advice and assistance. Recent 
representat ions at the Universi ty of 
Manchester may have assisted in the 
decision to advertise the chair. The situation 
at Westfield College continues to give 
concern and will be monitored. The proposal 
to disperse the Department at Ravensboume 
College was withdrawn, following a 
campaign in which the Association played 
its part. 

Liaison with museums and galleries 
The liaison group of the Association and 
the Victoria and Albert Museum has 
continued to meet, and the Association has 
attempted to act constructively in promoting 
the research base at the Museum. The 
decision of the Trustees to postpone the 
exhibition The Art of Death researched by 
Nigel Llewellyn under the aegis of the 
exchange with the University of Sussex, 
was widely deplored, and the Association 
was involved in the campaign to ensure that 
it would go ahead at the earliest possible 
opportunity. The subsequent decision of 
the Trustees to set an early date for the 
exhibition is to be welcomed. 

Nicholas Serota, Director of the Tate 
Gallery, welcomed our proposal to establish 
a liaison group for the study of British Art, 
and Professor Marcia Pointon has assumed 
responsibi l i ty for the Assoc ia t ion ' s 
participation. 

South Africa Scholarship Fund 
Fol lowing wide consul ta t ions , the 
Association is launching an appeal to 
support a South African student from a 
disadvantaged background to study at the 
University of Witwatersrand. The appeal 
committee is being chaired by Professor 
Eric Fernie of the University of Edinburgh, 
and Simon Miller is acting as secretary. 
Members of the Association have long 
declared their wish to act positively on the 
South African issue, and, now that we have 
launched the appeal, I cannot stress strongly 
enough the need for wholehearted support 
if it is to succeed. Members can contribute 
through banker ' s order, covenant or 
donation. 

Review of administration 
During the coming year we plan to review 
our administrative procedures, looking at 
the division of labour between the 
Association's officers and the Director of 
Publicity and Administration, and at ways 
of improving all aspects of the conduct of 
our business (especially the keeping of 
membership records). Kate Woodhead has 
been appointed as Director in succession to 
Pamela Courtney, and is warmly welcomed 
to the Executive (having been a member of 
the A AH for some years). 

Future conferences 
The autumn conference will be devoted to 
the theme of courses for the training of 
museum and gallery personnel, and is 
entitled 'Staying on Course'. The work of 
the Museums Training Institute and the 
increasing numbers of courses being created 
in this area make this a topical theme. The 
conference is being organised jointly by the 
AAH, the Museums Association and the 
Museum Trainers Forum, and will take 
place during 7-8 November at the National 
Gallery, London (coinciding with the 
Book Fair). 

Plans for the Leeds conference in 1992 
are progressing. The organisers, Jonathan 
Harris and Tony Hughes, will be reporting 
in the Bulletin as the programme develops. 

The Tate Gallery responded favourably 
to the suggestion that they might play a 
leading role in the 1993 London Conference. 
Professor David Bindman, on behalf of 
University College, London, has also 
expressed interest in handl ing this 
conference. Discussions are to be held to 
determine if the Tate and UCL might be 
willing to act in partnership to devise suitable 
themes and to host a series of events. 

The Dutch Association of Art Historians 
has responded favourably to the suggestion 
that we might hold our 1994 conference in 
Holland, though their own annual meeting 
only lasts only one day and does not provide 
a direct model. The attractions are clear, as 
are the disadvantages (chiefly of cost, 
particularly for students, unwaged etc.). A 
more detailed study will be made of the 
possibilities with a view to reaching a 
decision at the 1992 AGM. 

Comite International 
d'Histoire de P Art 

The national committee of CIHA, which is 
chaired by Professor John White and is an 
affiliate body of the AAH, is committed to 
the staging of the international congress for 
the year 2000 on 4-9 September. The theme 
of the conference is designated as 'Time' -
which should be broad enough to permit a 
varied diet of topics! Prel iminary 
reservat ions have been made for 
accommodation at UCL, and discussions 
are proceeding with the Institute of 
Educa t ion , whose bui lding will be 
completely refurbished. A set-up grant of 
£2000 has been obtained from the British 
Academy, and an administrative assistant 
is to be appointed. Programme planning is 
in the hands of Professor David Bindman 
and Dr John House of the Courtatild 
Institute. 

Although an affiliate body of the 
Association, the national committee of 
CIHA is governed with respect to 
constitution, membership etc. by the 
international Bureau and meetings of CIHA. 
The result is that membership is not subject 
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to the democra t ic procedures of the 
Association. It is the view of the Chair (who 
is a member of CIHA) that the national 
committee should in due course be appointed 
from within the Association by election, 
but this will require substantial amendments 
to the international constitution. 

Retirals from the Executive 
Three elected members of the Executive 
are retiring. Hazel Clark and Simon Miller 
have both contributed substantially to the 
work of the Association and have continued 
to play significant roles in AAH initiatives, 
most recently the South African Scholarship 
Appeal. John Murdoch has brought his 
good sense and expe r i ence to bear 
product ive ly on the bus iness of the 
Executive, particularly in matters relating 
to adminis t ra t ion and museums and 
galleries. Maurice Davies steps down as 
Chair of the Museums and Galleries Sub-

Committee, having staged a series of 
interesting and well-attended conferences 
which have placed the sub-committee at the 
heart of the Association's business. Professor 
Julian Gardner, Chair of the Universities 
Sub-Committee, also steps down, having 
dealt with a series of important issues in the 
university and libraries sectors in a typically 
determined and effective manner. 

Pamela Courtney 
The resignation of Pamela courtney as 
Director of Publicity and Administration 
marks the end of an era. (For once, the cliche 
is true). The transformation of the AAH 
from an academic club into a professional 
a ssoc ia t ion could not have been 
accomplished without Pamela 's vision, 
energy and commitment. She has handled 
all m e m b e r s h i p ma t t e r s , inc lud ing 
recruitment, with notable success, and 
furthered our external relat ions in a 

remarkable manner. Much of the present 
income of the Association relies upon 
Pamela's initiatives, including most notably 
the Book Fair. She leaves us not only with 
an indelible legacy through her work, but 
also with many fond memories in the minds 
of our members. Her ebullient personality 
and infectious humour have been sources 
of pleasure to all who have worked with 
her. 

Martin Kemp 
April 1991 

Interactive video: the museum 
without objects 

At the annual conference of the Association 
of Art Historians held in London in April, 
John Wy ver (of the independent production 
company Illuminations) hosted a series of 
presentations entitled 'Museum without 
objects' concerned with new forms of mul
timedia, hypermedia or hybrid media such 
as CD-I (Compact Disc-Interactive) which 
are being applied in the realms of art and 
museums. These forms could transform 
education in the arts in the 1990s. Compact 
discs are already familiar to millions in the 
audio/recorded music sphere, but in 1991— 
2 majorcompanies such as Philips/Polygram 
and Sony will be marketing CD-I sound and 
vision discs with children's games, sports 
and other 'edutainment' material at prices 
equivalent to those of comparable material 
in record, tape or book form. 

Like printed paper, compact or laser discs 
are a write-once, read-only medium so 
information cannot be lost or erased; the 

discs are read by laser beams (via4 intelligent' 
laser disc players) and so they give high 
quality reproduction and are virtually 
indestructible. They can be replicated as 
easily and cheaply as books and records. An 
international standard has been agreed, so 
discs and machines issued by different 
publishers and manufacturers should be 
compatible. 

Compact discs can store vast amounts of 
information in digital form: equivalent to 
200,000 sheets of A4 paper. 55,000 images 
can be held on just one side of a disc. Data 
is stored in discrete bits, consequently discs 
can be searched at high speed and randomly 
accessed. Their contents can be made visible 
on high resolution colour monitors. CD-I 
databases are now multimedia: they can 
hold texts, sound recordings, still images, 
video and film clips. For maximum use all 
the material in the database is linked together 
by being thoroughly indexed and cross 

referenced. 
The interactive facility provided by the 

CD-I player - which does not need a separate 
computer - and such means as a mouse, a 
keyboard, a remote control or screen 
touching is the most innovatory feature 
because it enables viewers not simply to 
watch and listen but to decide what they 
will look at and listen to, and for how long. 
Working at their own pace, users select 
images, move around within them, switch 
to other images, call up related texts; in 
short, they explore the database in a 
multiplicity of ways. Essentially, the 
experience is like browsing in a multimedia 
library. The user is thus more active and 
involved that when watching broadcast TV 
or listening to a lecture. Information in 
lectures and TV programmes is normally 
presented in a single linear sequence, 
whereas the CD-I user can search in many 
directions and there are alternative choices 
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at every stage. • 
From the point of view of structured 

learning, databases have the disadvantage 
that students browsing through them may 
easily miss something of importance. But 
while the special quality of CD-I is the 
undirected nature of learning, it is also 
possible to provide more conventional 
structured bodies of information; eg some 
CD-Is have an essay-writing or authoring 
facility which enables users to add to the 
database; for instance, to compose their 
own 'essay' by writing and by 'quoting' 
from the database. Both lecturers and 
students could thus add 'essays' to a 
particular database. 

An arts CD-I - 'Sculpture Interactive' -
with all these facilities has been developed 
by Roy Stringer of Liverpool Polytechnic 
in association with Richard Francis of the 
Tate Gallery North in Liverpool. The project 
was commissioned by the Henry Moore 
Sculpture Trust and the material in the 
database is about British sculpture, in 
particular Moore's work, and draws upon 
archive material about the artist. A 
particularly impressive feature of CD-Is is 
the ability to interrogate the database by 
means of concept or themes; for instance, i f 
the viewer requests material on ' the family' 
for the year 1936 then everything that has 

Nbeen indexed under this heading for that 
year wil l be displayed. Roy Stringer is a 
technological visionary who foresees a time 
when open learning systems w i l l be 
available to all, when multimedia libraries 
held by educational institutions wi l l be 
available 'on line' to other colleges and 
home users via fibre-optic cable networks. 

Interactive media wi l l soon be available 
in the home and in more public institutions 
such as museums. In Autumn 1991 the 
Sainsbury Wing of the National Gallery in 
London is to open an information room 
with fifteen terminals giving access to a 
computerized information system or 'Micro 
Gallery'. It wi l l allow visitors to call up on 
screens all two thousand pictures in the 
collection. Users wil l be provided with 
high quality coloured images plus details, 
images of related works, catalogue 
information and scholarly commentaries. 
A painting with a later addition can be 

shown with and without the addition. 
'Guided tours' through the collection and 
'visual essays' on different topics wil l also 
be provided. Hard copy in the form of 
printouts of particular 'pages' and maps of 
the gallery marked with paintings the 
viewer has asked to see wi l l also be 
available. The system has cost half a million 
pounds to establish. 

Major museums and galleries are keen 
to enhance the experience of visitors by 
providing additional information resources. 
One reason for making databases available 
to the public is to overcome the problem 
that in many museums a large proportion 
of the collection is in store at any one time. 
Clearly, the database can also be searched 
much more quickly than the museum itself. 

In the case of the museum whose whole 
collection was recorded on a CD-I, the disc 
could be duplicated and published and 
sold to other museums, libraries and 
individuals. An art history student who 
had the whole collection/catalogue 
information of, say, the Tate Gallery on a 
CD-I would obviously find such a record 
immensely useful; indeed, there is a danger 
that possession of such discs might obviate 
the need to visit museums altogether. Such 
video discs already exist: Interactive 
Learning Productions of Newcastle-upon-
Tyne in association with AngliaTelevision, 
for example, have produced a disc of the 
whole collection of the State Russian 
Museum in Leningrad. Ken Morse's 
rostrum camera studio in London was hired 
in order to record the visual artefacts and 
details from colour transparencies supplied 
by the Russians. Another museum whose 
treasures have been put on CD-I (by Philips) 
is the Smithsonian in Washington, USA. 

An American interactive project 
devoted to a single painting is called 
'Guernica: one picture . . . a thousand 
worlds'. It has been devised by Robert 
Abel of A N D Communications, Los 
Angeles. Abel's work was featured in a 
British TV programme about hypertext/ 
graphics: Douglas Adams' Hyperland 
(BBC 2, September 21 1990); Abel also 
presented it at the' IMAGE' 89' conference 
held in London in 1989. Arguably, 
'Guernica' is an ideal work for such a 

treatment because of its historical, socio
political content and context, the availability 
of photos taken during its making, of film 
footage of Picasso and the military atrocity it 
depicts, and the existence of so many 
interpretations by art historians. 

As with conventional publishing, a thorny 
problem facing publishers of CD-Is is 
copyright clearance of the words, sounds 
and images they are recording. (Even 
museums do not necessarily hold the 
copyright of all the material in their 
collections.) At the moment interactive media 
have a strong 'WOW!' factor, but familiarity 
may breed contempt rather rapidly. One critic, 
John Dvorak, has called them'glorified 
teaching machines' and because the 
information is 'predistilledby the producers', 
he is sceptical of the claim that they 
'empower' users. Dvorak also points out that 
such machines lack the human dimension of 
teacher-student interactions and distance 
students from contact with actual art objects. 

In spite of their novel aspects, what 
CD-Is have done so far is to synthesize and 
enhance the kind of art historical informa
tion already found in illustrated books and 
catalogues, slide lectures and TV arts pro
grammes. There is a certain irony in the fact 
that in other sessions at the A A H conference, 
discussions were not about applying new 
technology to the heritage of art, but about 
the end of art and the end of art history as a 
discipline. CD-Is wil l certainly be of value as 
educational and reference tools but i f living 
artists were given access to the new multi
media then some genuinely unexpected re
sults might ensue. 

John A Walker 
(Middlesex Polytechnic) 
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LEEDS CONFERENCE 1992 
SUBVERSIONS' OBJECTS 

L E E D S POLYTECHNIC AND L E E D S UNIVERSITY 
10-13 APRIL 1992 

SUBVERSIONS' OBJECTS will be the eighteenth annual conference of the Association of Art Historians. The conference aims 
to draw attention to practices, processes and discourses within art and within art history that have been ignored, marginalised or 
occluded. A special emphasis on sculpture (as object, as discourse) will be included, along with a consideration of objects and 
discourses that appear to be illegible within art and art history: the fields of popular culture and forms of electronic cultural 
production. In what ways may these practices, objects and discourses appear as 'subversive'? We hope to add further sessions to 
the conference over the following months. I f you are interested in organising a session, please contact the organisers. 

Tony Hughes 
Department of Fine Art 
Leeds University 
Leeds LS2 9JT 
Tel: (0532) 431751 

Jonathan Harris 
3 Side Copse 
Otley 
LS21 1JE 
Tel: (0943) 463721 

1. Fantasy 

Convener: Nannette Aldred, 71 de Montfort 
Road, Lewes, BN7 1SS 

Fantasy offers a mode of investigating the 
psychic formation of the self at its intersec
tion with its cultural and historical 
specificity. Since the early eighties, it has 
been used to consider certain narrative forms 
but it can also offer a way of considering 
some forms of painting and sculpture be
yond Surrealism. This session would aim to 
explore the possibilities of using this mode 
in all forms of visual culture (perhaps to 
develop Victor Burgin's notion of the tab
leau as the organising function of fantasy in 
paintings and photographs). The investiga
tion of fantasy could also consider the gro
tesque, the uncanny, magic realism and the 
carnivalesque. The session could consider 
the validity of fantasy as the articulation of 
the repressed in cultural history and/or us
ing psychoanalytical theory. I should hope 
to have papers on the fantastic as transgres
sion and as providing space for the Other to 
speak. 

I shall be offering a paper on Hein 
Heckroth's use of fantasy in his film de
signs. The session was originally intended 
to be organised specifically around ques
tions of fantasy or the fantastique in the 
medium of film. I think it would be more 

interesting to extend it to discuss photogra
phy and painting too. Film tends to be 
marginalised at the Art History conference 
and I should prefer to consider the use of 
fantasy in different media rather than limit 
the session. I should also like to extend the 
range of the discussion beyond twentieth-
century Western art, but that depends on 
suitable speakers (any suggestions wel
come!) 

2. Censorship and Permissibility 

Convener: Fiona Barber, Department of 
Communication Arts, Faculty of Art & 
Design, University of Ulster at Belfast, 
York Street, Belfast 15, Northern Ireland 
(0232) 328515 x 3291 

At the current moment the debate around 
censorship and associated issues is both 
expanding and diversifying. On one level 
this has been marked by a series of events 
which include both the Rushdie Affair and 
the attempts to restrict the operation of the 
National Endowment for the Arts in the 
United States. The conflict in the Gulf has 
also raised more general questions about 
the effects of censorship in the representa
tion of war. Yet there is a further and deeply 
relevant aspect of this issue - the irreconcil
ability of notions of censorship with the 
entrenched ideologies of artistic freedom 

and individual creativity underpinning ail 
practice. In addition to those engaging with 
current debates around censorship, papers 
are also invited which address the role of 
visual imagery in the historical construc
tion of political and sexual freedom. Pro
posals which engage with the following 
areas are also particularly welcome: the 
debates around legislative control within 
both the visual arts and other media; the 
representation of desire, particularly in the 
light both of feminist critiques and responses 
to AIDS. It is intended, however, that final 
selection of papers will indicate the range 
and diversity of research being carried out 
in this area as a whole. 

3. Deconstruction: art and propriety 

Convener: M Barnard, Centre for Arts & 
Contemporary Studies, Leeds Polytechnic, 
Calverley Street, Leeds LSI 3HE 

it is [propriation] that organised both 
the totality of language's process and sym
bolic exchange in general.' 

Derrida, Spurs/Eperons pp. 110-111 

Any aspect of the relation between 
deconstruction, art and propriety could be 
dealt with: adopting a tactic from an unde
cided closet-Heideggarian, the session 
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would rule nothing in and rule nothing out. 
Topics could range from the physical to the 
all-too-metaphysical: the body, (ownness 
and identity), art as property, something 
owned, (philosophical and financial specu
lation in art), propriety in art, (decorous-
ness, obscenity, plagiarism, forgery, post
modernism), art being colonised, appropri
ated by deconstruction, (being taken over 
in its own place), critical responses to 
deconstruction in/of art, (if deconstruction 
says that everything is art, including itself, 
and vice versa, are we witnessing the re
turn, eternal or otherwise, of Dada?), ap
propriate responses to such appropriation, 
(the question of styles and strategies), the 
desire to decide what, if anything, is proper 
to art, (what proper authentic art consists 
in), the consequences and responses to such 
propriation, how these topics relate to the 
process that Derrida claims i s ' more power
ful' than the question of Being. 

4. Television and Video 
Convener: Jonathan Bignell, Dept of Eng
lish Language and literature, Faculty of 
Letters and Social Science, Whiteknights, 
Reading (0734) 875123 x 7011 

This session will focus on the question of 
.subversion in the institutions, texts and 
criticisms of the television and video me
dia. With regard to institutions, contribu
tions are invited which address develop
ments in the-commissioning of television 
programmes from independent producers. 
The requirement for a proportion of pro
gramming to originate from smaller or
ganisations separate from major networks 
in the UK may be seen as an opening up of 
broadcasting to different and dissenting 
discourses. The containment and limitation 
of difference by practices of commission
ing and by economic factors will however 
affect this apparent diversity. Codes of prac
tice and legal regulation for network televi
sion, the video industry and satellite televi
sion affect the modes of production in these 
media. 

Papers are invited on this issue, and on 
the conflict between the different industries 
which disseminate visual texts. The defini

tions and forms of subversion in particular 
texts will also be addressed, and papers are 
invited which discuss genre and form in 
particular programmes. 

As well as television, music videos are 
one area where the subversiveness of, for 
instance, montage, "scratch" and the rela
tions of sound to image may be debated. 
Newer technologies of recording and view
ing video may also affect practices of view
ing and the construction of meaning. The 
criticism and theory of television and video 
may in themselves be seen as subversive, 
and contributions to critical discourse are 
welcomed. In particular, the relationship 
betwen theoretical developments and prac
tice, either in 'mainstream' or 'avant-garde' 
television and video, will be open for de
bate. Since theoretical discourse may con
versely be seen as restrictive, papers which 
make use of the discussion of particular 
visual texts to interrogate critical concepts 
will be of special interest. 

5. Can Design be Subversive? 
Convener: Lucy Forsyth, 3 Side Copse, 
Otley, LS21 1JE 

Is it more problematic for 'design' to be 
subversive compared with *art'? Does 'de
sign' always have to be 'problem-solving' 
and 'utility-oriented'? And does it have to 
be constrained by feasibility of production 
(whether for mass or niche markets)? If 
designers create artefacts which are intended 
to be polysemic or critical, does design then 
become 'art '? Contributions are welcome 
from and about artists and designers who 
cross the barriers between art/design and 
from those who think that perhaps the bar
rier has already been dissolved. 

6. On the Social History of the Social 
History of Art 
Conveners: Jonathan Harris and Gavin Butt, 
Centre for the Arts & Contemporary Stud
ies, Leeds Polytechnic, Calverley Street, 
Leeds LSI 3HE 

". . .you cannot understand an intellectual 
or artistic project without also understand

ing its formation . . . the relation between a 
project and a formation is always decisive 
. . . Project and formation in this sense are 
different ways of materializing - different 
ways, then, of describing - what is in fact a 
common disposition of energy and direc
tion." 

In this session we would like to apply 
Raymond Williams' dictum to a considera
tion of the history of the social history of art. 
We invite papers that discuss the formation 
of projects that were proferred, or read as, 
studies within the social history of visual 
art. They may consider any period of study, 
or author, or version of 'social history'. 
Obvious examples would include, for in
stance, the work of Max Raphael, Francis 
Klingender, T.J. Clark and Raymond 
Williams. In another direction, we would 
like to include papers on group formations, 
such as the Frankfurt School, Feminist so
cial his tor ical projects , and ' socia l 
semiologists' such as Bakhtin, Voloshinov 
and Medvedev. Papers should address the 
broad social conditions and determinants 
involved in the constitution of social his
torical analysis: for instance, the circum
stances of institution-based research and 
teaching; the ways that national or interna
tional conditions (such as the Cold War or 
revolutionary movements) may have deter
mined the development of analysis. We 
invite possible contributors to consider the 
fate of the social history of art project (if, 
indeed, it was ever singular as an enter
prise) and to speculate on how future for
mations (those both imposed as conditions 
and preferred, as models) may go on to 
develop, extend, or redefine the terms of 
description, analyses and evaluation. 

7. Art Criticism/Theory and Practice: 
"The Visual and the Verbal" 
Convener: Ken Hay, Department of Fine 
Art, University of Leeds, Leeds LS2 9JT 

At least since the doctrine of 'ut pictura 
poesis', the visual and the verbal have been 
closely inter-related. For early Renaissance 
artists, church frescoes were the 'bible of 
the illiterate'; while many later works (from 
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Mantegna to Poussin) depend on a text for 
their full significance. In Cubism, verbal 
signs peacefully coexist with other signify
ing systems; whereas with Marinetti's 'pa
role in liberta' or the graphic design of 
Rodchenko, the words are the image. Un
der formalism, attempts were made to radi
cally separate 'visual language' from 'nar
rative' which was seen as mere 'illustra
tion' of extraneous verbal messages. Since 
conceptual art and semiology, 'reading and 
image' has increasingly coincided with 
'reading a text'. Papers should examine the 
interface between the verbal and the visual, 
approached from either the critical or prac
tical perspective. Papers might involve the 
study of contemporary visual practice where 
verbal signs equally argue for a 'new 
Laocoon' where the visual and the verbal 

i 

are seen as affording distinct types of knowl
edge about the world. 
8. Printmaking Before 1900 
Convener: Martin Hopkinson, Hunterian 
Art Gallery, The University, Glasgow G12 
8QQ 
This session will cover a wide range of 
issues involved in printmaking from its 
infancy until the end of the nineteenth cen
tury. Speakers will address the problems 
faced by the printmakers in the translation 
of work from another medium into prints 
and the representation of colour by tone. 
They will discuss the relationships between 
artist, printer, publisher and collector, and 
also deal with popular and political prints. 
Speakers so far: Professor Martin Kemp of 
the University of St Andrews, Michael Bury 
of the University of Edinburgh and Shiela 
O'Connell of the Department of Prints and 
Drawings, the British Museum. 

9. Disfigurement 
Convener: Lewis Johnson, Department of 
Visual Arts, Goldsmiths' College, Univer
sity of London, New Cross, London SE14 
6NW 

Acts of disfigurement have taken place in a 
wide variety of sites. Indeed, perhaps all 

they share is that they appear to have taken 
place in some prestaged site, a site marked 
out in advance, the limits of which are thus 
redefined, if not removed. Before this, can 
we begin to characterise acts of disfigure
ment in terms of their drives, recognising in 
them common structures of aggressivity? 
Or can we only understand acts of disfig
urement in terms of their aims, what we 
might call their transitivity? But what about 
cases when the explicit aims of some act of 
disfigurement remain unachieved, or 
thwarted? Do we not therefore need to 
acknowledge the aim of an aim, the taking 
aim? How might we read that which makes 
something unreadable? 

This session will be organised so as to 
consider as wide a range of acts of disfig
urement as possible, from cases concerned 
with challenges to the authority of state or 
a religion to those challenging the authority 
of an artist, authorities actual or imaginary. 
And time will be made available within this 
structure so that the questions raised above 
and others might be posed and pursued. 
10. Renaissance Sculpture 
Convener: Amanda Lillie, Department of 
English and Related Literature, University 
of York, Heslington, York Y01 5DD 

This session will be concerned with sculp
ture in Britain and Europe between c.1400 
and c.1600. Likely themes are:materials; 
techniques and workshop practice; public 
response to monumental sculpture; Italian 
sculptors working in England and France; 
anatomical studies; conservation and resto
ration of renaissance sculpture. 

Participants should note, however, that 
these are suggested themes, rather than the 
final programme for the session and further 
proposals will be welcomed. 

11. Unnatural Selection: Classification 
and its Costs 
Convener: Phillip Lindley, University of 
York, Centre for Medieval Studies, The 
King's Manor, York YOl 2EP 

Medieval/Renaissance session on sculp

ture and architecture. Details to follow. 

12. 'Tombs , Monuments and 
Memorials' 
Convener: Nigel Llewellyn, School of Eu
ropean Studies, University of Sussex, 
Falmer, Brighton BN1 9QN 

This session will provide an opportunity for 
the presentation of papers covering a wide 
range of objects, approaches and the cross
ing of all kinds of national and period 
boundaries. Our brief will be to review the 
visual culture designed and made, either as 
part of the death ritual, or in commemora
tion of the deceased. We are already consid
ering offers of a wide variety of papers, 
including one treating a group of medieval 
Italian floor slabs recently unearthed in 
Rome, and another proposing to consider 
monuments to romantic genius. There is 
still a certain amount of space available and 
we would very much welcome additional 
proposals. 

It is planned that the session will run over 
the three days of the Conference with 
papers arranged in thematic sections. Our 
preference is for papers of no more than 30 
minutes' duration, leaving time for ques
tions inside each 40-minute slot. However, 
we will consider offers of much longer 
contributions, perhaps combined with a 
formal response, filling two such 40-minute 
slots. The themes which we are using at this 
preliminary stage are (a) Materials and 
Production: the techniques used by 
tombmakers, the role of polychromy and 
local materials and traditions; (b) Patron
age and the Market: specialist workshops, 
traditions of local and family patronage and 
questions of importation and exportation; 
(c) Function, Style and Symbolism: ques
tions of meaning, the kinds of art-historical 
discourse appropriate to objects of this kind, 
iconography and symbolism. 

13. The Practice of Sculpture: Towards 
a Feminist Critique 
Convener: Claudine Mitchell, Department 
of Fine Art, University of Leeds, Leeds, 
LS2 9JT 
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One objective is to provide a forum to 
evaluate the place accredited to women 
sculptors within culture and to document 
the social constraints against which they 
have had to position their practice. This 
session is intended to bring together- some 
art adminis t ra tors , historians and 
practitioners who have found it relevant to 
test critical theories in relation to or from 
within the practice of sculpture. Feminist 
theories, we believe, are capable of 
questioning the assumptions which have 
sustained this practice. Do they offer a pole 
of resistance in the face of potent institutions 
which, like the Musee d'Orsay or the Henry 
Moore Foundation, have tended to use 
traditional models in their promotion of 
sculpture? Are women artists confronted 
with insoluable contradictions when 
attempting to fulfil their feminist convictions 
in the tough profession of sculpture? 

Our other concern is to stimulate the 
collaboration between historians and art 
practitioners, in discussing the strategies 
women sculptors have developed to finance 
their costly practice, exhibit regularly, and 
earn their living. Can we define the terms of 
a feminist methodology capable of grasping 
the specificity of women's art practice while 
exposing the social conditions which 
constantly put their career at risk? 
14. The New Sculpture 
Convener: Ben Read, Department of Fine 
Art, University of Leeds, Leeds LS2 9JT 

This session will examine the New Sculp
ture movement in Britain between c.1880 
and c.1914. It will aim to examine the 
movement both in its contemporary critical 
definition and in the light of more recent 
historical and critical evaluations. 

Suggested key-note topics are: Was the 
movement as new, not to say revolutionary 
or subversive as is sometimes made out? 
Does a new focus on the movement's con
text invalidate the term4New' as applied to 
it? Are there particular artists not normally 
included in the canon of the New Sculpture 
who should be there? How and why did this 
major movement of its time become 
marginalised? How soon does the 'New' 

sculpture become, if not 'Old' then at least 
' mature' ? What conceptual and formal proc
esses bring about such a redefinition? 
15. Art Historical Subversions in the 
United States 
Convener: Alan Wallach, 2009 Belmont 
Road NW, Apt. 203, Washington DC 2009, 
USA 

The session will consider, in a broad way, 
efforts by US artists, critics and art histori
ans to deflate, undermine or subvert reign
ing art-historical and art-critical paradigms 
and discourses and to put in their place 
'radical' or 'subversive' paradigms and dis
courses. Perhaps the most obvious exam
ples might be drawn from the 1930s (battles 
around realism) but the session is meant to 
address a broad spectrum of critical and 
historical issues covering the entire history 
of US art and architecture. 

The following list is not meant to be 
limiting but to suggest possible topics: 

• an assessment of the rise of feminist art 
history in the 1970s 

• aspects of gender politics in the 
contemporary art world (eg the Guerilla 
Girls) 

• the revaluation of Abstract 
Expressionism 

• the (historical and cultural) problem of 
folk art and folk art aesthetics 

• subversion and pseudo-subversion in 
the art of pre-World War I avant-gardes 

• the overthrow of the Hudson River 
School 

• Afro-American art and Afro-American 
survival 

• assessments of radical and leftist art 
historians and critics 

• working-class politics versus upper-class 
aesthetics 

• the rise and fall of the Americanness of 
American Art etc. 
The papers should consider the relation 

between the political and the aesthetic. They 
should also take up the problem of 
effectiveness: did subversion really occur? 
Was there a (temporary or permanent) shift 
in relations between art and its audience? 
Papers should also place the issue of 
subversion in a historical and social context: 
eg was the battle between fractions of an 
elite (eg old money versus new) or between 
dominant and subordinate groups within 
the social formation? Finally, papers should 
emphasise institutional contexts whenever 
applicable: what sort of role was played by 
museums, gal ler ies , schools and 
universities? 

16. Patronage and Collecting in the 
Decorative Arts 
Convener: Adam White, Temple Newsam 
House, Leeds LSI5 0AE 

This session will be devoted to British and 
European decorative arts in the post-
medieval period, with an emphasis on the 
North of England. It is hoped to arrange 
fourteen papers on several subject areas 
with two papers on each area. The subject 
areas to be covered will include historic 
interiors, furniture, metalwork, ceramics 
and wallapers. A visit to Temple Newsam 
House will be organised to complement the 
formal proceedings. 

17. Cultural Colonisation: 
'Modernisms' and the Construction of 
the 'Other' 
Convener: Fay Brauer, College of Fine 
Arts, University of New South Wales and 
Andrew Stephenson, Department of His
tory of Art, University College London, 
Gower Street, WC1E 6BT 

The colonising impact of 'Modernist' cul
tures may be regarded as hand-in-glove 
with those critical discourses and art histo
ries, which have legitimated the supra-na
tionalist formation of 'Modernism'. Local 
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cultures appear to have been caught out in 
two ways. On the one hand, the 'interna
tional' incursion of 'Modernist ' cultures has 
lead to the displacement and erosion of local 
cultures. On the other, orthodox histories of 
'Modernism', in tandem with formalist dis
courses, have led to their devaluation and 
entrenchment as 'Other' . 

The progressive, supra-national, Utopian 
characterization of 'Modernism' seems to 
have unde rp inned the e m e r g e n c e of 
hierarchical distinctions between' Modernist' 
and other forms of cultural production. The 
mechanisms for these distinctions may be 
identified not just as fallacious, but deflective 
and oppressive. They seem to have diverted 
at tent ion away from the specifics of 
indigenous socio-political conditions and 
undermined the spacio-temporal significance 
of local cultures. 

This session invites papers which examine 
such a nexus between 'Modernisms' and 
local cultures, including the problematic 
issues which such requestioning raises. These 
wil l address the h i s to r ica l and 
epistemological assumptions upon which 
f r ameworks for the cons t ruc t ion of 
'Modernisms' and the 'Other' are predicated. 
18. Beyond Art History 
Convener: Gerard Mermoz, Coventry Poly
technic, Faculty of Art and Design, Depart
ment of Graphic Information Design, Priory 
Street, Coventry CV1 5FB 

This section sets out to explore and assess the 
epistemological value of textual strategies 
about visual practices, from a range of per
spectives informed by theoretical develop
ments in the 'human sciences': philosophy, 
anthropology, semiotics, sociology, psychoa
nalysis, etc. 

The emphasis will be placed on the 
contribution of 'extra-territorial' texts (ie 
texts produced outside the institutionalised 
space of 'art history' and 'art criticism') 
towards the definition of alternative textual 
and institutional strategies for dealing with 
visual representations and practices. This 
methodological slant presupposes: a) a 
critique of the essentialism inherent in the 
notion of art; and, b) a self-reflexive attitude 

towards the conceptual and methodological 
framework of our discipline. It also entails 
a careful rethinking and reworking of the 
epistemological basis upon which we offer 
the results as new/alternative knowledge. 
Finally, it focuses our attention on the 
rhetorical devices through which that 
knowledge is produced. 

This section calls for papers exploring 
the possibili t ies of 'extra- terr i tor ial ' 
interventions as viable alternatives to 'art 
history' ( 'new' or 'old') , ie as a way of 
avoiding the epistemological closure 
arising from the uncritical acceptance of 
the concept of 'Art ' , the ' isms' of 'art 
h i s t o r y ' and the m e t h o d o l o g i c a l 
presuppositions of current 'art historical' 
work. It is hoped that contributors will 
address the issues of how 'deterritorialised' 
textual practices are to re-define their 
object, field of study, area of concern, 
espistemological standpoint, method
ologies and professional/institutional 
contexts, from the standpoint of a ' healthy' 
theoretical pluralism. 
19. Subversive's Object: Discourses of 
Labour 
Convener: Paul Barlow, 121 Pitville Av
enue, Mossley Hill, Liverpool, LI8 7JF, 
(051) 724 3664 

This section will involve the consideration 
of the problems involved in the construc
tion of discourses of labour within the 
history of visual culture. It will be con
cerned with the development of languages 
within the theory and practice of art which 
involve the ascription of value to activity 
or process rather than to a completed ob
ject. This will be seen in tandem with the 
problem of the representation of labour 
itself. Thus issues surrounding the 'object' 
of art will be seen to involve both its 
implied objectives and its status as a mate
rial object. The development of rhetorics 
which operate to grant an ethical function 
to 'work' will be of central interest. In so 
far as the activity of labour is construed as 
the location of value, the established status 
of the object may be said to be under
mined. Thus the extent to which such rhe

torical procedures subvert themselves will 
be relevant, as will the problem of the 
portrayal of labour in conditions (the static 
object) in which process is itself suppressed. 
More broadly, such discourses of labour 
may be related to the current dominance of 
the language of leisure and consumption 
within the space of visual culture, lan
guages which themselves may be said to 
defer the aspiration to the status of the 
object. 
20. Sculpture in the Public Realm 
Convener: Catherine Moriarty, National 
Inventory of War Memorials, Imperial War 
Museum, London 

This session will focus on the theoretical 
problems raised by public sculpture. The 
relationship between factors traditionally 
considered particular to sculpture in public 
spaces will be considered; its three-
dimensionality, access, permanence, non-
saleability, large scale. How these qualities 
convey meaning and determine function, 
be it decorative, didactic or commemora
tive, is of central importance. The emotive 
and ideological potency of sculpture in the 
domain is bound up in these factors, hence 
the outcry which a challenge to the monu
mental canon ensues, eg Epstein's Hudson 
memorial in Hyde Park. A consideration of 
public sculpture which subverts meaning 
by challenging convention or reversing such 
properties or functions will be a central 
consideration; so too will the subversion 
created by the canon itself; the interpreta
tion of past events, personalities and politi
cal regimes. Emerging from this will be the 
prevalence of constants , determining 
factors such as patronage, artistic practice 
and production together with issues such as 
sculpture and its meaning over time, the 
sculpture and its siting, the sculpture and its 
audience, the sculpture and its function. 

It is hoped that papers will reflect a 
variety of research areas, sculpture in pub
lic space from any country and from any 
period. From this variety the fundamental 
themes of the session will reveal their depth 
and history. 
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Comite International d'Histoire de V Art Tokyo Colloquium 1991 

Japan and Europe in Art History 

18-20 September, 1991 
The Tokyo National Museum, Tokyo 

Organised by The Japanese Committee, CIHA, The Japan Art History Society with 
Generous Support from The Kajima Foundation for the Arts. 

The extensive revision of the field of art 
history in recent years has coincided with a 
shift away from a Eurocentric model of art-
historical change to bring about a new 
awareness of the complex cultural fabric 
which binds together intellectual and 
aesthetic movements once thought 
unrelated. In addition, the crisis engendered 
by the transgression of literary theory, 
historical methodology, and socio-political 
analysis into the study of art history has 
given us the rare opportunity to synthesise 
a variety of approaches into a new 
conceptual framework more applicable to 
the complex social climate of our age. 
Coming in the midst of this period of 
immense intellectual change, the Tokyo 
Colloquium, which promises to be a 
milestone in the evolution of art history, 
w i l l be an unprecedented meeting of 
renowned scholars from Europe, the 
Americas, and Japan to work from the 
specific problems of art history to a new 
general understanding of its universal 
assumptions. 

More specifically, three discussion 
sections centering around particularly 
problematic issues wil l be formed to present 
and evaluate papers on significant topics in 
the field such as encounters and exchanges 
between Europe and Japan, the work of art 
as a synthesis of temporal and spacial 
elements and new horizons in theory and 
methodology. 

Although the art-historical relationship 
of Europe and Japan wil l be an important 
theme of the co l loquium, specific 
knowledge of Japanese art history is by no 
means a prerequisite for participation. On 
the contrary, the contributions of experts in 
a variety of fields should make this dialogue 
particularly fruitful. We look forward to 
your participation in this colloquium. 

Provisional Timetable 

MORNING AFTERNOON EVENING 

18 September 
(Wednesday) 

Opening 
ceremony 

19 September 
(Thursday) Section 1 Section 2 

20 September 
(Friday) Section 2 Section 3 

Closing 
Ceremony 

TOPICS 
Section 1: Encounter and Exchange 
A discussion in a comparative context of 
direct encounters and mutual influences 
between Japan and Europe from the sixteenth 
century through the modern age. 

Section 2: The Spacial-temporal Structure 
of Art 
Approaches to the integration of temporal 
and spacial elements in the structure of 
artistic works: works of art as a narrative 
medium, new perspectives on city festivals 
and temporary decorations, the use of the 
four seasons and other calendric motifs as a 
representational framework. 

Section 3: Concept and Method 
The analysis of art by means of its function 
in quotidian experience, its varying social 
accessiblity, and its complex relationship 
with historical change. Revising the general 
theory of art history and concept of style and 
genre. 

Although the presentation of papers is limited 
to predesignated scholars, all participants 
are encouraged to freely join in the ensuing 

discussions. As a rule, presentations and 
discussions will be conducted in English 
and Japanese wi th simultaneous 
interpretation available for all participants. 

Excursion (Kyoto and Nara) 
Sept 21 (Saturday) - 23 (Monday) 

A Course, two days ¥42,000 

Sept 21 (Saturday) - 26 (Thursday) 
B Course, five days ¥70,000 

The above prices include round-trip 
transportation by Bullet Train, hotel 
accommodation (in twin room) and two 
meals (breakfast and lunch) per day. Prices 
are approximately 35% lower than those 
normally paid. 

For further information 
Those desiring more detailed information 
and a registration form for the Tokyo 
Colloquium should write to CIHA Tokyo 
Colloquium, Dept. of History of Art, Faculty 
of Letters, The University of Tokyo, Hongo, 
Bunkyo-ku, Tokyo 1 T3, Japan. 03-3812-
211 l(x 3800) Fax: 03-5684-9431 
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CIHA 2000 
London will be acting as host to the Congress 
of the Comite International d'Histoire de 
FArt in the year 2000, in early September. 
A group is working on plans for the congress, 
and has chosen T I M E ' as its overall theme. 
At this early stage we would like to draw 
your attention to our plans, so that we can 
receive comments and suggestions during 
the whole process of planning. 

Beyond the obvious appropriateness of 
the notion of Time for a congress marking 
the beginning of the new millenium, there 
are many ways in which the idea might be 
explored, which would be relevant to the 
widest range of institutions and disciplines 
which deal with artistic production and 
material culture. Although it is obviously 
too early to fix sessions for the congress, the 
following perspectives are under discussion: 

1. The themes of the Millenium and the 
Apocalypse. 

2. Questions of periodisation and dat
ing; in this context, the use of new 
scientific dating methods might be 
treated 

3. The issue of narrative; this might be 
explored both by studying techniques 
of narrative representation and by dis
cussion recent theoretical and inter
disciplinary debates around the idea 
of narrative. 

4. The issue of Time in relation to the 
still and moving photographic image. 

5. The relevance of the different time 
systems in different cultures to their 
patterns of material and cultural pro
duction, and the ways in which these 
different systems relate to the imposi

tion of western chronometry as a facet of 
western colonialism. 

6. The contrast between cyclical and pro
gressive notions of times within western 
cultures; here, the issue of gender and the 
relationship between rural and urban so
cieties would be central. 

7. The effects of the emerging geological 
sciences on notions of time. 

8. The role of ideas of memory in the produc
tion of art. 

David Bindman 
(University College, London) 
John House 
[Courtauld Institute of Art, London) 

A R T A N D C O M M U N I C A T I O N C O N F E R E N C E N O . 3 
Saturday 28 September 1991, 10am - 5pm 

Cartoons, Comics and Caricature 
values, functions and publics of 'popular' graphics 

A one-day conference in the lecture theatre of the Victoria and Albert Museum organised 
jointly by the National Art Library at the V & A and Wimbledon School of Art 

The imagery of what we call popular graph
ics has, for over a hundred years, reached a 
far wider public than Fine Art as defined by 
critics, scholars and practitioners. Whether 
in newspapers, magazines or comics, on 
banners, posters or hoardings, graphics pro
duced as part of particular campaigns or 
simply for entertainment make up a visual 
language that confronts us daily. 

This conference aims to examine through 
the medium of cartoons, comics and 
caricature, the notion of popular graphics. 
Is it to be defined by its exclusion from what 
galleries, museums and our legacy of art-
historical scholarship call Art, and from the 
Graphic Design now institutionalised in the 
curriculum of art schools and colleges across 

the country? Or does it offer a universal 
language more authentic than that of 
'high' art? I f popular graphics has some 
coherence as an idea, does it carry its 
own visual ideology? Do popular 
graphics have a specific role in 
propagating or attacking assumptions 
about, for instance, gender roles or 
political difference? Do popular graphics 
found in cartoons, comics and caricature 
have the same function and public in 
every country? What do they feed on to 
create their imagery? Do popular graphics 
speak to particular collectivities, and i f 
so can we identify them? Is it Fine Art 
and Design that gives us the tools for de
coding popular graphics? Do movements 

like Pop Art have any significance for popular 
graphics? 

V & A curators wil l give an account of 
their popular graphics holdings, and there 
will be a display of comics and ephemera 
from the National Art Library. 

Speakers wi l l include: 
Peter Blake, artist 
Nicholas Garland, political cartoonist, The 

Daily Telegraph 
Tom Gretton, art historian, researching 19th-

century popular prints 
Richard Reynolds, publisher, author of 

forthcoming book on superheroes 
Stephen White, specialist on Soviet politics 

and author of The Bolshevik Poster 
Frank Whitford, art historian and cartoonist. 
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STAYING ON COURSE 
Museum and Gallery Training for the 

1990s 
Graduate 

Symposium 

7-8 November 1991 
National Gallery, London 

A conference organised by the Association of Art Historians 
the Museums Association and the Museum Trainers Forum 

This major conference wi l l examine recent 
changes in museum and gallery training in 
the UK and its implications for career 
development. Speakers wil l review: the cur
rent state of museum training, following the 
1987 publication of the Hale report; the role 
of the Museum Training Institute and the 
new framework for museum training; and 
the range of training on offer to those who 
work in museums and galleries and how 
this can help people progress in their 
careers. To complement this there wil l be 
case studies of approaches to training in 
individual museums ranging from major 
nationals to smaller independents and 
panels of training providers and other ex
perts wil l offer their views and answer 
questions from the audience. 

On the second day speakers wil look at 
vthe way in which specialists become 
managers, and the role of management 
training. What problems arise when 
specialists become managers? How can 
individuals keep their specialist skills alive? 
How can training help? Is specialist training 
required for museum management as 
opposed to other kinds of management? 

The final session wil l look at pre-entry 
training. What training is on offer? Are 
there too many musems studies courses? 
Do they attract the right people? Do they 
equip people with the skills museums 
require? What changes are going to take 
place in the next few years? 

The chairs, speakers and panel members 
include: 
Neil MacGregor, Director, National 

Gallery, London 
Martin Kemp, Professor of Art History, 

University of St Andrews and chair of the 
Association of Art Historians 

Richard Ormond, Director, National 
Maritime Museum 

Max Hebditch, Director, Museum of 
London 

Simon Roodhouse, Director, Museum 
Training Institute 

Patrick J Boylan, Head of Arts Policy and 
Management, City University 

Hilary McGowan, Director, Royal Albert 
Memorial Museum, Exeter 

Stephen Feber, Chief Executive Officer, 
Quarry Bank M i l l , Styal 

Stephen Locke, Director, Hampshire 
County Museums Service 

Giles Waterfield, Director, Dulwich 
Picture Gallery, London 

Gwynn Miles, Surveyor of Collections, 
Victoria & Albert Museum 

Michelle Cowen, Head of Training, 
Victoria & Albert Museum 

Margaret Greaves, Training Manager, 
Scottish Museums Council 

Wendy Sudbury, Chief Executive, 
Museum Documentation Association 

Michael Diamond, Director, Birmingham 
Museum and Art Gallery 

Nick Thomas, Principal Officer 
(collections). City of Bristol Museum and 
Art gallery. 

The conference will be accompanied by 
a range of events and receptions including 
the Art History Book Fair and, of course, a 
chance to view the National Gallery's new 
Sainsbury Wing. 

To book, complete the form enclosed 
with this issue of the Bulletin or contact 
Rachel Shah at the Museums Association, 
on 071-404 4767 (fax 071-430 0167); or 
write to the Museums Association, 34 
Bloomsbury Way, London WC1A 2SF. 

University of Essex, Department of 
Art History and Theory announces 
its Second Annual Graduate Sympo
sium. The theme of the conference is 
'Ar t Theory and Practice: From 
Modernism to Postmodernism. There 
wil l be a special emphasis on pho
tography, feminist art practice/ 
theory/history and pos t -WWII 
art.There wil l also be a few specially 
invited guest lecturers to address 
these topics. 

The conference wil l take place on 
Saturday 16 November 1991 from 
9.30am. Admission Free, al l 
welcome. For further details please 
contact: 

The organisers, Graduate 
Symposium, Department of Art 
History & Theory, University of 
Essex, Wivenhoe Park, Colchester 
C04 3SQ. Tel: 0206 87 2996 or 
0206 87 2200; Fax UK Col 0206 87 
3003; Fax Int 44 206 87 3003. 

Staffordshire 
Polytechnic 

One-day seminar 
14 September 1991 

We are holding a one-day seminar for staff 
involved in establishing or running design 
archives/collections/museums in Polytech
nics, Colleges of Further Education, Sixth 
Form Colleges etc. 

Topics to be covered will include: the 
care, conservation and use of such collec
tions, securing their future, and publicising 
information about the holdings of various 
institutions. 

Anyone who might be interested in 
attending is invited to contact Pam Inder, 
Department of History of Art and Design, 
Staffordshire Polytechnic, College Road, 
Stoke-on-Trent, ST4 2DE. 
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OPEN FORUM 

This is the first Open Forum page to appear in the Bulletin - it may also.be the last, but that depends 
on you! Open Forum is a page on which you can air your views in response both to issues raised in 
the Bulletin and to any current debates that concern the Association and its members. It is also a page 
where members can publish requests for information relating to their current research projects. 

Open Forum is intended to be a regular feature in the Bulletin - so please make use of this space. I 
look forward to receiving your contributions. 

Clare Pumfrey 

From Pamela Courtney in response to 
Joanna Woodall's conference report in 
Bulletin 41. 

Dear Joanna 
First of all congratulations on an extremely 
successful conference. I have heard noth
ing but praise, both for the academic con
tent and the organisation. 

Congratulations also on a thoughtful and 
thought provoking Conference Report. 
Generally, this kind of 'post mortem* is 
either not attempted (perhaps due to the 
exhaustion and relief felt by the conference 
organiser!) or is not pursued by the EC who, 
by the time they meet again have a crowded 
agenda of current and forthcoming concerns. 

Taking points as they come: 120 papers 
is an amazing figure for a conference on this 
scale and cost. Comparable conferences 
offer a much, much smaller number but the 
A A H has always felt that the annual 
conference provided a very scarce 
opportunity for newly fledged art historians 
to both gain an audience and have something 
in print (Bulletin). It would be sad to forgo 
this but unless additional finance from 
institutions/sponsors/4rich' art historians is 
forthcoming we find ourselves in a vicious 
circle whereby the conference fee has to be 
set at such a rate that the 'fledgling' art 
historians, whether student, freelance or 
unemployed, cannot attend. 

It is not enough to identify the problem 
without offering a possible solution. I 
wonder i f institutions might be offered the 
chance to sponsor a past or present student 
giving a paper and in return have some 
display space at the conference or leaflet in 

the conference folder or space in the 
Bulletin*. 

Flexibility of options and combinations 
of options for joining the conference place 
a heavy burden on the administrators. I like 
your idea of offering discounts to those that 
book early but I also feel that incentives 
should be offered to those booking more 
than a one-day ticket. Perhaps we could 
also consider an advance letter from the 
Chair to the heads of departments asking 
them, i f at all possible, to sponsor their 
faculty members to attend? 

I particularly appreciate your point that 
delegates were too exhausted to appreciate 
the International Forum. (This was the same 
situation when they reached the Book Fair 
at the British Museum. It is four very 
concentrated days (and possibly nights!) 
and those who are presenting papers on the 
last day suffer in much the same way as 
those who are at the bottom of the agenda at 
EC meetings; and it is just as difficult a 
problem to solve. 

Regarding sponsorship, what you say is 
exactly right. No-one could have worked 
harder than Elizabeth but the fact remains 
that the commercial organisations opt for 
parties and the charitable trusts go for more 
basic kinds of underprivilege. A company 
willing to co-host an entire conference 
(assuming such a company could be found) 
would almost certainly be politically 
unacceptable to a large number of members. 

I would like to put on record the situation 
regarding the Book Fair and its' profits. 
When it became clear that there would be 
profits it was decided that the conference 
would include a 'Book Fair lunch' free to 
conferees and crediting exhibitors as 'hosts'. 

However, the serving and consuming of a 
three-course hot meal took up far too much 
time in a crowded timetable and so it was 
decided tha the Conference Organiser could 
expect to have approximately £2000 from 
the Fair and could use this to keep conference 
fees as low as possible. Brie Fernie, Hon 
Treasurer at the time, said at an EC meeting 
that he thought it unwise for conferences to 
assume that they were automatically 
underpinned to this extent. Rather they 
should aim at breaking even and future 
profits (if any) from the Book Fair should 
be used by the A A H on an ad hoc basis 
depending on what had priority at the time. 
This was agreed and minuted at the EC 
meeting but not, as far as I know, announced 
(or discussed) with the membership. 

I don't know what the the future of the 
Book Fair wi l l be but I can say that many 
publishers have been unhappy at its 
separation from the conference. Of course, 
publishers also want the prestigious location 
to which numbers of visitors will come 
when conferees are otherwise engaged. This 
is what justifies the charges made and 
therefore the profits made. It may be that in 
future the various requirements are 
impossible to attain. Certainly with first 
Italy and now France, launching their own 
art book fairs, ours would need a more 
professional look (ie booths, designer 
graphics etc) in order to compete. This 
could wel l put profits in jeopardy 
particularly as suitable venues wi l l be 
charging commercial rates. 

Pamela Courtney 
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Appointment of AAH Chair 
At the time of the 1991 AGM there were no nominations for the Chair of the 
Association which falls vacant at the 1992 AGM. At this year's AGM the deadline 
was extended by six weeks and one nomination has since been received for Dr 
Nigel Llewellyn; proposed by Monika Puloy, seconded by John Murdoch. As Dr 
Llewellyn has agreed to stand and is the only candidate he is duly elected to become 
the Chair of the AAH from the date of the 1992 AGM for a period of three years. 
In line with past practice a statement written by Dr Llewellyn setting out his 
position when he accepted the nomination and a brief CV are printed below. 

Elizabeth Miller, Honorary Secretary 

The AAH has become a substantial 
organisation able to serve the interests of 
its members with the active and commit
ted support of the elected representa
tives on the Executive Committee and 
with the professional services of its 
Director of Publicity and Administra
tion, the Assistant Treasurer , the 
Conference organisers and the Editors 
of Art History and the Bulletin. The 
previous incumbents of the Chair, 
supported by generations of EC mem
bers, have helped give the AAH an 
efficient yet democratic organisation and 
earned for it a central place in the politi
cal, ethical and intellectual life of the 
discipline. The progress that has been 
made over the last few years has been 
remarkable. 

My aim as Chair of the Association 
would be to work to keep the AAH 
running ahead of events. As the national 
debate on the aims and value of education 
cont inues , we must represent the 
d isc ip l ine to ins t i tu t ions and to 
governments in clear and confident 
terms: we must continue to encourage an 
in te l lectual p rog ramme that is 
imaginative, progressive and reputable; 
faced with the London conference of the 
Comite International d'Histoire de V Art 
in the year 2000, we should try to become 
more international without becoming 
bland or divisive; some of our special 
interest groups have been at times 
disheartened and poorly supported, so 
we must enlist the aid of active, 

conscientious members; we must try to 
raise revenue through sponsorship to 
secure additional benefits for the 
membership; in terms of their income 
and resources, we must recognise that 
there are substantial differences between 
the various groups that make up our 
membership. 

My appointment as Lecturer in 
History of Art at Sussex University in 
1978 followed an undergraduate degree 
at UEA and postgraduate work at the 
Warburg Institute and Cambridge. A 
longs tanding interest in funeral 
monuments and the visual culture of the 
death ritual has recently been focused in 
The Art of Death , an exhibition for the 
V & A. I am also interested in 
historiography and Italian art in the early 
modern period, especially the eighteenth 
century. At Sussex I teach a range of 
undergraduate and postgraduate courses, 
on both the History of Art major 
p rogramme and the contextual 
programme of the School of European 
Studies. Other relevant experience 
includes work as an external examiner 
and course validating panellist; as the 
Chair of my School's Examination 
Board and as a section organiser at 
conferences. I have been a member of 
the EC of the AAH since April 1989 and 
the Vice-Chair since 1990. 

Nigel Llewellyn 
School of European Studies 
University of Sussex 



ANNOUNCEMENTS 

T H E T W E L F T H INTERNATIONAL ART HISTORY BOOK FAIR 

The National Gallery, London 
8-9 November 1991 

This is the world's first book fair devoted to the visual arts, for every level of interest, 
representing more than 100 international publishers of books (old and new), on antiques, 
architecture, painting and drawing, f i lm, fashion, design, photography, sculpture and craft. 
Anyone w i t h an interest in art and design should come along to the National Gallery for this 
event and enjoy a vast selection of international art books, magazines, slides microfiche and 
videos brought together under one roof. 

Publishers exhibiting to date include Thames & Hudson, Zwemmers, Tate Gallery 
Publications, British Museum Press, Phaidon Press, Harvey Miller Publishers, Oxford 
University Press, British Council Publishing, Lund Humphries and Apollo, The Burlington and 
Artscribe magazines, together w i t h an excellent range of antiquarian booksellers. There w i l l 
also be a collective stand for museum and gallery publications, currently including the 
Ashmolean Museum, the Design Museum, the Wallace Collection and the Art Gallery of 
Toronto. 

The A r t History Book Fair is delighted to confirm that E H Gombrich w i l l be visiting the fair 
at 11.00am on Friday 8 November. This opportunity is also to celebrate his forthcoming new 
book Topics of Our Time: Comments on twentieth century issues in learning and in art and to 
welcome Phaidon back to ful l strength! 

Oxford University Press w i l l be hosting an evening reception at the National Gallery on 
Friday 8 November. A r t historians must collect their invitation from the Oxford University 
Press stand at the fair in order to attend. 

There w i l l be a discount on many publications for A A H members who must therefore 
present their A A H cards to the publisher concerned in order to qualify. 

Audio visual presentations (multi-image programmes, slide and video) w i l l be held i n the 
projection and seminar rooms at the National Gallery in conjunction w i t h the A r t History 
Book Fair - including one session w i t h Macmillan Dictionary of Art. 

Entrance (with catalogue) is FREE - everyone is welcome to browse or buy. It provides a 
perfect opportunity to see what art book publishers are producing and to get ideas for 
Christmas presents. 

For further information, including posters and invitation cards please contact Yvonne 
Courtney PR on: Tel: 071 221 9955/Fax 071 221 2798. A Book Fair poster is included in this 
Bulletin - please display it at your institution. 

15 



ANNOUNCEMENTS 

The Royal Commission on Historical Manuscripts - Accessions 

With this issue the Bulletin publishes for 
the first time a digest of material relating to 
art history from the annual publication 
Accessions to Repositories and readers may 
be interested to know a bit more about the 
organisation on whose findings the listing 
is based. Amongst other activities the 
Historical Manuscripts Commission main
tains in the National Register of Archives 
(NRA) a central collecting point for infor
mation about manuscript sources for Brit
ish history outside the public records. The 
core of the NRA consists of unpublished 
lists and catalogues, now numbering over 
34,000, sent in by libraries, archives, muse
ums and other bodies'in this country and 
abroad. Not only these lists but published 
guides and surveys and any other available 
sources of information are trawled for the 
three indexes to the NRA: the 
personal index, the subject index and the 
companies' index. 

While necessarily selective, the personal 
index notes papers of over 30,000 
individuals traceable in standard works of 
reference, like the Dictionary of National 
Biography and Who's Who. The subject 
index is arranged archivally rather than 
thematically, comprising references to the 
institutions which generate records rather 
than the places and events to which the 
records relate. Sections on estate papers 
and societies and associations are among 
the thirty or so making up this index. The 
companies' index notes the records of over 
16,000 British firms subdivided according 
to their different areas of business activity. 
Each reference on all three indexes provides 
a brief description of the papers concerned, 
with covering dates, location and the source 
of this information. 

In 1987 the Commission embarked on 
the major task of computerising the indexes. 
The completion of this project, which can 
be expected within the next year or two, 
will provide researchers with two main 
benefits. The first will be to permit more 
sophisticated searches of the indexes 
according to date, location and the various 
classes and subclasses described above. 
The second will be to provide as soon as 
practicable remote access to the indexes, 
most probably by networking or CD-ROM. 

to Repositories 
The indexes should then be directly 
accessible to researchers through libraries 
outside London. 

Readers of the Bulletin will in due course 
be notified of these developmentts. In the 
meantime, researchers are very welcome to 
consult the NRA and its indexes in the 
Commission's search room, while fairly 
specific enquiries can be dealt with by post. 
The address is Quality House, Quality Court, 
Chancery Lane, London WC2A 1HP and 
the seach room is open from Monday to 
Friday 9.30-5.00. 

One final point: the NRA is very much 
dependent on the owners, archivists and 
researchers who voluntarily contribute to 
it lists and other forms of information. I f 
you know of any library or archive, group 
of papers, survey or finding aid of which we 
may be unaware, please do let us know in 
writing so that this information can be made 
available to others. 

The following list of major archive 
collections acquired by British repositories 
during 1990 has been abstracted from 
Accession to Repositories, an annual 
publication compiled by the Royal 
Commission on Historical Manuscripts and 
published by HMSO. Some collections may 
not yet be available for research and any 
enquiries should be directed to the relevant 
repositories. 

Fitzwilliam Museum, Cambridge CB2 1RB 
Joan Hassall (1906-88), painter and wood 
engraver: corresp, papers and drawings 

Cornwall Record Office, County Hall, Truro 
TR1 3 AY 
Penzance Society of Arts minutes 1945-85 

Cumbria Record Office, County Offices, 
Kendal LA9 4RQ 
Guild of Lakeland Craftsmen records 
1952-88 

books 1858-61 

National Army Museum, Royal Hospital 
Road, Chelsea, London SW3 4HT 
Captain Edward S Walton, Artists Rifles: 
papers 1928-41 

Tate Gallery Archive, Millbank, London 
SW1P 4RG 
Eileen Agar, painter and photographer: 
corresp, notebooks, diaries and draft auto
biography 1923-89 

Laurence Burt, sculptor, lecturer and writer: 
corresp and papers c\940-88 

Sir Jacob Epstein, sculptor: letters to Mr 
and Mrs S Samuels, art collectors 1940-42 

Stanhope Alexander Forbes, portrait painter: 
corresp and record book of sales of works 
1880-87 

Mervyn Montague Levy, painter, writer 
and broadcaster: corresp, files and note
books rel to radio programmes and books 
c1960-69 

Walter Richard Sickert, painter: corresp 
with the Angus family 1919-22 

Keith Vaughan, painter, designer and illus
trator: papers incl sketches, drawings and 
design work c 1940-77 

Paule Vezelay, painter, etcher, wood 
engraver and lithographer: MSS 1928-76 

Essex Record Office, Colchester andNorth-
East Essex Branch, Stanwell House, 
Stanwell Street, Colchester C02 7DL 
Josiah Parish, artist, Colchester: account 

Victoria and Albert M useum, Archive of Art 
and Design, 23 Blythe Road, London 
W14 0QF 
Dorothea Braby (1909-87), illustrator and 
graphic artist: papers incl designs 

Anton Leone Bulletti (1823-85), wood 
carver and decorator: drawings and papers 

Kineton Parkes (1865-1938), writer: 
papers rel to sculpture 
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University of London Library, Senate 
House, Malet Street, London WC1E 7HU 
William De Morgan (1839-1917), artist, 
inventor and author: papers incl corresp of 
his father Augustus De Morgan (1806-71), 
mathematician 

British Architectural Library, Royal Insti
tute of British Architects, 66 Portland Place, 
London WIN 4AD 
Decimus Burton: letters (70) to John Wilson 
Croker 1827-57 

Sir Edwin Lutyens: letters (16) to S A 
Alexander, canon of St Pauls 1926-41 

Eric Lyons & Partners: drawings (c250) for 
SPAN housing development at New Ash 
Green, Kent 1965-69 

Temple Lushington Moore (addnl): designs 
(c50) for ecclesiastical buildings early 20th 
cent 

Christopher Nicholson: drawings, photo
graphs and papers mainly rel to airfields 
and gliding clubs 1927-48 

A W N Pugin: topographical sketches 
c1839-51 

J D Sedding and Henry Wilson: designs 
(c l60) for ecclesiastical buildings 
cl891-99 

Sir Robert Smirke: letters (28) to John 
Wilson Croker 1822-29 

George Vulliamy: albums (2) incl his own 
grand tour sketches and design drawings by 
Sir Charles Barry c 1831-59 

Birmingham Reference Library, Archives 
Department, Birmingham B3 3 HQ 
Ralph Lamprell, interior designer: plans, 
drawings and photographs c 1925-75 

John Williamson, sculptor: letters 1883-85 

Sandwell District Libraries, Local Studies 

Centre, Smethwick Library, High Street, 
Smethwick, Warley B66 1AB 
Sandwell Arts Council records 1985-90 

Wolverhampton Borough Archives, Cen
tral Library, Snow Hill, Wolverhampton 
WV1 3 AX 
Eric Benton, art historian: papers rel to 
enamelling trade 

Nottingham University Library, Manu
scripts Department, Hallward Library, 
University Park, Nottingham NG7 2RD 
Thomas Chambers Hine (1813-99), archi
tect: autograph album and commonplace 
book 

East Sussex Record Office, The Mai tings, 
Castle Precincts, Lewes BN7 1YT 
Fuller & Askew, architects, Lewes (addnl): 
records incl plans 1864-1984 

Tyne and Wear Archives Service, Blandford 
House, Blandford Square, Newcastle upon 
Tyne NE1 4JA 
W & T R Milburn, architects, Sunderland 
and London: plans 20th cent 

Northern Arts: records incl minutes 
1961-89 

Warwick County Record Office, Priory 
Park, Cape Road, Warwick CV34 4JS 
N Hawkes, diocesan architect: papers 
1967-83 

National Railway Museum, Leeman Road, 
York Y02 4XJ 
Tom Purvis (1880-1957), commercial 
artist: papers 

Borthwick Institute of Historical Research, 
St Anthony s Hall, York YOl 2PW 
James Pigott Pritchett, architect: MS His
tory of Nonconformist Churches in York 
from 1662 incl plans and surveys of 

chapels cl840 

Brierley, Leckenby, Keighley & Groom, 
architects, York: records incl John Bownas 
Atkinson (1807-74), William Atkinson 
(1810-87) and predecessors c 1800-1930 

Rotherham Metropolitan Borough 
Archives and Local Studies Section, Brian 
O'Malley Central Library, Walker Place, 
Rotherham S65 1JH 
Rotherham and District Arts Council 
(addnl): minutes and corresp 1969-85 

Dyfed Archive Service, Carmarthenshire 
Record Office, County Hall, Carmarthen 
SA3I UP 
West Wales Association for the Arts: records 
20th cent 

National Library of Scotland, Department 
of Manuscripts, George IV Bridge, 
Edinburgh EH1 1EW 
Patric Park, sculptor: corresp 1832-55 

Edinburgh Architectural Association 
minutes 1885-1908 

Scottish Craft Centre, Edinburgh: minutes, 
corresp and papers 1949-90 

Edinburgh University Library, George 
Square, Edinburgh EH8 9U 
Sir Robert Stodart Lorimer (1864-1929), 
architect (addnl): corresp and papers 

Strathclyde Regional Archives, Mitchell 
Library, North Street, Glasgow G3 7DN 
Watson, Salmond & Gray, architects, 
Glasgow: plans c 1860-1980 

Glasgow University Library, Hillhead 
Street, Glasgow G12 8QE 
Denys Miller Sutton, editor of Apollo: 
corresp and papers c 1962-87 
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A IEW OF T H E E W 
1 2 - 2 2 S E P T E M B E R 1 9 9 1 

A SELECTION OF ART WORKS • FROM AN OPEN 
SUBMISSION • BY UK AND OTHER COMMONWEALTH 
ARTISTS • 35 YEARS OF AGE AND UNDER 

SELECTORS 

MARY ROSE BEAUMONT 
RICHARD DEMARCO 
INDIRA NANDHA 
PETER PRENDERGAST 

8 CASH AND TRAVEL PRIZES 
INCLUDING: 

1st PRIZE OF £3,000 
2nd PRIZE OF £1,000 

EXHIBITION VENUE 
Royal Over-Seas League 
Over-Seas House 
Park Place 
St James's Street 
LONDON SW1A1LR 
Telephone: 071-4080214 
Extn. 219 

ART WORKS FROM 
FOR SALE x I . I 

FULLY ILLUSTRATED 
EXHIBITION CATALOGUE 
AVAILABLE 

ADMISSION FREE 
10-6 Daily 

i mm mm I 
Royal Over-Seas League 

MA/POST-GRADUATE 
DIPLOMA IN HERITAGE 

STUDIES 
Applications are invited for places on this new 
and exciting course in Heritage Studies. The 
course commences in October 1991 and is 
available on a one year full-time or two year 
part-time basis. 
The course is open to those with a good degree in 
related disciplines, including History, 
Geography, Archaeology or Art, or with 
advanced qualification and/or experience in the 
Heritage field. Credit exemptions are negotiable 
for candidates with appropriate skills and 
experience. 
For further details and an application form, 
please contact Department of International 
Studies, Humanities Faculty Office, 
Nottingham Polytechnic, Clifton Lane, 
Nottingham NG11 8NS. 
Telephone (0602) 486677. 

Nottingham Polytechnic 

• 
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D 
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Hi! 

OOK FAIR 
will be held at 
THE NATIONAL GALLERY 
LONDON 
8th & 9th NOVEMBER 1991 
ENTRANCE FREE 
EVERYONE WELCOME T O BROWSE OR BUY 

if//*. 

w 

THE FAIR OFFERS A 
COMPREHENSIVE SHOWCASE 
OF BOOKS, MAGAZINES AND 
AUDIO-VISUAL MATERIAL ON 

„ . ALL THE VISUAL ARTS FROM 
& \ PUBLISHERS WORLDWIDE 

ENQUIRIES TO 
YVONNE COURTNEY 
ASSOCIATION OF ART HISTORIANS 
100 WESTBOURNE GROVE 
LONDON W2 5UR 
tel 071 221 9955 fax 071 221 2798 
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CRAFTS COUNCIL WORKSHOP 

Making It '91 

A national staff development workshop to explore new strategies for preparing 
students in the craft disciplines for life after college. 

18-20 November 1991 
The Chatsworth Hotel, Worthing, W. Sussex 

'Making It ' 91 ' marks the launch of a new three-year staff development initiative by the Crafts* 
Council, which builds on and implements the recommendations of the exploratory 'Making I t ' forum 

For further information and application forms, contact the Education Section, Crafts Council, 44A 
Pentonville Road, London N l 9BY. Tel: 071 278 7700. Fax: 071 837 6891. 

Designed and typeset by Kudos. Printed by The Wilson Press, Hassocks. ISSN 03079163 
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