




T h e Conference w o u l d have been i m p o s s i b l e w i t h o u t 

the h e l p a m i suppor t of a w i d e range o f i n s t i t u t i o n s 

and i n d i v i d u a l s . 

First and foremost , we are i n d e b t e d to the C o u r t a u l d 

I n s t i t u t e of A r t . and e s p e c i a l l y to the D i r e c t o r E r i c 

Fern ie and the Reg i s t r a r J i m H e a r n s h a w . for g i v i n g 

us free use o f the I n s t i t u t e ' s spaces and f a c i l i t i e s , and 

fo r m u c h v a l u e d suppor t and a d v i c e ; the C o u r t a u l d is 

p l a y i n g host to the Confe rence i n the t rue sense o f the 

t e r m . We have also been most generous ly s u p p o r t e d by 

the o ther i n s t i t u t i o n s that have offered us the free use 

of t h e i r spaces: the N a t i o n a l G a l l e r y , for an academic 

session and a p l e n a r y ; the N a t i o n a l Por t ra i t G a l l e r y , 

for a session a n d a p a r t y ; the B a n q u e t i n g H o u s e , 

% h i t e h a l l . for a session a n d a p a r t y ; and the B r i t i s h 

L i b r a r y , for a sess ion. We s h o u l d e s p e c i a l l y l i k e 

to t hank N e i l M a c G r e g o r a n d K a t h l e e n A d l e r at the 

N a t i o n a l G a l l e r y . Cha r l e s Saumarez S m i t h at the 

N a t i o n a l Por t ra i t G a l l e r y . S i m o n T h u r l e y ol H i s t o r i c 

R o y a l Palaces, and Scot M c K e n d r i c k o f the B r i t i s h 

L i b r a r y . We are p a r t i c u l a r l y p leased that so m a n y o the r 

L o n d o n i n s t i t u t i o n s have been keen to j o i n w i t h us 

i n th i s Confe r ence ; it is an e x a m p l e o f j u s t the sort 

o f i n t e r - i n s t i t u t i o n a l c o l l a b o r a t i o n that the C o u r t a u l d 

I n s t i t u t e is keen to foster. 

We are also d e e p l y g ra t e fu l to the sponsors o f the 

Confe rence , whose suppor t has e n a b l e d us to m o u n t 

it i n i ts p resen t f o r m ; w i t h o u t t h e m , the r ecep t ions that 

w i l l be the soc i a l core o f the Confe rence w o u l d have 

been i m p o s s i b l e . H ie O x f o r d H i s t o r j of \ r t ( O x f o r d 

U n i v e r s i t y Press) arc the sponsors of bo th D a n i e l 

L i b c s k i n d ' s p l ena ry l e c tu r e on Sa turday a n d , i n assoc i ­

a t i on w i t h Moet & C h a n d o n . the par ty that fo l l ows 

i t at the B a n q u e t i n g H o u s e . Apollo are s p o n s o r i n g the 

Friday P lenary at the N a t i o n a l G a l l e r y a n d the par ty 

a f te rwards at the N a t i o n a l Por t ra i t G a l l e r y ; and the 

Fr iends o f the C o u r t a u l d are sponsors o f the Sunday 

par ty i n the C o u r t a u l d G a l l e r y . I n a d d i t i o n . A t r i u m 

B o o k s h o p are h o s t i n g a r e c e p t i o n on Fr iday e v e n i n g . 

and the H e n r y M o o r e F o u n d a t i o n has made a generous 

grant towards the m o u n t i n g of those par ts ol the 

p r o g r a m m e that d e a l w i t h m o d e r n s c u l p t u r e . We are 

also gra te fu l to the B r i t i s h A c a d e m y a n d the Goe the 

I n s t i t u t for t h e i r c o n t r i b u t i o n s to the t r ave l costs 

o f overseas speakers . 

We s h o u l d e s p e c i a l l y l i k e to t hank K a t e C o l q u h o u n 

a n d S i m o n M a s o n o f O x f o r d U n i v e r s i t y Press. Paul 

Josefowi tz , C h a i m a n and P u b l i s h e r of Apollo, T i m o t h y 

L l e w e l l y n , C h a i r m a n of the Fr iends o f the C o u r t a u l d 

a n d D i r e c t o r o l the H e n r y M o o r e F o u n d a t i o n , and 

Jo W a l t o n o f A t r i u m . 

T h e a d m i n i s t r a t i o n o l the Confe rence and the B o o k f a i r 

w o u l d have been i m p o s s i b l e w i t h o u t the energy, e n t h u ­

s iasm and sheer e f fec t iveness o f L y n Baber. We are also 

most g ra te fu l to K a t e W o o d h e a d whose e x p e r i e n c e and 

w i s d o m has been i n v a l u a b l e , as has her p r a c t i c a l he lp 

w i t h many aspects , p a r t i c u l a r l y the B o o k f a i r w h i c h she 

a n d L y n have o rgan i zed . We have also benef i t ed greatly 

f rom the a d v i c e and e x p e r i e n c e o f Joanna W o o d a l l 

a n d Sarah K a n e , f rom co l leagues here at the C o u r t a u l d 

and the member s o f the A A H execu t ive c o m m i t t e e . 

For the smooth r u n n i n g o f the event i tsel f , we are i n ­

d e b t e d to our s tuden t h e l p e r s , a n d e s p e c i a l l y to A n d r e w 

B e d d a r d . w h o has w o r k e d w i t h us t h r o u g h o u t the 

process , and W e r n e r F r e u n d e l . I t has also been a great 

p leasure to work w i t h Pep Sala. who has des igned a l l 

the Conference m a t e r i a l w i t h great f l a i r and v i s i o n , f rom 

the b o o k i n g f o r m to the c a r r i e r bags a n d this b o o k l e t . 

B u t , above a l l . the success o f the Confe rence as 

an a c a d e m i c event l ies w i t h the session convene r s and 

the i n d i v i d u a l speakers thev have se lec ted . T h e session 

o u t l i n e s a n d abs t rac ts o f papers f o l l o w : we hope they 

prove s t i m u l a t i n g and en joyab l e . 
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R E G I S T R A T I O N 

A l l s e s s i o n s , i n c l u d i n g t h o s e at o t h e r L o n d o n s i t e s , w i l 

b e r e g i s t e r e d at the C o u r t a u l d I n s t i t u t e . R e g i s t r a t i o n w i l l 

t a k e p l a c e i n the e n t r a n c e h a l l o f t h e C o u r t a u l d I n s t i t u t e 

f r o m H a m o n w a r d s o n F r i d a v a n d f r o m 9 a m o n w a r d s o n 

S a t u r d a y a n d S u n d a y . T h e r e g i s t r a t i o n d e s k w i l l h e s t a f f e d 

c o n t i n u o u s l y t h r o u g h o u t t h e c o n f e r e n c e . O n b o t h S a t u r d a y 

a n d S u n d a y i n - h o u s e a c a d e m i c s e s s i o n s ( t h o s e o n t h e 

C o u r t a u l d / K i n g s s i t e ) b e g i n at 9 . 4 5 ; o u t - h o u s e s e s s i o n s 

b e g i n at 1 0 . 1 5 . C h e c k t h e s e p a r a t e t i m e t a b l e for p r e c i s e 

t i m i n g s of s e s s i o n s . A l i s t o f d e l e g a t e s r e g i s t e r e d for t h e 

c o n f e r e n c e u p u n t i l W e d . 2 n d A p r i l c a n b e f o u n d i n the 

d e l g a t e p a c k s . 

A C A D E M I C S E S S I O N S : 
T I M I N G S AND V E N l I S 

A b s t r a c t s for t h e a c a d e m i c p a p e r s a r e p r i n t e d i n t h i s 

b r o c h u r e ; they a p p e a r i n the o r d e r i n w h i c h they w i l l r u n 

w i t h i n e a c h s e s s i o n . F o r p r e c i s e t i m i n g s , s e e t h e t i m e t a b l e ; 

p l e a s e c h e c k the n o t i c e b o a r d s i n the K i n g s a n d C o u r t a u l d 

e n t r a n c e h a l l s for a n y l a s t m i n u t e c h a n g e s o r c a n c e l l a t i o n s 

to t h i s p u b l i s h e d p r o g r a m m e . T h e m a j o r i t y o f t h e a c a d e m i c -

s e s s i o n s w i l l t a k e p l a c e on the C o u r t a u l d / K i n g s s i t e , w h i c h 

w i l l a l l o w for i n t e r c h a n g e b e t w e e n p a p e r s a n d s e s s i o n s . 

S e v e r a l s e s s i o n s a r e p a r t l y or w h o l l y o n s i t e s e l s e w h e r e — 

t h i s i s i n d i c a t e d w i t h the s e s s i o n i n f o r m a t i o n i n t h i s 

b r o c h u r e a n d o n the s e p a r a t e t i m e t a b l e . L o c a t i o n o f o u t ­

h o u s e s e s s i o n s w i l l b e s i g n e d at the i n s t i t u t i o n s i n w h i c h 

they a r e h o s t e d . 

S T U D E N T H E L P E R S 

T h e r e w i l l b e a t e a m of s t u d e n t h e l p e r s w o r k i n g at 

the C o n f e r e n c e , i d e n t i f i a b l e by t h e i r c o n f e r e n c e T - s h i r t s . 

T h e s e T - s h i r t s a r e o n s a l e at t h e r e g i s t r a t i o n d e s k . 

* 
WESTMINSTER 

W E S T M I N S T E R B R I D G E 

B O O K F A I R 

T h e B o o k f a i r w i l l t a k e p l a c e i n the G r e a t H a l l a n d 

C o u n c i l R o o m of K i n g s C o l l e g e , n e x t d o o r to t h e C o u r t a u l d 

I n s t i t u t e , o n S a t u r d a y a n d S u n d a y f r o m 9 . 0 0 - 5 . 0 0 . 

A n o f f i c i a l o p e n i n g c e r e m o n y w i l l t a k e p l a c e o n S a t u r d a y 

l u n c h t i m e at 1 . 0 0 . O v e r 2 0 e x h i b i t o r s w i l l b e d i s p l a y i n g 

a n d s e l l i n g the l a t e s t r a n g e of ar t b o o k s a n d p e r i o d i c a l s ; 

t h e r e w i l l a l s o b e a n t i q u a r i a n a n d s e c o n d - h a n d b o o k s . 

A c a t a l o g u e d e s c r i b i n g e a c h of the p u b l i s h e r s a n d b o o k ­

s e l l e r s i s to b e f o u n d i n t h e d e l e g a t e p a c k s . 

T h e N a t i o n a l G a l l e r y , the N a t i o n a l P o r t r a i t G a l l e r y a n d 

the B r i t i s h L i b r a r y a r e a l l w i t h i n e a s y w a l k i n g d i s t a n c e 

o f the C o u r t a u l d I n s t i t u t e . F o r the B a n q u e t i n g H o u s e 

a n d W e s t m i n s t e r C e n t r a l H a l l t a k e t h e n o . 11 b u s f r o m the 

s t o p d i r e c t l y o u t s i d e K i n g s C o l l e g e , o r the u n d e r g r o u n d 

f r o m T e m p l e to W e s t m i n s t e r . 

T H E S I S P R I Z E 

T h i s y e a r t h e r e w i l l b e t w o a w a r d s , b o t h u n d e r g r a d u a t e , 

s p o n s o r e d b y Y a l e U n i v e r s i t y P r e s s a n d H e a k t i o n B o o k s . 

T h e p r i z e w i l l b e a w a r d e d at t h e B o o k f a i r by t h e Y a l e 

U n i v e r s i t y P r e s s s t a n d ( i n t h e G r e a t H a l l ) at 1 2 . 1 5 o n 

S a t u r d a y , w h e n the B o o k f a i r i s o f f i c i a l l y o p e n e d . 

Joint Studio Prize winners: P a m e l a H a w k e s a n d G r a h a m 

S e r g e a n t . Art History Bused Prize uinner: A n n e R a v e n h i l l . 
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T i l l . A R T B O O K 

Sue Ward , the execut ive editor, am) Howard H o l l a n d s , 
honorary' editor, w i l l he mann ing The Art Booh table 
at the hookfair and welcome enquiries f rom subscribers 
and eont ihutors . 

R E F R E S H M E N T S 

Coffee and Tea w i l l be served on Saturday and Sunday 
before the morn ing session and after the afternoon session 
i n the Great H a l l and C o u n c i l Room of Kings College. 
A buffet l u n c h w i l l be served in the Great H a l l at Kings . 
The lunch break has been extended to a l low for t ravel 
to and from out-house sessions and for browsing at the 
Booklair , and on Sunday for tire Special Interest Group 
meetings. Tea and Coffee w i l l not be served at the out-
housed sessions. 

B A D G E S 

Please wear your badges at a l l t imes; they w i l l func t ion as 
your pass in to the Cour tau ld Gal lery , as entrance t ickets to 
the parties at the Nat iona l Portrait Gal le rv and Cour tau ld 
Gallery, to t i le academic sessions and as ident i f ica t ion for 
secur i ty staff. 

C O N T A C T P H O N E N U M B E R 

To contact the regis t ra t ion desk, the conference conveners, 
or to leave messages phone 0 1 7 1 873 2 7 7 7 
or fax 0 1 7 1 8 7 3 2 7 8 1 

AAII B U S I N E S S 

Execut ive Comittee Meetin 
Friday f l h A p r i l . 11.00, Seminar Room I , 
Cour tau ld Ins t i tu te . 

S p e c i a l Interest Group Meetings: 
Sunday 6 t h A p r i l , 12 .30-1 .30 . 
These w i l l take place i n the Cour tau ld In s t i l 
See separate t imetable for locat ions. 

Anual Genera l Meeting: 
4 .45 , New Theatre , K ings College 

P L E N A R Y E V E N T S 

F r i d a y 4th A p r i l . 4.30: 
National Gallery, Sainsbury Wing Lecture Theatre. 
Forum Discussion on Nat ional Gal le r ies . Nat ional 
Ident i t ies and the Creat ion o f Canons, sponsored by 
A p o l l o . Speakers are N e i l MacGregor {.National Ga l le ry ) 
and Ronald de Leeuw (General Director , R i jk smuseum, 
Amste rdam) . Chai r : R o b i n Simon {Apollo). Entrance 
by t icket only — i f you requested one this w i l l be i n your 
conference pack. I f you d i d not request a t icket but wou ld 
l i k e to at tend, there may s t i l l be space avai lable — ask 
at regis t ra t ion desk. 

Saturday ."illi A p r i l . 5.30: 
Westminster Central Hall I Methodist Central Hall) 
Plenary Lecture by Danie l L i b e s k i n d (archi tect o f the 
Boilerhouse project at the V ic to r i a and Alber t Museum) : 
Out /o f His tory , sponsored by the Oxford History o f A r t 
(OUP) . 

C O M P U T E R S AND I III I N T E R N E T 

A computer t e rmina l where par t ic ipants can access 
the internet w i l l be avai lable in the W i t t l i b r a r y 
of the Cour tau ld Ins t i tu te . 

C O l R T A U L D G A L L E R Y AND E X H I B I T I O N S 

Free entrance to the Cour tau ld Gal lery , and to the e x h i b i ­
t ion The Art of Etching ( i n the e x h i b i t i o n gallerv off 
the Cour tau ld Ins t i tu te entrance ha l l ) on p roduc t ion of 
delegate badge. There w i l l also be a display o f scu lp ture 
by Ch inedu Umeny i lo r a (archi tec t , London) , w h i c h relates 
to his paper in the P lau /Non Plan session (no. 6 ) , i n the 
cour tyard at tached to the Gallery cafe. Th i s can be v iewed 
from the cour tyard above or w i t h access via the Cour tau ld 
Ins t i tu te cafe. The East W i n g Co l l ec t ion — an e x h i b i t i o n 
of s ignif icant contemporary art selected by Cour tau ld 
Ins t i tu te students — can be v iewed i n Seminar Rooms 
1, 2 and 3 and on the back staircase o f the Ins t i tu te 
(fol low signs for seminar room 4 ) . 

R E C E P T I O N S 

F r i d a y 4lli A p r i l . 6.30-8.30: 
National Portrait Gallerv and Atrium Books, 
Delegates have a choice between a recept ion at 
the Nat iona l Portrait Gal lery , sponsored by Apollo, 
and a champagne recept ion at the A t r i u m Bookshop. 
Cork Street. Entrance w i t h delegate badge. 

Saturday 5th A p r i l . 6.45-8.30: 
Banqueting House. Whitehall 
Sponsored by the Oxford His tory of A r t (OL'P) . where this 
series w i l l be of f ic ia l ly launched (entrance by t i cke t only, 
to be found i n the delegate packs) . 

Sunday, 6th \ p r i l . 6.30-8.30: 
Courtauld Gallery-
Sponsored by the Friends o f the Cour tau ld Ins t i tu te . 
Entrance w i t h delegate badge. 

A M I . M E M B E R S H I P 

It w i l l be possible to j o i n the A A H at the regis t ra t ion desk 
and d u r i n g l u n c h at a desk i n the Entrance H a l l of K ings . 
I f you wou ld l i k e fur ther in format ion please contact the 
adminis t ra tor , the Associa t ion o f Ar t His tor ians 70-77 
Cowcross Cour t . Cowcross Street, C l e r k e n w e l l , EC I N 6 B P H Oxford 

I lisron of 
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F o r u m Discussions w i l l take p lace on F r i d a y a f t e rnoon , f r o m 2.00-4.00 

A. P U B L I S H I N G 

Chair: S h e a r e r We si 
( U n i v e r s i t y o f B i r m i n g h a m ) 

Th i s forum w i l l consist of a b r i e f i n t roduc t ion fo l lowed by 
an opening discussion o f some of the issues and problems 
shared by publ i shers and authors w i t h i n the context of art 
historv pub l i sh ing . Part icular emphasis w i l l be given to 
ed i to r i a l pol ic ies , target ing a j ou rna l or publisher , effective 
preparat ion of book proposals, submiss ion of a r t ic le 
and book manuscr ip ts , as we l l as common concerns about 

academic and commerc ia l pressures. Aud ience involvement 
is essential , and it is hoped that members of the audience 
w i l l come w i t h questions they wish to explore w i t h the 
publ ishers or comments about issues of mutua l concern 
w i t h i n academic art history p u b l i s h i n g general lv. 
The par t ic ipants in the forum w i l l i nc lude Carol ine F l a m 
(The Burlington Magazine); Adr i an R i f k i n {Art History): 
K11> M i l l e r (Harvey M i l l e r ) . Michae l Leaman (Reak t ion 
Books) . Simon Mason (Oxford His tory of A r t ) . 

B. C O M P U T E R S AND I M A G I N G IN AIM H I S T O R Y 

(hair: Chr i s topher Bailey 
( U n i v e r s i t y of N o r t h u m b r i a at Newcas t le ) 

The panel session w i l l provide an oppor tun i ty for delegates 
to learn about a number of newly founded services wh ich 
a i m to support the teaching and research of art and design 
history. The par t ic ipants on the panel w i l l i nc lude rcpresen-
tat i \es of the Arts and Humani t i e s Data Service, wh ich has 
just establ ished a Visua l Arts Service Provider, the C T I 
Centre for Ar t and Design, n e w h launched at Br igh ton 
Univers i ty , and the co-ordinator ol the Associat ion - own 
Web Site, w h i c h is based at Goldsmi th ' s College. A l l these 
services are at a formative stage ol development , ' f l u - i - an 
oppor tun i ty for delegates to cont r ibu te d i r ec t l ) by express­
ing what von would l ike to see provided b\ these p romis ing 
Internet projects. Kach speaker w i l l give a brief presenta­
t ion las t ing 15-20 minutes fo l lowing w h i c h tin- session w i l l 
be th rown open for general discussion of issues of interest 
to delegates. 

A s t r i d \ \ i ssenburg: 

The Arts and Humanities Data Service 

www.ahds .ac .uk 
Since January the interests of history of art and design have 
been represented In the Visual Arts Data Service, based 
at Surrey Inst i tu te of Art and Design, and managed by a 
consor t ium of Univers i t ies and Colleges. A Service Officer 
has recently been appointed . The A H D S L ser Sen ices 
Development Officer As t r id Wissenburg w i l l describe the 
work of the A H D S to date and out l ine what i - expected 
of the \ isual Arts Data Service over the next few vears. 

Suzette Worden : 

The CTI Centre for Art and Design 

w w w . b t o n . a c . u k / c t i a d / 
C T I Art and Design, based in the Faculty of A r t . Design 
& Humani t i e s , at the I nrVersitv of Br igh ton , is one of 24 
U n i t e d K i n g d o m subject-based centres w o r k i n g to encour­
age the use of learn ing technologies in I k higher educa­
t ion . A sister organisat ion. C T I C H was set up ear l ier 
to cover Archaeology, History and Art His tory, wh i l e C T I 
Art and Design off ic ia l ly began operat ing on I st June L996. 
Subject- supported inc lude Fashion and Texti le Design. 
Fi lm/Video/Photography, Fine A r t , Graphic Design. Three -
Dimens iona l Design, and Typography. The Centre runs a 
Web server, organises workshops and makes depar tmenta l 
vis i ts to the Highe r Educa t ion Ar t and Design sector. 
C T I A D publishes a newsletter (Out Line I. and w i l l b u i l d and 
main ta in a database of I T resources for Art & Design edu ­
ca t ion . Suzette Worden w i l l talk about the range of sen ices 
provided h\ C T I A D and how the centre fits into the context 
of the recent development of art and design pract ice and 
other compu t ing in i t i a t ives of interest to art history such as 
I T in museums. 

D u n c a n Bran l ev : 

The Association nf Art Historians Web Site 

w ww.go ld .ac .uk /aah 
The A A H %eb Site is a new service launched in Februarv 
1997. It w i l l i nc lude l i nks to Associat ion publ ica t ions 
through B lackwe l l ' s home page p r o v i d i n g abstracts and 
contents pages of the Journa l , the Art Book and the 
B u l l e t i n , to Internet resources of relevance for teaching and 
research, news of conferences and cal ls for papers, and 
detai ls of Associat ion officers and contacts. Duncan 
Branley. the site co-ordinator . w i l l explore some options 
for the further development of the site. 

Forum Discussions 

http://www.ahds.ac.uk
http://www.bton.ac.uk/ctiad/


C . I S S U E S IN C O N S E R V A T I O N 

(hair: S h a r o n Cather 
( C o u r t a u l d In s t i t u t e of A r t ) 

The concept of au thent ic i ty in re la t ion to works of art has 
been qui te na tura l ly a central issue throughout the history 
of restaurat ion. Yet wi th even the most cursor) review 
of his tor ic mater ia l , it is readi lv clear that notions of 
authent ici ty have meant different things at different t imes, 
as conceptions oi the work ol art have changed. 
The act of restoration or re-presentat ion of a work of art 

is a necessarily profoundly in terpreta t ive act. and as such, 
the responsibi l i ty lor the care and display oi c u l t u r a l 
heritage brings wi th it the need for constant assessment 
of at t i tudes. The session would hope to broadly examine 
contemporary and his tor ic notions of au thent ic i ty , 
and to look at how these are pract ical!) realised. 

Speakers w i l l i nc lude Slepehn Gr i t t (Cour tauld Ins t i tu te ) . 
T imothy Green (Tate Ga l l e ry ) . Derek Pul len (Tate G a l l e n I. 
Ian Jenkins (Br i t i sh Museum) . 

1). T E A C H I N G AND L E A R N I N G I S S U E S IN A R T H I S T O R Y 

(hair: Penny M c C r a e k e n 
(Cha i r oi the I d ive r s i t i e s and Colleges S u b - C o m m i t t e e ) 

2 .00 A n n i e R icha rdson ( \ \ inchester School of A r t ) : 
Learning from Experience: 
Work Placements on an Art History Degree 

I his paper w i l l examine die learning experiences ol both 
students on work placements and the tu tor- who design and 
adminis te r this element of the programme. It w i l l address 
the fo l lowing quest ions: Arc placements wor thwhi le for both 
students and thei r departments? How do students perceive, 
u t i l i se and value work placements? It w i l l also examine 
the role ol the rece iv ing ins t i tu t ion and the assessment of 
placements. It w i l l consider how the evaluat ion of successes 
and p rob lem- has con t r ibu ted to the current pol ie \ on 
placements on the B .A. (Hons ) His tory of Art degree and 
\^ inchester School oi Art and how course- can enhance 
the value of placements as learning experiences. 

2 .30 B i d d y Peppin ( U n i v e r s i t y of East L o n d o n ) : 
I Bridging I nil for First Year Students 

C r i t i c a l Languages of Ar t His tory" is the t i t l e of a first 
year modular uni t at the Univers i ty of Last London . 
It is designed to give students in the subject areas of Fine 
A r t . Design and \ isual Theories , who are disadvantaged 
by language, access to some of the special ised l ingu is t i c 
c o m e n t i o n s of Art and Design History and to the academic 
conventions of s t ructure and presentation used in other 
uni t s . 

3 .00 John Hewi t t (Manches te r M e t r o p o l i t a n U n i v e r s i t y ) : 
Studio Practice Options in History of Art 
and Design Degrees 

I ndergraduate and Postgraduate courses in the His tory 
of Ar t and Design Department at Manchester Metropol i tan 
I n ivers i t ) inc lude options w h i c h integrate studio work and 
art history as a way of unders tanding the process of visual 
p roduc t ion in history, through pract ice as wel l as the more 
t rad i t iona l mean-. It has produced work of a un ique k i n d 
as we l l as presenting the c o n d i t i o n - for a f ru i t fu l , though 
at t imes d i f f i cu l t , par tnership between history and studio 
staff. In this paper I want to look at the histors and present 
developments of this in tegra t ion . 

3 .30 Howard H o l l a n d - ( M i d d l e s e x L n i v e r s i t v ) : 
\rt History in Schools: Where fit Now? 

This session w i l l ou t l ine some of the new developments 
in the l ight ol re\ isions to the 14-10 c u r r i c u l u m . The 
questions to be addressed w i l l i nc lude : \ \ ho is teaching 
art history in schools? How are they be ing prepared for 
thi> \\ bat are the art histories being taught.'' ^ hat are the 
are histories being learnt.-' \ \ hat k inds ol re la t ionship exist 
between m a k i n g and c r i t i q u i n g in art and art history? 



Convener: Andrew Stephenson (I niversity of East London) 

Critical writing since (he 1960s has acknowledged a shift towards a performative ((inception 
of artistic subjectivity as well as asking how issues related to performance and the performative 
hare revised any understanding of the dynamics of artistic production and consumption. In broad 
terms, the subject of performance has engaged with those con text ua Used rituals, pageants 
and tableaux vivants that provide the theatricalised space within which the art work teas sited. 
Papers will investigate the nays in which these stagings and environments informed the spectacu­
lar nature of this encounter and provided varied viewing practices and sites for the activity 
of looking. They will also examine the roles that social rituals and institutional framings played 
in endorsing the cultural prestige of the art work and in validating certain modes of viewing. 

On another level, the session offers historical and theoretical reassessments of body-orientated 
art practices (including performance art. video and photography) that questioned formalist frame­
works and challenged modernism s exclusions and phallocentrism. The sexual politics of embodi­
ment and body art as part of a wider feminist enquiry, and how performance art offered a means 
of interrogating body codings, will also be considered. Beyond this, speakers also explore the 
theoretical issues that underpin the notion of 'performatii ity' in contemporary critical writing, 
and investigate its potential to question the operations and constraints of discourse and its effects 
in the artistic field. 

Gabr ie le Gr i f f in 
I Leeds Metropolitan I niversit)): 
Mind and Matter: 
The Body in Women's Performance 

I n "Aller a la Mer". a text wh ich ha- he rn 
h igh ly in f luen t ia l in Theatre Studies, Helene 
Cixous proposes a par t icu lar idea oi the 
woman - re la t ion to her body and the stag­
ing of sell in I theatr ical) space. I h c ques­
t ion w h i c h th is text raises are const ructed 
by Cixous as d i ame t r i ca l ly opposed to the 
issue of the body in performance on screen. 
Cons ider ing in ter a l i a , the work of O r l a n . 
I shall therefore analyze the impl ica t ions 
uf diverse performance spaces on notions of 
women s relat ion to their bodies as theorized 
b\ French feminist positions on the one 
hand and queer t in -on on the other. 

Reina Lewis 
(Univers i ty of East London) : 
'Looking Good': The Lesbian Gaze 
and fashion imagery 

This paper is concerned w i t h the different 
forms of pleasure and ident i f ica t ion ac t iva t ­
ed in the consumpt ion of dominant and 
subcu l tu ra l pr in t media . It discusses the 
forms of lesbian visual pleasures generated 
b) fashion ed i to r i a l in the new lesbian and 
ga\ l i festyle magazines in contrast to those 
obta ined through a transgressive reading 
of mainstream women s fashion magazines. 
The development of the lesbian and gay 
l i fes tyle magazines, in the context of the 
p ink pound , produces a s i tua t ion in w h i c h 
one cou ld expect an erot ieised lesbian 
visual pleasure to be the overt remit o f the 
magazine. The apparent d i f f i cu l t ) of s taging 
an over t ly erot ieised lesbian fashion spread 

is discussed in relat ion to the social exper i ­
ences of the magazines readership. A r g u i n g 
that dress is par t icu la r ! ) important to l e s ­
bian and gay subcul tures as a way of i d e n t i ­
fying oneself and others, the paper explores 
the re la t ionship between textual consump­
tion and the reader s own par t i c ipa t ion in 
lesbian \ isual spectacle. 

Amel i a Jones 
(Univers i t ) of Ca l i fo rn ia , Rivers ide) : 
Dispersed Subjects and the Demise of 
the Individual': 1990s Bodies in/as Art 

After a decade of disinterest in the 
corporeal subject , the bodv has re-emerged 
in recent years as a centra l ar t is t ic concern. 
Th i s paper addresses this re-emergence 
focusing on the work of Laura Agui la r . 
Maureen Connor. O r l a n and others — artists 
who enact the i r bodies through technologies 
of representat ion to interrogate the un i f i ed , 
creat ivel) transcendent Cartesian subject 
of modern i sm. I argue that these artists sug-
gest iveh produce themselves through thei r 
work as embodied rather than t ranscenden­
t a l : as mul t ip ly ident i f ied (par t i cu la r ized 
in terms of the in tersect ing ident i f icat ions 
of gender, race, sexuali ty, nat ionali ty and 
class) rather than reduc ib le to a coherent, 
unif ied ' i n d i v i d u a l . 



K a r e n L a n g 

( C a l i f o r n i a I n s t i t u t e 

o f T e c h n o l o g y , P a s a d e n a ) : 

Kantian Performativity in Art History 

T l i i s p a p e r w i l l e x p l o i t * K a n t — o w n c o n ­

s t r u c t i o n o i a n i d e a l i z e d s u b j e c t a n d t h e 

i n c o r p o r a t i o n of t h i s s u b j e c t i n t o t h e d i s c i ­

p l i n e o f a r t h i s t o r y . T h e i d e a l i z e d K a n t i a n 

s u b j e c t i s a s e l f o v e r c o m e ; a s u b j e c t s u b ­

j e c t e d to d i e k i n d of s e l f - m a s t e r \ n e c e s s a r ) 

f o r d i s i n t e r e s t e d , ' o b j e c t i v e e v a l u a t i o n . 

I n d e e d . K a n t s i d e a l i z e d s u b j e c t r e s e m b l e s 

t h e c o n n o i s s e u r , a d i s e m b o d i e d , n o n - t e m p o ­

r a l s u b j e c t d e f i n e d t h r o u g h t h e f a c u l t ) o l 

j u d g e m e n t . 1 h e i n c l u s i o n of t h i s i d e a l i z e d 

s u b j e c t i n t o t h e f o u n d a t i o n a l m a t r i x o f t h e 

a r t h i s t o r i c a l d i s c i p l i n e h a s v a l i d a t e d " c e r ­

t a i n f o r m s o f s e e i n g a n d c i r c u m s c r i b e d t h e 

w a y s i n w h i c h t h e b o d } c a n p e r f o r m i n t h e 

a e s t h e t i c e x p e r i e n c e . 

r i o u n a K a r l > e r 

( M a n c h e s t e r M e t r o p o l i t a n I n i v e r s i t y ) : 

t)e Koonings Women and the 
Performance of Femininity 

D c K o o n i n g S p a i n t i n g s o f w o m e n f r o m t h e 

L 9 5 0 s o c c u p ) a c a n o n i c a l s t a t u s i n h i s t o r i e s 

<>f A b s t r a c t E x p r e s s i o n i s m . I h i s p a p e r i s a n 

a t t e m p t t o d e s t a b i l i s e s o m e o f t h e d o m i n a n t 

r e a d i n g s a s s o c i a t e d w i t h t h e s e w o r k s a r g u ­

i n g t h a t t h e f e m i n i n i t y t h e ) c o n s t r u c t i s n o t 

n e c e s s a r i l j fixed a n d r e d u c t i v e . I i n t e n d to 

i n v e s t i g a t e a s p e c t s o f s u b j e c t m a t t e r a n d 

f o r m a l c o n s t r u c t i o n i n r e l a t i o n to n o t i o n s of 

b o t h e x c e s s a n d t h e G r o t e s q u e as g e n d e r e d 

c a t e g o r i e s ( R u s s o . K r i s t e v a l w i t h t h e a i m o f 

p r o b l e m a t i s i n g i s s u e s o f m e a n i n g a n d s p e c -

t a t o r s h i p . 

G a \ i n B u t t 

( C e n t r a l S a i n t M a r t i n s C o l l e g e 

o f A r t a n d D e s i g n ) : 

Larry Hirers: The Greatest 
Homosexual? 

T h i s p a p e r c o n s i d e r s t h e q u e e r ! ) p e r f o r m a ­

t i v e c o n s t r u c t i o n o f L a r r v R h e r s " a r t i s t i c 

s u b j e e t h i t \ i n t h e c o n t e x t o f a l a r g e l y l e s ­

b i a n a n d g a \ b o h e m i a i n N e w V > r k i n t h e 

l a t e 1 9 4 0 s a n d 1 9 5 0 s . R i v e r s ' f a s c i n a t i o n 

a n d i d e n t i f i c a t i o n w i t h t h e c o d e s o f " h o m o -

s e x u a l i t ) . f r o m t h e e f f e m i n a t e d e p o r t m e n t 

o f t h e m a l e I M H K to t h e p r o t o c o l s o f a g a \ 

m a l e v e r n a c u l a r , w i l l b e v i e w e d as e h a r a c -

t e r i s t i c o f t h e " h i p s t e r " o r ' b e a t n i k * w h o w a s 

fas t b e c o m i n g t h e p a r a d i g m a t i c b o h e m i a n 

t y p e o f t h e 1 9 5 0 s . M y a n a b s i s w i l l c o n c e n ­

t r a t e u p o n a r e a d i n g o f s e l e c t e d p a i n t i n g s b y 

R i v e r s a l o n g s i d e t h e p o e t r y o f F r a n k O ' H a r a 

i n o r d e r t o f o r e g r o u n d t h e i r " c a m p - n e s s " a n d 

t o c o n s i d e r h o w t h e ) m i g h t b e s e e n t o c h a l ­

l e n g e d o m i n a n t c o n s t r u c t i o n s o f a r t i s t i c s u b ­

j e c t i v i t y a n d m e a n i n g i n 1 9 5 0 s a r t . 

P h i l i p U r s p r u n g 

( S w i s s F e d e r a l I n s t i t u t e . Z u r i c h ) : 

'Catholic Tastes*: Hurting and Healing 
the Body in Menne.se Actionism in the 
1960s 

T h e a c t i o n s of H e r m a n n N i t s c h , G i i n t e r B r u s . 

O t t o M i i h l a n d R u d o l f S c h w a r z k o g l e r i n e a r l v 

L 9 6 0 s \ i e n n a f i g u r e a m o n g t h e m o s t s p e c t a c ­

u l a r e v e n t s i n r e c e n t a r t h i s t o r y . Few o t h e r 

m o v e m e n t s h a v e g e n e r a t e d s u c h a p o l a r i z e d 

r e c e p t i o n a n d n o w h e r e e l s e h a - s u c h a d r a s ­

t i c a n d l i t e r a l i c o n o g r a p h y of t h e b o d ) s v i o ­

l a t i o n a n d r e p a i r d e v e l o p e d . W e r e t h e s e 

a r l i > l > ' r e f e r e n c e s to t h e b o d y a n d t h e i r s y m ­

b o l i c ( r a t h e r t h a n i n d e x i c a l ) u se o l t h e b o d y , 

a n e x p r e s s i o n of a r e a c t i o n a r y a l t i t u d e i n p a r t 

m o t i v a t e d b ) f r u s t r a t i o n i n a q u i c k - m o v i n g 

a r t w o r l d ? O r w a s it r a t h e r t h e r e v e l a t i o n of 

s u b v e r s i v e , a n a r c h i c a c t i o n p e r s e ? S i n c e t h e 

A c t i o n i s t s 1 i d e o l o g ) r e fu se s ea> \ c a t e g o r i s a ­

t i o n w i t h i n " M o d e r n i s m o r ' P o s t m o d e r n i s m . 

I w o u l d l i k e t o s u g g e s t t ha t A c t i o n i s m ' s h i s t o ­

ry d e m a n d s a s e p a r a t e c a t e g o r y : a?- a n ' a n t i -

M o d e r n i s m w h i c h has i t> r o o t s i n t h e l a t e 

1 9 t h c e n t u r y G e r m a n - s p e a k i n g a r t w o r l d . 

F r o m t h i s p e r s p e c t i v e , t h e A c t i o n i s t s c a n I n -

s e e n as p r o p o s i n g a f u n d a m e n t a l l y d i f f e r e n t 

' E u r o p e a n ' u s e o f t h e b o d y i n a r t ; o n e c o r r e ­

l a t e d t o w a r d s a d i f f e r e n t u n d e r s t a n d i n g o l 

' m o d e r n i t y ' a n d o p p o s e d to t h e d o m i n a n t 

A m e r i c a n m o d e l s of t h e 1 9 6 0 s . 

B r a n d o n l a \ l o r 

( I n i v e r s i t y o f S o u t h a m p t o n ) : 

Walking a Line in England 

C e r t a i n t h e m e s s t a n d o u t i n e a r l y c o n c e p t u ­

a l a r t i n B r i t a i n a n d e l s e w h e r e . A p p a r e n t ! ) 

m a r g i n a l b e h a v i o u r g o v e r n e d l>\ r u l e s 

a n d r e p e t i t i o n s e r v e as s t r u c t u r a l f e a t u r e s o l 

a g r o u p o f a r t i s t s w h o n e g o t i a t e d a m e l d i n g 

o f a b s u r d i s t r i t u a l w i t h e m a n c i p a t o r ) 

r e - w o r k i n g o f t h e r e l a t i o n s b e t w e e n a r t i s t , 

i n s t i t u t i o n a n d v i e w e r . L u d i c a n d p a s t o r a l 

e l e m e n t s are- e x a m i n e d i n t h e e a r l ) w o r k 

of F l a n a g a n . A r n a t t a n d L o n g . 

J o a n n a L o w r v 

I K e n t I n s t i t u t e o f A r t a n d D e s i g n ! : 

Performing I ision in (he Theatre of 
the daze: the Work of Douglas Gordon 

I h i - p a p e r c o n s i d e r s t h e w a \ i n w h i c h t h e 

v i s u a l i s s t a g e d i n t h e v i d e o i n s t a l l a t i o n s 

o f D o u g l a s G o r d o n . T h e t h r e e w o r k s c o n s i d ­

e r e d e a c h r e - e n a c t i n a f e t i s h i s t i c . o b s e s s i v e 

w a y s c e n e s t h a t r e p r e s e n t a c o n j u n c t u r e o f 

s e x u a l k n o w l e d g e a n d a v i o l e n t p r o d u c t i o n o f 

t h a t k n o w l e d g e . T h e q u e s t i o n t h a t i s p o s e d 

b y t h e i n s t a l l a t i o n i s t h e d e i c t i c 

i n v o c a t i o n o f t h e s p e c t a t o r as a n e m b o d i e d 

s u b j e c t i n r e l a t i o n to t h a t t r a u m a t i c s t a g i n g o f 

v i s i o n . G o r d o n ' s w o r k s u g g e s t s w a v s i n w h i c h 

a p e r f o r m a t i v e c o n c e p t o f v i s i o n m i g h t e n a b l e 

u s t o r e t h i n k t h e r e l a t i o n s h i p l > e t w e e n t h e 

v i e w e r a n d t h e v i s u a l a p p a r a t u s i n v i d e o 

i n s t a l l a t i o n a r t . 

P e t e r H o m e 

( U n i v e r s i t y of F a s t L o n d o n ) : 

I ops. Favourites and Faggots: 
Homosociality and Homosexuality 
in Representations of Edward II 

I n m i d - 1 9 t h c e n t u r y E n g l a n d , t h e s t o r y 

o f E d w a r d t h e S e c o n d a n d h i s f a v o u r i t e 

G a v e s t o n w a s f r e q u e n t l y t o l d i n p o p u l a r h i s ­

t o r i e s o l t l i e B r i t i s h m o n a r c h y w h i c h , t h o u g h 

e u p h e m i s t i c , c o u n t e n a n c e d d e s i r e b e t w e e n 

m e n . T h e p a p e r a r g u e s t h a t t h e s e n a r r a t i v e s 

w e r e d r a w n u p o n b \ M a r c u s S t o n e l o r a h i s ­

t o i d j t a i n t i n g t h a t d i s p l a y e d a h o m o - e r o t i ­

c i s m w h i c h c o u l d b e d i s a v o w e d . I h e p a p e r 

c o n s i d e r s t h e w a ) t h e r e c e p t i o n o l t h i s w o r k 

c h a n g e d as e m e r g e n t s e x o l o g i c a l n o t i o n s , 

p u b l i c s c a n d a l a n d a t t e n t i o n to C h r i s t o p h e r 

M a r l o w e ' s p l a y g a v e a p u b l i c f o r m to t h e 

h o m o s e x u a l b o d y i n t h e l a t e r 1 9 t h c e n l u n . 

M i c h a e l H a l t ( B i r k b e c k C o l l e g e ) : 

We Will Burn Him': Hare. Ritual 
and Responsibility in the \eir South 

T h e l y n c h i n g w a s a m o d e r n c u l t u r a l f o r m 

t h a t p r o v i d e d a m e a n s o f r e i n s t a t i n g a n t e ­

b e l l u m S o u t h e r n i d e n t i t y a m i i t s n o t i o n s 

o l h o n o u r , a n d o f r e c r e a t i n g i t s r a c i a l e c o n o ­

m y . I n t h i s [ t a p e r . 1 s h a l l o f f e r a n a c c o u n t 

of K n e h i n g i n t h e A m e r i c a n S o u t h i n t h e 

1 8 9 0 s as a r i t u a l i s e d p u b l i c e v e n t t h a t 

e n a b l e d a r a c i a l h i e r a r c h y to b e r e i n s t a t e d , 

f r e e f r o m t h e d e m a n d s o f a r g u m e n t a n d 

r e a s o n r e q u i r e d b y p o l i t i c a l , j u r i d i c a l a n d 

c u l t u r a l d e b a t e s i n t h e N o r t h . A t t h e s a m e 

t i m e . I > h a l l c h a l l e n g e r e c e n t t h e o r i e s o f t h e 

p e r f o r m a t i v e t h a t h a v e d i s p u t e d t h e p r i m a c y 

of a g e n c y a n d w i l l . I - h a l l a r g u e t h a t o n l \ 

a v i e w o f p e r f o r m a t i v i t y u n d e r p i n n e d b ) 

i n t e n t i o n a l m o r a l c h o i c e i> p h i l o s o p h i c a l l y 

a n d e t h i c a l l y t e n a b l e . 

M e l i s s a M c Q u i l l a n 

I W i m b l e d o n S c h o o l o f A r t . L o n d o n ) : 

Pablo ^oes to the Hall: Performance^ 
Play and Diversion in the Early f'J'JOs 

I n p o s t - w a r P a r i s t w o t r a d i t i o n s of m a s -

q u e r a d i n g c o n \ e r g e d . % b i l e t h e c o m t e d e 

B e a u m o n t e m b e l l i s h e d h i s l e g e n d a r y 

c o s t u m e b a l l s w i t h t h e t a l e n t s o f P i c a s s o , 

L a u r e n e i n . S a t i e . C o c t e a u a n d M a s s i n e . a t 

a r t i s t s " m a s q u e r a d e s a e a r n i v a l e s q u e s p i r i t 

e n s u r e d t h e i r a t t r a c t i o n a s c h i c s p e c t a c l e s . 

T h e s e hols costumes i n t e r s e c t e d w i t h o t h e r 

c u l t u r a l p r a c t i c e s . T h e y i n f l e c t e d t h e f i e l d o f 

s t a g e d s p e c t a c l e a n d p e r f o r m a n c e , a n d t h e i r 

p h o t o g r a p h i c r e c o r d s d i s p l a y a f f i n i t i e s w i t h 

a s p e c t r u m o f d o c u m e n t a r y a n d i m a g i n a r v 

i m a g e s . T h e y lx»th e n a b l e d a n e n a c t m e n t 

o f f a n t a s i e s o f t h e mppel a lordre a n d 

i m p l e m e n t e d a d e s t a b i l i s a t i o n o f t h e v i s u a l 

s i g n s o f i d e n t i t y . 

http://Menne.se


Conveners: Steven Adams (I 'niversity of Hertfordshire) 
Anna Robins (I hiversity of Heading) 

This session examines issues around landscape and gender in visual culture. It explores ways in 
which both the representation and the consumption of real and imagined spaces hare taken on a 
gendered inflexion in western and non-western cultures, and aims to provide an interdisciplinary 
platform for art, architectural and cultural historians. 

Particular areas of interest include the gendering of modernist discourses around landscape 
painting - how. for example, the representation of the countryside was cast as an essentially nude 
activity while landscape imagery might be gendered as feminine. 

The representation of the city and the suburb, and the ways in which these spaces were articulated 
through gendered discourses, will be a further concern. The production and consumption of land­
scape imagery in the popular culture of the J 9th and 20th centuries will also be explored, as well 
as the ways in which romantic and realist iconography could create imaginary realms for women. 

Jul ie K i n g 
(Univers i ty of Canterbury. 
Chr i s t chu rch , New Zea land) : 
Marianne \orth in New Zealand: 
the Intersection of Femininity, Science 
and Art in the Colonial Landscape 

% hi le pa in t i ng the co lonia l landscape was 
largeU a mascul ine enterprise, the conjunc­
t ion of art w i t h science, explora t ion and 
industry that s t imula ted the produc t ion o f 
landscape images in v iew-books , popular 
i l lu s t r a t ion and for d isplay at in te rna t iona l 
exh ib i t ions , p rov ided the V ic to r i an ar t is t . 
Mar ianne Nor th , w i t h a recept ive context 
for her images — albei t pa in t ing of a discrete 
feminine category. Th i s paper examines how 
North 's representat ion of native plants set 
w i t h i n the New Zealand landscape repre­
sents a gendered as a we l l as a co lon iz ing 
response to the landscape, and considers 
how women artists" experience of place in 
the co lon ia l wor ld was frequently mediated 
through flower pa in t ing . 

Denise Oleks i jczuk 
(University of Br i t i sh Columbia): 
Subjectivity and the Doubling 
of Space in the Panorama 

In heterotopic sites a 'doubl ing* of space 
is produced by two k inds of viewers — one 
author ized, the other a v is i tor — who look 
at the same th ing but construe two different 
objects. I n the case of the panorama at the 
tu rn of the 19th century, however. I in tend 
to problemat ize contemporary descr ip t ions 
of v i ewing practices w h i c h use gender 
difference as the basis on w h i c h to account 
for double v i s ion . My paper argues that 
texts f emin iz ing delusionary states of 
apprehension w i t h i n the panorama not only 
represented female subjec t iv i ty as the loss 
of a sense of self, but were also a means 
of compensat ion for the (mostly male) 
wri ters who feared the exh i l a ra t ion and 
anxiety that at tended the rise of the autono­
mous subject . 

N ina L i i b b r e n 

(Ang l i a Polytechnic U n i v e r s i U ): 
Beyond the Gaze: 
Landscapes of Immersion 

Current theories o f representat ion tend to 
figure the gaze as masterful and dis tanced 
from its object . Th i s is the gaze o f the male 
panorama painter, surveying the ( feminine) 
landscape. However, L9th century artists 
increasingly rejected the panoramatic gaze 
in favour of a mode of pa in t ing and exper i ­
enc ing nature that suggested the surrender 
oi \ isual mastery in favour of a merging 
w i t h nature. By g i v i n g up the c o n t r o l l i n g 
gaze, male painters of the sous-bois (forest 
in ter ior ) were '"feminising" the i r own subjec­
t iv i ty . Th i s paper closes w i t h an analysis 
of the works of O t t i l i e Revlaender. a painter 
of the sous-bois w h i c h problemat ized tl ie 
conflat ion o f f e m i n i n i t y and landscape. 

Ste\ en Adams 
i I n ivers i ty of Her t fordshi i e j : 
'Cros garctms': Modernism and 
the Construction of Masculinity 
in 19th-Century French Landscape 
Painting 

Although recent attempts have been made 
to locate 19th-century French landscape 
pa in t ing w i t h i n the broad fabric of 19th cen­
tury bourgeois cu l tu re , a wide spectrum of 
commentary from Salon reviews to romantic 
novels and ser ial ised short-stories insis ted 
upon the essential autonomy of the pract ice 
nt the landscape painter and grounded that 
autonomy w i t h i n a careful lv formulated 
not ion of mascu l in i tv . L o o k i n g at the work 
of painters who were later earmarked as 
"founders of the modern French school" — 
Rousseau. M i l l e t . Daubigny. Diaz de la Pena 
and others — this paper explores the diverse 
ways in w h i c h concepts o f c h i l d h o o d , inno­
cence and mascu l in i ty were bracketed 
by m i d century wri ters both as essential 
qual i f ica t ions for good pa in t i ng and m e m ­
bership o f the early avant-garde. 

file:///orth


Paul Smi th (Univers i ty of Br i s t o l ) : 
Blurring fltr Line: Impressionism, 
Gender and Landscape. 

This paper explores the poss ib i l i ty that 
some Impressionis t landscapes express 
an ambiguously gendered or ' b lu r red" , 
ident i f ica t ion w i t h the landscape. W o r k i n g 
from the premises that the psychic process­
es of projec t ion and in t ro jec t ion are 
involved in correspondance, or the expres­
sive percept ion of nature, and that expres­
sive projec t ion involves seeing a me taphor i ­
ca l , bod i ly aspect to 'na ture 1 , the paper 
seeks to examine how landscape bv the 
male impress ionis ts may sometime express 
a "feminine ' or un-gendered ways of seeing, 
incompat ib le w i t h the not ion of the artist 
as the subjugator of the "natural", "female" 
wor ld . 

J i l l i a n Cassidv 
(Univers i ty of Canterbury, 
Chr i s t chu rch New-Zealand) : 
Landscape Fragments: Dame Eileen 
Mayo in Australia and New Zealand 

This paper considers the w a y s in w h i c h 
Ei leen Mayo's d i s t inc t ive ly graphic style 
brought out a sense of t ime and locat ion 
in the l and : how in her in t imate glimpses 
of nature, she set l i m i t s to the landscape 
whi le at the same t ime acknowledg ing the 
greater order unde r ly ing i t . he it the w i l d 
places England , the desolate landscape 
of Australia, or areas oi lush New Zealand 
bushland . The paper goes on to examine 
whether or not her pa r t i cu la r responses 
can be related to cu l tu ra l concerns, 
aesthetic sens ib i l i ty , or the specif ici ty 

oi gender. 

Sighle Bhrea thnach-Lynch 
(Univers i ty College D u b l i n ! : 
Landscape. Space and Gender: 
Their Hale in the Construction 
of Female Identity in Xewly-
Independent Ireland. 

This paper explores issues of gender, space 
and landscape wh ich intersect wi th the con­
s t ruc t ion a new I r i s h pos t -colonia l ident i ty . 
In the decades fo l lowing p o l i t i c a l indepen­
dence in 1922 the image of I re land and the 
I r i sh projected by successive governments 
was that o f the rura l countrys ide , peopled 
exclus ively by a Gae l i c - speak ing . Cathol ic 
people. I n the v isual arts, these ideological 
concepts were sustained by numerous pa in t ­
ings o f the Vtest of I r e l and , now promoted 
as the 'real* I r e l and . Many of them inc luded 
women, dressed i n peasant costume thereby 
anchor ing the I r i sh female to nature and to 
the landscape. Th i s paper studies a range 
of such representations, examin ing the i r 
meaning in terms o f both nat ional and gen­
der iden t i ty as w e l l as l o o k i n g at the m u l t i -

layered re la t ionship between landscape and 
the femin ine in these visual ised realms. 
The manner in w h i c h re l ig ious sculpture 
came to occupy a p o l i t i c a l l y gendered as 
w e l l as sp i r i t ua l ly significant space i n the 
actual landscape i tsel l is also analysed. 

D a v i d Peters Corbett 
(Univers i ty of \ o r k ) : 
Landscape. Interior Space 
and Modernity in English Art 
after the First World War 

T h i s paper examines the gendered rev i s i t ing 
in the 1920s by Edward Wadsworth and 
C. R. \ \ . Nevinson of the themes and tech­
niques of modern i sm pract ised before 1914. 
I consider t he i r post-war work as a r ev i s ion­
ist but nostalgic commentary on Y o r t i c i s m s 
more d i rec t engagement w i t h moderni ty . 
T h i s commentary is imp l i ca t ed w i t h a r e v i ­
sion of the overt mascu l in i sm of Vort icis t 
iden t i ty — now reformulated to sustain a 
newly pessimist ic view of the landscapes 
and morphology of indus t r i a l England . 
The result i s a gender ing of the landscape 
that embodies a series of sh i f t ing homolo­
g i e s between par t icu la r sites, overt 
and embat t led mascul in i t ies , and post war 
cu l tu ra l po l i t i c s . 

Carol ine Jones 
(Boston U n i v e r s i t y ) : 
Robert Smithson 
find the Technological Sublime 

Stung by descr ipt ions o f Ear thworks as 
aggressive, Robert Smithson compla ined 
in 1973 about his opponents ' 'Eco log ica l 
Oedipus Complex* in w h i c h "penetration 
o f ' M o t h e r Earth" (is taboo as) i nces t . . . ' 
Rather than c r i t i q u e the gender assumptions 
beh ind their at tack, the artist responded in 
equal ly loaded terms: 'sex isn't a l l a series 
of rapes'. Seen as an impor tant engineer 
of the 'post modern t u r n ' , Smithson is jus t ly 
celebrated for the complex d ia lec t ic found 
in his work . 

Eew, however, have parsed the gendered 
nature of that d ia lec t i c : c rys ta l l ine versus 
organic , dry versus wet, technologica l 
versus 'natural*, bounded versus oceanic. 
Th i s paper explores the complex i t i es of 
Smithson 1 s d ia l ec t i ca l re la t ionship to the 
l and , wh ich find their synthesis i n h is mag­
is ter ia l Spi ra l Jetty and its enactment of the 
technological Sub l ime . 1 read the subl ime 
from Longinus to Lvo ta rd , as offer ing the 
u l t imate aesthetic resolut ion of the interac­
t ion between 'man* and the landscape as 
it is gendered i n discourse. 

Pat Simpson 
( I niversitv of Her t fordsh i re ) : 
Soviet Superwoman in the Landscape 
of Liberty: Aleksander Deineka's 
Razdol'e, 1944 

I n th is paper I explore some of the complex 
and contradictory s ignif icat ions of the 
imagerv - sportswomen runn ing through 
the Soviet countrys ide - in Aleksander 
Deineka's pa in t i ng RazdoVe 1911. In 
Russian ' r a z d o l V conveys spatial expanse 
and l iber ty . How is this l ingu is t i c game 
played out through the imagery in the 
context of Soviet cu l tu ra l and po l i t i ca l 
discourse in 1 9 4 4 / I w i l l suggest that the 
play of s ignif icat ion l i e - w i t h i n parameters 
created bv the intersect ion oi mvthologis ing 
pa t r ia rcha l discourses on the representation 
of women in Socialist Realist A r t . on women's 
gender role as defined by the state, and on 
the landscape as s ignif ier o f "motherland" 
in contemporary anti-fascist propaganda. 

Anna Robins 

( I n ivers i ty of Read ings 4 ^ 
Richard Long: (jrffural Explorer. 

The subject of this paper is the ar t i s t ic 
project and pract ice of R icha rd Long . 
It argues that Long fol lows the career 
trajectory of a lat ter-day \ ic tor ian explorer 
w i t h echoes o f the co lon ia l impulse . This 
is reflected in his encounters around the 
globe in I n d i a , Canada and South Amer ica , 
and in his ident i f ica t ion w i t h Somerset and 
Avon , his home county. I t examines the 
gender basis o f Long's project w i t h i n the 
t r ad i t ion of the odyssey of the male explorer 
pursu ing v i rg in nature. I t looks at aspects 
of his d ropp ing and m a r k i n g , the repe t i t ion-
compuls ion that drives Long's project . 
Further, it examines the support of Long 
bv the B r i t i s h Counc i l and other bodies, 
and the p u b l i c a t i o n of approved c r i t i c a l 
texts that reinforce these gender biases and 
assumptions. 



Conveners: Shulamith Mehr (Courtauld Institute of Art) 
Joan Weinstein (The Getty Grant Program) 

From the reign ofWilhelm I through the years of the Third Reich, the historical discontinuities 
of German history highlight the problems of adopting generalised models of social and cultural 
development. Papers are invited that address the narratives of patronage operative in the art world 
during this period, particularly as they relate to the search for 'national identity. Topics mil 
include the interplay between public and private patronage and collecting: the role of marginal 
groups, including women, in promoting artistic practice: and the discursive formation of the 
modern patron in the press. It is hoped that some contributors will bring theoretical issues to bear 
on particular exhibitions, publications, institutions, curatorial practices, dealerships or examples 
of dilettantism as they relate to the larger issues of patronage in Germany. 

Margaret E. Menninger 
( M i n d a de Gunzburg Center for European 
Studies. Harva rd I d ive rs i ty ) : 
Public Patronage with Private Funds: 
Leipzig's Grassi-Museum, 1880-1900 

Franz Domin ic Grassi was a local business 
man t rad ing in Russian goods, indigo and 
t rop ica l frui ts . Upon his death in 1880. he 
left the hu lk of his estate to the ci ty of L e i ­
pzig for ' improvement and beautification . 
The ci ty app l ied the funds to expansion of 
its cu l tu ra l resources; half ol the bequest 
went to the const ruct ion of the Grassi-
Wuseum which housed the museums of 
appl ied arts and ethnology. 1 he paper 
explores the "making" oi this museum as a 
means oi revealing the structure and context 
of "high" cu l ture patronage in German c i t ies . 
I his i - characterised as the civic sphere. 
encapsulat ing that "middle time" when the 
cu l tu ra l aspects of the publ ic sphere were 
drawn into a more state - and especially 
more munic ipa l ly-organised structure, mark­
ing an evolu t ion from "private bourgeois 
associations to cu l tu ra l ins t i tu t ions . This 
model also shows how the arts acquired rep­
resentative status in def ining the c i t ) both 
for outsiders and for the cit izens themselves. 

i m o h e d w i l l be examined in re la t ion to the 
b u i l d i n g and its integral decorative schemes. 

Nico la Lam bourne 

(Cour tau ld Ins t i tu te ) : 
Patronage ami Pillage: 
The World War One Bergungsmuseen 

Dur ing the First Wor ld War. work - o f art 
from publ ic and private col lect ions in 
occupied France were removed b\ the 
German armv and rehoused in temporal") 
"Bergungsmuseen' ( l i t e ra l ly rescue muse­
ums) , ostensibly for safe-keeping. Presented 
as e\ idenee of the German love ol and 
knowledge of art. these were regarded b\ the 
French as proof of ins t i tu t ional ised German 
pi l lage. The "true" mot ivat ion for the i r estab­
l ishment is obscure, as the contemporary 
documentat ion is of a propagandist nature 
conducted b) French and German art h i s to r i ­
an- . Rival characterisations oi the re la t ion­
ship between die Germans and art were 
offered: whi le the Bergungsmuseen empha­
sised thei r sk i l l s as curators, collectors and 
art historians, the 'Expos i t ion d oeuvres d art 
mutilees". held at the Petil Palais in Paris in 
1916-17, portrayed them as the destroyers 
and enemies of art. 

1 le len Shiner 
(Univers i ty o f Centra l England) : 
I Temple to the Lebensreform 

Movement? Karl Ernst Oat ha us 
ami the Gropius-Meyer Model 
Factory- 1914 

This paper explores the role of the patron 
and museum director. K a r l Ernst Osthaus. in 
the promotion of art w i t h i n indus t r ia l design. 
L i t t l e has been made of the decorative 
schemes w i t h i n the Gropius-Meyer Model 
Factory exhib i ted at the We r k bund E x h i b i t ­
ion in 1 9 1 1 . some of wh ich were threatened 
by the row about nudi t ) that coloured the 
reception o f the exh i t ion . The iconography 
of the dance u t i l i sed by the Russian Jewish 
sculptor. Moissey Kogan. w i l l be considered 
in relat ion to Osthaus" promotion o f Korper-
kultur and associated aspects of Lebens-
reform. The evident d i scont inu i ty between 
avant-garde art is t ic practices and the 
complexi ty of po l i t i ca l allegiances of those 

Sherwin Simmons 
I L niversitv of Oregon): 
Expressionism in the Discourse 
of fashion 

The paper keys off a fashion show wh ich 
took place in Bern in September 1917 and 
was organised by Otto Haas-Heye for the 
German Werkbund . It argues that fashion 
played an important role in expanding the 
market for Expressionism d u r i n g the war ami 
l i nked the style to national economic inter­
ests. I his development contrasts s ignif icant-
lv wi th the treatment of fashion in early 
expressionist discourse where it was figured 
as a lopos of mass cu l ture " lacking in Geist". 
The paper tracks this change through the 
pages of Elegante Melt. Die Dame. Der 
Sturm. Die Aktion. Zeit-Echo. and Wielandx 
the promot ional act ivi t ies of Otto Haas-Heye 
and Irene Eucken : and the artworks o f 
August Macke . Ernst L u d w i g K i r c h n e r and 
Annie Offterdinger. 



K a t h r i n H o f f m a n n - C u r t i u s ( T u b i n g e n ) : 

The Discursive Structures 
of Images of Frauenmord 

T o w a r d s t h e e n d o f t h e \ \ i l h e l m i n e e r a . 

n u m e r o u s r e p r e s e n t a t i o n s o f m u r d e r e d 

w o m e n a p p e a r e d i n t h e v i s u a l a r t s o f t h e 

a v a n t - g a r d e . U n l i k e t h e m o s t r e c e n t a c c o u n t 

t h a t a e s t h e t i c a l l y c o n d e m n s t h e m o n t h e 

b a s i s o f t h e l i n k s w i t h p o r n o g r a p h y ( M a r i a 

T a t a r ) , t h i s p a p e r w i l l s t u d y t h e Lustnwrd 

i m a g e s o f G e o r g C r o s z . as w e l l as t h o s e I n 

D i x a n d W o l l h e i m . i n t e r m s o f t h e i r c o l l e e -

t a b i l i t y . t h e F i r s t W o r l d W a r c o n t e x t a n d t h e 

a r t i s t s 1 c o n f r o n t a t i o n w i t h t h e m e d i a c u l t u r e 

o f t h e p e r i o d . I t w i l l e x p l o r e t h e i n t e r r e l a ­

t i o n b e t w e e n t h e i m a g e of t h e G e r m a n 

" s o l d a t i s c h e M a n n " ( T h e w e l e i t ) , h i s m e n d a ­

c i o u s m e t a p h o r " I m F e l d e u n b e s i e g t ' , 

a n d t h e d i s m e m b e r i n g o r d i s s o l v i n g f e m a l e 

b o d y f e a t u r e d i n t h e w o r k s o f m a l e a r t i s t s 

a t t h e t i m e . 

M a l c o l m G e e 

( U n i v e r s i t y o f N o r t h u m b r i a ) : 

The Art Business' in fieri in 
c. l<)lh-l<)24 

I n 1 9 2 3 t h e c r i t i c P a u l W c s t h c i m c a s t i g a t e d 

t h e m o d e r n a r t s c e n e as ' K u n s t b e t r i e b * i n 

w h i c h t h e e s s e n t i a l s p i r i t u a l q u a l i t i e s o f a r t 

w e r e s u b o r d i n a t e d t o p r o m o t i o n a n d p r o f i t . 

A s e d i t o r of t h e j o u r n a l Das kunstblutt. 

W e s t h e i m w a s i n f a c t a p a r t o f t h i s " b u > i -

n e s - a n d h i s c r i t i c i s m w a s a f a i r l y s t a n d a r d 

s t r a t e g y f o r a s s e r t i n g o n e ' s o w n p u r i t y i n 

r e l a t i o n to a n e x p a n d i n g c o m m e r c i a l s y s t e m . 

T h e c o n d i t i o n s o f t h e p o s t - w a r v e a r s , c o m ­

b i n i n g t h e t r i u m p h i n a d v e r s i t y o f p r o g r e s ­

s i v e f o r c e s i n G e r m a n s o c i e t \ w i t h g e n e r a l 

i n s t a b i l i t y a n d g r o w i n g i n f l a t i o n , w e r e 

r e f l e c t e d o n t h e a r t m a r k e t b y a f r a g i l e b o o m 

w h i c h at f i r s t > c e m e d to f a v o u r t h e p r o d u c ­

e r s and p r o m o t e r s o f G e r m a n m o d e r n i s t a r t . 

T h i > p a p e r a i m > to e s t a b l i s h t h e p r i n c i p a l 

s t r u c t u r a l f e a t u r e s o f t h e B e r l i n a r t m a r k e t 

1 9 1 8 - 1 9 2 4 . t o i d e n t i f y t h e r a n g e o f i n t e r e s t s 

a n d i d e o l o g i c a l p o s i t i o n s r e p r e s e n t e d w i t h i n 

i t a n d t o a s s e s s t h e i m p a c t o f e c o n o m i c a n d 

p o l i t i c a l d e v e l o p m e n t s o n p a t r o n s o f c o n ­

t e m p o r a r y a r t i n B e r l i n . 

B r e n d a D a n i l o w i t z 

( T h e J o s e l a n d A n n i A l b e r s F o u n d a t i o n , 

O r a n g e . C o n n e c t i c u t ) : 

Josef Albers ami Patrons 1916-1925: 
In-and-Outside the Bauhaus 

B e t w e e n 1 9 2 0 a n d 1 9 2 8 . J o s e f A l b e r s 

d e s i g n e d f o u r l a r g e s c a l e s t a i n e d - g l a s s 

w i n d o w s f o r a r c h i t e c t u r a l p r o j e c t s : t h e 

S o m m e r f e h l H o u s e 1 9 2 0 - 1 . t h e r e s i d e n c e 

o f D r . F r i t z O t t e i n B e r l i n 1 9 2 3 . t h e G r a s s i -

M u s e u m i n L e i p z i g 1 9 2 . 1 a n d t h e L l l s t e i n 

\ e r l a g 1 9 2 8 . A l l o f t h e s e w o r k s , d o c u m e n t ­

e d i n b l a c k a n d w h i t e p h o t o g r a p h s , w e r e 

s u b s e q u e n t l y d e s t r o y e d . T h o u g h t h e s e 

c o m m i s s i o n s w e r e c l o s e l y r e l a t e d t o A l b e r s * 

w o r k a t t h e B a u h a u s . t h e c i r c u m s t a n c e s 

o f e a c h w e r e u n i q u e . T h e p a p e r w i l l b r i e f l y 

l o o k a t A l b e r s ' e a r l y e n c o u n t e r w i t h s t a i n e d 

g l a > > c o n s t r u c t i o n t h r o u g h h i s a s s o c i a t i o n 

w i t h J a n T h o r n P r i k k e r i n E s s e n i n 1 9 1 6 - 1 7 

a m i h i s c o m m i s s i o n f o r a s t a i n e d g l a > > 

w i n d o w i n t h e c h u r c h o f St M i c h a e l i n h i s 

h o m e t o w n o f B o t t r o p . I t w i l l p a y p a r t i c u l a r 

a t t e n t i o n t o t h e p o l i t i c s o f p a t r o n a g e at t h e 

B a u h a u s a n d t h e r o l e o f t h e p u b l i c v e r s u s 

p r i v a t e p a t r o n s i n a n a h s i n g t h e k n o w n 

h i s t o r i e s o f t h e 1 9 2 0 - 8 c o m m i s s i o n s . 

M a r s h a M e s k i m m o n 

( S t a f f o r d s h i r e 1. n i \ e r s i t \ ) : 

The Third Sex? Politics and 
Patronage of Lesbian Imagery 
in the Weimar Hepubiic 

D u r i n g t h e c o u r s e o f t h e W e i m a r K e p u b l i c . 

i - - u e > c o n c e r n i n g g e n d e r r o l e s a n d s e x u a l 

i d e n t i t y w e r e d e b a t e d fiercely w i t h i n m a n y 

d i f f e r e n t c o n t e x t s . S c i e n t i f i c a n d m e d i c a l 

t h e o r i e s w e r e d e v e l o p e d a l o n g s i d e s o c i o l o g i ­

c a l , p o l i t i c a l a n d r e p r e s e n t a t i o n a l m o d e l s 

of b o t h g e n d e r a n d s e x u a l " n o r m s a n d d e v i a ­

t i o n s . T h e ' T h i r d S e x ' w a s a c o m m o n t r o p e 

f o r t h e " a n d r o g y n e as w e l l as h a v i n g h o m o ­

s e x u a l o v e r t o n e s i n t h e p e r i o d , y e t , i n a 

p o p u l a r i s e d f o r m , c o u l d b e l i n k e d t o n o t i o n s 

o f t h e "New W o m a n i n c e r t a i n k e y , c r i t i c a l 

w a y s . S u c h f a s c i n a t i n g c a t e g o r i c a l s l i p p a g e s 

a r e t y p i c a l of W e i m a r d e b a t e s o n g e n d e r a n d 

s e x u a l i t ) a n d t h i s p a p e r e x p l o r e s t h e t h e m e 

of ' l e s b i a n l o v e t h r o u g h a n e x a m i n a t i o n 

o f a s e r i e s o f t w e l v e t w o - t o n e l i t h o g r a p h s by 

J e a n n e M a m m e n i l l u s t r a t i n g P i e r r e L o u y s ' s 

' S o n g s of B i l i t i s " . c o m m i s s i o n e d b ) t h e 

G a l e r i e G u r l i t t i n B e r l i n 1 9 3 0 . 

A n n S t i e g l i t z 

( I n i v e r s i t y of T u b i n g e n ) : 

Tobacco Road: a Vale of'High* 
and 'Low' in Germany, 1927-1947 

A f t e r t h e m o m e n t o u s e x h i b i t i o n o f 

G r i i n e w a l d ' s henheim \ltar i n M u n i c h 

i n 1 9 1 9 . r e s e a r c h i n t o t h e a r t i s t ' s i d e n t i t y 

a n d w o r k b e g a n i n e a r n e s t , c u l m i n a t i n g 

i n a m o n o g r a p h 1>\ W . K . Z i i l c h . p u b l i s h e d 

b y t h e M u n i c h firm B r u c k m a n n . w i t h 

p h o t o g r a p h s b v l l a n f s t a e n g l . o n 2 0 \ p r i l 

1 9 3 8 - H i t l e r ' s b i r t h d a y . T h e p u b l i c a t i o n 

w a s m a d e p o s s i b l e b y t h e s p o n s o r s h i p o f a 

t o b a c c o firm Reemtsma w h i c h , b y t h e n , h a d 

c o n t r o l o f a l l t o b a c c o f a c t o r i e s i n G e r m a n y . 

T h e firm i n t r o d u c e d " C i g a r e t t e n - b i l d e r " 

w h i c h c o n s u m e r s w e r e e n c o u r a g e d t o s t i c k 

i n t o b o o k s a n d t h e s e p l a y e d a n i m p o r t a n t 

f u n c t i o n i n d i s s e m i n a t i n g i d e a s o f c u l t u r a l 

i d e n t i t y . I n o n e m a j o r " h i s t o r y * . G r i i n e w a l d 

is p o s i t e d as t h e a p o t h e o s i s o f ' G e r m a n -

n e s s \ T h i s p a p e r t r a c e s h o w t h e r e l a t i o n ­

s h i p b e t w e e n " h i g h " a n d " l o w * c u l t u r e w a s 

m a d e p o s s i b l e t h r o u g h t h e t o b a c c o i n d u s t r y , 

a n d r e v e a l s h o w Reemtsma's e x p l o i t a t i o n 

o f H i t l e r ' s c o n q u e s t s e n a b l e d h i m t o f o r g e 

a ' t o b a c c o r o a d * i n t o E a s t e r n E u r o p e . 

I n e s S c h l e n k e r 

( C o u r t a u l d I n s t i t u t e ) : 

Transformations in Patronage: 
the Grosse Deutsche 
Kunstausstellungen 1937-1944 

T h e a n n u a l G r o s s e D e u t s c h e K u n s t -

a u s s t e l l u n g t h a t t o o k p l a c e a t t h e H a u s d c r 

D e u t s c h e n K u n s t i n M u n i c h f r o m 1 9 3 7 

u n t i l 1 9 4 4 w a s i n t e n d e d t o p r e s e n t a c r o s s -

s e c t i o n o f t h e e n t i r e a r t i s t i c p r o d u c t i o n 

o f N a t i o n a l S o c i a l i s t G e r m a n y . H u g e e f f o r t s 

w e r e u n d e r t a k e n to m a k e t h e e x h i b i t i o n p o s ­

s i b l e , t h e m o s t e f f e c t i v e b e i n g t h e p a t r o n a g e 

o f t h e N S e s t a b l i s h m e n t . T h i s p a p e r > c e k > 

to e x p l o r e t h e r o l e A d o l f H i t l e r a n d o t h e r 

m e m b e r s o f t h e N a z i e l i t e p l a y e d i n t h e 

m a n i p u l a t i o n o f s u b j e c t - m a t t e r , s t y l e a n d t h e 

c h o i c e o f a r t i s t s . U s i n g t h e s u r v i v i n g s a l e s 

r e c o r d s , p r o g r a m m a t i c s t a t e m e n t s , c o n t e m ­

p o r a r y n e w s p a p e r c o v e r a g e , c o m m i s s i o n s 

a n d a w a r d s , t h e p a p e r w i l l i n v e s t i g a t e 

t h e p a t t e r n s o f p a t r o n a g e a n d t h e i r t r a n s ­

f o r m a t i o n i n l i g h t o f t h e i m p a c t o f t h e w a r 

y e a r s . 

P e t e r V e r g o 

( I n i v e r s i t y o f E s s e x ) : 

'Monuments to Horror'. 
Memorialising the Concentration 
Camps: the Function and Significance 
of the Memorial Site at Dachau 

T h i s p a p e r e x a m i n e s s o m e o f t h e i s s u e s 

r a i s e d b y t h e p r e s e r v a t i o n a n d d i s p l a y o f 

w h a t h a v e b e e n t e r m e d " n e g a t i v e s p a c e s ' , 

n a m e l ) t h o s e p h y s i c a l r e m a i n s o f t h e pas t 

w h i c h a f f o r d e v i d e n c e , n o t o f h e r o i c p e r s o n ­

a l o r n a t i o n a l a c h i e v e m e n t , n o t o f i n d i v i d u a l 

a r t i s t i c o r i n t e l l e c t u a l a c c o m p l i s h m e n t , b u t 

o f h u m a n c r u e l l y , s u f f e r i n g a n d d e p r i v a t i o n . 

I t w i l l t o u c h o n a s p e c t s o f t h e c u r r e n t 

d e b a t e c o n c e r n i n g t h e m e m o r i a l i s a t i o n . 

a n d t h e d e s t r u c t i o n , o f t h e s i t e s o f t h e f o r ­

m e r c o n c e n t r a t i o n c a m p s i n N a z i G e r m a n y 

a n d e l s e w h e r e : a n d w i l l f o c u s b y w a y 

o f a p a r t i c u l a r c a s e s t u d y o n t h e v a r i o u s , 

i n s o m e w a y s c o n f l i c t i n g f u n c t i o n s a s c r i b e d 

at o n e t i m e o r a n o t h e r t o t h e s i t e a t D a c h a u : 

m u s e u m , m o n u m e n t , m e m o r i a l o r p l a c e 

o f w o r s h i p . 
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by Joan Weinstein 
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T h i s s e s s i o n w i l l t a k e p l a c e in the 
B r i t i s h L i b r a r y , i n (l ie S e m i n a r r o o m 
off the K i i i - - l i b r a r y 

onreners: 

J o h n L o w d e n 
((our I mild Institute of Art) 
S c o t M c K e n d r i c k (British Library) 

This session will focus on the illuminated manuscript book primarily as a physical object, 
with special emphasis on its manufacture and use. It will examine manuscripts of varied types 

from many periods and sources, exploring the making of manuscripts from a wide variety 
of perspectives. 

Issues relating to the scientific examination of manuscripts, an area which is just beginning to be 
explored, will also be covered. New technology for such examination will bp demonstrated and 
discussed. The session will take place in the seminar room of the British Library, and manuscripts 
relevant to the papers will be on display to participants. There will be considerable time available 
for the discussion of papers and for the pooling of ideas and expertise. 

Tony Parker 
(Consen at ion I department, 
B r i t i s h L i b r a r y ) : 
Equipment for the Technical 
Examination of Illuminated 
Manuscripts in the British Library 

The Reading Rooms and the Conservation 
Department oi the B r i t i s h L ib ra ry are able 
to provide a range of equipment and tech­
niques that can he app l i ed to the study 
oi i l l u m i n a t e d manuscr ipts . The equipment 
inc ludes the Video Spectral Comparator, 
microscopes, fibre optic l ights , v isual tek , 
and close c i r cu i t te levis ion camera systems. 
Other equipment for the ident i f ica t ion of 
pigments and inks w i l l also he discussed. 
Imaginat ive use oi ex is t ing equipment is 
often aide to resolve questions ahout the 
sequence oi w r i t i n g or pa in t ing , or to permit 
the v iewing o f unde rd rawing . But a posi t ive 
result cannot be guaranteed. 

Patricia S t i rnemann 
(Departement des rnanuscrits, 
B ib l io theque Nat ionale . Paris): 
The Recipient of the Copenhagen 
Psalter 

A range oi evidence is brought forward 
in this paper to suggest that the we l l -known 
i l l u m i n a t e d Copenhagen Psalter was made 
for presentat ion to Canute \ I . heir-apparent 
to the Danish throne, on his coronat ion 
in 1170. The artist of the sister manuscr ip t , 
the York Psalter, is shown to have been 
w o r k i n g at the abbey of Saint \ ic tor in 
Paris around 1160. and there is a further 
l i n k via the Danish Archb ishop E s k i l , 
ex i led in France between 1161 and 1168. 
In ternal evidence of the Copenhagen 
Psalter's p roduc t ion and content- such 
as the Augus t in ian l i t u rg i ca l emphasis! 
are expla ined in l ight of its des t ina t ion . 

Rowan Watson 
(Nat ional Art l . i b r a n . \ i c lo r i a tx A lbe r t 
Museum) : 
1 Mercifully I nfinished Treasure: 

llarreteau's Hook of Hours 

The Vic to r i a & Alber t Museum recently 
acqu i red a Book of Hours made in the 
West of France in the 1480s. and owned in 
the 16th century by "Harreteau*. On ly one 
of its minia tures and several of its borders 
ate fu l ly f in ished; the others are mere l ) 
sketched i n . Close invest igat ion of the 
various lavers o f finish allow conclusions 
to be drawn about the p roduc t ion process, 
The variet \ of stvles suggests that more 
than one fami ly unit was involved i n the 
book's manufacture . Harreteau's Hours 
contr ibutes to recent discussion o f the 
nature of manuscr ipt book p roduc t ion in 
the Late M i d d l e Ages, and the possible role 
of major art ists . 

Vndreas Petzold 
(Records Sect ion. V ic to r i a 
& Alber t Museum) : 
The Question of Colour in the Study of 
Illuminated Romanesque Manuscripts 

The quest ion of colour in the study 
of i l l u m i n a t e d manuscr ipts is too often 
ignored. Th i s paper looks at cer ta in 
aspects of the ques t ion w i t h a focus on the 
Romanesque per iod . Par t icular a t tent ion 
is paid to modern methods of desc r ib ing 
and iden t i fy ing colours , focusing on recent 
research on the B u n Bib le and Dover B ib le 
us ing false colour infra-red photography. 
The nature of medieval t echnica l treatises, 
notabl) those in the Br i t i sh Library , as 
w o r k i n g documents is also invest igated. 
And the quest ion of the semiotie and icono-
graphic in terpre ta t ion of the use of colour, 
emphasiz ing an in t e rd i sc ip l ina ry approach, 
is cons idered . 

John Lowden 
(Cour tau ld Ins t i tu te of A r t ) : 
Making a Pair of Bibles Mora Usees 
in Paris in the ISth-Century 

Manuscr ip t s of the type known a- Bibles 
moralisees conta in by far the most extensive 
cycle of i l lus t ra t ions devised in the M i d d l e 
Ages. T h e i r p roduc t ion raised remarkable 
d i f f icu l t i es , wh ich in tu rn suggested unusual 
solut ions. The images in the four-volume 
B i b l e moralisees now d i v i d e d between the 
Bodleian Library , B ib l io theque Nat ionale . 
and Br i t i sh Library , were produced by 
t rac ing over a workshop model that was also 
used to produce most of the gatherings of 
the three-volume Bib le moralisee in Ioledo 
Cathedra l . Careful examina t ion of the books 
shows how this was done. W hv it was 
done is an i n t r i g u i n g quest ion to w h i c h the 
manuscr ip ts can also suppK an answer. 

Mark L Evans 
(Nat ional Museum and Gal lery 
of Wales. Card i f f ) : 
Making. Mutilating. Completing, 
Dismantling, and Reconstructing 
a Renaissance Illuminated Manuscript: 
The Sforza Hook of Hours 

The Sforza Hours was begun i n M i l a n in the 
late 15th century, but a substantial number 
of its unbound gatherings were stolen from 
the workshop. Its text and decorat ion were 
completed in the Nether lands in 1 5 1 7 - 2 1 . 
Fol lowing its rediscover) in the 19th century 
it was unbound , its b i fo l ia spli t and t ipped 
into four volumes. Since the replacement 
b i fo l i a are d i s t ingu ishab le from the ear l ie r 
leaves, however, dispersed gatherings can 
be iden t i f i ed , and the o r ig ina l co l la t ion 
reconstructed. Th i s sheds l ight both on the 
a t t r i bu t ion of hands m the o r ig ina l work , 
and the problems faced by the scr ibe and 
i l l u m i n a t o r subsequently commiss ioned to 
comple te the manuscr ip t . 



(on raters: L u c y I V l l z (I nivvrsity of Manchester) 
M a r t i n M y r o n e (Courtauld Institute of irt) 

Antiquarianism was a popular and increasingly widespread activity throughout the early modem 
period. Although it encompassed a heterogeneous and shifting set of practices and discourses for 
dealing with the past, it has long been considered marginal by cultural historians. 

The session starts from the belief that it had a significant role in shaping modern culture and 
social relations. By considering its diverse visual and literary products and their impact upon 
both public and private spheres, the session will reassess the importance of antiquarianism and 
evaluate its socio-political implications. It is hoped that some of the following questions will be 
addressed. Who were antiquarians, and why'.-' Hon did antiquarianism package the past? 
Is there a specific antiquarian aesthetic'." How did market forces and entrepreneurs shape the 
antiquarian project? What relationship did antiquarian texts have with 'high' art." Did antiquari­
anism lay the foundations for modern art history and museum culture'.-' 

Sam Smiles (Univers i ty of P lymou th ) : 
British Antiquity and Antiquarian 
illustration 

This paper examines the epis temological 
status o f an t iquar i an i l lu s t r a t ion in late 18th 
and early 19th-centur\ R u t l a n d . As visual 
codif icat ions of knowledge i l lus t ra t ions 
stand in a pecul ia r re la t ion to the subject 
they are presumed to enhance; by condens­
ing discurs ive treatments of the remote past 
into iconic formulat ions the) move from a 
supplementary role to a more complex status 
as hearers of meaning in the i r own r igh t . 
Samuel Rush Mevr i ek and (d iar ies 
H a m i l t o n Smith - Costumes of the Ancient 
Inhabi tants of the Br i t i sh Islands I 181."S} 
epitomises these issues w i t h its i l lus t ra t ions . 
I his paper w i l l consider these an t iquar i an 
i l lus t ra t ions in l ight of the work of Barthes 
(the real i ty effect). Derr ida (on supplemen­
t a l ^ I as wel l as the issues of iconic i ty 
and the semantic field. 

Heather MacLennan (Chel tenham 
& Gloucester College of H ighe r Educa t ion) : 
Antiquarian and Connoisseuriai 
Interest in the Xorthern Renaissance 
Print in the early llHh century 

This case study draws upon the unpub l i shed 
correspondence, notebooks, and pr in t 
col lec t ions o f two an t iquar i an pr in t co l l ec ­
tors. Douce (1757 -1834 ) and k e r r i c h 
( 1 7 4 8 - 1 8 2 8 ) . I discuss early 19th-century 
an t iquar ian pr in t cu l tu re and connoisseur-
ship of col lectors unhampered by classical 
taste in the i r regard for ea rk northern 
Renaissance pr in t s , otherwise marg ina l i sed 
in 'high* aesthetic accounts. I reconstruct 
the 'conversat ions ' he ld by an t iquar ian pr in t 
enthusiasts about quest ions o f au thorship , 
t echnique and pr in t history. I propose 
that an t iquar ians were in a special posi t ion 
to uncover the history of the autograph pr in t 
wh ich was outside f ine art discourse. 

Mar ia Grazia l .ol la (Wesleyan L nivers i t ) I: 
'Ceci nest pas an monument' 

This paper seeks to locate the p u b l i c a t i o n 
of monuments in the context of 18th and 
early 19th-centur\ theories of art and poet­
ry. Drawing of a wide range of examples 
it w i l l argue that despite ant iquar ies ' oft-
p roc la imed in ten t ion to preserve an t iqu i t i es , 
an t iquar ian i l lus t ra t ions were produced as 
ar t is t ic objects. Th i s was the case not only 
in the work of Piranesi but also in the 
engravings produced under the auspices ol 
the London Societ) of Ant iquar ies . Ar t i s t ic 
concerns were evident in the profusion 
of decorations, in the creat ion ol "composi­
t ions ' of an t iqu i t i e s , or in the i r l i n k - wi th 
the development of Romant ic aesthetics. 

Dav id Alexander (York) : 
Trumpeting the Findings: 
Antiquarians find Printmakers 

At the end of the 18th century the costs and 
d i f f icu l t ies of cmplo \ ing professional 
engravers encouraged a number oJ Engl ish 
ant iquar ians to tu rn to p r in t m a k i n g them­
selves. They i n c l u d e d univers i ty men such 
as Danie l Lysons. a rch i tec tura l draughtsmen 
such as John B u c k l e r and self-taught 
p rov inc ia l s such as Joseph Halfpenny and 
W i l l i a m Fowler. This ta lk diseusse- their 
different experiences, and examines thei r 
in t roduct ions to pr in t mak ing , work ing 
pract ices , and the aesthetics of the work , 
as we l l as the re la t ionsh ip of text and i l l u s ­
t ra t ion in the i r pub l ica t ions and their l inks 
wi th learned bodies and the commerc ia l 
p r in t trade. 

Lucy Peltz (Manchester U n i v e r s i t y ) : 
The Extra-illustration of London: 
The <rendered Spaces and Practices 
of Antiquarianism in the late 
I Sth century 

Thomas Pennant s an t iquar ian account of 
London (1790) is s ignif icant for its frequent 
recons t i tu t ion i n ex t ra - i l lus t ra ted form. This 
paper presents th is prac t ice o f e m b e l l i s h i n g 



publ ished texts wi th diverse i l lustrat ions as 
one ol the products o f ant iquar ian leisure. 
It explores the development of extra- i l lus t ra­
t ion in relat ion to the gendered spaces and 
practices associated wi th ant iquar ianism. 
By consider ing legit imate and satiric repre­
sentations it argues that the interests and 
homosociabi l i ty of the ant iquar ian in the 
publ ic sphere were increasingl) problema-
t ized. Consequently, there was a widespread 
wi thdrawal from the Society of Ant iquar ies 
to the domestic sphere. By focusing on the 
extra- i l lus t ra t ion of Richard B u l l and his 
daughter. El izabeth , it w i l l argue that it 
was in the feminized ethos of the home, 
and a- a consumer of commodit ies , that 
the ant iquar ian could safel) pursue a 
heterogenous set oi practices and perform 
the civic duties of a modern man. 

Annagret IVlz 
1 1 n i \ ersital de Paderborn): 
The Desk: Excavation Site 
<iinl Depository of Memory 

I n the late 18th centur j the idea of pub l i c 
museums became significant in the nor th 
of Europe. At the same t ime a series of texts 
appeared, in which famous German women 
w r i t c i - looked upon their lives wi th an 
archaeological interest. These texts trans­
formed the ai i thur- desk and wr i t i ng rooms 
into excavation si te- of personal memory. 
There diverse texts, c l i pp ings , souvenirs 
and ephemera were assembled into new 
books. Through these a personal museum 
to authorship developed that turned the 
woman author into an ant iquar ian oi her 
own cu l tu ra l pract ice. In producing the 
author 's own personal past the texts exercise 
a spatial aesthetic and technique memory 
that can equal l ) be ident i f ied in the nascent 
museu m. 

Ralph Hyde 
(Keeper of Prints & Maps 
G u i l d h a l l L i b r a r y ) : 
Artists and intiquaries: 
The Hi-cording of English out/ Welsh 
foutis. Early to mid- I Sth Century* 

The Society of Ant iquar ies was founded 
in 1717. Its early fe l low- showed a keen 
interesl in the recording oi an t iqui t ies 
and in the systematic record ing of h is tor ic 
c i t ies and town- . Thi> paper w i l l exp la in 
the an t iquar ian interest in long , engraved 
town views, and demonstrate the influence 
that the Society and its Fellows had on the 
choice of towns that were d rawn , engraved, 
and pub l i shed . The new market had a 
posi t ive effect on the u t i l i t a r i a n stvle of 
town view wh ich developed in this pe r iod , 
a style w h i c h was adopted by non-
an t iquar i an artists such as Thomas Sandby. 
Special a t tent ion w i l l be given to the careers 
of Samuel and Nathanie l B u c k . 
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Dav id Haycock (B i rkbeck Col lege) : 
William Stukeley. Avebury rK \ /,. 
ami Stonekenge 

This paper discusses the wavs in which 
the an t iquar ian Dr. W i l l i a m Stukelev 
(1687-1765) p ic tured and wrote about 
the prehis tor ic stone circles at Stonehenge 
and Ave bun ' in Wi l t sh i r e . It is suggested 
that in the way he s t ructured the texts and 
pr in ts of his books, and i n his interpretat ion 
of the Avebury site as "a p ic ture , ' he 
was inf luenced l>\ contemporary ideas 
oi landscape gardens, prospects and c i r cu i t 
walks . This is seen both in his descr ip t ion 
of the sites, his reflections upon thei r awe 
insp i r ing qual i t ies , and in his interpretat ion 
of them as temples that ma\ be read in 
both the i r i n d i v i d u a l parts and w i t h i n their 
broader Landscape. Bv p lac ing his inter­
pretations of Avebury and Stonehenge 
w i t h i n their visual context, i t is possible to 
draw conclusions about both his theoret ical 
in terpreta t ion of these an t iqu i t i es , and 
contemporary ideas of landscape design. 
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Stephen B e n d i n g (Leeds Umvers i t ) I: 
The True Rust of (he Barons' Wars: 
Gardens, Ruins, and the National 
I . andscape / : L , v Q>/^ tf« c, — . , 

A n t i q u a r i a n i s m came under increas ing r-\ 
pressure d u r i n g the 18th century, m a r g i n a l - ^ " 
ized bv a l ternat ive cul tures , and character-/ 

WiUh model really fit i A r g u i n g that the concept 

but p ro to typica l Teutonic past and nat ional 
ident i ty . Caspar David Fr iedr ich 's ar t is t ic 
p roduc t ion operated w i t h i n an in te l l ec tua l 
context marked by a set of German 
Ang loph i l e th inkers , among them the 
pastors Theobu l Kosegarten (1758-1818) 
and his son L u d w i g Got thard . German an t i ­
quar ians were also inf luenced by the 
Eng l i sh an t iquar i an W i l l i a m G i l p i n . H i s 
Observations on Western Parts of England 
contained a desc r ip t ion of the Isle o f Wigh t 
w h i c h offered obvious paral le ls to Kose­
garten and Friedrich 's beloved i s land 
of Rugen. Th i s paper w i l l explore how 
Friedr ich 's choice of h i s to r ica l and scenic 
sites as a subject and his obsession 
wi th topographical accurac\ suggests his 
awareness of G i l p i n ' s w r i t i n g and catalogu­
ing procedures. 

A lexandr ina Buchanan (Univers i ty o f York) : 
Science and Sensibility: 
Architectural Antiquarianism 
in the Early /9th Century 

His tor ians of the modern d i s c i p l i n e o f 
a rch i tec tura l history have ident i f ied a key to 
its emergence in the adopt ion of a scientif ic 
methodology bv its early 19 th-cen tur j 
prac t i t ioners . They have thus marginal ised 
an t iquar i an i sm, denning it as the 'other ' in 
opposi t ion to w h i c h such modern d i sc ip l ines 
as historv. a rch i tec tura l history and archae­
ology have been character ised. But does this 

ized as the amateur and unsystematic s tud­
ies of a le isured e l i te . Outs ide an t iquar ian 
c i rc les , ag r icu l tu ra l w r i t i n g , gu idebook- , 
and pol i te essavs offer accounts of the h i s ­
tor ica l landscape wh ich reject an t iqua r i an ­
ism as abstruse r amb l ing . But ant iquar ians 
constructed some of the most inf luent ia l 
histories of the na t ion: the concept ion 
of a gothic past. \ l f r ed ' s cons t i tu t ion , and 
England 's hard-won l iber t ies . I n the Engl i sh 
landscape garden an t iquar ian reconstruc­
tions engage w i t h popul is t s ightseeing: fake 
ru ins proffer images of the nat ional past, 
to be consumed as objects of pleasure and 
as comfor t ing reassurance> ot nat ional 
greatness. But here the problemat ic nature 
of an authent ic past and a shared present 
comes to the fore. Focusing on accounts 
of the landscape, this paper w i l l explore 
the complex re la t ionships between an t i ­
qua r i an i sm. authent ic i ty and a socio-aes-
thet ic engagement w i t h the nat ional past. 

j o h a n n J K Reusch 
i B a r u c h Col lege, CUNY): 
The influence of English 
Vntiquarianism on Caspar David 

/riedrich's Artistic Production 

D u r i n g the late 18th and earlv 19th cen­
turies the Engl i sh A n t i q u a r i a n movement 
sparked great interest among German 
in te l lec tua l s , who turned the i r a t tent ion 
toward d i scover ing an often nebulous 

ot ' s c i en t i f i c i ry ' is i tself p rob lemat ic . I shall 
draw on wr i t ings by pract i t ioners o f science 
and o f a rch i tec tura l an t iquar ian i sm in order 
re-examine thei r re la t ionship . My paper w i l l 
concentrate on B r i t i s h studies of medieva l 
bu i ld ings and w i l l discuss such wri ters 
a? James H a l l . Thomas R i c k m a n . Thomas 
K e r r i c h and W i l l i a m YX hewe l l . 

>u-an A ( ' r a n i ' i t niversi t) of \ r i zona) : 
Sforw History 
and the Passionate Collector 

The figure of the an t iquar ian , as Arna ldo 
Momig l i ano i l lus t ra ted , became a figure 
of r i d i cu l e from the 19th century onward. 
Wri ters such as Sir Waller Scott car icatured 
the older tvpe of h is tor ical col lector as 
out-moded. in an era when the passions of 
h is tor ica l co l l ec t ing had shifted from person­
a l , id iosyncra t ic and el i te to nat ional is t , 
co l lec t ive and representative. This t ransi t ion 
can be described as a shift from stories to 
histories, from fragments to total i t ies , from 
cabinets to museums. The displacement 
of the an t iquar ian and the attendant bur ia l 
of the personalized expression of h i s tor ica l 
consciousness came to characterize the 
museum and historiography. The an t iquar ian 
thus represents a pivota l figure, both as actor 
and artefact, in the story o f the sh i f t ing 
desires for history in modern Europe. 
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Conveners: S i m o n S a d l e r (Often I niversity) 
J o n a t h a n H u g h e s (Courtauld Institute of Art) 

Should architecture obey, deny or subvert the logic of planning? The question has persistently 
underwritten architectural theory, practice and polemics throughout the 20th century. The power 
of the 'rational' modernist plan, for example, considered by some to be the guarantor of freedom 
and progress, soon became regarded by its critics as a tyranny shaping everything from domestic 
space to the city, and from matters of taste to the conduct of life itself 

This session examines a range of projects and critiques that hare sought to transgress the limits 
of architectural rationality and permanence, and to challenge the profession's entrenched mod­
ernist structures and practices. Furthermore, it will ask where the limits of architectural liberty lie. 
and whether indeed their continued survival is either desirable or inevitable. 

Cedric Price 
(archi tect , London) : 
Nan Plan/A True Mirror 
of Social ippetites? 

The proposal of Non-Plan to remove the 
major i ty of phys ica l p l ann ing res t r ic t ions , 
pa r t i cu la r ly aesthetic con t ro l , is seen as 
no more than match ing the rate of change 
of most of the other forms of ar t i fac tual 
endeavour. Such re -ba lanc ing enables free­
d o m of choice to become a p u b l i c r ight wi th 
a l l of its concomitant r isks and o p p o r t u n i ­
ties. Th i s exercise in const ruct ive doubt 
(or ca lcula ted uncer ta in ty) is deemed 
preferable to imposed codes der ived from 
standards w h i c h are not so much e l i t i s t , as 
o f no real is t ic pedigree at a l l . The lat ter are 
increasing!) d ivorced from the true a r c h i ­
tectural form of societal change. I n p l ann ing 
terms such imposed standards, e.g. land 
use, are even more capable of p roduc ing 
large scale aberrat ions: for example, subsi ­
d i s i n g agr icu l tu re or the cen t ra l i ty o f exist­
ing urban conurbat ions , and ma in t a in ing the 
natural coast l ine a l l consti tute an adverse 

interference or reactionary d i s to r t ion . T r i a l 
f ini te zones were proposed for i n i t i a l on-si te 
tes t ing, p r i m a r i l y to observe the boundary 
areas so formed. 

Simon Sadler (Open Un ive r s i t y ) : 
Experiments in Freedom 

i th the ink on the Town and Country 
P lann ing Act of 1947 barely dry. demands 
for new freedoms from archi tec tura l or tho­
dox) and from the constr ic t ions of p lann ing 
became steadily more vocal in B r i t a i n . 
By the 1960s the A r c h i g r a m Group was 
a focal point for ha l f -Futur is t . h a l f - H i p p i e 
disaffect ion: the M i l t o n Keynes planners 
were p repar ing the Buck inghamsh i re 
countrys ide as a tabula rasa organised onlv 
by a wavy g r i d : and progressive th inkers 
from archi tec ture and urban studies were 
r a l l y i n g to the cause of 'Non-P lan . 
T h i s paper begins to piece together the 
ideologies and inspi ra t ions mot iva t ing 
the new 'exper iments i n freedom'. 

Benjamin Franks 
(Univers i ty of Not t ingham) : 
New Left, New Right 

The o r ig ina l Non-P lan proposal of 1969 
appeared in the l ibera l - le f t New Society 
(now part of the New Statesman magazine) 
at a t ime when radica l anarchic t h i n k i n g , 
character ised as "New Left", was greatlv in 
vogue. I n this paper the ideas, presupposi ­
tions and ambi t ions of the Non-Plan propo­
nents are contrasted w i t h other varients 
o f spontaneist a rchi tec ture , in pa r t i cu la r 
those emanat ing from contemporary B r i t i s h 
anarchist t rad i t ions . For. as w i l l be shown, 
the main ideas and presupposi t ions of the 
Non-Planners bear more in common w i t h 
the theories ol the New Righ t . especialU 
those of Pried r i ch l l a v e k . than those of the 
New Left m i l i e u from w h i c h they appeared. 

Eleonore Kofman I Not t ingham Trent 
Univers i ty ) and El izabeth Lebas l l n ivers i ty 
of Midd lesex ) : 
Le (ybernatrope': Art and Technology* 

in the Writings of Henri Lefebvre 

As Henr i Le febvres wr i t ings have become 
of increasing interest to c u l t u r a l studies and 
debates concern ing the nature of postmod­
ern ism, his ideas on technology and tech­
nocracy, and art a- artefact and re la t ionship , 
have acqui red a new per t inence. Th i s paper 
proposes an analysis o f these themes in the 
context of po l i t i c s and research i n post-war 
France and in the i r re la t ion to compl imen ta ­
ry strands in Le febvres work , pa r t i cu la r ly 
wi th regard to evendav life and the c i ty . 

Ben H ighmore (Univers i ty of Br i s t o l ) : 
Enhanced and ibandoned: 
i (de)tour through Bristol 

I n an effort to engage w i t h Hen r i Lefebvre s 
wr i t ings on everyday l i fe and the p roduc t ion 
of social space I examine two sites i n 
Br i s to l : one is a recently "enhanced" green 
in the symbol ic centre of B r i s t o l : the other 
is a "hole i n the road* shopping area 
and underpass that is be ing considered 
for redevelopment . I examine the social 



imaginat ions that were mobi l ized for the 
development of these very different sites 
and compare them to the uses to w h i c h 
they are presently put and to the various 
practices they al low. The non-fit between 
symbol ic meaning and 'use' is the subject 
oi this paper. 

Yona Friedman (archi tect . Paris): 

Function Follows Form 

The p r i n c i p l e ' f o rm follows function" refers 
to only one of de s igns facets. The other 
facet, "function fol lows form" is thorough!) 
ignored. Inhabi tab le spaces not designed 
for a specific funct ion are not less useable 
than those having thei r form adapted ( i n the 
designer 's m ind ) to a pa r t i cu la r k i n d of use. 
rhus, through history, caves have been used 
for dwe l l ings , churches sometimes for facto­
ries, and so on. Functions are not l i n k e d to 
forms. B u i l d i n g - became "functional" i f the i r 
users find them sui table to the i r expecta­
tions. Thus ' function-adapledness" depends 
on the user's judgement rather than on form. 
Cr i t e r i a for such judgements vary w i t h each 
i n d i v i d u a l user. I sers" at t i tudes can be 
more influenced b\ the special ised equ ip ­
ment w i t h i n an enclosure than b\ the 
enclosure s shape. If equipment (work­
bench, sanitary features, etc.) are movable 
from enclosure to enclosure, functions w i l l 
l i t e ra l ly ' fo l low" the user. Th i s is the case 
w i t h furn i tu re . The p r inc ip l e "function 
follows form" is va l id for space-complexes, 
for even access-ways can be movable. The 
"non-plan" a t t i tude depend- on functions 
staying unde te rminded . The most undeter­
mined d ispos i t ion oi space-complexes 
cannot be mapped b\ planar graphs: 'space-
plans 1 should subst i tute for "floor-plans". 

Barry Cur t i s t l n ivers i ty of Midd le sex ) : 
'The Heart of the City' - Discussing 
the Last C.I. i.M. Conferences 

In hifl i n t roduc t ion to the proceedings o f 
C . I . A . M . 8. its President . J. L Sert. pro­
c l a imed : "The per iod of house c lean ing of 
the I920"s is over!" In 1952. the impera t ive 
was to create urban spaces for freelv associ­
at ing i n d i v i d u a l s . Archi tec ts sought to redis­
cover "bare naked man . This was a p l ann ing 
pract ice informed by Sartre in terms o f a 
restorative p r i m i t i v i s m , whils t at the same 
t ime seeking to seize the o p p o r t u n i h afford­
ed In the wor ld consciousness and en thus i ­
asm for new social orders generated in 
war t ime. The project of the conference was 
to re-establ ish an 'u rban core and discover 
a formula , both formal and func t iona l , capa­
ble of c rea t ing a "heart" for the ci ty . Th i s 
paper explores a lost discourse of humanis t 
and organic p l ann ing , conceived both in 
terms of an ant idote to modern ra t ional i sm 
and as advocacy for a po l i t i c s of space 
capable of opposing the "rule of the few . 

Jonathan Hughes 

(Cour tau ld Ins t i tu te ) : 

The llrutal Hospital: indeterminacy 
and Northwick Park Hospital 

One of the most a rch i t ec tu ra l ly impor tant 
hospitals to be bu i l t in B r i t a i n since the 
War. Nor thwick Park Hosp i t a l offered 
a thorough-going c r i t i q u e of notions oi 
a rch i t ec tu ra l f l ex ib i l i t y under the banner 
of ' indeterminacy*. Conceived i n the early 
I960"s . the project has since been ecl ipsed 
b) the fantastic paper archi tec ture of 
A r c h i g r a m , vet the scheme's conceptual 
r igour and arch i tec tura l b ru ta l i ty imbue 
it w i t h a significance wh ich deserves recog­
n i t i o n once more. Moreover the bu i ld ing ' s 
designer, John Weeks, was associated w i t h 
Construct ionis t and Independent Group 
artists d u r i n g the I 9 5 0 ' s . and the b u i l d i n g 
might also be seen to rehearse some of the 
concerns of these abstract and pop artists. 

Ian Hor ton 

(Open U n i v e r s i t y ) : 
Legislating for Aesthetic Content 
in Planning Proposals 1945-60 

I h i - stud) focuses on the advisor) role 
played In the K . l . B . A . in fo rmula t ing and 
ma in t a in ing legis la t ion con t ro l l i ng aesthetic 
aspects oi a rch i tec tura l p l ann ing and design 
in the immedia te post-war per iod . The 
K . l . B . A . assisted the government i n the 
creat ion o f the Town and C o u n t n Planning 
\ c t ol 1947 and provided panels of a r c h i ­
tects to advise local author i t ies on aesthetic 
matters re la t ing to p l ann ing appl ica t ions . 
Aesthetic issues con t inued to be centra l 
to debate on R . I . B . A . p l ann ing committees 
throughout the 1940s and 1950s par t i cu la r -
1\ in re la t ion to p l ann ing . Though the 
R . I . B . A . n e v e r ' o f f i c i a l l y ' sanctioned an) 
one pa r t i cu la r housing solu t ion it was clear 
b\ 1955 that its leading architects favoured 
p l ann ing solut ions u t i l i s i n g high-r ise 
blocks . This design ph i lo sop ln i> explored 
in this study in relat ion to concurrent a r c h i ­
tectural theories centred around the not ion 
of the Picturesque as an essentialb Kngl ish 
p l ann ing device eminent ly sui ted to aesthet­
ica l ly regenerating the urban envi ronment . 

John Beck 
( D a r w i n College. Cambr idge) : 
/ ordist. I ulnrist or I abulist: 
Buckminxter Fuller and the Politics 
of Shelter 

The car ica ture of Buckmins t e r K i l l e r as 
a kennedy-e ra technocrat w i t h coun te r cu l -
tural pretensions obscures the importance 
of the Depression as the c ruc ib l e for his 
work as an archi tect , engineer, designer 
and social c r i t i c . The Depression revealed 
to Fuller the bankruptcy of corporate 
cap i t a l i sm, and the New Deal showed h i m 
how indus t r i a l manufac tur ing and organisa­

t i on cou ld be used fin- large-scale pub l i c 
projects. Fuller wanted to use cap i t a l i sm 
against itself, to cancel out the not ion 
of shelter as 'property" and property as 
coterminous w i t h freedom by mass-produc­
ing cheap, portable , generic hous ing. This 
paper w i l l examine Fuller 's proposals for 
a rechar t ing of phys ica l , economic, and 
cogni t ive space. I t w i l l look at his battles 
w i t h the a rch i tec tura l profession and wi th 
modern i sm. Radica l as his ideas are, 
Ful ler had no qualms about w o r k i n g fur the 
US mi l i t a ry , and the contradic tory h is tor ica l 
and ideologica l mot ivat ions beh ind his work 
w i l l be addressed. 

Ch inedu L m e n y i l o r a 

(archi tec t . London) : 

Empowerment through Self-Build: 
Township Housing in South Africa 

A radica l in tervent ion to arrest the prognosis 
of calamity threatening the continent of 
Afr ica on many levels, i n c l u d i n g housing, 
needs to be addressed. River lea , South 
Afr ica : t a ck l i ng the apartheid archi tectured 
flats, my premise is that housing must equal 
empowerment , my proposal is to upgrade 
through se l f -bu i ld . The strategy intervenes to 
make new and better what is a bad s i tuat ion, 
by creat ing a support infrastructure for loca l ­
ly based product manufacturers through 
an archi tectural c l i n i c , wh ich develops sk i l l s 
for future employment whi l s t inves t ing 
in the communi ty for long term benefits. 
A prototype c l i p - o n ki t of parts is in t roduced 
to accommodate the process of s e l f -bu i ld , 
and transform the percept ion of the flats, 
whils t addressing issues concerning qual i ty 
of in ternal and external l i v i n g space. 

Malco lm Miles 
(Chelsea College of Art and Design) : 
Living Lightly upon the Earth -
Alternative I rban Futures? 

1 he ci ty of moderni ty is contradictory. 
I rban development inscribes a new tomor­
row on the blank ground of an abol ished 
yesterday, enclaving corporate weal th 
amidst ab jec t ion : the product of an abstract 
concept ion of the ci ty w h i c h depends 
on what Cefebvre terms "representations 
of space*, it is embe l l i shed by modernis t 
art w h i c h affirms its tabula rasa. T h i s Utopia 
supposes a rad ica l break w i t h a past which 
is the everyday life of urban dwel le rs , 
m i r r o r i n g what Laclau s e e s as a con t rad ic ­
t ion in the not ion of emanc ipa t ion . But by 
and for whom is the c i ty constructed'.' ' How 
sustainable is its tomorrow? Do a l ternat ive , 
part ic ipatory forms of art pract ice , or 
communi t i e s w h i c h "live l igh t ly upon the 
earth*, offer a model w h i c h could be mapped 
onto urban p l ann ing and design? 



(Convener: 

N i c h o l a s T r o m a n s (Sotheby's Institute) 

Rose Walker 
(Cour l au ld Ins t i tu te . Loudon) : 
Usual Strategies: Confronting Change 
in 11 th-Century Spain 

Histor ians have often dismissed the change 
from Mozarabic to the Roman liturgy as 
a minor event. Pope Gregory VII"s letters 
offer a great deal of rhe tor ic , but state 
no requirements beyond the adopt ion of 
the new l i turgy, \v[ contemporary l i t u r g i c a l 
manuscr ipts te l l another story. \\ hen 
compared wi th ear l ier manuscr ipts , the) 
reveal major s t ruc tura l changes and a very 
different approach to i l l u m i n a t i o n . The 
new missals appear to he t ight ly regulated 
in content and presentat ion. The breviar ies 
on the other hand display protean attempts 
to adjust. The overal l impression is oi 
a prolonged per iod of confusion in wh ich 
scribes and artists sought to construct a 
new identity unta in ted b\ heresy. 

Ian Charaock 
(R i rkbeck College. London) : 
The Status of the Artist: Seneca 

ana' his Spanish Critics 

This paper w i l l examine the efforts made 
in the 16th century bv Spanish artists and 
thei r supporters to improve thei r social 
s tanding, w i t h pa r t i cu la r reference to the 
replies made by Juan de But ron and Caspar 
Gutierrez de los Rios to Seneca's c r i t i c i s m 
of pa in t ing . To begin , a sketch w i l l be g iven 
of the posi t ion of the artist in society 
w i t h reference to the law and to systems 
of evaluat ing commiss ioned works of art ; 
E l Green's career w i l l be compared w i t h 
that of his Toledan contemporar ies . 
The pos i t ion o f Seneca w i t h i n 16th-century 
l i te ra ture w i l l then be def ined, and an 
account g iven of what he has to sav in his 
Let ter I . W W 111 about pa in t ing and the 



The session will consist of papers examining processes of control, censorship and administration 

imposed upon Spanish artists by institutions beyond their own profession. The most obvious form 

of policing was at the hands of the Church: countless commentators upon 'Golden Age' Spanish 

art writing since the 18th century hare generalised crudely about the effects of'the Inquisition'. 

But clerical pressures were multifaceted and frequently subtle, and theological concerns might 

act as a catalyst as well as a hindrance, encouraging the evolution of a peculiarly Spanish 

repertoire of Christian iconography. In this context, speakers will examine how the theological 

interests of particular monastic orders and lay confraternities informed the art they commis­

sioned. 

Less immediately conspicuous teas the influence from legal and governmental administration. 

Speakers will address problems relating to specific judicial wrangles, or to the effects on iconog­

raphy of fiscal systems that taxed different types of pictures at varying rates. 

Another rewarding area of study is the relationships of artists to the Court. Beyond the questions 

of royal patronage and propaganda, there is the problem of the artist's professional position 

within an institution with its culture of highly codified etiquette. Finally, the impact on the 

visual arts of Spain's turbulent 20th-century political history is considered. 

L i b e r a l A r t s i n g e n e r a l . T h e a r g u m e n t s p u t 

f o r w a r d b y B u t r o n a n d G u t i e r r e z d e l o s R i o s 

I n c o u n t e r S e n e c a > d i s m i s s a l o l p a i n t i n g 

w i l l b e set o u t a n d a n a l y s e d . 

X a v i e r B r a y 

( T r i n i t y C o l l e g e . D u b l i n ) : 

Conservatism versus innovation: 
Royal Commissions of Religious 
Paintings in Later 1Sth-Century* Spain 

T h i s p a p e r w i l l e x a m i n e p r o b l e m s o f a r t i s t i c 

p r a c t i c e i n S p a i n d u r i n g t h e s e c o n d h a l f 

o l t h e 1 8 t h c e n t u r y , w h e n t h e C o u r t w a s 

i n c r e a s i n g l y d o m i n a n t w i t h i n e c c l e s i a s t i c a l 

a f f a i r s . B e c a u s e t h e C o u r t w a s s t i l l e m p l o y ­

i n g f o r e i g n a r t i s t s , t h e a r t i s t i c e n v i r o n m e n t 

o l M a d r i d w a s v e i y c o s m o p o l i t a n , a n i l 

i t s i n t e r n a t i o n a l c h a r a c t e r h a d a p r o f o u n d 

e f f e c t u p o n S p a n i s h a r t i s t s . A l o n g s i d e 

t h e g r o w i n g u s e o l d r a w i n g , t h i s p e r i o d w i t ­

n e s s e d t h e s o p h i s t i c a t e d d e y e l o p m e n t o f t h e 

o i l s k e t c h iboceto. o r borron). T h e u n f i n i s h e d 

a s p e c t o f t h e s e s k e t c h e s , a n d t h e i r r o l e as a 

v e h i c l e f o r e x p e r i m e n t a t i o n a n d i n n o v a t i o n , 

c o n t r a s t e d s t r o n g l y w i t h t h e a c a d e m i c 

N e o c l a s s i c a l s t y l e o f t h e p o l i s h e d f i n i s h e d 

c o m m i s s i o n s . T h i s c o n t r a s t w i l l b e a n a l y s e d 

i n t e r m s o f a g r o w i n g f r e e d o m o f a r t i s t i c 

e x p r e s s i o n a n d i t s p o t e n t i a l c o n f l i c t w i t h d i e 

C o u r t ' s r e q u i r e m e n t s i n t e r m s o f t a s t e a n d 

r e l i g i o u s d e c o r u m . 

N i c h o l a s T r o m a n s 

( S o t h e b y s I n s t i t u t e . L o n d o n ! : 

'Murilto mania': The British Institution 
and the Regulation of Taste in Early 
19th - Century London 

T h e l i t t l e - s t u d i e d B r i t i s h I n s t i t u t i o n for 

P r o m o t i n g t h e F i n e A r t s ( B . I . ) w a s t h e p r i n ­

c i p a l f o c u s o f d e b a t e i n e a r l y 1 9 t h - c e n t u r y 

L o n d o n o y e r t h e r e l a t i v e m e r i t s o f t h e 

d i f f e r e n t s c h o o l s o f O l d M a s t e r p a i n t e r s . 

R e l y i n g p r i m a r i l y o n c o n t e m p o r a r y p r e s s 

r e v i e w s o f t h e a n n u a l O l d M a s t e r l o a n 

e x h i b i t i o n s h e l d t h e r e , t h i s p a p e r s e t s o u t 

t o r e c o n s t r u c t t h e r e c e p t i o n o f 1 7 t h - c e n t u r y 

S p a n i s h p a i n t i n g at t h e B . I . S p a n i s h p i c ­

t u r e s w e r e i n c l u d e d f r o m t h e y e n b e g i n n i n g 

( 1 8 0 6 ) . a n d l a t e r c o n c e r t e d a t t e m p t s a r e 

d i s c e r n i b l e o n t h e p a r t o f t h e D i r e c t o r s l o 

p r o m o t e t h e m . T h u s t h e e x h i b i t i o n of 1 8 2 8 

m a r k e d t h e f i r s t r e a l i m p a c t o f V e l a z q u e z 

u p o n t h e c o n s c i o u s n e s s o f t h e L o n d o n 

a r t - w o r l d , a n d t h a t o f 1 8 3 6 i n i t i a t e d a n 

e x t r a o r d i n a r y " m a n i a " f o r M u r i l l o . T h i s p h e ­

n o m e n o n w i l l b e i n v e s t i g a t e d as a f u n c t i o n 

o f b r o a d e r s h i f t s i n a e s t h e t i c p e r c e p t i o n , 

a n d i t s c o n c r e t e i m p l i c a t i o n s t o r t h e a r t 

m a r k e t a n d t h e N a t i o n a l ( / a l i e n d e s c r i b e d . 

S a r a h S y m m o n s 

( U n i v e r s i t y o f E s s e x ) : 

Antonio Gisbert Perez: 
'Fusilamiento de Torrijos y sus com-
paneros en las Playas de Malaga' 

C o m p l e t e d i n 1 8 8 8 . t h i s l a r g e w o r k i s o n e o f 

t h e g r e a t e s t e x e c u t i o n p a i n t i n g s o f t h e 1 9 t h 

c e n t u r y , a n d m e m o r i a l i s e s v i c t i m s of a f i r i n g 

s q u a d i n M a l a g a d u r i n g t h e l a s t y e a r s o f t h e 

a b s o l u t i s t m o n a r c h y o f F e r n a n d o \ I I . F o r 

d r a m a t i c i n t e n s i t v a n d o r i g i n a l i t y of v i s i o n 

t h e w o r k b e a r s c o m p a r i s o n w i t h G o y a s 

Third of May a n d M a n e t ' s Execution of the 

Emperor Maximilian. T h i s p a p e r e x a m i n e s 

t h e p o r t r a y a l o f n a t i o n a l h i s t o r y b y a p a i n t e r 

w h o s e c o m m i t m e n t t o l i b e r a l i s m i n a r t i s t i c 

t e r m s f u e l l e d t h e d e s i r e i n S p a i n f o r i m a g e s 

o f a v o l a t i l e p o l i t i c a l e p o c h . 

M a r k o D a n i e l 

( S o u t h a m p t o n U n i v e r s i t y ) : 

Art and Propaganda'. 
The Rattle for Cultural Property 
in the Spanish Civil War 

S t u d i e s o f t h e i m p a c t o f c e n s o r s h i p o n a r t 

i n t h e c o n t e x t o f t h e S p a n i s h C i v i l W a r h a v e 

t e n d e d t o p o i n t t o t h e s t r o n g d i f f e r e n t i a l 

i n a r t p r o d u c t i o n b e t w e e n R e p u b l i c a n s 

a n d N a t i o n a l i s t s . T h e \ h a v e s e e n b o t h t h e 

q u a n t i t y a n d q u a l i t y o l a r t as e x p l i c a b l e 

b \ r e f e r e n c e to t h e d i f f e r e n c e s o f o f f i c i a l 

p o l i c i e s o n e i t h e r s i d e . T h i s p a p e r w i l l 

p r o p o s e a d i f f e r e n t m o d e l f o r e x a m i n i n g 

t h e r e l a t i o n s h i p b e t w e e n a r t a n d p o l i t i c s 

i n t h i s p e r i o d , b a s e d o n R e p u b l i c a n a n d 

N a t i o n a l i s t a p p r o a c h e s to t h e management 

o f a r t . T h i s w i l l e n a b l e a n u n c c o m p r e h e n ­

s i v e a c c o u n t o f t h e d i f f e r e n t p o l i t i c a l u s a g e s 

o f a r t as t h e v a p p l y n o t o n l v to s p e c i a l l y 

p r o d u c e d ( " p r o p a g a n d a " ) a r t b u t a l s o t o 

t h e e x p l o i t a t i o n o f o t h e r , a l r e a d y e x i s t i n g 

a r t w o r k s . 

T h i s a p p r o a c h w i l l i n a d d i t i o n a v o i d t h e 

c o n v e n t i o n a l i n t e n t i o n a l i s t f a l l a c y w h i c h 

w o u l d m a k e t h e p o l i t i c a l c o n t e n t o f a w o r k 

o f a r t a f u n c t i o n o f t h e a r t i s t s p o l i t i c s : 

i t w i l l i n s t e a d r e m o v e t h e s t u d y o f t h e 

r e c e p t i o n o f s p e c i f i c w o r k s f r o m t h e p r i v a t e 

s p h e r e i n t o t h e p u b l i c a r e n a o f m a n a g e d 

a n d c o n t r o l l e d s p e c t a c l e s . F i n a l l y t h e p a p e r 

w i l l r e - e x a m i n e t w o w i d e l y h e l d n o t i o n s : 

t h a t t h e N a t i o n a l i s t s h a d n o i n t e r e s t i n 

a r t . a n d t h a t t h e R e p u b l i c a n s " a t t i t u d e 

t o a r t w a s o n e o f l i b e r a l e n c o u r a g e m e n t 

o f t h e a v a n t - g a r d e . 



T h i s s e s s i o n h a s b e e n g e n e r o u s l y s u p p o r t e d by (he H e n r y M o o r e F o u n d a t i o n . 

Conveners: J o h a n n a D a r k e (Public Monuments and Sculpture Association) 
l a n L e i t h (Royal Commission on the Historical Monuments of England) 

'The (rouble with public art is the public'. This session investigates the matching of vision with 
reality each time a commission is proposed, funded, created, sited and unveiled as an unfamiliar 
presence in a familiar space. Can a new work ever avoid public opprobrium? Must the brilliant 
patina always succumb to pigeons, magic-markers and acid rain until, after rears of neglect, 
it is cheaply and ruinously (leaned'.'' 

Moving into a new age of public art. how best to care for contemporary materials like resin, 
anient fondu. neon lighting? As post-war art ages, should not post-1945 sculptures be candi­
dates for listing, or the excellence of architectural sculptures on an indifferent building be 
recognised as meriting protection through listing? Do ice necessarily require permanence in 
contemporary public installations? Can public consultation avoid banality? 

Johanna Darke (Publ ic Monuments 
and Sculpture Associat ion) and 
Ian I .e i th (Roval Commiss ion on the 
Hi s to r i ca l Monuments o f Eng land) : 
Recording What's Out There: 
Lottery Funding and the PMS. \ 
Xational Recording Survey 

Since it was founded in 1991 the PMSA 
has progressed s ign i f i can th in its o r ig ina l 
object ives: to he lp b r ing pub l i c sculptures 
and monuments to a wider pub l i c , to further 
the preservat ion and protect ion of those 
exis t ing (da t ing on the whole from the 
17th century onwards) , and to promote the 
causes of w o r k i n g sculptors and o f con t em­
porary sculp ture and pub l i c art. 
To do this effectively, it was recognised 
that we need to know the t o l l extent of the 
nat ional heritage - ranging in qua l i t y from 
works of art to curious^ and i n scale from 
a d r i n k i n g fountain to Nelson's C o l u m n . 
So the Nat ional Record ing Project was set 
up. es tab l i sh ing Regional A r c h i v e Centres 
in five ci t ies from Glasgow to Bris to l and 
w i t h the London Regional A r c h i v e Centre 
based at the Cour tau ld Ins t i tu te o f A r t . 
A lot tery grant of £470.000 has boosted 
this work : this paper focuses on the real i ty 
of meet ing the str ingent condi t ions l a id 
down by the Heri tage Lottery Fund, after 
the successful app l i ca t i on , in order to 
achieve the final contract and gain access 
to the funds. 

G i l l Hed lev (Contemporary Arts Society): 
Programmes for Public Art: The little 
of the Contemporary Art Society 

The creat ion of nat ional agencies to develop 
cha l l eng ing programmes of work in non-
gal ler) settings has thrown up its own 
d i l emmas . The role of the Contemporary Art 
Society and Contemporary Ar t Society pro­
jects , w o r k i n g independent ly wi th museums, 
companies and p u b l i c bodies a l i ke , is 
an example of overlap and mixed funding 
that bears close examina t ion , especial ly 
in the l ight oi the Arts Counc i l Lottery focus 
on commissions for capi ta l programmes. 

Paula Murphy 
( I n i v e r s i t v College D u b l i n ) : 
('ommemoration: Obliteration. 
The Destruction of Public Monuments 
in Ireland 

Nineteenth-century I re land was ru led from 
London , and D u b l i n proved a perfect sett ing 
for monumental commemorat ive portrait 
statues re inforc ing Engl ish dominance. 
However in the context ol a countr) ravaged 
by famine and promot ing the new l iber ty of 
the Cathol ic Church , the nationalist pursui t 
became more s t r ident ly revolutionary and 
the po l i t i ca l voice for independence more 
aggressively loud. From mid-century the 
monuments of Engl ish rulers were j o ined 
and . effectively, chal lenged on the streets by 
statues commemorat ing nationalist heroes. 
The statues in their central locations in 
D u b l i n wie lded a po l i t i ca l p o w e r that inv i t ed 
Opposition frequently of a physical nature. 
This paper aims to examine the destruct ion 
of monuments representing Br i t i sh d o m i ­
nance, whi le explor ing the art is t ic and his­
toric void that is the legacy of such destruc­
tion. The terrorist desire to obli terate the 
evidence of the past and to "cleanse" the 
pub l i c spaces ignores the place of history 
in the development o f a cu l tu re . 



Paul I sherwood 
l l n i \ e r s i t \ of Nor thumbr i a at Newcast le) : 
Antony Gormley's Angel of the North: 
Meaning, Memory and Marketing 

Contemporary sculpture sited outside the 
gal ler) varies greatly not just i n style 
and theme but also in its in terac t ion wi th 
an audience and in the k i n d of social bonds 
wh ich the work impl i e s . Consider, for 
instance, how l i t t l e i n these respects Scott 
B u r t o n s street fu rn i tu re . R icha rd Deacon's 
abstractions, R icha rd Serra's obstruct ions 
and the commemorat ive statue to Bomber 
Har r i s have i n common. Th i s paper seeks 
to show that a re luctance to recognise that 
"public scu lp ture ' encompasses several 
d i s t inc t c u l t u r a l forms has he lped place 
exhorbi tant demands on i n d i v i d u a l pieces. 
A case in poin t is An tony Gormley ' s 65f l 
winged f igure. The Angel of the North, soon 
to be erected beside a motorway in tersect ion 
outside Gateshead. Th i s controvers ia l 
colossus is be ing asked to signify not merely 
the art ist 's personal musings on t ime , space 
and the body but also the aspirat ions of 
a communi ty s t r iv ing to recast its ident i ty . 

Margaret Gar lake 
(Cour tauld Ins t i tu te ) : 
Henry*Moore as Cold Warrior 

The (taper deals w i t h Henry Moore's special 
re la t ionsh ip w i t h the Br i t i sh Counc i l from 
roughh 1946 to 1958. D u r i n g this t ime he 
made a number of monumenta l sculptures 
{Three Standing Figures. King and Queen. 
Draped Reclining bigure and so on) w h i c h , 
as we l l as be ing ' p u b l i c ' works here, were 
exhaust ively toured, usual ly in the form 
of ful l -s ize plasters, b) the B C . especial ly 
in Western Europe. M \ argument is that 
there was a congruence between Moore 's 
sculpture and the BC's pol icy , w h i c h was 
to promote western e th ica l / socia l values, 
especial ly i n countr ies threatened by 
C o m m u n i s m after the Second Wor ld War. 
There are strong documentary ind ica t ions 
that Moore's work was read i n these terms 
in cont inenta l Europe, though not. o f 
course, i n this country. 

Ben H e j wood 
(Arts C o u n c i l ) : 
Public Art, the Arts Council 
and the Lottery 

Since its incep t ion the Capi ta l Nat ional 
Lottery fund o f the Ar t s Counc i l of Eng land 
has pro\ ided o\ er 11 1 m i l l i o n for public-
art projects, by extension of the p r i n c i p l e 
oi the creat ion of a h igh -qua l i t y asset. 
Th i s can be both 's tand alone" projects and 
projects d i rec t ly connected to a b u i l d i n g 
scheme. Indeed as the cap i ta l fund was 
established solely to create these "capital 
assets' and not to replace exis t ing funding , 
it cou ld be said that the capi ta l programme 
i tsel i was in the nature of a p u b l i c art p ro­
jec t . How does this fund ing process work? 
How are appl ica t ions assessed? Wha t 
imp l i ca t ions does this increase i n fund ing 
have for public- art . the wider v isual art 
communi ty and for Eng land as a whole? 
I ron ica l ly , potent ia l problems ma\ der ive 
from over-provision in the pub l i c art sector. 
How are we to safeguard qual i ty? 
W h a t can we mean by "quality" in this 
context? YX hat can be the role of local 
regional and nat ional bodies i n shaping 
the nature o f the Nat ional Lottery project? 

El izabeth Norman 
(Sheffield H a l l a m Un ive r s i t y ) : 
Public Art Practice: 
Tiro (use Studies from Tokyo 

Publ i c art is often seen as sculpture select­
ed and placed bv commit tees , and the a u d i ­
ence as customers concerned w i t h account­
a b i l i t y and value for money. Directors o f two 
very different projects wh ich opened in 
1995 in Tokvo treated the pub l i c not as peo­
ple to be appeased, but as an audience for a 
l ong - runn ing show. The first, compr i s ing 
work b) i n t e rna t iona l ly -known ar t is t - and 
sited i n Sh in juku in metropol i tan Tokyo, is 
named I -Land (Love I s land) , and thus 
invokes love and harmony in the wor ld s 
most compet i t ive real-estate envi ronment . 
Planned at the same t ime , art and archi tec­
ture are inseparable, raret Iachikawa. an 
urban leisure park in suburban Tokyo, is 
created around faceless ci ty bu i ld ings . 
'Faret*. a plav on words, suggests both 'art" 
and "made . and the 9 0 pieces are func t ion ­
al ly and cu l tu r a l l y var ied . Crowded onto 
pavements, pedestr ian bridges and the 
frontages of b u i l d i n g s , they provide a game 
of discovery — few vis i tors find them a l l at 
first. Just as Japan has taken and improved 
ideas from the west i n qua l i ty management, 
the west might now look to models of p u b l i c 
art management from Tokyo. 

H e l e n E Beale 
(Univers i ty of S t i r l i n g ) : 
Vernon Blake's War Memorials 
in the Midi: What Prolongs the Life 
of a First World War Memorial? 

As transmit ters of memory, arc French war 
memoria ls of the First VAorld War doomed 
to decay, conf i rmat ion of banal i ty , and ob l i v ­
ion? Or are there factors wh ich ensure a 
' l o n g life" i n terms of the i r mater ia l su rv iva l , 
e n d u r i n g aesthetic qua l i ty and renewed/ 
renewable p u b l i c reception? Since these 
French monuments are not t r i umpha l i s t , 
the i r symbols of grief, or t imeless figures 
such as L ibe r ty , may s t i l l speak to the 
p u b l i c . Those re ta in ing the i r own enceinte 
or su r round ing space offer a focal poin t 
for commemora t ive processions, and 
ceremonies re la t ing to later wars. French 
c h i l d r e n b\ t r ad i t ion are in i t i a ted early 
into such commemora t ive practices as 
the annual A r m i s t i c e Day celebrat ions . 
Th i s paper is presented i n the context of the 
I i m e r s i t v of S t i r l i n g t r e n c h Department s 
research emphasis on French war m e m o r i ­
als. I t uses examples recorded in the 
depar tment ' s photographic archive o f French 
war memoria ls ( 1 8 7 0 - 7 1 . 191 1-18. 1939-
4 5 ) , s tudied i n respect of typology, 
iconography, re la t ion to emplacement , and 
aesthetic qua l i t i e s . 

Jeremy Beach 
(Univers i ty of N o r t h u m b r i a ) : 
The Six Million Dollar City: 
We flare the Public Art to Rebuild 
this Landscape 

The l i n k between pub l i c art and economic-
regeneration has been e x p l i c i t l y stated in 
manv urban redevelopment programmes of 
the last 2 5 years, yet this role seems to be 
down-p laved i n subsequent analysis of the 
ar tworks . W i t h many modern pieces exis t ing 
only because of redevelopment schemes, 
does the ar t is t ic and c r i t i c a l communi ty 
fu l lv realise its debt to the 'men i n suits '? 
The urban fabric is re l iant on the complex 
interplay of commerce and communi ty , -elf-
interest and a l t r u i sm . Monuments and 
sculp ture da t ing from the 19th century to 
the present have to fit in to this regenerative 
landscape and often m u l t i p l e layers of 
meaning are th rown up through the i r associ­
at ions. Has the ideal of an art ac tual ly 
i n v o l v i n g its p u b l i c been total ly subsumed? 
Us ing examples main lv from B i r m i n g h a m 
and north-east England , this paper w i l l 
explore l i nks between p u b l i c art and eco­
nomic imperat ives over the last 150 years. 



T h i s s e s s i o n w i l l l i i k e p l a c e o n S a t u r d a y at the N a t i o n a l G a l l e r y , o n S u n d a y a . m . 
at C o u r t a u l d / K i n g s ; o n S u n d a y p . m . at the N a t i o n a l P o r t r a i t G a l l e r y . 

Convener: M i c h a e l a G i e b e l h a u s e n (University of Essex) 

— H 
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77; f a i m of this session is to direct attention to the architecture of the museum and to explore the 

ways in which it determines the museum s relationship with its collections and visitors and with 
the built environment. Both the display of the collections and the experience of museum visiting 
are profoundly influenced by the architectural structure of the museum, which has been described 

in a wide range of differing metaphors. Treasure house, cathedral, enlightened temple of the arts, 

panopticon of knowledge or department store: the metaphorical elocutions of the museum hare 

been mam: 

The session seeks to investigate the importance of these metaphors for the function and meaning 

of the museum as distinct building type as well as in regard to display practices and visiting habits. 

It also seeks to address the ways in which architecture stages the museums claim as cultural insti­

tution and the different ways in which this claim has been expressed over time. In this context the 

museum s specific site and the role it plays in a given urban or rural context need to be examined. 
A discussion of the function and meaning of the museum as architecture is particularly important 

since the museum is one of the very few public building types that are seen to be of symbolic 
relevance to contemporary society 

D e b o r a J . M e i j e r s 

( U n i v e r s i t y o f A m s t e r d a m ) : 

The 'kunstkamera' of Tsar Peter 
the Great (St. Petersburg 17IS-1734): 
King Solomon's House or Repository 
of the Four Continents? 

O n t h e t a b u l a r a s a o f t h e n o r t h e r n s w a m p s , 

b a s e d o n a t h e o r e t i c a l o u t l i n e by t h e 

G e r m a n p h i l o s o p h e r L e i b n i z a n d m o r e 

p r a c t i c a l c o n s i d e r a t i o n s ( a m i o b j e c t s ) f r o m 

t h e N e t h e r l a n d s , t h e T s a r c r e a t e d a n e n c y ­

c l o p a e d i c m u s e u m t h a t b y i t s u t i l i t a r i a n 

o r i e n t a t i o n a n d t h e a u t o n o m o u s p o s i t i o n o f 

i t - b u i l d i n g s u r p a s s e d e v e r y c o n t e m p o r a r y 

p r i n c e l y c a b i n e t i n E u r o p e . O n c l o s e r 

i n s p e c t i o n , h o w e v e r , t h e b u i l d i n g a n d i t s 

i n t e r i o r h a r b o u r s e v e r a l t r a d i t i o n a l , a l l e g o r i ­

c a l a l l u s i o n s . R e a d i n t h i s w a y . n o t o n l y t h e 

o r g a n i s a t i o n o f t h e m u s e u m ' s g r o u n d p l a n 

a n d i t s s c u l p t u r a l d e c o r a t i o n , b u t a l s o t h e 

l o c a t i o n o f t h e b u i l d i n g c a n o f f e r c l u e s f o r 

a n i n t e r p r e t a t i o n of t h i s e c c e n t r i c p r o j e c t . 

T i m B a r r i n g e r 

( U n i v e r s i t y o f B i r m i n g h a m ) : 

Applying the irts: Interpreting 
a Didactic Interior at the South 
h ensington Museum 

T h e d e c o r a t i v e s c h e m e o f t h e S o u t h C o u r t 

( 1 8 6 2 - 1 8 8 6 ) . a r c h i t e c t u r a l c e n t r e p i e c e 

o f t h e S o u t h K e n s i n g t o n M u s e u m ( n o w 

\ & A | , w a s a m o n g t h e m o s t a m b i t i o u s 

e v e r a t t e m p t e d i n a m u s e u m c o n t e x t . I n s i d e 

t h e m a s s i v e i r o n a n d g l a s s s t r u c t u r e w e r e 

i n s c r i b e d a r a n g e o f c o m p l e x a n d c o n t r a d i c ­

tory t e x t s , v i s u a l a n d v e r b a l . I n t h e l i g h t o f 

n e w r e s e a r c h , t h i s p a p e r a s k s : w h a t k i n d 

o f p u b l i c w a s p o s i t e d b y s u c h a n i n t e r i o r 

a n d w h a t r e a d i n g s o f i t w h e r e p o s s i b l e ? 

H o w d o e s t h i s ( s t a t e f u n d e d ) d e c o r a t i v e 

s c h e m e r e l a t e t o c o n t e m p o r a r y i d e o l o g i e s 

o f s t a t e f o r m a t i o n a n d i m p e r i a l i s m ; 1 

A n d finally, h o w d o t h e m o s t s o p h i s t i c a t e d 

c o n t r i b u t i o n s t o t h e s c h e m e , L e i g h t o n ' s 

f r e s c o e s , c o n t r i b u t e to t h e o v e r a l l s e m a n t i c 

e f f e c t . 

G i l e s W a t e r f i e l d : 

Search for tut Identity - The British 
Municipal Museum I S 70-/9/4 

A s m u n i c i p a l a r t g a l l e r i e s w e r e s e t u p 

a l l o v e r B r i t a i n i n t h e y e a r s a f t e r 1 8 7 0 . 

t o w n c o r p o r a t i o n s a n x i o u s to e s t a b l i s h t h e i r 

c r e d e n t i a l s as p a t r o n s o f t h e a r t s s o u g h t 

v a r i o u s m e a n s o f c r e a t i n g m u s e u m s a n d 

c o l l e c t i o n s w i t h t h e g e n e r a l l y m o d e s t f u n d s 

a t t h e i r d i s p o s a l . T h r o u g h a s t u d y o f k e y 

e x a m p l e s , t h i s p a p e r w i l l l o o k at t h e l a c k 

o f g o v e r n m e n t d i r e c t i o n , t h e r e l i a n c e o n 

p r i v a t e p a t r o n a g e , t h e c r u c i a l r o l e p l a y e d 

by t e m p o r a r y e x h i b i t i o n s , a n d t h e g e n e r a l l y 

i n s u l a r a n c o n v e n t i o n a l n a t u r e o f t h e 

c o l l e c t i o n - a m a s s e d , i n a p e r i o d o i r a p i d 

e x p a n s i o n w h i c h w a s t o s h a p e t h e c h a r a c t e r 

o f t h e s e m u s e u m s f o r t h e f o l l o w i n g c e n t u r y . 

V o l k e r M W e l t e r 

11 n i \ e r s i t j i if S t r a t h c l ) d e ) : 

The Return of the Muses - The City 
as Muse ion 

I n a u t u m n 1 9 1 \ P a t r i c k G e d d e s a n n o u n c e d 

a l e c t u r e s e r i e s i n L o n d o n w i t h t h e t i t l e 

" T h e R e t u r n i n g G o d s ' . T h e s u b j e c t m a t t e r o f 

" m o d e r n L i f e a n d I d e a l s i n A n c i e n t I m a g e r y 

w a s a t t h e h e a r t o f G e d d e s ' s t h e o r y o f t h e 

c i t y . M o d e r n m a n s h o u l d s t r i v e t o w a r d s t h e 

t i m e l e s s p h y s i c a l , c u l t u r a l a n d a r t i s t i c i d e a l s 

e m b o d i e d b y t h e G r e e k g o d s a n d a c h i e v a b l e 

w i t h t h e h e l p o f t h e M u s e s . T h e M u s e s 

s y m b o l i s e d n i n e b a s i c h u m a n a c t i v i t i e s 

w h i c h w o u l d t r a n s f o r m a c i t y i n t o a M u s e i o n . 

T h e m o d e m c i t y w a s c r o w n e d b y a T e m p l e 

o f t h e G o d s a n d a G a r d e n f o r t h e M u s e s . 



Chris Stephens (Tate Ga l l e ry ) : 
On the Beach: 
Art. Tourism and the Tate St. Ives 

The archi tec ture and locat ion of the Tate St. 
[ves symbolise and proscribe the h i s tor ica l 
and theoret ical cons t ruc t ion of the art on 
display. I n its l i t e ra l reconst ruct ion of paint ­
ed representations of the town, the gallery 
perpetuates a pa r t i cu la r 'p lace- image ' of 
St. Ives. I n its pa r t i c ipa t ion in the discourse 
of tour i sm, one can see the Tate St. Ives 
as cont inuous , not only w i t h ear l ier histories 
oi "St. [ves . but also w i t h past uses of h igh 
art to assist the local economy. The paper 
considers how matr ix of in terconnect ions 
between the p roduc t ion and consumpt ion 
o f ' S t . Ives* art and echoes of local tensions 
between different classes o f art and artists 
may be seen to be inscr ibed i n the style, 
fabric- and s i t ing of the b u i l d i n g . 

Hannah Lewi 
(Unive r s i t ) of Western Aus t ra l i a ) : 
P o s t T e r r a N u l l i u s : 
Inventing a Spare to House 
(Post-)Colonial Memories 

The museum precinct in Perth. Western 
Aus t ra l ia , embodies a co lon ia l aide memoire 
as a c i ty struggled to f i l l the void of memorj 
and ident i ty left by the f ict i t ious notion of 
terra nullius. Current ly , the site i> under the 
gaze of the conservationist 's eve. t ransform­
ing bu i ld ings from containers into treasured 
artefacts. The inv i s ib le walls of the precinct 
are ex tending even further, r e - inven t ing the 
(post - )colonia l c i ty as a cabinet h o l d i n g 
fragments of a co lonia l heri tage: an 
ant ipodean artefact in the exh ib i t i on of 
a pasl empire . The metaphor of the un­
bounded museum i l lus t ra tes an exchange 
of knowledges and mythologies . 

Jan B i rks t ed 
(School of Arch i t ec tu re , U E L ) : 
Metaphor and Rhetoric 
at L a F o n d a l i o n M a e g h t 

The Fondalion Maeghl was conceptua­
l ised by Sert, M i r o , Calder, Braque and 
Giacomet t i as a v i l l age . But it was also 
model led on a p r e -He l l en i c palace, h i s t o r i ­
ca l ly seen as an a l ternat ive to the classical 
model . The Fondation is therefore both 
v i l lage , palace and a l ternat ive . I t generates 
its meaning through the conflat ion of 
several metaphors: The Fondation - where 
art makes vi l lage into palace — is an 
a l ternat ive to the t rad i t iona l museum. 
But this h i s to r ica l reference can only be 
read through emblems. Thus a s ignif ier 
ol exclusion carries a s ignif ied of i nc lus ion . 
What is the significance of this paradoxica l 
rhetoric? 

Peter Wi l son (Tate Ga l l e ry ) : 
late Gallery of Modern Art. Bankside: 
Master plan, Property Development, 
lluilding Project and New Museum 
of Modern Art 

The paper w i l l explore the complex re la t ion­
ship between the Tate Gal le ry ' s revised 
masterplan for its future ( 1 9 9 0 ) . the search 
for a site for a new museum, the need to 
become a developer and to take on external 
commitments beyond its core ro le , the 
choice of a designer not a design and 
the need to meet potent ia l ly l imi t less 
requirements for space, fac i l i t ies and 
features w i t h firm but creative pragmat ism. 
Ihe current design proposals w i l l be 
presented wi th i l lus t ra t ive mater ia l from 
other a l ready-real ised Tate Gallery and 
other projects b\ the FGMA architects 
Herzog and de Meuron . 

Charles Saumarez Smi th 
(Na t iona l Portrait Ga l l e ry ) : 
/// a New Light? 
The Display of Portraits at 
the National Portrait Gallery 

This paper w i l l look at the issues which 
informed the redisplay of portraits in the 
galleries on the first floor of the National 
Portrait Gallery: why the decision was taken 
to integrate the Victorian and earlv 20th 
century col lect ion; why Piers Gough of C Z W G 
was selected as the architect; how the project 
relates to the display of other parts of the 
col lect ion: what historical and museological 
ideas are at work; and the extent to which the 
project has satisfied the original brief. 
The idea of the paper is that it should provide 
a factual background ol some of the more 
general issues relating to the project as a 
preliminary to a tour of the galleries which 
w i l l follow. 

Peter r u n n e l l and Honor Clerk 
(Nat iona l Portrait Ga l l e ry ) : 
Tour of the New First Floor Displays 
at the National Portrait Gallery 
(starting in Room 17) 

The session w i l l end w i t h an in formal lour 
of the new displays of \ i c to r ian and early 
2 0 t h century portrai ts at the \ P G led bv 
the curators responsible. Designed by Piers 
Gough and opened in September 1996. the 
new displays have attracted considerable 
a t tent ion for e m p l o y i n g a number o f unusual 
and innovatory display techniques . B u i l d i n g 
on the previous paper we w i l l p rov ide a 
more de ta i led unders tanding of the project 
as a prelude to a discussion which should 
promote c r i t i c a l responses and considera­
tions of current issues in museum and 
gallery display. 

Ne i l Sharp ( l n i v e r s i t \ of Sussex): 
'...the right twigs for an eagle's nest!*: 
Sir Hugh Lane's Schemes for a Gallery 
of Modern Art. Dublin. 1907-191:1 

This paper w i l l seek to address the role of 
archi tec ture in Sir Hugh Lane's attempts 
to set up a gallery of modern art in D u b l i n . 
1907-1913 . Lane opened a t e m p o r a n 
pub l i c gallery in 1908. A second scheme 
was controvers ia l ly rejected by the D u b l i n 
Corporat ion in September 1913 - and thus 
on l ) " imagined in a rch i tec tura l v isual isa­
t ions. The focus on archi tec ture - an impor ­
tant bearer of meaning in this confrontat ion 
of a r t i s t ic , na t iona l , and co lon ia l relat ions -
w i l l p rovide a means o f c r i t i c a l l y exp lo r ing 
the very different responses g iven to the two 
galleries and thei r re la t ion to the 'modern 1 

paint ings I^ane col lec ted for them. 

Lara Pern (University. o f Y o r k ) : 
I (hanging View: the National Portrait 

Gallery in London. lS.yS-1900 

W h e n the Nat ional Portrait Gal lery first 
opened its doors onto Great George Street 

in Westminster in 1858. its geographical 
locat ion prov ided a context for the gallery 
w h i c h was integral to its cu l tu ra l work . 
The Portrait Gallery was then moved, firsth 
to South Kens ington , then to Bethnal Green 
Museum in the Last L n d . and finallv to 
its present address near Trafalgar Square. 
Th i s paper explores the ways tha i the 
Portrait Ga l l e ry ' s co l l ec t ion was shaped in 
response to each of these moves, and how 
the experience o f its visi tors was inflected 
by the profound a rch i tec tura l and geo­
graphica l differences l>etween each of 
the gal ler ies it occup ied . 

T h e l a s t t h r e e p a p e r s , w h i c h w i l l 
t a k e p l a c e o n S u n d a y a f t e r n o o n 
i n the N a t i o n a l P o r t r a i t G a l l e r y , 
w i l l c o m b i n e w i t h S e s s i o n 13: British 
Portraiture: Structures and Practices. 
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Conveners: 
Evelyn Welch (( niversity of Sussex) 
Maria Ajmar (Victoria & Albert 
Museum) 

E v e l y n W e l c h 

( I n i v e r s i t ) o f S u s s e x } : 

Defining the Decora tire Arts. 
Giovanni Pontano's De splendore, 1498 

I n 1 4 9 8 . t h e N e a p o l i t a n c o u r t s e c r e t a r y 

a n d h u m a n i s t G i o v a n n i P o n t a n o p u b l i s h e d 

a s e r i e s o f five s h o r t t r e a t i s e s o n t h e S o c i a l 

\ u t i l e s , a w o r k w h i c h i n c l u d e d s e c t i o n s 

o n t h e t o p i c s o f M a g n i f i c e n c e a n d S p l e n d o u r . 

I n d i f f e r e n t i a t i n g b e t w e e n t h e t w o , P o n t a n o 

e f f e c t i v e l y c r e a t e d a n e w c a t e g o r y : t h a t o f 

t h e d o m e s t i c o r d e c o r a t i v e a r t s . T h i s p a p e r 

e x a m i n e s h i s l a t e l o t h - c e n t u r v d e f i n i t i o n 

o f p r i v a t e l u x u r y , c o n s i d e r i n g o r n a m e n t a l 

o b j e c t s s u c h as c a s k e t s a n d c u t l e r y a n d 

t h e i r r o l e i n d e f i n i n g t h e s p l e n d i d h o u s e h o l d 

a n d t h e s p l e n d i d i n d i v i d u a l . I t c o n c l u d e s 

b ) e n q u i r i n g w h e t h e r t h e n e w c a t e g o r y w a s 

o n l y a l i e u - A r i s t o t e l i a n r h e t o r i c a l d e v i c e , 

o r w h e t h e r P o n t a n o ' s De Splendore d o e s 

i n d e e d p r e s a g e a c h a n g i n g a t t i t u d e t o w a r d s 

t h e r u l e o f t h e v i s u a l a r t s i n a p r i v a t e , 

d o m e s t i c c o n t e x t . 

M a r t a A j m a r 

( V i c t o r i a a n d A l b e r t M u s e u m ! : 

Women us Mirrors: donne famose and 
Self'Identification in the Renaissance 
Domestic interior 

T h i s p a p e r f o c u s e s o n t h e t h e m e o f e x e m ­

p l a r ) w o m e n d e p i c t e d o n R e n a i s s a n c e 

spalliere a n d o t h e r d o m e s t i c o b j e c t s . T h i s 

p r o d u c t i o n w a s s p e c i f i c a l l y d e s i g n e d t o 

c o n v e y d i d a c t i c m e s s a g e s a n d t o p r o v i d e 

m o d e l s i»i c o n d u c t f o r c o n t e m p o r a r y w o m e n . 

T h e r e l a t i o n s h i p w i t h c o n t e m p o r a r y 

e d u c a t i o n a l t e x t s , s u c h a s M i c h e l e B r u t o ' s 

Institution?, t h e o r i z i n g t h e u s e o f t h e s e 

i m a g e s i s i n v e s t i g a t e d . I w i l l t h e n e x a m i n e 

t h e p r o c e s s o f s e l f - i d e n t i f i c a t i o n o f t h e 

f e m a l e b e h o l d e r w i t h t h e s e i m a g e s . Finally, 

I w i l l c o n c e n t r a t e on a g r o u p o f R e n a i s s a n c e 

" a l l e g o r i c a l p o r t r a i t s " d e p i c t i n g c o n t e m p o ­

rary w o m e n a s e x e m p l a r s c o n s i d e r e d i n 

t h e l i g h t o f t h e n o t i o n o f t h e w o m a n a s a 

m i r r o r o i \ i r t u e s . 



This session has three main aims: first, to explore objects now classified as the 'decorative arts' 
in their original historical contexts: second, to explore how the distinction between the "decorative' 
and fine' arts became institutionalised in this period: and third, to explore the wars in which 
current museum practice is informed by these factors. 

Luke Syson 
(Br i t i sh Museum): 
Holes. The Collecting and Display 
of Medals in Renaissance Italy 

\ Large propor t ion o( l o t h and 16th-century 
medals are (myster iously) p ie rced . Th i s 
paper examines the e \ idenee of numismat ic 
co l l ec t ing i n the earl} modern per iod w i t h 
the evidence of the physical appearance 
of the medals themselves. The presence 
of holes suggests that the medals were d i s ­
played in - n i n e ua \ and may be ind ica t ive 
of the double nature of numismat ic co l l ec ­
t ions: coins and medals cou ld he scholarlv 
tools hut thev cou ld also he treasure. 
Pierced meda l - become s ign i f i can t^ less 
common in the mid -1 7th century, a f a l l i ng 
off w h i c h coincides wi th the increased use 
of specif ical ly designed cabinets. This may 
reflect the growing interest in c lass i f icat ion; 
the victory of the scholarly over the venal 
or the ra t ional isa t ion ol material which had 
been sometimes r a n d o m h accumula ted . 

Chr is topher Poke 
(Freelance Researcher): 
Ducerceau. Zuccaro and the vast... 
tli terra da f rhino lavorati a grotesca 

In the m i d - 1 6 t h centurv there seems to have 
been a rev iva l of the grotesque decorat ion 
on a whi te ground that was o r ig ina l ly deve l ­
oped by the Raphael workshop in i m i t a t i o n 
of that seen in the Domus Aurea in Rome. 
These were gradual ly adopted as the major 
decorat ive element on maioMca s e r v i c o 
of the highest qua l i t y wh ich were made for 
the most powerful c l ien ts . This paper w i l l 
discuss a large number of motifs used in the 
maiol iea of the Duchv of I rh ino and show 
that the) were taken, not from Raphael , 
but from an ed i t i on of grotesque etchings 
by the French archi tec t Jacques Androuet 
Ducerceau. A more complex and f lexible 
in te rac t ion between craftsman, painter ani l 
designer in the p roduc t ion of prest igious 
objects is therefore suggested. 

David Caimster 
(Br i t i sh Museum) : 

The Duality of a commodity: 
German Stoneware as a I tilitarian 
and Social Medium 

This paper provides an in t roduc t ion to the 
study of Renaissance German stoneware as 
a u t i l i t a r i a n and social m e d i u m . In add i t ion 
to the wide archaeological d i s t r i bu t i on 
of stoneware, this survey draws on a number 
of complementary sources tor an examina­
t ion of funct ion and m i l i e u , no tabh the 
contemporary documentary and p ic to r i a l 
record [FUG essentially m u l t i d i s c i p l m u \ 
approach to post-medieval mater ia l cu l ture 
emphasises the study of ceramics as a 
source of p r i m a n informat ion for social 
and economic history. 

Lisa Monnas 
(Freelance Researcher): 
Ring-Patterned: 
Silk Textiles with 'ring' motifs of the 
15th and 16th centuries with reference 
to The Ambassadors by Holbein 

D u r i n g the second ha l f of the 15th century, 
damask - i l k - woven in Italy wi th conven­
t iona l "pomegranate" designs were some­
t imes woven w i t h add i t iona l subsidiary 
motifs such as a j e w e l l e d r ing . Al though 
the d iamond r ing had been adopted by Piero 
d i Cosimo de" M e d i c i the device was not 
confined to the Med ic i familv and a r ing 
was also a potent device of the Venetian 
r epub l i c . Th i s paper w i l l begin by look ing 
at one very important non-Medicean exam­
ple of a tex t i le woven w i th a r ing device : the 
duca l cap o f Doge Marco Barbarigo (1485 -
6) or Agost ino Barbar igo ( 1486-1501) . 
T h e n a group of 16th-centurv s i l k damasks 
incorpora t ing the r ing w i l l be discussed. 
They are of pa r t i cu la r interest because 
they can be shown to be in use from 
e.1512 to the 1560s. have a proven M e d i c i 
connect ion and can be seen accurately in 
The Ambassadors bv H o l b e i n . 

Francois Quiv ige r 
(Warburg Ins t i tu te ) : 
Skin Contact, Image and Thought 
in Renaissance Secular and Liturgical 
I tensils 

This paper examines the use of the sense 
of touch in a range of profane and l i t u r g i c a l 
Renaissance utensi ls . It provides a b r i e f 
survey of the sense of touch in ph i losophica l 
works and popular encvclopaedias avai lable 
in the Renaissance and i n 16lh-cenlurv 
devot ional l i te ra ture . I t concludes w i t h an 
examinat ion o f the ways i n w h i c h touch was 
used as a means o f communica t ion through 
the study of images in r e l i e f perceived 
through sk in contact on chal ices , d r i n k i n g 
vessels and banquet ing cut lery. 

Jerry B rot tan 
( I n ivers i ty of Leeds): 
Plotting and Projecting: 
the Place of Terrestrial Globes 
in Early Modern Europe 

Terrestr ial globes were part of the decorat ive 
landscape of early 16th-century court l i fe , 
aesthetically magnificent object- apparen th 
l a c k i n g the geographical specif ici ty and 
innovat ion of portolan sea charts and p r in t ­
ed topographical maps. This paper seeks 
to contest such an account of the socia l 
and c u l t u r a l status of terrestr ia l globes 
and aims to explore the ways in wh ich 
globes mediated a range of commerc ia l and 
d ip loma t i c exchanges between the imper ia l 
courts of early modern Europe. The paper 
w i l l consider the ways in w h i c h the rap id 
development of the globe industry in the 
1520s and 1530s insp i red a self-conscious­
ly g lobal awareness of the known w o r l d , as 
we l l as analys ing the subsequent aesthetic 
and decorat ive deployments of the g lobal 
image. 



Conveners: ( iudrun Schubert (I niversity of Brighton) 
Rosemary Betterton (Sheffield Dallam I niversity) 

This session will consider how women working in the broad field of design and visual art hare 
engaged with the institutional structures of their time, and how this has affected their working 
practices. Contributors will explore the relationship between these ideological and institutional 
frameworks and the experiences and practices of women artists and designers from a range of 
historical periods including the present. 

Issues include: adapting to professional codes or setting up alternatives, assumptions about the 
creative woman, iconography and subject matter, the uses of media or genre, public and private 
patronage, exhibiting practices and markets, and critical reception. 

K o s e i n a r v B e U e r l o n 

( S h e f f i e l d H a l l a m U n i v e r s i t y ) : 

Private and Public Selves: Women. 
Modernity and Suffrage Culture 
in Britain and Germany c. 1890-1914 

T h i s p a p e r w i l l o f f e r a c r i t i c a l r e a d i n g 

o f t h e l i t e r a t u r e o n w o m e n a n d m o d e r n i t y 

l i \ e x a m i n i n g s o m e o f t h e w a y s i n w h i c h 

t h e c a t e g o r i e s ' w o m e n ' a n d ' m o d e r n * w e r e 

r e - f o r m e d i n G e r m a n y a n d B r i t a i n i n t h e 

e a r l y 2 0 t h c e n t u r y . I i n t e n d to s h o w t h a t , 

t h r o u g h t h e i r r e l a t i o n s h i p s w i t h s u f f r a g e 

c u l t u r e s , a r t i s t s i n c l u d i n g K a e t h e K o l l w i t z 

a n d C o r n e l i a P a c k a W a g n e r i n P u r l i n 

a n d S y l v i a P a n k h u r s t a n d M a n L o w n d e s 

i n L o n d o n w e r e a b l e t o d e v e l o p r e p r e s e n t a ­

t i o n s o f m o d e r n i t y d i f f e r e n t f r o m t h o s e 

p r o d u c e d w i t h i n t h e c a n o n s o f m o d e r n i s m . 

B y f o c u s i n g o n r e p r e s e n t a t i o n a l p r a c t i c e s 

t h a t a p p e a r e d to o f f e r a s p a c e f o r w o m e n 

t o a r t i c u l a t e a c h a n g i n g s e n s e of t h e m s e l v e s 

as n e w p o l i t i c a l s u b j e c t s . I h o p e to e x p l o r e 

h o w c e r t a i n " m o d e r n s e l f - d e t e r m i n e d f e m a l e 

i d e n t i t i e s w e r e f o r m e d i n a n d a c r o s s a r t i s t i c 

as w e l l as p o l i t i c a l c u l t u r e s . 

J i l l S e d d o n 1 1 n i v e r s i t ) of B r i g h t o n ) : 

Mentioned, but Denied Significance': 
Woman Designers and the 
' Professional isat ion' of Design 
in the Intertrar Period 

T h e p e r i o d b e t w e e n a b o u t 1 9 2 0 a n d 1 9 5 0 

w i t n e s s s e d d e t e r m i n e d a t t e m p t s i n B r i t a i n 

t o e s t a b l i s h a d e s i g n p r o f e s s i o n . D e s i g n e r s 

s e l f - c o n c i o u s l y s o u g h t t o s t r u c t u r e a n d 

p r o t e c t t h e i r w o r k i n w a y s w h i c h p a r a l l e l l e d 

p r o f e s s i o n s w h i c h h a d a c h i e v e d f u l l s t a t u s i n 

t h e 1 9 t h c e n t u r y . T h i s p a p e r d e a l s w i t h t h e 

w a y s i n w h i c h t h e s e d e v e l o p m e n t s a f f e c t e d 

w o m e n d e s i g n e r ? - . I t w i l l b e a r g u e d t h a t t h e 

p r o c e s s o f t h e " p r o f e s s i o n a l i s a t i o n " o f d e s i g n , 

w h i c h e n t a i l e d a r e - e m p h a s i s o n i t s i m p o r ­

t a n c e t o i n d u s t r y , m a r g i n a l i s e d w o m e n . 

T h e f ac t t h a t d e s i g n n e v e r q u i t e a c h i e v e d 

t h e f u l l s t a t u s o f a p r o f e s s i o n , h o w e v e r , 

a l l o w e d s o m e w o m e n a g r e a t e r f l e x i b i l i t y i n 

p u r s u i n g t h e i r c a r e e r s . T h e i r w o r k i s c o n s i d ­

e r e d w i t h i n a w i d e r t h e o r e t i c a l d i s c u s s i o n 

e x p l o r i n g t h e a m b i g u i t i e s o f p r o f e s s i o n a l i s m 

a n d d o m e s t i c i t y f o r w o m e n o f t h e p e r i o d . 

C h e r y l B u c k l e y 

( L n i v e r s i t v o f N o r t h u m b r i a ) : 

Working-Class Women. Fashion 
and Home Dressmaking in Britain 
Between the Wars 

T h i s p a p e r w i l l e x a m i n e t h e w a y s i n w h i c h 

w o r k i n g - c l a s s w o m e n e n g a g e d w i t h f a s h i o n 

i n B r i t a i n b e t w e e n t h e w a r s . A s p r o d u c e r s 

a n d c o n s u m e r s , w o m e n c o n n e c t e d w i t h 

f a s h i o n b o t h i n s i d e a n d o u t s i d e t h e i n s t i t u ­

t i o n a l f r a m e w o r k s o f f a s h i o n p r o d u c t i o n , 

r e t a i l i n g a n d c o n s u m p t i o n . T h e y m a d e t h e i r 

o w n c l o t h e s , d e v e l o p e d a p e r s o n a l s t y l e 

w h i c h r e l a t e d m o r e to I S p o p u l a r c u l t u r e 

t h a n t o P a r i s i a n h a u t e c o u t u r e , a n d a r g u a b l ) 

r e d e f i n e d f e m i n i n e i d e n t i t i e s a n d d o m i n a n t 

f a s h i o n i e o n o g r a p h v i n s u b t l e , t h o u g h 

s i g n i f i c a n t , w a y s . F a s h i o n p r o v i d e d w o m e n 

w i t h a p o w e r f u l t o o l t o r e - p r e s e n t t h e m s e l v e s 

i n r e l a t i o n to t h e s t a g e s o i t h e i r l i v e s . H o m e 

d r e s s m a k i n g w a s p a r t i c u l a r l y i m p o r t a n t 

i n t h i s c o n t e x t . T h i s s t u d ) w i l l a l s o c o n s i d e r 

s o m e o f t h e b r o a d e r t h e o r e t i c a l i s s u e s 

w h i c h r e l a t e to a n a r e a o f d e s i g n p r o d u c t i o n 

w h i c h h a s b e e n o n t h e m a r g i n s o f h i s t o r y . 

Carola Hicks 
i N e u n h a m C o l l e g e C a m b r i d g e ) : 

Lady Di and the Art 
of Manipulating the Media 

T h e c a r e e r o f D i a n a B e a u c l e r k ( 1 7 3 4 - 1 8 0 3 ) 

o f f e r - i n s i g h t s i n t o t h e e f f e c t s of c l a s s a n d 

g e n d e r o n c r i t i c a l r e s p o n s e s t o a r t i s t i c p r o ­

d u c t i v i t y i n t h e l a t e 1 8 t h c e n t u r y . T h e s h i f t 

i n p e r c e p t i o n - of B e a u c l e r k f r o m a m a t e u r 

a l l - r o u n d e r t o s e m i - p r o f e s s i o n a l d e s i g n e r 

w a s m a d e p o s s i b l e 1>\ t w o f a c t o r - w h i c h a r e 

h a r d t o d i s e n t a n g l e : t h e e n t h u s i a s t i c r e c e p ­

t i o n o f h e r w o r k a n d h e r h i g h p r o f i l e p e r s o n ­

a l r e p u t a t i o n f o l l o w i n g d i v o r c e f o r a d u l t e r ) , 

w i t h d r a w a l f r o m c o u r t l i f e a m i m o v e t o a 

n e w i n t e l l e c t u a l m i l i e u . P a t r o n a g e o f b o t h 

S i r W i l l i a m H a m i l t o n a n d H o r a c e W a l p o l e 

e n s u r e d w i d e d i s s e m i n a t i o n o f h e r d r a w i n g -

t h r o u g h c o m m e r c i a l l y s u c c e s s f u l e n g r a \ -

i n g s . C o m m i s s i o n s t o d e s i g n f o r W e d g w o o d 

s u g g e s t t h a t b o t h B e a u c l e r k I n e e L a d y D i 

S p e n c e r ) a n d W e d g w o o d w e r e h a p p y t o c a s h 

i n o n t h e d u a l a s p e c t s o f h e r p u b l i c i m a g e . 



Janis Baker 
(De Mont ford U n i v e r s i t y ) : 
The Representation of the Hero(ine): 
The Feminising of the 'Hero' 

This paper examines the c u l t u r a l and ideo­
logical framework in wh ich Nigh t inga le 
was presented as "heroine" and explores 
die complex def ini t ions o f gender as played 
out in representations of her service in 
the Cr imean War 11854-6). The focus is on 
the extent to wh ich overtones of mascu) in i t \ 
contained w i t h i n the image of the female 
"hero" were neutral ised or sanct ioned by 
a variety ol means and reconci led w i t h i n 
p reva i l i ng ideologies of the femin ine . 
Kmphasis is placed on comparison between 
images and texts and on contextual isa t ion 
w i t h i n wider discourses and the social and 
po l i t i ca l per iod in w h i c h the representations 
were produced . 

G u d r u n Schubert 
( I n ive rs i t j of Br igh ton) : 
Fame, fortune and Public Acclaim 
of the French Landseer in England: 
Rosa Bonheur Reconsidered 

Several notable aspects of Rosa Bonheur 's 
career run counter to m i d - 1 9 t h century 
conceptions of both "woman and "artist . 
That she flourished, nevertheless, was due 
both to the wav in wh ich these categories 
were negotiated by her. as we l l as to the 
commerc ia l acumen ol her dealer. Gambart . 
B) referr ing to two paint ings in B r i t i s h 
col lec t ions — the Nat ional Ga l l e ry ' s Horse 
Fair and the Br ighton Museum and Art 
Gal ler ies Shepherd — it is hoped that her 
status as 'woman 1 and 'ar t is t ' can lie >een 
more clearly, i n c l u d i n g the fact that her 
notorious adopt ion ol mascul ine att ire and 
habit of smok ing were used to enhance 
interest in her work . 

Maud Sidter 
( A l t i t u d e In te rna t ion Arts C o n s u l t a n t ); 
Kairos- International \etworking 
and the Mid-Career Woman Artist: 
a Review of Current Practice 

Thursday, Ju l ) 1 1. 1994, Bas t i l le Day -
fhi> morn ing Susan helped me begin 
to clear m\ desk, which is an unbel ievable 
task. As soon as I put something on 
this tape. I have one folder of things 
that have to be answered . . . Ma \ Sartor. 
AT E I G H T Y T W O . il<>96>. 
T h i s paper explores contemporary women 
painters . A l i c e Maher (E i r e ! . Elenor Bond 
(Canada). Jaune Quiek-To-See-Smith ( L S A l . 
L u b i i n a H i m i d (L k ) . and Rchvn K i h u k i w a 
(NZ). B) d rawing on pr imary sources 
it investigates three core issues: loca t ion , 
re locat ion and diaspora; the influence of art 
markets on economic and c u l t u r a l su rv iva l 

as professional prac t i t ioners : and the 
importance of in te rna t iona l ne twork ing . 
\S hat dreams do women have? What 
strategies are needed to support feminist 
artists who refuse co-opt ion into a post-
feminis t maelstrom? 

Clai re Doherty 
( Ikon Gal lery . B i r m i n g h a m ) : 
Domestic Disturbances: 
the Resurgence of the Domestic 
in Contemporary Art Practice 

This paper w i l l analyse the resurgence of 
the domestic in contemporary art pract ice , 
p lac ing it w i t h i n the h is tor ica l context o f 
the suppression of the domestic i n Modern 
A r t . The associations of the i l lusory home — 
comfort , securi ty and pr ivacy — are shaken 
by dysfunct ional objects created by such 
artists as Rachel Whi t e r ead , Dor i s 
Salcendo, Caro lyn Eskadale and Permindar 
K a u i I his h i s to r ica l ly f e m i n i n e realm 
is emerging as the dominant iconography 
of late 20 th centur) ar t is t ic pract ice. 
I his paper w i l l thus also explore how 
women artists negotiate the essenl ia l iz ing 
and depo l i t i e i za t ion of work as a result 
of w o r k i n g w i t h i n this feminized realm. 

Pen Dal ton 
11 n i \ ersity of B i r m i n g h a m ) : 
Art Education and Consumer 
Identities 

T h i s paper out l ines the histories of art 
educat ion in schools as the struggle between 
two opposing ideological forces:firstly. fine 
art teaching centred around die concept 
of a gender neutral ' c h i l d ' , and. secondly, 
a wica t ional strand which pr ivi leges an art 
educat ion based in guilder d i v i d e d design 
and craft discourse. I n order to sur\ i \e 
at a l l . the teaching of fine art in schools 
has always had to adapt to accomodate 
vocat ional pressures from manufac tur ing 
and consumer interests. Gender different 
art teaching practices saturate the fine art 
c u r r i c u l u m . Fine art themes of i n d i v i d u a l 
c rea t iv i ty , self-expression and personal 
development through art are absorbing 
and absorbed by the language and values 
of the discourses of mass p roduc t ion , 
business and consumpt ion in what is now a 
"feminine* service economy. The discourses 
of fine art educat ion can thus t>e seen as 
imp l i ca t ed i n the processes of cons t ruc t ing 
consumer desires, pleasures, fantasies and 
ident i t ies in a specif ical ly gendered form. 

Sue Wal l i ng 
(Somerset College of Arts and Technology): 
Women Artists and the British 
Pop Art Movement: Horror Statistics 
in a Discursive Void 

I n 1991 the Royal Academy of A r t hosted 
a major retrospective of Pop Ar t . Out of 202 
works , only one was by a woman. Wha t lies 
beh ind this raw statist ic? Focusing on the 
Br i t i sh Pop Art movement over the 2 0 year 
per iod 1948-68 and in search of answers 
beyond the content ion of i n d i v i d u a l fa i lu re , 
this paper appl ies a close scru t iny to the 
structures and practices w i t h w h i c h women 
had to contend. I t w i l l present f indings 
on the Royal College of A r t . the Young 
Contemporar ies shows and on c r i t i c a l 
reception of Pop in B r i t a i n . What emerges 
is a p ic ture of horror statist ics in a d iscur ­
sive void . 

G i l l i a n Perkins 
(Nene College of H E ) : 
'Is it Art or Craft'/1' - Contemporary 
Women Painters' Identity 

This paper examines the impact that art 
ins t i tu t ions and cu r r i cu l a have had on 
the sense o f se l f o f contemporary women 
painters. Based on interviews wi th \'.\ 
women artists from the East Mid lands 
region this paper w i l l analyse how and 
why current art educat ion is inadequate 
to women artist-" needs and suggest thai 
the dominance of a mascul in i sed not ion 
of the artist and of art creates d i f f icu l t ies 
for women such as an absence of app rop r i ­
ate role models, a h ierarchy of art forms 
wh ich appear to close off cer ta in ways of 
w o r k i n g , and a fa i lure to engage wi th gender 
issues in ar t is t ic prac t i : : I his paper w i l l 
argue for a need to feminise the framework 
w i t h i n wh ich prac t i s ing ar t i s t - are current ly 
educated. 
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(" onveners: 
Georgia Clarke 
(Courtauld Institute of Art) 
Paul Cross ley 
(Courtauld institute of Art) 

A c h i m T i mm e rm ann 
(Cour tau ld Ins t i t u t e ) : 
(Hdch, wit und sinweV: 
Architectural Language in Middle 
High German Literature 

Leaving aside obvious symbol ic references 
to the Heavenly Jerusalem, the many 
archi tec tura l fantasies found in M i d d l e H i g h 
German l i terature are commonly considered 
to have been insp i red by ei ther Romanesque 
or Gothic archi tec ture . Sedlmayr t h n -
advises his readers to look at Gothic 
archi tec ture through the lens of A lb rech t 
\ o i i Scharfenberg's descr ip t ion of the ( . r a i l 
Temple in the \oitnger Titurel (before 1294), 
and Liehtenberg concludes that A l b r e c h t s 
use of the terms ' hoch , wit und s inwel 
(h igh , whi te and c i r cu l a r ) i : - a clear expres­
sion o f the new Gothic spatial feel ing. 
The paper questions this approach, a rgu ing 
that, as far as the desc r ip t ion of a rch i tec tur ­
al s t ructure was concerned, medieval 
authors re l ied on a narrow range of l i t e r a n 
topoi t raceable to early medieval sources. 
Instead, c o m i n c i n g analogies to the aesthet­
ics o f medieva l a rch i tec tura l fantasies are 
provided by examples from the so-cal led 
minor arts, especial ly meta lwork . 

Peter Draper 
I B i r k b e c k Col lege) : 
English uifh a French Accent; 
or Architectural Frangtais 
in Late 12th-Century England? 

The impor ta t ion of a rch i tec tura l ideas from 
nor thern France i n the late 12th century 
and the i r ass imi la t ion into the indigenous 
t rad i t ion to form a d i s t i nc t ive variant of 
the emerging Gothic stvle is obvious in the 
archaeological record, and given the close 
connect ions between Eng land and t r ance 
at the t ime , th is marked divergence in the 
development o f a rch i tec ture is undoubtedly 
s ignif icant . As there is scarcely any con l em-

file:///oitnger


The idea of architecture as a language, particularly as grammatical style, is at least as old 
as Cicero and Vitruvius. But architecture as a semiotic system, as an 'iconography', has been 
the particular concern of historians only in the second half of (his century; while the parallels 
between architectural vocabulary and linguistic structure have only just begun to be uncovered. 

This session sets out to examine broadly the relationship between architecture and language in 
the medieval and Renaissance periods. What are the limitations of architectural iconography, not 
least in its assumptions (or lack of them) about audience and reception? How useful is the idea 
of 'architectural quotation' as a method of constructing a visual-political language? What paral­
lels are there between linguistic structures and architectural vocabularies? Is there a significant 
connection between the evolution of 'national' and 'regional' languages and dialects, and the 
creation of corresponding architectural styles? What do contemporary ekphrases of architecture 
tell us about architectural perception and the limitations of verbal description? 

This session seeks to explore the rich implications of these juxtapositions in the history of 
medieval and Renaissance architecture. Papers will examine issues of architectural language 
and style, deal with the nature and influence of descriptions of architecture on both perceptions 
of buildings and their design, and consider how architectural theory itself responds to the theme. 

porary l i terary evidence o f the percept ion 
of this process, th is paper suggests that 
a f ru i t fu l approach for the a rch i tec tura l 
h is tor ian is to explore the para l le l 
development of A n g l o - N o r m a n French i n 
an Engl i sh-speak ing context and the greater 
contemporary awareness of its progressive 
divergence from r r a n c i e n . 

Cammy Brothers 
(Harva rd Univers i ty 
and Amer ican Academy in Rome): 
Language. Architecture and Text: 
Humanists. Antiquarians, and 
Architects in Late 15th-Century Rome 

This paper explores paral le ls between the 
ac t iv i t ies of humanists and ant iquar ians 
in the late 15th-centurv Roman circ les 
of I 'omponio Leto and Card ina l Raffaele 
R ia r io and of archi tects engaged in the 
study of ancient Roman archi tec ture and the 
cons t ruc t ion of new bu i ld ings , discussing 
how the ac t iv i t ies of both groups can be 
seen as revolv ing around questions of l an ­
guage and text. It questions the existence 
of an a rch i tec tura l grammar at this t ime 
and instead considers as more important 
for both groups the selection and i m i t a t i o n 
of models chosen from the An t ique . 
These issues w i l l be examined in re la t ion to 
specific groups of bu i ld ings and the Codex 
Coner sketch-book. 

Dav id Hemsol l 
I Barber Ins t i tu te of Fine Ar t s ) : 
The Literary Theory of \rchitecturv 
in Italy c. 1530 

I n early 16th-century Rome, the personal 
acquain tanceship of Raphael w i t h 
Cas t ig l ione . and pa r t i cu la r ly wi th Bembo. 
is symptomat ic of the many close connec­
tions that were be ing establ ished between 
archi tects and li terary theorists at this t ime . 
Bembo h imse l f regarded the ac t iv i t ies o f 

artists and archi tects in basing thei r work 
so scrupulous ly on ant ique precedents as 
a wor thy example for the endeavours of 
the wri ters of his t ime , and , on his re turn 
to Venice , he befr iended the two leading 
archi tects who were w o r k i n g there, 
Sansovino and Sanmiche l i . They i n t u rn 
seem to have adopted an approach wh ich 
in many respects closely mir rors Bembo's 
stated views of l i te ra ture , w h i c h may 
we l l have formed one of the kev catalysts 
for the development of a rchi tec ture d u r i n g 
this per iod . 

A l i n a Pa) ne 
(Univers i ty o f Toronto): 
Architectural Theories of Imitatio 
and the Italian 16th-('entury Debates 
on Language and Style 

This paper explores the impact o f the 
debates on the "questione del la l ingua 
and li terary style on the development of a 
theory o f ' i m i t a t i o " in 16th-centurv I ta l ian 
a rch i tec tura l discourse. The transference 
of theory from one d i s c i p l i n e to another 
was fac i l i ta ted by three p r i n c i p a l and in ter ­
related factors: archaelogical ac t iv i t ies 
w h i c h un i t ed Metterati" and archi tects in a 
common in t e l l ec tua l venture : the cont inuous 
recuperat ion ac t iv i ty centred on V i t ruv ius 
wh ich involved noth ing less than the 
fo rmula t ion of a language for a rch i tec tura l 
theory and w h i c h once again un i ted 
archi tects and humanis ts : and f inal ly, 
s t ruc tura l s imi l a r i t i e s between language 
and a rch i t ec tu ra l forms uni t s . The form 
this transference took w i l l be explored w i t h 
reference In selected mid-century texts 
(Ser l io . \ a s a r i . Barbara. Spin i and others) 
and w i l l concentrate on a number of 
concepts that entered a rch i tec tura l theory 
at that t ime and played a centra l role in the 
fo rmula t ion of a theory of " imitat ion". 

Deborah Howard 
(Cambridge U n i v e r s i t y ) : 
Languages and Architecture 
in Renaissance Scotland 

This paper examines the self-conscious use 
of foreign elements in Scott ish archi tecture 
between 1500 and 1660. It explores the 
adopt ion of a rch i tec tura l elements f rom 
the Cont inent to exp la in the social m i l i e u 
and aspirat ions o f patrons. The equat ion 
w i t h language is not a s imple one. \X bi le 
the Scots tongue became increas ingly 

recognised as a l i te rary language, at the 
same t ime it was progressively angl ic i sed , 
especia l ly after 1603. A l t h o u g h in b u i l d i n g 
some Eng l i sh ideas can be traced, the two 
nat ional id ioms retained the i r d i s t i n c t i v e ­
ness. The study o f the classics was 
pervasive, but the shift to the vernacular 
and the increase in popular l i teracy he ld 
La t in i sa t ion firmh in check. Educat ion 
played a primary role in prepar ing the view­
ing audience for the recept ion and decoding 
of bu i l d ings . The de l inea t ion of precise 
social rank and ideologica l af f i l ia t ion cou ld 
be exp la ined by choice of a rch i tec tura l 
vocabulary, based on a fluid and not iona l 
lexicon informed by European-wide t ravel 
and trade. 
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T h i s s e s s i o n w i l l t a k e p l a c e in 
the L e c t u r e R o o m o f the N a t i o n a l 
P o r t r a i t C a l l e r y . 

( 'onveners: 
Peter Funnel I 
(Xational Portrait Gallery) 
S h e a r e r West 
(I hi versify of Birmingham) 

Marc ia Pointon 
IL n n ersi t) oi Manchester) : 
Shakespeare. Portraiture 
and iuthenticity 

The Chandos portrai t o f Shakespeare is 
number 1 in the Nat ional Portrait Gal lery 
catalogue. Con t inu ing debates about its 
au thent ic i ty no twi ths tanding , this posthu­
mous portrai t is arguabl) the sine qua non 
o f the Engl i sh national co l l ec t ion 
o f por t ra i ts . This paper w i l l address the 
re la t ionship between the h i s tor ica l portrai t 
as mater ia l monument , and the idea o f the 
authent ic "real" accessed through countless 
counterfei ts . It is a re la t ionship that, I shall 
argue, lies at the heart o f the very i n s t i t u ­
t ion o f the portrai t gal lery as nat ional . Thus 
an examinat ion o f the Chandos portrait as 
pre-text for assertions of the authent ic is . 
also, an enqui ry concern ing the ins t i tu t ion ' s 
authority in the produc t ion o f his tory. 

Shearer West 
I B i r m i n g h a m I n h ers i ty) : 
It it fees'* Squint: 
Emblematic Portraiture 
and the Politic* of the Body 

I s ing Hogarth 's e tching o f John Wi lke s 
as a s tar t ing point , this paper investigates 
representat ion of the famous proponent of 
l iber ty both before and after Hogarth 's work . 
The complex i ty of W i lkes 's pr ivate 
character, and his ambivalent pub l i c role 
d u r i n g the 1760s made h im the subject 
of numerous po lemica l pub l ica t ions and 
popular pr in ts . A study of the imagers of 
Wi lkes produced before and after Hogarth 's 
car icature reveals the ways in wh ich was 
in e ighteenth-century parlance termed a 
' de fo rmi ty 1 cou ld become representative of 
the abstract values that W i l k e s , as a popular 
hero, acbocaled. Thi> paper considers the 
changing meanings assigned to Wi lkes ' s 
squint ana1 the ways both engraving 
and [ ta in t ing appropr ia ted or avoided this 
character is t ic for pa r t i cu la r ends. 



This session focuses on British portraiture of the 18th and 19th centuries. Uthough papers 

will adopt a variety of approaches, common concerns will emerge including portraiture and 

nationhood, the politics of the portrait image and the historiography of British portraiture. 

This is the just AAH conference session to be held at the National Portrait Gallery and papers 

will also address the role of the Gallery itself as a repository of likenesses of the famous. 

For its third group of papers, the session will combine with that on T h e M u s e u m a n d i t s 

M e t a p h o r s to examine the Gallery's displays, both historical and present. 

S a r a h H y d e 

( C o u r t a u l d I n s t i t u t e o f A r t ) : 

Portraiture and the Poor 
in England in the 1770s 

P o r t r a i t u r e w a s a c a t e g o r y o f p a i n t i n g n o t 

f r e q u e n t l y a s s o c i a t e d w i t h t h e p o o r e r s e c t o r s 

o f 1 8 t h c e n t u r y E n g l i s h s o c i e t y : i n d e e d . 

2 0 t h c e n t u r y a r t h i s t o r i a n s s u c h as B e n e d i c t 

N i c o l s o n h a v e a s s u m e d t h a t ' p o r t r a i t u r e , 

i n t h e a c c e p t e d s e n s e , w a s n o t o r d i n a r i l y 

p e r m i s s i h l e i n W r i g h t [ o f D e r b y J ' s day o n 

a l o w e r s o c i a l l e v e l t h a n t h a t o f t h e m i d d l e 

c l a s s . * N e v e r t h e l e s s . W r i g h t a n d o t h e r s 

p r o d u c e d p a i n t i n g s , d r a w i n g s a n d p r i n t s 

o f i n d i v i d u a l s e n a n l s . a r t i s a n s , l a b o u r e r s , 

i t i n e r a n l t r a d e s m e n a n d b e g g a r s . B y e x a m ­

i n i n g t h e s e i m a g e s , as w e l l as t h e c i r c u m ­

s t a n c e s i n w h i c h t h e y w e r e p r o d u c e d . I w i l l 

t ry t o s u g g e s t w a \ s i n w h i c h t h e b o u n d a r i e s 

o f b o t h t h e a e s t h e t i c c a t e g o r y " p o r t r a i t " 

a n d t h e s o c i a l c a t e g o r y o f t h e s i t t e r s w e r e 

p o l i c e d , a n d u n d e r w h a t c i r c u m s t a n c e s 

t h e y c o u l d b e t r a n s g r e s s e d . 

\ i n t a n C u l l e n 

( I n i v e r s i t y o f N o t t i n g h a m ) : 

Portraiture and Religious ( ncertaintv 
in Late ISth-eentnry Ireland 

I h i - p a p e r w i l l a n a l y s e t h e l a t e 1 8 t h -

e e n t u n t e n d e n c y t o m i x g e n r e s i n t h e 

r e p r e s e n t a t i o n o f P u b l i c C h a r i t y . T h e f o c u s 

w i l l he o n a p o r t r a i t by H u g h D o u g l a s 

H a m i l t o n o f a f o r m e r C a t h o l i c p r i e s t t u r n e d 

A n g l i c a n m i n i s t e r . W a l t e r B l a k e K i r w a n . 

S h o w n s u r r o u n d e d b ) h i s w e a l t h ) a d m i r e r s 

a n d t h e d e s t i t u t e o r p h a n s o f D u b l i n , t h e 

s u b j e c t o f t h e o r a t i o n h e i s s e e n p e r f o r m i n g . 

K i r w a n * a i m a g e r a i s e s q u e s t i o n s a b o u t t h e 

r o l e o f i m a g e m a k i n g at a t i m e o f r e l i g i o u s 

a n d p o l i t i c a l t e n s i o n . 

L u d m i l l a J o r d a n o v a 

( U n i v e r s i t y o f E a s t A n g l i a l : 

in I nlikelyHero? James Watt and 
Partraitnre far an Industrial Xation 

I w i l l e x a m i n e r e p r e s e n t a t i o n s o f J a m e s 

W a t t ( 1 7 3 6 - 1 8 1 9 ) i n t e r m s o f h e r o i s m , 

n a t i o n h o o d a n d p r o g r e s s . W a t t b e c a m e 

s t r o n g l y i d e n t i f i e d w i t h B r i t a i n ' s i n d u s t r i a l 

r e v o l u t i o n , t h e a c h i e v e m e n t s o f B r i t i s h 

s c i e n c e , a n d s u c c e s s f u l a s c e n d e n c y o v e r 

F r a n c e . Ye t W a t t , o f t e n p o r t r a y e d as 

m e l a n c h o l i c , d o e s n o t f i t e a s i l y i n f a m i l i a r 

p a t t e r n s f o r c e l e b r a t i n g m a s c u l i n e a c h i e v e ­

m e n t i n t h e 1 9 t h c e n t u r y . N o n e t h e l e s s . 

W a t t w a s w i d e l y l o v e d , a p p r e c i a t e d , 

c o m m e m o r a t e d a n d p o r t r a y e d , e v e n as h i s 

a c h i e v e m e n t s w e r e h o t l y d e b a t e d . I d i s c u s s 

i m a g e s , s t a t u e s a n d t e x t s i n t h e c o n t e x t o f 

d i s c u s s i o n s a b o u t t h e n a t i o n a l s i g n i f i c a n c e 

o f k n o w l e d g e a n d e x p e r t i s e a n d a b o u t h o w 

i n t e l l e c t u a l a c h i e v e m e n t w a s to b e d e p i c t e d 

G e r t r u d e P r e s c o t t N u d i n g ( L o n d o n ) : 

Corporate Images: Learned Societies 
and Iyartrait Collecting 

A g a i n s t t h e b a c k d r o p o f t h e N a t i o n a l 

P o r t r a i t G a l l e r y ' s f o u n d i n g ( 1 8 5 6 ) a n d 

e x h i b i t i o n s of p r i v a t e l y o w n e d p o r t r a i t s 

( B r i t i s h I n s t i t u t i o n 1 8 2 9 . 1 8 4 6 : T h e 

M a n c h e s t e r A r t s T r e a s u r e E x h i b i t i o n 

1 8 5 7 : S o u t h K e n s i n g t o n M u s e u m 1 8 6 6 . 

1 8 6 7 . 1 8 6 8 ) . s i g n i f i c a n t c o l l e c t i o n s o f p o r ­

t r a i t s w e r e b e i n g a s s e m b l e d w i t h i n v a r i o u s 

l e a r n e d s o c i e t i e s . I n t h i s t h e y f o l l o w e d t h e 

l e a d o f t h e R o v a l S o c i e t y , w h o s e h o l d i n g s 

o f p o r t r a i t s b e g a n s o o n a f t e r i t s f o u n d i n g i n 

1 6 6 0 . W h i l e t h e N a t i o n a l P o r t r a i t G a l l e r y 

t r u s t e e s e s c h e w e d l i v i n g c e l e b r i t i e s , 

l e a r n e d s o c i e t i e s c h a m p i o n e d t h e i r l i v i n g 

w o r t h i e s b y d i s p l a y i n g p o r t r a i t s , l e n d i n g 

p o r t r a i t s t o p u b l i c e x h i b i t i o n s a n d s a n c t i o n ­

i n g p h o t o g r a p h i c , g r a p h i c , a n d s c u l p t e d 

r e p n > d u c t i o n s . 

L a r a P e r n l l n i v e r s i t v o f V > r k ) : 

I (hanging View: the Xational Portrait 
Gallery- in London. 1 SIS-1900 

W h e n t h e N a t i o n a l P o r t r a i t G a l l e r y first 

o p e n e d i t s d o o r s o n t o G r e a t G e o r g e S t r e e t 

i n W e s t m i n s t e r i n 1 8 5 8 . i t s g e o g r a p h i c a l 

l o c a t i o n p r o v i d e d a c o n t e x t f o r t h e g a l l e r v 

w h i c h w a s i n t e g r a l t o i t s c u l t u r a l w o r k . 

T h e P o r t r a i t G a l l e r y w a s t h e n m o v e d , firstly 

t o S o u t h K e n s i n g t o n , t h e n to B e t h n a l G r e e n 

M u s e u m i n t h e E a s t E n d . a n d finally t o i t s 

p r e s e n t a d d r e s s n e a r T r a f a l g a r S q u a r e . 

T h i s p a p e r e x p l o r e s t h e w a v s t h a t t h e 

P o r t r a i t G a l l e r y ' s c o l l e c t i o n w a s s h a p e d 

i n r e s p o n s e t o e a c h o f t h e s e m o v e s , a n d 

h o w ( h e e x p e r i e n c e o f i t s v i s i t o r s w a s 

i n f l e c t e d b y t h e p r o f o u n d a r c h i t e c t u r a l 

a n d g e o g r a p h i c a l d i f f e r e n c e s b e t w e e n e a c h 

o f t h e g a l l e r i e s i t o c c u p i e d . 

C h a r l e s S a u m a r e z S m i t h 

( N a t i o n a l P o r t r a i t G a l l e n ): 

/// a New Light? 
The Display of P<trtrails at 
the [Motional Portrait Gallery 

T h i s p a p e r w i l l l o o k at t h e i s s u e s w h i c h 

i n f o r m e d t h e r e d i s p l a y o f p o r t r a i t s i n t h e 

g a l l e r i e s o n t h e f i r s t floor o f t h e N a t i o n a l 

P o r t r a i t G a l l e r y : w h y t h e d e c i s i o n w a s t a k e n 

t o i n t e g r a t e d i e V i c t o r i a n a n d e a r l y 2 0 t h 

c e n t u r y c o l l e c t i o n : w h y P i e r s G o u g h o f 

C Z W G w a s s e l e c t e d as t h e a r c h i t e c t : h o w 

t h e p r o j e c t r e l a t e s to t h e d i s p l a y o f o t h e r 

p a r t s o f t h e c o l l e c t i o n : w h a t h i s t o r i c a l a n d 

m u s e o l o g i c a l i d e a s a r e at w o r k : a n d t h e 

e x t e n t t o w h i c h t h e p r o j e c t h a s s a t i s f i e d 

t h e o r i g i n a l b r i e f . T h e i d e a o f t h e p a p e r is 

t h a t i t s h o u l d p r o v i d e a f a c t u a l b a c k g r o u n d 

o i s o m e of t h e m o r e g e n e r a l i s s u e s r e l a t i n g 

to t h e p r o j e c t as a p r e l i m i n a r y to a t o u r o f 

t h e g a l l e r i e s w h i c h w i l l f o l l o w . 

P e t e r F u n n e l ! a n d H o n o r C l e r k 

( N a t i o n a l P o r t r a i t ( / a l i e n ) : 

Tour of the New First Hoar Displays 
at the National Portrait Gallery, 
starting in Room IT of the XPG) 

1 he - e s M o n w i l l e n d w i t h a n i n f o r m a l t o u r 

o f t h e n e w d i s p l a y s o f \ i c t o r i a n a n d e a r l ) 

2 0 t h c e n t u r y p o r t r a i t s a t t h e N P G l e d b y 

t h e c u r a t o r s r e s p o n s i b l e . D e s i g n e d b \ P i e r s 

G o u g h a n d o p e n e d i n S e p t e m b e r 1 9 9 6 . t h e 

new d i s p l a y s h a v e a t t r a c t e d c o n s i d e r a b l e 

a t t e n t i o n f o r e m p l o y i n g a n u m b e r o f u n u s u a l 

a n d i n n o v a t o r ) d i s p l a y t e c h n i q u e s . B u i l d i n g 

o n t h e p r e v i o u s p a p e r w e w i l l p r o v i d e a 

m o r e d e t a i l e d u n d e r s t a n d i n g o f t h e p r o j e c t 

as a p r e l u d e t o a d i s c u s s i o n w h i c h s h o u l d 

p r o m o t e c r i t i c a l r e s p o n s e s a n d c o n s i d e r a ­

t i o n s o f c u r r e n t i s s u e s i n m u s e u m a n d 

g a l l e r y d i s p l a y . 

T h e l a s t t h r e e p a p e r s , w h i c h w i l l 

t a k e p l a c e o n S u n d a y a f t e r n o o n , 

w i l l c o m b i n e w i t h S e s s i o n 9 : 

The Museum and its Metaphors. 



T h i s s e s s i o n w i l l t a k e p l a c e 
on S a t u r d a y at the B a n q u e t i n g 
H o u s e a n d on S u n d a y at 
C o u r t a u l d / K i n g s . 

Convener: R o b e r t O r e s k o 
(Institute of Historical Research) 

\ I a r \ 1 l o l l i n g s w o r t h 

( F l o r e n c e ) : 

Ideas. Agents ami Execution: 
Relationships beta ecu Patrons 
ami their Artists at the Italian 
Renaissance ('ourts 

I h e p r i n c e s o l t h e I t a l i a n R e n a i s s a n c e 

c o u r t s s p e n t c o n s p i c u o u s l y t i n t h e a r t s i n 

o r d e r t o v a l i d a t e t h e i r s t a t u s a n d t o d i f f u s e 

a n i m a g e o f t h e i r w e a l t h a n d p o w e r as 

w e l l a - t h e i r p i e t y . I n d i v i d u a l a r t i s t s w e r e 

c o m p o n e n t s o f a l a r g e r m a c h i n e t h a n t h e i r 

o w n s t u d i o , a n d t h e i r s o c i a l p o s i t i o n w a s 

h i e r a r c h i c a l l ) n o t p a r t i c u l a r l y e x a l t e d , s o m e 

h e l d p e r m a n e n t c o u r t o f f i c e s , o t h e r s w e r e 

e m p l o y e d o n a n a d h o c b a s i s . T h e p a t r o n 

s t o o d at t h e a p e x <>f t h i s > \ ~ t e m a n d u s e d a 

r a n g e of o f f i c i a l s to a d m i n i s t e r i t . i n c l u d i n g 

h i s t o r i c a l a d v i s o r s a n i l m i l i t a n e x p e r t s , n o t 

to m e n t i o n t h o s e a g e n t s w h o l i a i s e d d i r e c t l y 

w i t h a r t i s t s , c o n t r o l l i n g t h e f i n a n c e s 

o f p r o j e c t s , t h e i r p r o g r e s s , d r a w i n g u p 

c o n t r a c t s a n d p a y i n g f o r w o r k . T h e fluidiu 

o f r e l a t i o n s b e t w e e n p a t r o n , a g e n t . * i d \ i s o r 

a n d a r t i s t w i l l h e a c e n t r a l t h e m e o l t h i s 

p a p e r . 

Gabriele Neher 
1 1 n h e r s i t ) ol \ \ a r w i c k ) : 

Ronianino and the Court of Cardinal 
Bernardo Clesio of Trent 

C a r d i n a l B e r n a r d o C l e s i o . B i s h o p o f T r e n t o . 

w a s o n e o f t h e m o s t i m p o r t a n t p r i n c e l y 

p a t r o n s o f t r a n s a l p i n e Europe d u r i n g t h e 

R e n a i s s a n c e . C o m m i s s i o n s f o r t h e d e c o r a ­

t i o n o f h i s P a l a z z o d e l B u o n c o n s i g l i o a t t r a c t ­

e d t h e a t t e n t i o n o f a r a n g e o f n o r t h - I t a l i a n 

a r t i s t s , i n c l u d i n g t h e B r e s e i a n p a i n t e r 

R o m a n i n o , w h o h a d e n t e r e d C l e s i o ' s s e r v i c e 

b\ 1 5 3 1 . R o n i a n i n o . best k n o w n f o r h i s 

s a c r e d a l t a r p i e c e s . a b a n d o n e d h i s i n d e p e n ­

d e n c e as h e a d o f h i s o w n w o r k s h o p i n o r d e r 

t o e n t e r a t e a m o f a r t i s t s e i a l > o r a t i n g t h e v e r y 

s e c u l a r d e c o r a t i o n o f t h e B u o n c o n s i g l i o . a l l 

u n d e r t h e d i r e c t i o n o f D o s s o D o s s i . a h i g h h 

e x p e r i e n c e d c o u r t a r t i s t . O t h e r p a i n t e r s f i l l e d 

R o m a n i n o ' s p l a c e i n B r e s c i a , f o r e x a m p l e 

M o r e t t o d a B r e s c i a , a n d t h e u l t i m a t e d o w n ­

w a r d t u r n i l l u s t r a t e s t h e h a z a r d s o f e n t e r i n g 

a c o u r t s v s t e m . 



This session deals with patronage of the visual arts at sovereign courts. It addresses itself to 

the phenomenon of multiple foyers of patronage at courts: that is to say that no court was 

a homogeneous unit, but all were a heterogeneous collection of circles. It will examine the 

roles of the artists as courtiers, their income and their court offices in tandem with their artistic 

creations. 

The widest range of media will be explored, including the 'decoratire' arts, ephemeral events 

such as pageants and festivities, as well as portraiture and the other 'fine' arts. The history 

of active patronage will be a central focus, as well as the history of collections. 

Luc Duerloo 
( H r l k a t h o l i e k e I n i v e r s i t e i t , L e u v e n ) : 

1// European Court in Brussels: 
the Cultural Patronage of the 
[rchdukes ilbert and Isabella, 

1599-1632 

B e s t k n o w n i n t h e h i s t o r y o f a r t i s t i c p a t r o n ­

a g e f o r t h e i r s u p p o r t o f P i e t e r P a u l K u 1 n-ns . 

A r c h d u k e A l b e r t a n d t h e I n f a n t a I s a b e l l a , 

d a u g h t e r o i P h i l i p I I o i S p a i n , d e p l o y e d 

c u l t u r a l p o l i t i c s d u r i n g t h e i r r e i g n i n t h e 

S o u t h e r n N e t h e r l a n d s i n o r d e r I n c r e a t e 

a s p e c i f i c a l l ) s o v e r e i g n c o u r t , w h e r e b e f o r e 

t h e r e h a d b e e n o n l y g o v e r n o r s , a n d t o 

r e s t o r e H a b s b u r g r u l e i n t h e a r e a c e n t r e d 

o n B r u s s e l s a n d A n t w e r p . A l t h o u g h R u b e n s 

m a y s e e m , t o 2 0 t h - c e n t u r y e \ e s . t h e 

p r i n c i p a l f i g u r e o f t h i s c o u r t , o t h e r a r t i s t s , 

a r c h i t e c t s a n d . i n d e e d , s c i e n t i s t s p l a y e d 

s i g n i f i c a n t a n d i n t e r l o c k i n g r o l e s i n t h e 

d e f i n i t i o n o f a n i d e n t i f i a b l e " B e l g i a n 

c o u r t c u l t u r e , o n e i n w h i c h t h e b o u n d a r i e s 

b e t w e e n " c u l t u r e * a n d " p o l i t i c s * w e r e 

c o n s c i o u s ! ) b l u r r e d . 

S a r a h R i c h a r d s 

( B a t h C o l l e g e o f H i g h e r E d u c a t i o n ) : 

Material Progress and the Dresden 
Court: Patronage and Luxury 
Manufacture*, t 700- t 750 

T h e s t u d ) o f c o u r t p a t r o n a g e o f t h e a r t s 

has f r e q u e n t l y b e e n d o m i n a t e d b y t h e 

c o m m i s s i o n i n g o r a c q u i s i t i o n o f p a i n t i n g s . 

rin• i m p o r t a n c e of t h e M e i s s e n a n d S e \ r e s 

p o r c e l a i n w o r k s f o r p a t r o n a g e at t h e c o u r t s , 

r e s p e c t i v e l y , o f D r e s d e n a n d V e r s a i l l e s 

i n t h e 1 8 t h c e n t u r ) p o i n t s t o t h e d a n g e r 

o f i g n o r i n g t h e s o - c a l l e d ' d e c o r a t i v e a r t s " . 

T h e S a x o n c o u r t a t D r e s d e n h a d . s i n c e t h e 

1 6 t h c e n t u r y , d r a w n f o r i t s p a t r o n a g e u p o n 

t h e s t r e n g t h s o f i t s m i n i n g a n d m e t a l l u r g i c a l 

i n d u s t r i e s , a n d t h e v e r y c l o s e r ) - g u a r d e d 

s e c r e t f o r t h e m a n u f a c t o r y o f h a r d - p a s t e 

p o r c e l a i n , w h i c h c r e a t e d a n i n t e r n a t i o n a l 

m a r k e t f o r l u x u r y c e r a m i c s , m a d e a 

p r o f o u n d i m p a c t o n t h e D r e s d e n c o u r t 

w o r k s h o p s a n d t h e e l e c t o r a l c o l l e c t i o n s , 

w h i l e h e l p i n g t o d e f i n e t h e r o l e o f p o r c e l a i n 

as a n a p p r o p r i a t e f o r m o f c o u r t c u l t u r e 

d u r i n g t h e a n c i e n r e g i m e . 

D a v i d M a s k i l l 

( \ i c t o r i a I n i v e r s i t v of W e l l i n g t o n ) : 

I Royal Copyist in ISth-Century 
France: the Case of Francois-Albert 
Stiemart 

1 he c a r e e r of F r a n c o i s - A l b e r t S t i e m a r t 

( c . 1 6 8 0 - 1 7 4 0 ) s h e d s l i g h t o n m a i n o f 

t h e d i f f e r e n t f a c e t s o f c o u r t p a t r o n a g e . 

H i s c o p i e s o f o f f i c i a l r o y a l p o r t r a i t s at t h e 

c o u r t o f F r a n c e , i n a d d i t i o n t o t h o s e o f O l d 

M a s t e r p a i n t i n g s , d r i v e s a t t e n t i o n t o w a r d s 

t h e i m p o r t a n c e o f t h e i n d i v i d u a l i m a g e as 

d i s t i n c t f r o m t h e m a s t e r p i e c e s i g n e d b \ t h e 

i d e n t i f i a b l ) d i s t i n c t h a n d , w h i l e h i s ( l o s e 

a s s o c i a t i o n w i t h t h e d u c ' A n t i n . t h e surinten-

dant des bailments, a l o n g w i t h h i s m a r r i a g e 

l i n k s t o r r a n c o i s l . c M o y n e p o i n t d i r e c t l y 

to t h e i m p o r t a n c e o f c l i e n t e l e b o n d s a n d 

t h o s e o l k i n s h i p , t h e n e t w o r k o l v e r t i c a l a n d 

h o r i z o n t a l s o c i a l t i e s w h i c h s t r u c t u r e d t h e 

d i s t r i b u t i o n of a r t i s t i c p a t r o n a g e t h r o u g h o u t 

t h e E u r o p e a n c o u r t s y s t e m . S t i e m a r t s 

p r o f e s s i o n a l s u c c e s s a l s o r a i s e - i m p o r t a n t 

q u e s t i o n s a b o u t t h e r o l e o f p a i n t e d c o p y 

i n e a r l y - m o d e r n c o u r t c u l t u r e . 

D a v i d W i s n e r 

( T h e A m e r i c a n C o l l e g e o f H i g h e r S t u d i e s . 

A n a t o l i a C o l l e g e . P v l e a . T h e s s a l o n i k i ) : 

The Ministry of the Interior: 
Diffusion of Revolutionary Culture 
in France, 1TS9-1S00 

I t i s e s s e n t i a l t o v i e w c o u r t c u l t u r a l p a t r o n ­

a g e w i t h i n t h e s t r u c t u r e of a l t e r n a t i v e f o r m - , 

r e p u b l i c a n m o d e l s d u r i n g t h e a n c i e n r e g i m e 

b u t a l s o t h o s e a g e n c i e s w h i c h d i s p l a c e d 

t h e m a f t e r 1 7 8 9 . A s t u d y o f t h e F r e n c h 

Ministry o f t h e I n t e r i o r d u r i n g 1 7 8 9 - 1 8 0 0 

u n d e r s c o r e s t h e c o n t i n u i t y b e t w e e n t h e 

B o u r b o n a d m i n i s t r a t i o n o f t h e 1 8 t h c e n t u r y , 

i n c r e a s i n g l y i n c l i n e d t o s o - c a l l e d " m o d e m 

n o t i o n s o f m u s e o l o g i c a l o r g a n i s a t i o n . a n d 

t h e B o n a p a r t i s t E m p i r e , t h e p r e l u d e t o t h e 

R e s t o r a t i o n . I t a l s o i n t r o d u c e s t h e c o n c e p t 

o f a " r e p u b l i c o f c o l l e c t o r s " , q u e s t i o n i n g t h e 

r o l e o f a h o m o g e n e o u s g o v e r n m e n t o r t h e 

- i n g l e i n d i v i d u a l i n i t i a t i v e i n t h e h i s t o r y o l 

c o l l e c t i n g , d i r e c t i n g a t t e n t i o n t o t h e c r e a t i o n 

o f a c o n s c i o u s e f f o r t t o p r o t e c t a n d p r e s e r v e 

a s h a r e d a n d d i s t i n c t l y " n a t i o n a l " patrimony. 

R o b e r t O r e s k o 

( U n i v e r s i t y o f L o n d o n ) : 

Is there Life after Haskell?: 
the Course of Court Patronage Studies 
since 1963 

F r a n c i s H a s k e l l ' s Patrons and Painters m a d e 

a m a j o r a c a d e m i c i m p a c t o n i t s a p p e a r a n c e 

i n 1 9 6 3 . a n d d u r i n g t h e p a s t d e c a d e s m a n y 

s t u d i e s o f a r t i s t i c p a t r o n a g e h a v e r e f e r r e d 

d i r e c t l y b a c k to t h e a s s u m p t i o n s i m p l i c i t i n 

t h e s t r u c t u r e o f t h i s b o o k . A t t h e s a m e t i m e , 

p o l i t i c a l a n d s o c i a l h i s t o r i a n s h a v e e x p l o r e d 

d i f f e r e n t c o n c e p t s o f p a t r o n a g e a n d c l i e n t e l e 

s y s t e m s , o f t e n c e n t r e d o n t h e s a m e p e o p l e , 

d i e s a m e " p a t r o n s " , w i t h o u t t h e t w o b r a n c h e s 

o f s t u d s i n t e r s e c t i n g . T h e e v o l u t i o n o f 

r e s e a r c h d e v o t e d t o h e r e d i t a r y , s o v e r e i g n 

c o u r t s , e s s e n t i a l f o y e r s o f e x p e n d i t u r e o n 

t h e a r t s , s o m e w h a t n e g l e c t e d b y H a s k e l l , 

o f f e r s f u r t h e r d o c u m e n t a t i o n t i n h o w a n d 

w h y o b j e c t s w e r e c r e a t e d a n d h o w t h e \ 

f u n c t i o n e d , w h i l e q u e s t i o n i n g t h e p r i m a c y 

of p a i n t i n g a n d s u c h n o t i o n s as ' t a s t e . 
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Conveners: J e r e m y W o o d (I niversity of Nottingham) 
C a r o l G i b s o n - W o o d (I niversity of Victoria, British Columbia) 

Discussions and descriptions of the pictorial arts become much fuller and richer in Britain 
during the 17th and 18th centuries, as the market for pictures expanded dramatically. <is art 
theoretical treatises appeared, as discussions of painting were included in contemporary 
discourses on taste, politeness, etc.. and as art institutions and exhibitions were established. 

Papers examine aspects of this practice of articulation. Issues to be considered include the 
following. How did changing ways of describing works of art in inventories and catalogues 
respond to the demands of the emerging art market? How was the developing English art 
vocabulary related to the languages of British literary criticism, philosophy, 'neic science', etc. 
and with what effects'.-' Did the practice of translating continental art literature result in neic 
conceptualisations of theoretical issues, and how did English art critical language define 
distinctive formal and evaluative categories for art? How did different vocabularies address 
different classes and genders of readers, viewers and consumers? 

Jeremy Wood 
(Univers i ty of Not t ingham) : 
The Origins of Cataloguing Works 
of Art in England: Some Evidence 
from Early inventories 

Early descr ipt ions of works of art in B r i t a i n , 
largel) taken from inventories , show that the 
vocabulary used to deaJ wi th pictures was 
far more l i m i t e d than that used for furn i ture 
and text i les . However, this paper w i l l argue 
thai despite t r ad i t iona l cu l tu ra l l i nks 
wi th t l ie Nether lands, an I ta l ianate use 
of language emerged d u r i n g the 1630s. 
and that th is reflected the despatch of l i - t s 
n| pictures from \ e n i c e (and elsewhere! 
to L o n d o n , and the a r r iva l of consignments 
from Italy, notably the Gonzaga and del la 
Nave col lec t ions . Th i s paper considers the 
various reasons why works of art had to he 
descr ibed in words and who drew up such 
l i - t > . whether the) wen- artists, household 
sen ants, or even a new breed of art experts. 

Jeffrey M . M u l l e r 
(Brown L n ivers i ty ) : 
Finish and Closure in Miniature 
/'ainting: Terms and ( oncepts 
introduced by Edward Xorgates 
'Miniatura or the Art of Limning' 
t<)2S/l(>4S) 

In his two versions of Miniatura. wr i t t en 
twenty years apart in 1628 and 1648. 
L d w a r d Norgate grappled w i t h the paradox 
that an art d i s t ingu ished bv its exact finish 
was increasingly expected to reproduce 
the bold touches of o i l pa in t ing . In his first 
vers ion. Norgate used terms and concepts 
from I t a l i an and Nether landish wri ters to 
descr ibe freely pa in ted but complete works. 
The second version o f Miniatura reveals 
a more incongruous use o f I t a l i an terms ami 
c r i t i c a l ideas. T h i s suggests that Norgate 
was unable to descr ibe the changes brought 
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about by the vir tuoso brushwork o f Samuel 
Cooper and Anthony van Dyck . Norgate 
p layed an act ive role i n assimilating; I t a l i an . 
Ne ther land ish and French ar t is t ic t radi t ions 
into both the Eng l i sh language and the 
pract ice of min ia tu re pa in t i ng . Br i ta in ' s 
most prest igious native t r ad i t ion i n art. 

John Peacock 
( I n ivers i ty of Southampton): 

Sanderson's 'Graphice' 
and the Language of Painting 

Sir W i l l i a m Sanderson's "Graphice ' was 
pub l i shed i n 1658. and is addressed to 
readers who needed to find con t inu i ty 
between the cu l ture of In te r regnum London 
and the aesthetic interests of the former 
Carol ine cour t . Sanderson represents 
h i m s e l f as an "amateur" whose knowledge 
is gleaned from studious reading. A l t h o u g h 
his "theoretical" discussion is eclect ic and 
reflects ideas put forward by Pino, Dolce 
and Lomazzo in the 16th century, i n other 
ways lie can be up-to-date , ang l i c i s ing the 
concept oi the sketch (or 'scatch') decades 
before it became establ ished. Sandersons 
aim is to celebrate the work of Van Dyck , 
and lie uses a romant ica l ly aesthet ic is ing 
language to recreate the imagery of this 
supreme court ar t is t . 

Carol Gibson-Wood 

(Universi ty of V i c t o r i a , B r i t i sh Co lumbia ) : 
Richardson s 'Sublime\ 

A l t h o u g h the concept of ' the sublime* 
i - most f ami l i a r through E d m u n d Burke ' s 
study of 1757. it had already been appl ied 
to pa in t ing by Jonathan Richardson in his 
Essay on the Theory of Painting of 1 715. 
This paper w i l l suggest that Richardson's 
ideas on sub l imi ty have more significance 
than has been previously thought, and 
that they underwent a significant change 
between 1715 and 1725. \s hereas he first 
developed the concept to accommodate t 
he "indecorous* paint ings of Miche langelo , 
by 1725 Richardson had retreated to a less 
in teres t ing pos i t ion addressed to s u b l i m i t ) 
in l i t e ra ture . Recent wri ters on Richardson 
invar iab ly refer to the 1725 ed i t ion of his 
Essay, and fa i l to comment on his earlier, 
more radica l d iscussion. The 1715 text, 
however, was known to Joshua Revnolds 
and I w i l l argue that it formed an important 
source for his own . be t ter -known account 
of "the sublime* in his Discourses. 

Barbara Arciszewska 
(Univers i ty of Toronto): 
Eve Looked: Architecture 
and its Audiences around 1700 

This paper w i l l explore the presence and 
changing status o f women as spectators 
of a rchi tec ture in England around 1700. 
It w i l l investigate the posi t ion of the female 
aesthetic subject through an analysis 
of the observations on archi tecture found 
i n the correspondence of Sarah Duchess 
of Mar lborough (1660-1744) and her 
contemporaries . I w i l l define a pattern of 
convent ion and var ia t ion that is revealed, 
and concealed, i n the strategies of o b l i q u e ­
ness employed by these wri ters , who 
responded to res t r ic t ive c u l t u r a l def ini t ions 
of f emin in i t y . I w i l l propose that the 
discourse of art recept ion evolved towards 
exc lud ing women from the aesthetic debate 
on archi tec ture and towards associating 
them w i t h the widely understood issues 
of u t i l i ty in archi tecture. 

Har ry Mount 
(Oxford Brookes Un ive r s i t y ) : 
Patriotic Freedom and Breadth: 
Attacks on Minuteness and the 
Defining of a National Style in 
t Sth-Century Britain 

A recurrent feature of B r i t i s h 18th-centurv 
w r i t i n g on pa in t i ng is a d i s l i k e o f ' m i n u t e ­
ness,* of h igh de ta i l and pol i shed finishing. 
Minuteness was often associated w i t h 
foreign styles, whether those of specific 
foreign artists w o r k i n g i n B r i t a i n or those 
of foreign schools as a whole . Conversely, 
wri ters pa t r io t i ca l ly concerned wi th the 
promot ion of B r i t i s h art ident i f ied breadth 
and freedom of h a n d l i n g as among the 
def in ing qua l i t i es of the B r i t i s h school they 
so desired. At l i m e - , usually du r ing war-, 
this breadth and freedom acqui red added 
significance through its paral le ls w i t h 
B r i t i s h p o l i t i c a l freedom. T h i s paper w i l l 
examine the importance of breadth for those 
w r i t i n g about the B r i t i s h school , and ask 
whether painters responded by adopt ing 
styles that were self-consciouslv broad and 
devoid of minute de t a i l . 

\ a l e r i e H o l m a n 
(L n ivers i ty o f "ftestminsterl : 
Spreading the Word: Art-Hook 
Publishing in Mid-Victorian England 

i n the 1840s the appearance of a p u b l i c a ­
t ion on art . the type of i l lu s t r a t ion it 
conta ined , and how it was d i s t r i b u t e d , 
depended on the p u b l i s h i n g house 
from w h i c h it emanated. There was as yet 
no model for the art book, nor were those 
that existed a separate category of trade 
p u b l i s h i n g . For this reason, texts on art are 
to be found i n wide ly d i f fe r ing locat ions. 

from Temperance magazines to travel hand­
books, but the language used is less diverse, 
since the same authors and texts featured 
in books pub l i shed by the more i l l u s t r ious 
houses and i n par t -works dest ined for 
the cheaper end of the market . I n the l ight 
of this I w i l l argue that the way i n w h i c h 
the new vocabulary was t ransmit ted had 
qu i t e as m u c h significance as the words 
themselves. 

Adele Erns t rom 
(Bishop's U n i v e r s i t y ) : 
'Christian Art' in 19th-Century 
I listorittgrapfn • 

I n B r i t i s h art h i s tor ica l c i rc les around 
1830 the concept o f "Chris t ian art" was 
formula ted as a cata lvzing p r i n c i p l e of 
the new d i s c i p l i n e . The te rm i tself f louted 
establ ished defini t ions of art and ar t i s t ic 
progress. The impulse for th is reached 
B r i t a i n from the cont inent , and it was 
prepared bv scholars who examined the 
meaning o f early Chr i s t i an images (Mi in te r . 
1825). and s tudied legend format ion i n 
Chr i s t i an fo lk lore (Maury, 1843) . T h i s paper 
w i l l focus on the negot iat ion of these issues 
bv Anna Jameson, George Darley, L o r d 
Lindsay, among others, and it w i l l argue 
that the meaning attached to "Chris t ian art" 
had far-reaching importance for the p r io r i t v 
given to authent ic r e l i g i o n - feeling m e r 
fluency of hand l i ng , and the awareness of 
art as a funct ion of communi ty l i fe over the 
aesthetic preferences of the private amateur. 

Jaj nie Anderson 
(Independent Scholar) : 
Morellian Vocabulary 
and British Museology 

The M o r e l l i a n method was invented as a 
diagnost ic inst rument to define and preserve 
the Renaissance past. D u r i n g the I t a l i an 
Risorgimento - especial ly in the 1850s 
and 1860s - I t a l i an pat r io t - were concerned 
w i t h how the I t a l i an nat ional pa t r imony 
should be d i sp layed , wh ich museums should 
be created from what sources, and about the 
nature of scient if ic restorat ion/conservation. 
Many ideas were put forward about how 
to reform the I t a l i an cu l tu ra l heritage 
and directors of B r i t i s h museums, notably 
Sir Charles East lake. had to come to terms 
w i t h these ideas in one way or another. 
This paper w i l l explore how these issues 
were reflected in Engl i sh debates up to 
the end of the 19th century. 
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('onvener: 
F i o n a B r a d l e y 
(Tate Gallery Liverpool) 

This session i< ill examine the continuing dominance of surrealism in debates about modern 
and contemporary art: the ways in which the artistic, descriptive and critical vocabulary 
formulated within and around surrealism structures the practice, the exhibition and the critical 
reception of modem and contemporary art. 

Papers examine the legacies of surrealism in modern and contemporary art. the survival of 
surrealism into other art movements and instances, and the intersection of surrealist ideas and 
ideals with contemporary art and theory 

David H o p k i n s 

( I 1 n ivers i ty of St \ n d r e w s ) : 
Inventions and Replications 
of Dado/Surrealisi Masculinism 
in Recent British Art 

I his paper w i l l examine work l>\ a range 
of Br i t i sh artists such as Sarah Lucas, 
Hermione W i l t s h i r e and the Chapman 
brothers, in order to show how the self­
consciously Oedipa l transgressions of Dada 
and Surrea l i sm, w i t h the i r frequent play 
on gender-coded imager) and laddish 
in- jokes . have been i ron ica l ly reprised 
in cer ta in areas ol recent Br i t i sh art. 

Mignon Nixon (Cour tau ld Ins t i tu te ) : 
Bad Enough Fathers: 
Louise Bourgeois and the Surrealists 

This paper takes as its point o f departure 
Bourgeois 's deepl) ambivalent connect ion to 
a c i rc le nf Surrealists she has characterised 
as ' father figures : Breton, D i n damp and 
M i n i , whom s h e met as a student in Paris 
In the 1930s and again in New York in the 
1940s. Cast ing Bourgeois 's ambivalence in 
psychoanalyt ic terms as a k i n d ol negative 
transference, the paper uses the model 
of transference as a framework for reading 
Bourgeois 's feminist c r i t i que of Surrea l i sm. 
Bourgeois s work is p ro foundh engaged 
w i t h Surrealist pract ice , and this connect ion 
was sustained, even intensif ied, in the 
1960s and 1970s. long after the movement 
i tself hai l ended and d u r i n g Bourgeois 's 
act ive involvement in feminist po l i t i c s . 
The persistence of her engagement wi th 
Surrealist pract ice wou ld seem to demand 
a reading thai exceeds convent ional art 
h i s tor ica l notions o f influence to encompass 
the s t ruc tura l ambivalence of a negative 
at tachment. By examin ing her so-cal led 
lather-figures, this paper therefore attempts 
to demonstrate how Bourgeois 's contentious 
re la t ion to Surreal ism proved so produc t ive . 

Denise Robinson 
(Goldsmiths Col lege) : 
Telling Stories 

Contemporary exhib i t ions oi Surreal ism 
have to ld its ' s tory ' ma in t imes, vet there 
l i a s been l i t t l e a t tent ion pa id to what is 
at slake for cu l tu ra l agencies to present this 
story as a stable object of history. That the 
ambi t of Surreal ism fai led to resist received 
h i s to r ica l construct ions of the feminine 
in pursu ing and r e - t h i n k i n g the 'strange 
power' ol the object has been the subject 
of at tempts to interrogate Surreal ism vis-a-
\ is its re la t ion to the femin ine . However, 
it was i n fore-grounding the place of the 
unconscious in the formation of object 
subject relations that Surrea l i sm embodied 
a potential for a c r i t i que o f difference. 
In re think the 'strange power" of the object 
i s the project of much contemporar) art 
pract ice . Th i s paper considers among others 
the work of Susan Mi l le r , work wh ich always 
approaches the 'strange power* of the object 
whi l e keeping an ambivalent eve on the 
h i s to r i c i s ing process. 

A m n a M a l i k 
11 n ivers i t ) of Br i s to l ) : 
Corps: 'etranger'or "exquis%? 

This paper proposes a reading of Mona 
Hatounfs Corps etranger (1994) as a 
response to the aesthetics of hyster ia exem­
pl i f ied in Surrealist psychic automatism. 
Such a reading w i l l depend on a re-evalua­
t ion of Surrealist psychic automat ism, 
not in terms o f spontaneous expression 
but as the communica t ion of le lertige. or 
a state of dizziness, through a poet ic isa t ion 
of hyster ical convuls ions as a symbol ic 
language. W hi ls t Surrealist le rertige 
operates in die spectator's at tempt to impose 
a coherent meaning through the j u x t a ­
posi t ion of fragmented parts, the success 
of Hatoum's Corps etranger lies i n our 
i nab i l i t y even to identify the body in terms 
of part objects. This paper seeks to examine 
the broader context w i t h i n wh ich both 
approaches explore and u t i l i se the not ion 
of iden t i ty through the co l lec t ive body, 
and the impl i ca t ions of Hatoum s reversal 
of the Surrealist poeticisation of the 
hyster ica l IMMIV. through a medicalisalion 
and thus a l iena t ion of the self as subject. 

A l y c e Mahon 
(Cour tau ld Ins t i tu te ) : 
'Outrage au.e Bonnes Moeurs9: 
Surrealism. Jean-Jacques Lebel 
and Paris in the 1960s 

A n examina t ion of post-war Surrea l i sm, its 
subversive character is t ics and involvement 
in issues of obscenity and censorship, and 
the impact its rebuke of p u b l i c mora l i ty had 
on the Happenings of the 1960s. Ana lv s ing 
the art of Jean-Jacques Lebe l , an artist 
whose combina t ion of Surrealist taboo-
breaking . Duchampian smut and Sadean 
gesture brought a po l i t i c i s a t ion and a pecu­
l iar sense of Kreneh-ness to the Amer i can 
Happen ing , the paper w i l l focus on one 
par t i cu la r Happen ing w h i c h took place 
in Breton's own apartment b u i l d i n g in 1966. 
the year of his death. Resul t ing in the arrest 
H | Lebel and subsequent Surrealist pe t i t i on ­
ing for his release, this Happen ing s ignal led 
a t u r n i n g point for French art: awa\ from 
the subversive poetic and towards the overt 
p o l i t i c a l . Merg ing Surrea l i sm, a Sadean 
happening, and a pos t -Alger ian , p re -1968 
society, this paper insists on the Surrealist 
foundations of the anarchic impulse beh ind 
1960s Kluxus. Happenings and Inter­
nat ional S i tua t ion ism. 

I )a\ nl Lomas 
I I n i \ ersi t) ol Manchester!: 
' I'he Metamorphoses of Salvador Da It" 

"As ant isocia l as a flea" was O r w e l l s 
estimate of D a l i . This paper w i l l survey the 
history of Dal i ' s mani fo ld exclusions s tar t ing 
wi th the Surrealists . From having been 
a figure of ab jec t ion , paradoxical!) it is 
the abject in D a l i that now offers an avenue 
for his art h i s tor ica l redempt ion . The theme 
of abject ion w i l l be explored wi th reference 
to The Metamorphosis of\ardssus. 
A compar ison w i t h Bata i l le ' s anli-aesthetie 
of putrefact ion (wh ich may we l l owe 
something to Da l i ) w i l l serve to h ig l ight 
a dua l reference to the bod\ and the self in 
the Bata i l lean informe. obscured in recent 
quasi- formal is t appropr ia t ions of this t e rm. 
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Conveners: Colin Trodd (I niversity ofSunderland) 
Kai'ael Cardoso Denis (Escola Superior de Desenho Industrial, Rio de Janeiro) 

For most of the present century, 'the academy' and 'the academic' hate been token as a monolithic 
backdrop against which to gauge the originality of the avant-garde. The central concern of 
this session is to scrutinise the complex and varied structures actually erected by academies and 
the epistemological systems revolving around them, particularly in terms of teaching, training 
and professional validation. 

Papers will draw on historical examples throughout Britain, the rest of Europe and the Americas, 
focusing on issues such as: the authority of teaching; the definition of canons and the academic 
ideal: educational practice as an expression of stability or change: the mutation of ideas and art 
idioms within academic training: the dynamics of academic display ami its hearing on the status 
of academic knowledge; the nature of academies and academicism: the tension between educa­
tional and honorific functions within academies: the institutional politics of academies 
and their relationship to broader social structures: the public roles of academies and their links 
to established structures of power and class: official and unofficial in art and education: the 
academy and national identity: academies as channels for the diffusion of a particular cultural 
vision; the international dimension of the academic system and the export of European cultural 
models: social groupings on the margins of academies; the development of alternative .systems 
of artistic education outside the academy or in parallel with it: anti-academicism and its 
advocates. 

I'aul Barlow 
(University oi Northumbria at Newcastle): 
Rethinking Raphael: 
His Death and Transfiguration 
in I9th-Century Art 

Academic art oi the century is com-
monl) thought to aspire to be 'Raphael-
esque". To this extent the death of Raphael 
as a model lor art is hound up with the 
emergence of avant garde identities, 
['hi- paper considers the problem of 
Raphael in academic practice h\ looking 
at the development of divergent forms 
of Raphaelesque identity. In particular it 
analyses one attempt to reconstitute 
Raphael as a mode] for modern forms of 
academic practice. In doing so, it considers 
both the continuing influence of Raphael's 
pictorial procedures and the iconography 
oi his life and death, in particular the 
associations of Raphael'- last work, the 
Transfiguration. The analysis concentrates 
on Henry O'Neil's apparently simple 
historical genre painting The Last Moments 
of Raphael 11806). 

Gordon Fyfe 
(Keele University): 
inditing the Royal Academy 

of Arts (HA): Official Discourse 
and the imnesia of hist it at ions 

This paper begins with the Sessions insight 
that academies are heterogeneous places 
at which conflicting discourses intersect. 
The focus is on discursive conflicts which 
irrupted into the 19th and earlj 20th-
cenlury slate as official inquiries and which 
(amongst other things) sought to determine 
the status of the RA as public or private. 
The paper considers these inquiries firstly 
as they relate to the states deepening 
involvement in the business of organizing 



c u l t u r a l iden t i t i es : secondly as they i l l u m i ­
nate the R A s changing posi t ion w i t h i n 
the force field of the B r i t i s h State: t h i rd ly 
as they admi t conf l i c t ing memories of the 
RA's past in to the p u b l i c sphere and Lastly 
as they i l lus t ra te the role of amnesia in 
the modernizat ion of art ins t i tu t ions . 

Duncan Forbes 
( I n ivers i t \ of Aberdeen) : 

A 'Representation System' or the 
'Demon of Democracy • V 
the Struggle for Academic Legitimacy 
in Edinburgh in the I S'JOs 

The 1820s in Ed inbu rgh witnessed apro-
tracted struggle between d i v i d e d groups of 
artists and patrons for control o f the urban 
fine arts. U t i l i s i n g the language of Reform, 
and a t t rac t ing the patronage of the progres­
sive upper bourgeoisie and urban gentry, 
Edinburgh ' s artists worked hard to establish 
an academy of art i n defence o f the i r 
autonom) and economic interests. I n an 
urban environment marked b) unprecedent­
ed p o l i t i c a l antagonism, the l ibe ra l press 
represented thei r struggle as an exemplary 
one. and the A c a d e i m s act ivi t ies were sup-
ported by a social f ract ion eager to acquire 
new forms oi social and cu l tu ra l legi t imacv. 
Despite social conflict and the con t rad ic ­
tions embodied by p o l i t i c a l co -op t ion . 
Edinburgh ' s artists succeeded in es tabl ish­
ing their academic authori ty . However, they 
fa i led to b u i l d immedia te ly a new p u b l i c 
for the i r art . and it was only in the wake of 
the Reform process, a ided by the inven t ion 
ol new ins t i tu t iona l technologies, that the 
Academy's future was assured. 

Joe Rock 
(Univers i ty of E d i n b u r g h ) : 
Richard Cooper Senior and the 
Academy of St. Luke, Edinburgh 

This paper w i l l examine the l i fe and work 
of R icha rd Cooper (1704-1764) and cons id ­
er his part in the format ion of the A c a d e i m 
of St. Luke , in Ed inbu rgh in 1729. 
Th i s paper w i l l be based on previously 
t i n - p u b l i s h e d works bv Cooper in the 
Nat ional Gal lery of Scotland and the Ci ty 
of B i r m i n g h a m Art Gal le ry and the short 
account o f the ar t is t , pub l i shed bv James 
Dennis toun in Memoirs of Sir Robert 
Strange. 1855. The teaching methods used 
in the A c a d e i m w i l l be traced in the work 
of Cooper and his known pup i l s , A l l a n 
Ramsay. Sir Robert Strange and Andrew 
B e l l . Other important figures possibly 
associated w i t h Cooper and the Academy 
w i l l be examined . F ina l ly , it w i l l be 
suggested that the pa in t i ng The St. Martin's 
Lane Academy, discussed by M a r t i n Pot t le 
i n Apollo (July 1 9 9 1 , pp .33 -38) may be 
a dep ic t ion o f the Academy of St. L u k e . 

Peter Q u i n n 
(L n ivers i ty Of Sunder land) : 
The Loral icademy 

This paper explores the problemat ic rela­
t ionsh ip between the idea of the Academy 
and the format ion of local ins t i tu t ions 
concerned w i t h the development and trans­
mission of ar t is t ic knowledge. E x a m i n i n g 
the conduct of several art ins t i tu t ions wh ich 
existed in the Nor th East of England d u r i n g 
the 19th Century, this paper reviews the 
processes, systems and customs associated 
w i t h the exh ib i t i on of art. the t r a in ing of 
art is ts , and the format ion ol the ins t i tu t iona l 
economies of art in a per iod of rapid 
indus t r i a l i sa t ion and urbanisa t ion . 

John Turpin 
(Nat iona l College of Art and Design. 
D u b l i n ) : 

The Beginning of Line Art 
Education in Ireland 

This paper examines the format ion and 
development of art educat ion in I re land 
between 1746. when Robert West estab­
l ished his pr ivate d rawing school, and 1823, 
wh ich marks the b i r t h the Royal H i b e r i a n 
Academy, established on the model of the 
R A in London . The paper explains the 
processes, practices and t radi t ions w i t h i n 
wh ich art educat ion was produced across 
a range of ins t i tu t ions . 

Rafael (Cardoso Denis 
(Escola Superior De Desenho Indus t r i a l . 
Rio De Janeiro. Braz i l ) : 

Brazils Academia Imperial 
de Belas Artes and the Extension 
of Academicism in the ll)th Century 

Brazi l ' s Academia Imperial de Belas Aries 
(A1BA) is. undoubtedly one of the most 
important extensions of academic ins t ruc­
t ion in the New Wor ld . However, l i t t l e is 
generalK known about it outside B r a z i l : 
and cer ta in ly no attempt has vet been made 
to situate it in the context of academies 
and academicism as a cu l tu ra l phenomenon 
of in terna t ional d imensions . Tin- present 
paper aims to discuss A I B A ' s role not only 
as an inf luent ia l agent in the format ion of 
a pa r t i cu la r idea of cu l ture w i t h i n Braz i l but 
also as an expression o f the larger 'academ­
ic svstem". examin ing s imi l a r i t i e s and 
differences in the hope that a greater aware­
ness of the geographical fringes w i l l he lp 
enhance our unders tanding o f the phenome­
non as a whole . It w i l l be argued that the 
h i s tor ica l role of the Academy in Braz i l 
cannot be understood s imply as an expres­
sion o f co lon i a l i sm: more complex issues 
of ident i f ica t ion and ident i ty are at stake. 

Kathy M c L a u c h l a n 
(Cour tau ld Ins t i tu te ) : 
The Academy in Home 
and the Religion of Art 

This paper , w h i c h examines the symbol ic 
economy of the Roman Acade im at 
a moment when academic discourses 
and commerc ia l practices were often 
en twined , asks: what ins t i tu t iona l values 
were at stake i n the re la t ionship between 
the Academy in Rome and the French 
Academy? W hat form of rhetor ic was 
deployed to assert the c u l t u r a l value 
of The \ i l i a Medici ' . ' How was Rome seen 
from the perspective of Paris'.' \\ hat 
customs, pract ices and t radi t ions were 
leg i t imated in and through this specific 
i n s t i t u t iona l re la t ionship? 

Kay Brauer 
(The Univers i ty of New South Wales) : 
I n Art d'Etat? 
Academicism in the Radical llepahlie 

As r ad ica l i s ing the Republ ic requi red 
a democrat isa t ion of cu l tu re in wh ich ega l i -
tar ianism cou ld f lour ish , the t ime seemed 
ripe for cu l tu ra l p l u r a l i s m , i n c l u d i n g 
independent modernis t art pract ices, 
to burgeon. Despite this, a monopoly on 
c u l t u r a l l eg i t ima t ion preva i led throughout 
the Radica l Republ ic ( in France from 1901 
to 1914) whereby an academic ortodox) was 
promulgated , without ever seeming to be so. 
The revolt at the Art is tes Francais i n 1901 
revealed how this supposedly self-regulat­
ing, universal suffrage Salon, embodying die 
end in a batt le of control over the Aeadeny 's 
monopoly of the official exh ib i t i on system, 
was manipu la ted bv a coterie of 
Academic ians . 

Th i s paper w i l l examine the network 
of independencies between the Ins t i t u t . 
the off ic ia l Salons, the State Secretariat , 
the Counci l s and the Ecole in wh ich 
Academic i sm - not Modern i sm - became 
un Art d'Etat in the Radica l Repub l i c . 
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