








I interviewed such figures as Katharine
Kuh, Allan Kaprow, and many others.

Phyllis Tuchman
Independent Scholar, New York

® On Doing Artist Interviews

Artist’s statements appear in various
formats and lengths. They range from the
short and pithy, say, sentences printed as
entries in the catalogues of group shows,
to books by literate painters and sculptors
such as Frank Stella and David Hockney.
From time to time, questionnaires are
circulated and published in art magazines
and literary journals. Institutions such as
the Archives of American Art sponsor Oral
History programs. The Getty and a
number of universities collect artists’
papers. Under different editors, art

magazines have printed all sorts of features.

For example, Art News during the 1950s
ran many ‘X’ painted a picture articles; and
Anforum during the carly 1970s had Q&A
style interviews. Even Archirectural Digest
did a series of visits to artists’ studios.
Recently, celebrity profiles have been
popular.

In its finest incarnation, the artist interview

has the critical insights of a well-argued
essay and the immediacy of a letter to a
relative or close friend. At its worst, it’s a
bad imitation of a late night talk show.
When they're good, we tend to credit the
intellect, imagination, charm, and wit of
the artists rather than their interlocutors.
But some credit should be directed to
those who ask the questions. They're not
Just turning on a tape recorder. A great
artist interview involves research and
editing skills. Critics, curators, and
Journalists must keep their egos in check.
After all, it the subjects who are supposed
to shine. Facts are the province of
chronologies. The artist interview is after
bigger game:‘deep background'.

Thursday 6 April, 14.00-15.30
Robert Proctor
Glasgow School of Art
® The Architect's Intention

This paper will propose an argument
centred on the problems of oral history in
relation to artistic intention. Interviews
with the architects of Gillespie, Kidd &

Old Mining Building: Room G19

Coia, whose most significant work was
produced between thirty and fifty years
ago, show that oral history is no more
reliable than any other mode of
investigation in recovering the intentions
of the creator of a work of art. During the
intervening time, the architects have
rehearsed divergent narratives of their
work, which an interview can only
partially unpick, while any such unpicking
is at the risk of confrontation. Not only
that, but the architects have responded to
other narrations of their work which have
coloured and redirected their own stories.
And while few of their buildings have
remained static, many undergoing radical
changes or demolinon, architectural
concerns have also shifted, their
movements followed closely by the
architects in question. Besides such crucial
uncertainties over the architects” own
representations of their work, the
production and transcription of oral
interviews introduces the problems
surrounding the creation and reading of
texts which further undermine our
confidence in their validity. Since an
interview cannot be trusted, therefore,

to elucidate conception, it must be read as
a text of reception — the self-reception

of the artst. The paper thus explores

the critical question of the gap between
original conception and it retelling,
testing it through a peculiar case study
involving oral history, and finally
maintaining the elusive nature

of ntention.

Jennifer Goodell
Getty Research Institute, Los Angeles

® Beyond the Cocktail Reception:
Expanding Art Historical Projects
with Gallerist Interviews

The obvious subject of most art historical
oral history projects has been the arast. A
less examined subject 1s the gallerist, whose
influence on the production of visual art
often passes unmeasured. The relatonships
berween gallerist, artist, collector, and critic
are topics that can enrich the study of
individual artsts. This ferale area of
inquiry requires an approach that goes
beyond the anecdotal or cursory to ask
such salient questions as: How are artsws’
personas developed through such means as
advertising? How does gender and class

function 1in this milieu? This paper will
examine some completed oral histories
with artsts and gallerists active in the
second half of the 20th century, paying
particular attention to patterns and
tendencies in the questions. Are we being
considered and historiographically diligent
enough in developing lines of questioning
for gallerists?

My personal experience of conducting an
oral history with Patricia Faure will also be
discussed. Patricia Faure has been a gallerist
since 1972, first working with Nicolas
Wilder and later partner with Betty Asher.
Her association with the arts, however,
began much earlier with friendships with
artists in Los Angeles, New York, and Paris.
Some of Faure’s photographs of artists
taken in the 1950s and 1960s have
themselves become the quintessence of
such playful, period-evocative
documentation. Such photographs and
other ephemera are evidence of the
nuanced artist-gallerist relationship and
parsing out these relationships must
involve thoughtful interviews informed by
an understanding of both the artists work
and that of his or her representative.

Thursday 6 April, 16.00-17.30

Ysbrand Hummelen
and Tatja Scholte
Netherlands Institute for
Cultural Heritage, Amsterdam

® Artist Interviews and Artists’
Archives as a Tool for the
Conservation Strategy for
Contemporary Art

The role of the curator and conservator in
museums of contemporary art as
documentalist 15 increasingly important.
They concern themselves with the
documentagon and archiving of work
processes and artistic practices within a
huge range of techniques and amongst
layers of significance. This documentation
is often the only source on which the
future presentation of a work can be
based. For conceptual and ephemeral
works it may even be an alternative to the
conservation of physical objects. There is a
clear need for knowledge concerning the
context of the genesis of the works.
However, the exact nature of that
knowledge and how it could be obtained
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has only recently become the subject of
research. In the projects Artists'
Interviews/Artists' Archives, these subjects
have been and continue to be studied by
the Dutch Foundation for the
Conservation of Contemporary Art
(SBMK) and the Conservation Research
Department of the Netherlands Institute
for Cultural Heritage (ICN). An
interdisciplinary, qualitative and case-based
research approach was developed: 12
participating museums for contemporary
art proposed an artist to be interviewed.
For each artist, an interdisciplinary group
of experts determined the type of
information needed for the future
preservation of the works. After in-depth
research the artists were interviewed and
the interviews were recorded on video.

Bill Furlong
Audio Arts, London

® Hearing between the Lines

Contrary to popular opimion, the
IMterview 1s not a one-way process, a
passive nor a non-crincal strategy for
gaining insights Into artsts practice,
thinking and the debates that surround it.
The interview and conversation are an
integral process of knowing and learning,
not in a linear narraove sense, but rather
paralle] to the process of thought itself in
ume and space. and in the thinking about
and the making of art.

Human exchange is complex and muld-
layered. Not only do we hear words with
prescribed meanings, but we also read
berween the lines. We interpret the actively
of human communication and assist in the
construction of meanings often ‘reading
berween the lines'.

Spoken language 1s a sequence of
constructions aimed at conveying
personalised versions of truth and reality.
With the spoken word it is often hard 1o
pin down actual meaning because in the
next sentence an idea, propositon or
assertion might be contradicted or
modified. There are many dimensions of
speech that do not translate onto the
printed page. We ‘read berween the lines’,
interpret and partcipate in the
construction of meaning. There 15 a lot of
confusion and misunderstanding about the
term ‘interview’ and 1ts possibilities. It 1s

more than just arriving with a tape
recorder, switching it on and recording,.
This presents an oral history as a passive
way of gleaning peoples reminiscences
after the event — and is therefore unreliable
and inaccurate to be termed history.

The Artist Interview: Contents and Contentions in Oral History/Art History
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Critical Distance: Epiphany and the Sense of Place
Convenor and Chair: Richard Wrigley. University of Notting

It is a commonplace that artists and
architects have believed that change of
place can have transformative effees on
their creative trajectorics, be it the rite of
passage of encountering Rome, and other
cultural metropolises, or an cscape to
privmitivising aases. Bur what of art
hastorians? What does the history of art
history owe w art historians’ experience
of geographical displacement, relocation,
and the reconfiguration of centre and
periphery? What are the connections
broween such mobility and different ways
of thinking? How does the tension
between loyaley o intellectual terra cognita
and the lure of foreign, or cosmopolitan,
novelty play out both in terms of self-
consciouns retlection on individual
development, and perceptions of
mstitucionalised conceptual habin? What
effects are produced by dislocation, be it
exile (voluntary or enforced). or the
banabitics of the lecture tour and
mternational conterence circuit?

The relevance of this phenomenon o the
current academic landscape s
unmistakable: thanks to abundant research
leave funding. art historians have never
been so mobile, What effect s this having
on the intellectual. but also structural.
nature of the discipline?

Thursday 6 April, 11.00-12.30

Meaghan Ciarke
University of Sussex

® Locating a Critical Place:
Art Ristory's Geography
in the Nineteenth Century

In Thoughts Abour Ant (1873) the editor,
critic and print historian PG. Hamerton
declared that ‘people who stay at home
could not “become art critics” Travel was
an intrimsic part of the development of art
writng and art history during che
nineteench century. Trave] both enabled
and determined new developments in
cxhibitions, arostic production and art
writing. | will examine here the ¢ringal
trajectories formulated by art writers
during this period as they ravelled
between metropolitan centres, from
London tw Paris, The Hague. Munich,
Rome and on 1o the periphery. The
modern art world had shifted to
cncompass these increasingly

cosmopolitan urban centres,
thereby facilicating a more mobile
artistic exchange.

Periodicals were read widely outside
London and individual critics travelled
over vast distances recording exhibitions,
and exploring new places and collections.
For women this mobility enabled a new
independence that made the lure of
foreign reocadon all the more enticing:
this, rombined with the visual possibilities,
resonated within their writing about art.
Thix paper will consider the spaces
inhabited by women art writers in
conjunction with their contributions tw
the ever-expanding arc historical literature,
[ will explore the tensions around their
own sense of place and their writings
about art and artists bevond Britin.

Lewis Johnson
Istanbul

® ldeals of Critical Distance and
the Sacrifice of Senses of Place
in Modemising Culture: The
Case of Osman Hamdi and the
Alexander Sarcophagus

Son of the Ottoman prime mmister,
painter, pupil of Gerome, archicectural
consultant and historian of dress in the
Otroman Empire, Osman Hamdi was also
the first director of the Istanbul
Archacological Museum. Having dratted
the passing of a law torbidding the export
of antiquitics trom the cmpire in 1884,
Osman Hamdi becarne something of an
active enforcer of this law, secking w
protect classical and other remains as the
inheritance of an Ouoman culture
anxious tu stave off signs of decline. In
1887, Osman Hamdi received news of the
discovery of a series of sarcophagi at Sayda
i the Lebanon and went to supervise
excavation and tmansportation.

Perhaps because of the werms of the law,
however, it seems it was difficuit wo
commission a ship to transport the finds
back to Istanbul. Strapping himself to
what is now known as the Alexander
sarcophagus {not that of Alexander the
Great, as was once imagined. but. in all
likelihood. that of King Abdalonyrmos of
Sidon, one of Alexander’s hunting
partners), (Osman Hamdi attached himself
to the now renowned piece and it was
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hfted on 10 a ship, o be housed i a new,
classically-inspired building that opened in
Estanbul in 1891.

How may we read this narrative of
dedication? Was Osman Hamdi acting in
conformiry with a desire common in
modern culture to seck to conserve the
artistic masterpicces of the past? How is
this ace marked by the dynamics of intra-
and inter-imperial relations? Does che
later ivolvement of Ernest Renan,
positivist theorist of the nanional, rying to
decipher the significance of the find,
mdicare a pecuharicy or a limic in this
promotion of the Ottcoman Empire as
modern cultiral domain?

This paper will seek to suggest thar this
drama of life-risking dedication of
attachment to the work of art acts out, as
it were hyperbolically, the ideal of critical
distance apparenty to be sacrificed in the
transport of the work of art to the
imperial, if not metropolitan centre. The
risk of death from the sculpted omb will
be considered in relacion to the
transposiion of Western ideals of cultural
property, as well as in relatien w [slamic
ideals of martyrdom, and in relation to a
certain acting out of what the sarcophagus
sculpted surfaces show, of scenes of
hunting and death.

Thursday 6 April, 14.00-15.30

Sunil Manghani
York St John

® Visiting Theory, Barthes,
Japanisme, and an (Un)certain
Visual Literacy

...in me way dainiing to sepresent or to analyse
reality itsclf fthese heing the major gestures of
Hesterst discoursej — I ean | isolare
somewhese in the world (farauy) a certain
sumber of feameres ... and our of these featires
deliberarely form a system. It is this sysrem
which I shall call;_Japan.

Roland Burthes, Empire of Signs

.if you desire 1o see @ Japanese effea, yor will
101 helave ke o rourist and go o Tokyo. On
the conrrary, you will ... sit in the Park ar
stroll dount Piceadifly, and if you canet see an
absolutely Japanese effect there, you will not see
it anyuhere.

Oscar Wilde

ACADEMIC SESSIONS ﬂ
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In this paper I draw critical purpose from
the recurring trope (from a “Western'’
perspective) of “being lost” in Japan. |
write intentionally as a visitor to the
Japanese culture, in order to show how 1
think it makes for a visual curiosity that is
pertinent to ‘releasing’ a certain visual
literacy. I focus upon a selection of
cultural incidents — both verbal and visual
— but the key ‘text’ is Roland Barthes’
(1982) Empire of Signs (his oft ignored
study of Japan). Here, Barthes invites us
mto ‘situations of writing’, or spaces (even
pauses) in which another voice might be
heard. Situations in which otherwise all
meaning would be lost in translation.
Thus, here, we are photographed, not the
other way round and in the process we
encounter another writing entirely. A
visual writing perhaps, or at least a
writing with images (and not about
them). As my ‘argument’ proceeds, it is
fair to say | am not entirely convinced
there is any definable * thing’ we might
call *visual literacy” as can be discussed, or
written about. Instead — whilst no less
critical than the word — it is something
you need best orient yourself in, or visir.

Elizabeth Norman
Retired, Sheffield Hallam University

® A Different Place: Japan
and Public Art

Japan presents a different place from
which to study the progress of public art.
It presents a peripheral position. Whereas
the Western contemporary practice is
known all over the world, almost nothing
15 known about Japanese public art
outside Japan. It is apparently not
perceived to be as fashionable or as exotc
as some other contemporary Japanese art
forms. Public art was announced a ‘new’
art in Japan in 1995, much later than mn
the West. It appeared without an
identified provenance or critcal
understanding; it was simply adopted.
Fuelled by the bubble economy, the
Tokyo-based first projects were attached
to well-endowed property developments.
These became the models for a declared
new but somewhat dated and
conventional practice, largely out-door
exhibitions of art. Japan did not
immediately grasp the meaning of a
public-orientated practice; public 1s an

ACADEMIC SESSIONS

unfamiliar word and the concept of
publicness is not found in the country’s
social or work systems. Thus, to study
public art in Japan as an outider 1s to
work with few of the expected resources
given. A specific history and critical
discourse is emerging but is yet to be
established. Even so, a number of current
projects have taken a more radical form
and others have begun to explore how
public art may be practiced and
understood in Japan, looking to traditions
and customs of local communities as
indigenous forms of public art. Japan
offers a place for the student of public art
to observe a famihar practice made
strange and thus critically exposed.

Thursday 6 April, 16.00-17.30

Mark Rawlinson
University of Nottingham

® Adorno, 90210

Adorno wrote in Minima Moralia, ‘For a
man who no longer has a homeland,
writing becomes a place to live” and to
this end, this paper will address the
impact of Adorno’s tme in Los Angeles as
an exile. Although in exile, Adorno was
not alone. In fact he was surrounded by
other members of the Frankfurt School,
as well as Bertolt Brecht (who thought of
Los Angeles as Hell), Arnold Schoenberg
and Thomas Mann. However, the
experience of Los Angeles seems to have
intensified Adorno’ s sense of dislocation
from ‘home’, forcing him to retreat into
writing in an effort to preserve something
of his European identity. In some senses
exile from suggests a return to, where exile
1s a form of waiting; but what does one
do whilst waiting? To contextualise
Adorno’s Los Angeles epiphany. this paper
will discuss how a series of key
experiences in America contributed to
the shaping of Adorno’s thought on
dwelling, art and philosophy and suggest
the continued relevance of many of his
ideas for art history.

Discussion Panel including
the speakers

Critical Distance: Epiphany and the Sense of Place




Session 27

Student Session: Who Do We T

Convenors and Chairs: Beth Williamson
and Claire Walsh, Birk =, Univers

The theme of this conference is the
practice of art history itself: what we're
doing, why — and whether we should be
doing it differently. As such, it has
particular resonance for those of us who
are at the start of our professional careers.
The focus of this session 15 to explore
who we are as art historians, what we are
rescarching and why, as well as
considering the particular methodologies
we employ. The research of art history
postgraduates 15 often at the foretront of
progressive thinking within the discipline,
opening up new realms and uncharted
territories. This session explores recent
developments and new scholarship in the
history of art as they affect us all, with
new perspectives and approaches revealed
n papers that touch on important social,
culrural and political issues; the limits of
visual perception; internct art; the
relationship between artists and scientists;
and intersections between literary and
visual works. Some of the most exciting
research 1n art history today is occurring
on the very boundaries of the discipline
and this is reflected in the
interdisciplinary nature of the papers that
make up this session.

Friday 7 April, 09.30-11.00

Stefan Aloszko

University of Plymouth

® An Enquiry into the Possibility
of Establishing a Cohesive
Approach Towards the Ethical
and Moral Dilemma faced by
Museology at Auschwitz-Birkenau

This paper will situate the cthical and
moral problems that are encountered
when embarking upon a museological
study of the State Museum at

Auschwitz-Birkenau

Given that sixty years have passed since

the liberation of the Auschwitz-Birkenau,

our relationship to the Event is at a

delicate point. [t 1s now import

1
Ons¢, and measure of

ression to the event. The second

10n survivor Eva Hoffiman has

gCNera

pomted out:’s

too close to horror,

and you gert fixation, paralysis,

Ifment; stand too far, and vou get

voyeurism or forgetting’.! How should

the museology of Auschwitz best solve
this problem? What are the moral and
ethical rules that should govern the

enquiry and transmission of this subject?

Muscologists acknowledge that the last
decade has seen an increase in Holocaust
studies in both Europe and North
America, and several Holocaust museums
have opened to controversial reception. It
appears that Holocaust studies are
presently at the centre of museological
debates, but how does Auschwitz appear
in this telling and retelling?

My intention 1s therefore to consider the
development of museology’s response to
the subject of the Holocaust, and to
consider the nature of place, space, and
memory at Auschwitz-Birkenau, and how
these concepts, when conjoined with the
subject matter of the site inevitably
invoke cthical and moral dilemmas which
l'n.'l} \\C“ t‘t”\ e HIU\‘\‘(‘]():‘T} o l‘l'\‘.l[it'l] 1S
remit to include a multdisciplinary
approach that will expand the established

boundaries of the disc lphllu,

1 Eva Hoftman, After Such Knowledge,
Secker and Warburg, London, UK, 2

p-177

Adair Rounthwaite
University of Amsterdam

® Veiled Subjects: Constructions of
Islam and Agency In and Around
the Art of Shirin Neshat

The notion of women’s own complicity
with patriarchal Islam has become an
increasingly heated topic for both
ferminist scholars and the mainstream
Western media, particularly post-
September 11. Among feminisms, a major
division lies berween hiberal crines who
to some degree uphold “universal’ liberal

norms and rights regardless of cultu

context, and critcs such as Sal

M

d models of subjectivation

who question whether an individuah

emancipatory model is one with which
we should view the subjectivities of

Muslim women. Simultaneously, cultural

objects created by Mus

1 women which

express individual interpretations of Islam,

such as the films and photographs of
Iranian-born American arust Shirin

Neshat, are recentdy being valued by

Jld Mining Building: Room 2.01

critics, art institutions, and publishers as
avenues through which to introduce
Western audiences to a more ‘modern’
version of Islam. This paper will provide a
brief discourse analysis of the way that
Neshat's work has been viewed by art
critics, discussing how they attribute
agency to her, and how this supports the
discursive construction of a highly
individualised, emancipation-oriented
Islamic female subjectivity, which is
mapped both onto the bodies of Neshat’s
subjects, and molded into a problemartic
monolithic conception of the ‘third world
woman’. My aim is to evaluate the
usefulness of Mahmood’s theory of
agency for a textual reading of Neshat's
art, not in order to reaffirm an onginary,
centralised authorship, but as a way of
examining how some subjects are
privileged in art ¢critical and historical
discourse at the expense of others. In
conclusion, 1 will employ such an analysis
to demonstrate the tension that exists
berween the works as illuminating the
‘ethical” voice of Islam in contrast to 1ts
repressive institutionalised forms, and the
foreclosure of other possible perspectives
through an imposition of what critics
construct as ‘the artsts own’
interpretation of Islam onto the implied

subjects of other Muslim women.

Friday 7 April, 11.30-13.00

Caroline Jordan

® Shaping Sculptor’s Lives:
Shaping Sculpture’s Histories

In 1953 Rupert Gunnis published his
Dictionary of Brirish Saul

1660-1851, a

1¢ standard reference book for the
subject. The Di

focus of a major revision 'pt'n_]ut ind

mary is currently the

new edition will be issued in 2007.T
paper, written from the perspective 0

postg

to the Dicrie

1 1
ho has cont

ate stud

ry, will use the Gunni

revision as a starting point for exan
how conventions of writing about
]

sculptors have shaped the ways in which

been written about

sculpture 1ts

and understood

]2 UOoISSag
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For information on many nineteenth-
century sculptors Gunnis relied upon
their obituaries published in the art press
as the basis of his entries. Many sculptors’
obituaries employ the same narrative
devices and are punctuated by similar sets
of anecdotes. These highly idealised
literary constructions were transposed to
the Dicrionary and are now enshrined. The
primary focus of my paper will be to
demonstrate how obituaries as texts have
affected the rhetorical construction of a
sculptor’s life and practice. It is crucial to
interrogate these primary texts and their
conventions to appreciate how they have
misshapen and contorted our
understanding of sculptural practice in the
nineteenth century. This paper will also
investigate the methodological problems
faced by a scholar negotiating biography,
consider why the history of sculpture is
so often the history of sculptors, and
analyse the challenges faced by students
who are approaching this subject today.

Ignaz Cassar
University of Leeds

@ At the Limits of the Visual

This paper is concerned with concepts of
disclaiming the visual in the visual arts and
the imphcatons for the discipline of art
history and its theoretical approaches to
their objects of study. How do these works
challenge the spectator and his/her
expectations of what the visual in art might
be? Where is the visual to be found and
how might it be evacuated from the actual
piece of art? And what kinds of shifts do
they effect on art histories established ways
of studying and questioning the object?

Concentrating on lens-based media works,
the paper considers the motves of artists
for disclaiming the visual in their work and
it explores in what ways strategies of
negation can be realised. I will look in
particular at Derek Jarman's film Blue
(1993) i which the viewer is given only
one frame of a monochrome blue
throughout the whole length of the film.
However, despite the film’s lack of
conventional moving images, the spectator’s
€XPErence Temains a cinematic one and

does not transmute into an audio play.

It 1s my argument that the disclaiming of
the visual allows the audience to emerge
as an integral and performative part of the
film, thus enabling us to rethink
spectatorship and its performative nature.
Drawing upon performance theory, such
strategies of disclaiming the visual might
then open up the field of our enquiry to
the very act of looking at art, both as
spectator and art historian.

Friday 7 April, 14.00-15.30

Silvia Casini
Queens University, Belfast

® Medical Imaging Technologies in
Art Practices: A New Way of
Looking at the Body?

The paper examines the relationship
between artists and scientists through the
work of selected contemporary artists
(Leidloft, Cooper, etc.) and focuses on the
role of medical imaging technologies
(X-ray, CAT scan, MRI) in their art.

The aim 15 to investigate under what
respect the most advanced medical
imaging technologies can be regarded by
themselves as a radically different mode of
looking at ourselves and at the world. If
the camera was compared to a surgeon’s
knife by Walter Benjamin in that the
camera operated similarly on the human
body by seeing it in fragments and was
thus able to penetrate deeply into its
reality, the medical imaging technologies
are the artist’s knife to explore bodily
perception. The question is the following:
can the use of medical instruments made
by the artists open up new forms of hapric
visuality in opposition to the
disembodied, clinical ones?

Do these artworks resist the colonisation
of the body’s interior by medical image
technologies, the idea that the body can
be seen through completely without
damage and can be improved upon at
will? Is the bud}' the locus of
experimentation, a place that is
evanescent, virtual, absent because it has
been phagocytised by prosthetic devices?
Maybe it is through the awareness of this
presence-absence of the body. through
this visible trace that these arusts are able
to make us aware of our body and o
provide us with new perceptions of it.

ACADEMIC SESSIONS Student Session: Who Do We Think We Are?

Sarah Demelo
University of Essex

® Subject Matters: Intersections
between Photography, Self-
portraiture and Autobiography

In addressing the conference theme of
new perspectives and approaches within
art history, the aim of this paper is to
explore the term ‘self-portraiture’ by
examining intersections berween literary
and visual works, in particular those
employing photography. By exploring
self-portraiture through the guises of
literary theory, one can broaden art
history’s understanding of the term.
Literary theory defines ‘self-portraiture” as
a metaphorical means of representing
oneself, the resulting works being situated
ousside the canonical boundaries of
autobiography. In short, some have arguec
that the ‘self-portrait’ is a text that 15 not
quite an autobiography. Similarly, one can
argue that contemporary self-portraiture
operates outside of the “canonical
boundaries” established long ago by such
artists as Diirer and Rembrandt. The self
no longer a fixed, stable identity as
embodied in Renaissance self-portraiture
for example: rather, it is unstable and
decentred, allowing for a disjunctive
representation of one’s idenuey. Again, a
parallel emerges in contemporary self-
portraiture where artists have attempted
to represent this fragmented self, most
notably witnessed in the photographs of
Cindy Sherman.

My proposed paper will trace the
emergence of literary theory’s
appropriation and redefinition of the
term ‘self-portrait. how art history can
reclaim the term and what uses it may
have within art history. In reapplying
the renewed term back into art
historical discourse, the paper will posit
new readings of the works of
contemporary visual self-portraitists such
as Nikki S. Lee, Sophie Calle, and
Christan Bolanski.



AAH 2006 Bookfair

We hope that you find time in the busy
AAH conference to visic our Bookfair.
The Bookfair 15 located in the Parkinson
Court. The opening times are:

Wednesday 5 April 11.00-18.30
Thursday 6 April 10.00-20.00
Friday 7 April 09.30-16.00

Publishers Present

At the ame of printing the following
publishers have booked a space ar the
2006 AAH Bookfair:

Apollo: The International Magazine
of Art & Antiques Stand 6

wwwapollo-magazine.com

Glamorous as well as authoritative in i
coverage of the visual ares, Apollo is
unlike any other magazine in the world,
Lavishly illustrated, sharply written and
alwavs wopical, it is essential monthly
reading for everybody who enjoys
painting. sculpture, the decorative arts.
photography: architecture and interiors.

Ashgate Publishing Ltd Stand 12
www.ashgate.com

We are offering a so% discount on all
Ashgate ditles on display. All of our
recently published titles will be there for
you to browse and buy. Do please visit us
on the stand. And., if you have a book
proposal to put forward, or you are an
Ashgare author who wants to discuss vour
baok, do ke the opporwuniny to drop by
and meet our team who will be ateending
the conference.

Axis Table 1

Www.axisweb.org

Dralogue: new writing and
discussion online

nalogue is a new quarterly art journal,
hosted on the Axis website, engaging in
constructive, critical discussion about
artistic practice. Dialogue has been
developed by Axis in collaboration with a
rutating panel of external editorial
advisors which currendy includes
Michael Corris. J. J. Charlesworth,
Gordon Dalton, Raimi Gbadamosi.
Rebekka Kill, Lisa Le Fcuvre, Helen Sear.,
Gavin Wade and Jon Wood. Launched in
December 2004, the first edition,
‘Economies of Expectation and

Exposure', prompred discussion about the
stratepics adopted by and means available
to artists in promoting their practice. The
second edition, 'In Search of Researcly’,
will be online from April 2006.

Dialogue 15 one of a number of
programmes available on the Axis website,
the leading online yruide to artists
practising in the UK today. Other
programmes include Gruduates — profiling
future talent from UK MA courses;
Learning - inspiring projects and resources
for art educators; Open Freguency -
significant UK artists nominated by a
curatorial panel and Public Realm -
showcasing the best of the UK's public
art cormmissions.

Blackwell Publishing Stands 1 and 2
www.blackwellpublishing.com
www.blackwell-synergy.com

The Art History & Theory list at
Blackwell Publishing is onc of our most
rapidly growing programmes. It embraces
the best of traditional art historical
scholanship as well as myriad
interdisciphnary inflections. One of the
worldh leading society journal publishers,
we are proud of our long-standing
relationship with the journals Ar History
and The Arr Book.

The strengths of our art books hist include
the bestselling and tcime-tested Art in
Theory anthologies, and recent years have
also seen dramatic growth i arcas such as
modern art, contemiporary are, muscum
studies and archicecture. Please visit our
stand to view our diverse and prestigious
journals in vour ficlds, and to take
advantage of your conference discount on
our full range of new and classic books.,
We look forward ro seeing you there!

Blackwell Publishing are kindly
sponsoring the AAH 2006 Delegate Pack

University of Chicago Press Stand 3
WWW.prass. uchicago.edu

The University of Chicago Press was
established in 1891, making it one of the
aldest continuously-operating universicy
presses in the United States. More than a
cenmury later, the Univensity of Chicago
Press is the largest American university
press, with a reputation for the
publication of distinguished scholarship.

The Press has three operating divisions —
Buooks. Journals and Distribution Services.
The Books Division publishes
approximately 250 books a year and has
published 11,000 books since its
founding. The Journals Division currently
publishes 44 leading journals and 5
annuals in the ficlds of social sciences,
humanides, biological and medical
sciences and the physical sciences.
Chicago Distribution Services provides
warchousing, fulfillment, and related
SeTVICEs to 46 professional and scholarly
publishers with over 30,000 tites in print.
1t is also the home of twe new initiatives,
the Chicago Digital Distribution Center,
which provides short-run digital printing
services, and the BiblioVault™ repository
tor digital book files from scholarly

presses (www. Biblio Vault.org).

Liverpool University Press Table 8
WAWW.IVErpool-unipress.co.ukk

Liverpool Universicy Press (LUP)
publishes books and journals in che
humanites and social sciences, with one
of its key focuses on arr and architecture.
As well as single ditles, major series in this
area include the acclained Public
Sculpture of Britain, an academic
collaboraton with Tate Liverpool (Tate
Liverpool Critical Forum) and {new for
2006) Value-Are-Politics. LUP publishes
Seulpture_forrnal on behalf of the Public

Muonumients and Sculpture Associanon.

Manchester University Press Table 5
www.rmanchesteruniversitypress.co.uk

Manchester Univensity Press is well
known for publishing intellectually
rigorous and critically acclaimed
paperbacks in its Crical Perspectives in
Art History and Studies in Design serics.
This vear we are proud to announce the
publicacion of a cutting-cdge theory
book for students: Art History: A aitical
introduction 10 its merhods by renowned
authors Michael Haot and Charlotte
Klonk. We also publish the internaaonally
acclaimed journal Visual Culeure in
Britain. which aims to advance the
debartes of visieal qulture in Britain from the

cighteenth cencury to the present day.
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Merrell Publishers Stand 5
www.merrellpublishers.com

Merrell publishes books of the highest
quality on all aspects of visual culture: fine
art, the decorative arts, arts, architecture,
design and photography.

Please visit our stand to enjoy a special
discount for all delegates.

The MIT Press Tables 6 and 7
www.mitpress. mit.edu

New titles from The MIT Press include:
Slavoj Zizek's The Parallax View; Dada
East: The Romanians of Cabaret Voltaire by
Tom Sandqvist; The Manifesta Debate:
Dehates on Contemporary Art Exhibitions
and Biennials in Post-Wall Europe edited by
Barbara Vanderlinden and Elena Filipovic;
The Prosthetic Impulse: From a Posthuman
Present to a Biocultural Fumre edited by
Marquard Smith and Joanne Morra. The
MIT Press is also pleased to announce
distribution of a new series of books from
Afterall. The first publications are: East Art
Map: Contemporary Art & Eastern Europe
edited by IRWIN; llya Kabakov: The Man
Who Flew into Space from his Apartment by
Boris Groys; Bas_Jan Ader: In Search of the
Miraaulous by Jan Verwoert; Hollis Frampton
(Nostalgia) by Rachel Moore.

Forthcoming highlights include: Feelings
Are Facts: A Life by Yvonne Rainer; Language
to Cover a Page: Early Writings of Vire
Acond, by Vito Acconci, edited by Craig
Dworkin; Art As Existence: The Artist's
Monograph and Its Projects by Gabriele
Guercio.

Arts and Design journals from The MIT
Press include October, Grey Room and
Design [ssues.

Oxfam Books Table 4
www.oxfam.org.uk

Oxfam Bookshop on Otey Road,
Headingley is one of the biggest
secondhand bookshops in Leeds and well
stocked with quality books on many
subjects. We offer a wide range of fiction,
non-fiction and academic books at
reasonable prices. Rare and antiquarian
books are available via our on-line sellers
at www.abebooks.com. Visit the Oxfam
website to find out more about Oxfam's
work to overcome suffering and poverty
in more than 70 countries.

B8 o

Oxford University Press Table 3
Www.oup.co.uk

Oxford University Press publishes a
number of books and journals covering
Art and Art History, Oxford Journals
publishes several prominent journals in
the field including the Oxford Art Journal,
Journal of the History of Collections, Journal
of Design History and Screen. Visit these
Jjournals online at:
www.oxfordjournals.org to read free
online sample issues.

Prestel Publishing Ltd Stand 11
www.prestel.com

Established in 1924, Prestel is one of the

world’s leading publishers of high quality,

llustrated books on art, architecrure,
design and photography. This season’s
highlights include Encountering Eva Hesse
edited by Griselda Pollock and Vanessa
Corby and lavish catalogues on Marc,
Bacon and Matisse.

Prestel Publishing are kindly
co-sponsoring the Reception
on 6 April.

Reaktion Books Ltd Stand 13
www.reaktionbooks.co.uk

Reaktion Books are publishers of high-
quality books on the fine arts, design,
architecture, film, history, Asian Studies,
travel literature and culwural studies.

Routledge Stands 8 and 9
www.Routledge.com

Publishers of books and journals on Art,
Art History, Design, Photography, Visual
Culture and Aesthetics. Our prestigious
Journals include Early Popular Visual
Culture, Digital Creativity and Visual
Studies. Recent books include Theory for
Art History, Art History Versus Aesthetics by
James Elkins and Nicholas Mirzeoff's
Watching Babylon.

Thames & Hudson Ltd Stand 7
www.thamesandhudson.co.uk

Thames & Hudson is internationally
renowned for creating beautitully
produced and scholarly illustrated books.

Visit our stand to see some of the
highlights of our current publishing

programme, including titles on digital art,

Surrealism and contemporary

photography. and to find details of our
full range of books.

University Presses Marketing Stand 4
www. universitypressesmarketing.co.uk

University Presses Marketing are the
appointed sales representatives for a group
of distinguished University and academic
publishers from the USA and the UK.
Visit our website for full access to our
lists, to place orders, and request
inspection copies and catalogues.

Yale University Press Stand 10
www.yalebooks.co.uk

Yale University Press is the publisher of
distinguished books in the arts, and is the
European distributor of publications from
The National Gallery, London, The
Memropolitan Museum of Art, New York
and the The Art Institute of Chicago.

Conference Programme Inserts
are Provided by:

Berg Publishers
www.bergpublishers.com

Berg Publishers is a leading academic
press in fashion, dress, design, media, film,
cultural studies, food. anthropology.
European history and politics. It is the
official distributor of Fairchild Books, Left
Coast Press and Seagull Books.

Eurospan Group
WWW.Urospangroup.com

Eurospan Group are independent
distributors and promoting agents for
many US publishers including Stanford
University Press and Penn State
University Press. The cornerstone of Penn
State Univensity Press’ publishing is a
range of impressive Art History tides that
will whert your appetite for new books in
this area.

Laurence King Publishing
www.laurenceking.co.uk

Laurence King Publishing publishes
books right across the creatve arts — on
art, architecture, design, graphic design,
film, photography, the decorative arts and
craft. The books are authoritatively
written, beautifully designed and
produced, and provide information which
the reader needs, whether as a student of
art history or design, or as a professional
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architect or designer, or as an interested
general reader.

Laurence King Publishing are kindly
co-sponsoring the Reception on 5 April
and will be announcing the winner of
the John Fleming Travel Award during
this event.

AHRC Research Centre for Studies
of Surrealism and its Legacies
www.surrealismcentre.ac.uk

The Centre s a collaboration between
the University of Essex, University of
Manchester and Tate. Bringing together
academics and museum curators, it aims
to stimulate and lead discussion about
the dada and surrealist movements and
their influence on modern thought
and culture.

Areas of research interest include
relationships between surrealism and
science, surrealism in Latin America, Japan
and Australia, and the impact of dada and
surrealism on post-war and contemporary
art and theory. The Centre hosts a varied
programme of events involving artists,
muscum professionals and scholars from
diverse academic disciplines in order to
encourage mnteraction between creative,
historical and theoretical perspectives.

Tate Publishing
www tate.org.uk/publishing

Tate Publishing is one of the world's
leading publishers on the visual arts. Our
aim is to bring the best new writing on
art and the highest quality reproductions
to the widest possible range of readers.
Tate has been publishing since 1932,
producing books on the visual arts that
are authoritative, accessible and affordable,
combining the latest scholarship with the
highest quality illustrations.

Thomson Gale (Thomson Learning)
www.thomsonlearning.co.uk

Thomson Gale, part of Thomson
Learning, is a global leader in reference
publishing with an unrivalled collection
of library resources in electronic, print
and microform formats. We create and
maintain more than 600 databases
including the Allgemeines
Kiinstlerlexikon (World Biographical
Dictonary of Artists Online).
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Art & Art History

NEW FROM CHICAGO

FABRICATING THE ANTIQUE
Neoclassicism in Britain, 1760-1800
Viccy Coltman

248 P., 5 COLOR PLATES, 85 HALFTONES
CroTH £30.50

EYESIGHT ALONE

Clement Greenberg’s Modernism and
the Bureaucratization of the Senses
Caroline A. Jones

544 P., 23 COLOR PLATES, 127 HALFTONES
CrLoTH £28.50

WHAT DO PICTURES WANT?
The Lives and Loves of Images
W. ). T. Mitchell

408 P., 16 COLOR PLATES, 84 HALFTONES,
10 LINE DRAWINGS
CLoTH £22.50

SWEET DREAMS
Contemporary Art and Complicity
Johanna Drucker

264 P., 16 COLOR PLATES, 32 HALFTONES
CioTH £25.50

DiPLOMACY BY DESIGN

Luxury Arts and an “International Style”
in the Ancient Near East,

1400-1200 BCE

Marian H. Feldman

272 P., 20 COLOR PLATES, 71 HALFTONES,
2 MAPS, 1 TABLE

CLoTH £38.00

THE RHETORIC OF PERSPECTIVE
Realism and Illusionism in Seventeenth-
Century Dutch Still-Life Painting
Hanneke Grootenboer

280 P., 24 COLOR PLATES, 1 HALFTONE,

2 LINE DRAWINGS

CrotH £22.50

PAINTING THE DIFFERENCE
Sex and Spectator in Modern Art
Charles Harrison

312 P., 50 COLOR PLATES, 130 HALFTONES
CLoTH £41.00

BLoobp, MILK, INK, GOLD
Abundance and Excess in the
French Renaissance

Rebecca Zorach

352 P., 16 COLOR PLATES, 127 HALFTONES
CiLoTH £28.50

THE ARTEMISIA FILES

Artemisia Gentileschi for Feminists
and Other Thinking People

Edited by Mieke Bal

245 P., 44 HALFTONES
CLoTH £17.50

A MIEKE BAL READER
Mieke Bal

408 P., 40 HALFTONES, 2 TABLES
Parer £18.00

THE BODY OF THE ARTISAN
Art and Experience in the
Scientific Revolution

Pamela H. Smith

408 | 2B COLOR PLATES, 129 HALFTONES,
28 LINE DRAWINGS

PAPER £14.50

THE NATURE OF PALEOLITHIC ART

R. Dale Guthrie

520 P., 20 HALFTONES, 847 LINE DRAWINGS
CLoTH £28.50

| PAINTENG THE l)ll'%'FRl-'.\'("’i‘;
I i

THE OBJECTIVE EYE
Color, Form, and Reality
in the Theory of Art
John Hyman

300 P., 8 COLOR PLATES, 97 HALFTONES
PAPER £22.50

THE ARCHITECTURE OF AFTERMATH
Terry Smith

280 P., 58 HALFTONES

PaPEr £19.00

SELLING JERUSALEM
Relics, Replicas, Theme Parks

Annabel Jane Wharton
296 P., 78 HALFTONES
PAPER £20.50

THE INORDINATE EYE
New World Baroque and
Latin American Fiction

Lois Parkinson Zamora
424 P., 23 COLOR PLATES, 85 HALFTONES
CuoTH £31.00

SHoor!

The Notebooks of Serafino Gubbio,
Cinematograph Operator

Luigi Pirandello

Translated by C. K. Scott Moncrieff

With a Contribution by P. Adams Sitney
With an Introduction by Tom Gunning
CINEMA AND MODERNITY SERIES

240 P.

PAPER £11.50

Visit our booth for a 20% discount on
these and related books.

Distributed by John Wiley * 01243 779777

THE UNIVERSITY OF CHICAGO PRESS * www.press.uchicago.edu
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Art & Art History

NEW FROM CHICAGO

PERMISSIONS, A SURVIVAL GUIDE
Blunt Talk about Art as Intellectual
Property

Susan M. Bielstein

CHICAGO GUIDES TO WRITING, EDITING, AND PUBLISHING

172 P., 35 HALFTONES, 1 LINE DRAWING, 1 TABLE
Parer £9.50

PERMISSIONS

New from the Terra Foundation
for American Art

'WINSLOW HOMER
Poet of the Sea
Edited by Sophie Lévy
160 P,, 100 COLOR PLATES
PaPer £28.50

New from WhiteWalls

FINE WORDS BUTTER NO CABBAGE
26 Years of WhiteWalls
Edited by Anthony Elms

With Contributions by Buzz Spector, Ann Torke,
and Laurie Palmer

192 P., ILLUSTRATED THROUGHOUT
PaPEr £14.00

Distributed by John Wiley * 01243779777
THE UNIVERSITY OF CHICAGO PRESS * www.press.uchicago.edu

Forthcoming Fall 2006

- WHEN BUILDINGS SPEAK
Architecture as Language in the
Habsburg Empire and Its Aftermath,
1867-1933
Anthony Alofsin

300 P., 158 COLOR PLATES, 52 HALFTONES
CLoTH £41.00

THE PoLITICS OF URBAN BEAUTY
New York and Its Art Commission
Michele H. Bogart

352 P., B5 HALFTONES
CLoTH £35.00

WonNDROUS CURIOSITIES
Ancient Egypt at the British Museum
Stephanie Moser

368 P., 13 COLOR PLATES, 99 HALFTONES
PAPER £11.50

THE LOOK OF READING
Book, Painting, Text
Garrett Stewart

400 P., 67 COLOR PLATES, 93 HALFTONES
CLoTH £41.00

ROMANESQUE ARCHITECTURAL

SCULPTURE

The Charles Eliot Norton Lectures
Meyer Schapiro

Edited and with an Introduction by Linda Seidel
256 P., 70 HALFTONES

CLoTH £25.50

Sample articles:

Winterthur
Portfolio

Winterthur Portfolio

Journals from e&m
American Art

Published for the Smithsonian American Art Museum. American Art is an indispensable resource for scholars,
collectors. and museum-goers who want to enrich their understanding of our nation’s art and culture.

“Artists” Homes & Studios: A Special Kind of Archive™ — a package of essavs discussing sites ranging
from the Augustus Saint-Gaudens and N. C. Wyeth estates to the Krasner-Pollock house
and study center. With an introduction and overview by Wanda M. Corn

“The Surreal Science of Soap: Joseph Comell’s First Soap Bubble Set"—Kirsten Hoving

“Serious Daughters: Dolls, Dress, and Female Virtue in the 18th Century™—Leslie Reinhardt

Sponsored by the Winterthur Museum, this journal of American material culture publishes articles on the
arts in America and the historical context in which they were developed.

AAHOO6

The University of Chicago Press e Journals Division ¢ P.O. Box 37005 e Chicago, IL 60637

www.journals.uchicago.edu
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Art of the Digital Age

Bruce Wands

A lavishly illustrated survey of the way in which art
has been radically transformed by digital techniques
and media, featuring the work of over 100 artists at
the forefront of this creative explosion

232 illustrations, 218 in colour 27.5x23.0cm 224pp

ISBN 0500 238170 £25.95hb

Publishing June 2006

No 1
First Works by 362 Artists
Francesca Richer and Matthew Rosenzweig

An inspiring collection that showcases first works by

some of the best-loved artists at work in the world today,

including Frank Auerbach, Anish Kapoor, Anselm Kiefer,
Cornelia Parker, Thomas Struth and Rachel Whiteread
500 illustrations, 368 in colour 23.5x 19.5cm 424pp

ISBN 0500 512671 £24.95 flexi
Publishing May 2006

Visiting Picasso

The Notebooks and Letters of Roland Penrose
Elizabeth Cowling

‘Penrose makes the perfect observer — a Samuel Pepys
in the court of King Pablo’ - Elizabeth Cowling

72 illustrations 235x 172cm 408pp

ISBN 0500512930 £25.00hb
Publishing May 2006

@ Thames & Hudson

Surrealism and the Politics of Eros
1938-1968
Alyce Mahon

‘Opens entirely new ways into one of the major
movements of the 20th century as well as into

a period of dizzying social and political change’

- Christopher Green, Professor of the History

of Art, Courtauld Institute

180 illustrations in colour and black & white 27.5x 21.6cm
240pp ISBNOS00 238219 £29.95 hb

Art Since 1900

Modernism, Antimodernism, Postmodernism
Hal Foster, Rosalind Krauss, Yve-Alain Bois and
Benjamin H. D. Buchloh

‘Invests the art-history textbook with an unprecedented
degree of critical intensity and intellectual ambition’
- ArtForum

637 illustrations, 413 in colour 27.7x216cm
704pp ISBN 0500 238189 £45.00 hb

ARTIST'S |
YEARBOOK
2008

25 S St o s g

The Artist's Yearbook 2006

All the information and advice you need

to get ahead in the UK art world

Edited by Ossian Ward

‘A dynamic and engaging reference tool’

- The Times Higher Education Supplement
208x16.4cm 448pp ISBNOSO0 285772 £16.95pb

NEW ART

New Art from London
Chris Townsend

After a decade of art revolving around sensation
and celebrity, NewArt from London identifies the
emergence of a more mature and motivated strain
of artist at work in the city today.

148 colour illustrations 23.5x 15.8cm 224pp

ISBN 0500 28606X £14.95pb

Publishing June 2006

At the Edge of Art
Jon Ippolite and Joline Blais

Surveying a broad range of work from scientists,
designers, code-writers, video-games authors and
internet artists, this book proposes fundamental
and controversial redefinitions of art at the dawn
of the digital age.

Ower 500 colour illustrations 223 x 20.3cm

256pp ISBN 0500 238227 £19.95 pic

ANCIEMH AT

RN

The World of Ancient Art

John Boardman

An innovative study of the arts of antiquity
across the globe, by one of the most eminent
academics in the field of ancient art

Over 700 illustrations, 90 in colour 24.5 x 19.5cm
408pp ISBNOS00 238278 £40.00 hb

Publishing June 2006

www.thamesandhudson.com
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Conference Participants

Surname Forenames Affiliation Session
Allmer Patricia University of Loughborough 1
Aloszko Stefan University of Plymouth 27
Applin Jo University of York 14
Armstrong [sobel Birkbeck College, University of London 1T
Auerbach Anthony Independent Scholar 18
Bacci Francesca University of Oxford 4
Baker Simon University of Nottingham 13
Bann Stephen University of Bristo! Plenary
Barchana-Lorand Daoric The University of Haifa / Beir Berl College School of Ant 20
Barker Stephen University of California. Irvine 10
Bauer Kaarma Architectural Assoctanion, London 20
Beale Helen E. University of Stirling 4
Beech Amanda Wimbledon School of Art 8
Beech Dave Shefhield Hallamy Umiversity 18
Benjamin Andrew University of Technology Sydney 1
Berman Avis Independent Scholar, New York 25
Bhaugecrutty Aruma University of Newcastle Upon Tyne 15
Blackwood Jon University of Dundee 12
Boal fain A. Umversity of California at Berkeley 7
Bouchier Martine Ecole nationale supéicure darchitecture de Paris Val de Seine Louest 3
Berreb Sophic University of Amsterdain 9
Berry Francesca University of Birmingham 2
Bradstreer Christina Birkbeck College, University of London 4
Brzyski Anna University of Kenrucky 17
Bull Malcolm Ruskin School of Drawing and Fine Art. University of Oxtord 8
Bumnpus Judith Independent Scholar, London 25
Butt Gavin Goldsmichs College, University of London 24
Bua Gavin Goldsmiths College, University ot London 21
Carman Jillian University of the Witwatersrand 12
Carruthers Vicky University of Essex 4
Casini Svlvia Queens University, Belfast 27
Cassar Tgnaz Umiversity of Leeds 27
Checketts Richard University of Reading 9
Choi Kyungee Wagner College 7 Hunter College, CUNY & 23
Chow Olivier SOAS, University of London 12
Clarke Meaghan University of Sussex 26
Colebrook Claire Univenity of Edinburgh 1o
Como Alessandra Washington State University 6
Costello Diarmuid Oxford Brookes Univernsity I
Coupaye Ludovic University of East Anglia 12
Courtney Cathy Natiomal Lite Story Collection. London 25
Craven David University of New Mexico, Albuquerque 7
Pavides Wourer Ghent University 3
Demelo Sarah University of Essex 27
Dimitrakaki Angela University of Southampton 2
Di Bello Patrizia Birkbeck College, University of London 4
Drobnick James R. University of Manchescer 4
Dironsficld Jonathan Univessity of Reading 1o
Dumbadze Alexander George Washington University 4
Eaglestone Robert Ronal Holloway, University of London 10
Eisenman Stephen Northwestern Universiey 7
Emerling Jae University of (Cahfornia, Los Angeles 7
Endt Marion University of Manchester 13
Escore Anthony University of Plymouth 18
Farago Claire University of Colorado, Boulder 17
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Surname

Feldman
Filipova
Fisher
Fisher
Follin
Fortn
Foster
Frost
Furlong
Gaiger
Garza Usabiaga
Giebelhausen
silloch
Goodell
Graves
Halsall
Hand
Harris
Harrison
Heath
Hernandez-Navarro
Heuer
Hodge
Holmes
Hudek
Hughes
Hummelen
Huxtable
Iversen
Jachec
Jackson
Jacobi
Janes
Jefteu
Jeffrey
Jesse Jackson
John
Johnson
Jones
Jordan
Juliff
Kadrni
Kaina
Kaji-O'Grady
Kaminer
Kaszynska
Kear
Kirkham
Kokoli
Koureas
Kuenzh
Kwint
Lackey
Lane
Lang
Leeman
Lerm Hayes

CONFERENCE PARTICIPANTS

Forenames

Hannah
Marta
Jenny
Tony
Frances
Sylvie
Nicola
Charlotte
Bill
Jason
Daniel
Michaela
Gracme
Jennifer
Jane
Francis
Janet
Clare
Jonathan
Joanne
Miguel A
Christopher
Joanna
Kristy A.
Antony
Rolf
Ysbrand
Sallynne
Margaret
Nancy
lain
Carol
Dominic
William
Celina
Matthew
Jennifer
Lewis
Ameclia
Caroline
Toby
Rathan
Philippa
Sandra
Tahl
Patrycja
Jon

Anne
Alexandra M.
Gabricl
Katherine M.
Marius
Samantha
Richard |.
Colin
Richard
Christa-Maria
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Independent Scholar, New York
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ART HISTORY

Published on behalf of the Association of Art Historians
Editors: DEBORAH CHERRY & FINTAIN CULLEN

Art History is a refereed journal that publishes essays and reviews on all
aspects, areas and periods of the history of art, from a diversity of perspectives
The journal has established an international reputation for publishing
innovative essays at the cutting edge of contemporary scholarship, whether on
earlier or more recent periods. www.blackwellpublishi hi

| ART HISTORY SPECIAL ISSUES |

A subscription to Art History includes one thematic issue each year, also
available as part of the Art History book series. Recent titles include

About Stephen Bann NEW
Edited by DEBORAH CHERRY

This collection brings together distinguished contributors to reflect on the
writings of this internationally renowned scholar, and the profound effect they
have had on the fields of visual studies, art history and cultural history.

208 pages / 1-4051-4830-6 pb / April 2006

Between Luxury and the Everyday

Decorative Arts in Eighteenth-century France
Edited by KATIE SCOTT & DEBORAH CHERRY

This lively collection of studies on the French decorative arts in the eighteenth
century, covers an extensive range of subjects from bookbinding. typography
and engraving to porcelain, upholstery and fumiture

156 pages / 1-4051-3168-3 pb / December 2005

Also published on behalf of the
Association of Art Historians

THE ART BOOK
Editor: SUE WARD
Honorary Editor: Marion Arnold

The Art Book is now firmly established worldwide as essential reading for
everyone interested in newly published books on decorative, fine and applied

art. ant history, photography, architecture and design
www.blackwelloubiichi =

|ALSO OF INTEREST.....
RENAISSANCE STUDIES

Journal of the Society for Renaissance Studies
Editor: JOHN E. LAW

Rengissance Studies = 3 multi-disciplinary joumal which publishes articles and

editions of documents on all aspects of Renaissance art. history and culture.
www.blackwellpublishing.com/rest

MUSEUM INTERNATIONAL
Published on behaif of UNESCO

Editor:ISABELLE VINSON

L intemational
useum s a forum for intellectually rigorous discussion of the

ethy
‘s and practices of museumns and heritage organizations.
wwrw.blaci h

’ Blackwell
' Publishing

www.blackwellpublishing.com

Art History and Theory from Blackwell Publishing - from the canvas to the classroom

[ Blackwell Anthologies in Art History series |
Series editor: DANA ARNOLD

Post-Impressionism to World War Il
Edited by DEBBIE LEWER

“Debbie Lewer has done an excellent job in editing an exemplary selection of texts from
the familiar to the obscure. ., This anthology represents the first book to be pubiished
as part of a new series: the Blackwell Anthologies in Art Mistory . .. If they are all of
this consistent quality then this wiil prove to be an excellent and invaluable series.”

The Art Book

432 pa / 1-4051-1153-4 hb / 1-4051-1152-6 pb / 2005
ges

NEW IN THE SERIES

Asian Art
Edited by REBECCA M. BROWN & DEBORAH 5. HUTTON

S12 pages / 1-4051-2240-4 hb / 1-4051-2241-2 pb / March 2006

Sixteenth-Century Italian Art
Edited by MICHAEL W.COLE

512 pages / 1-4051-0840-1 hb / 1-4051-0841-X pb / April 2006

Architecture and Design in Europe and America, 1750-2000
Edited by ABIGAIL HARRISON-MOORE & DOROTHY C. ROWE

544 pages / 1-4051-1530-0 hb / 1-4051-1531-5 pb / March 2006

Blackwell Companions to Art History
Series editor: DANA ARNOLD

Representing the best of the interdisciplinary scholarship governing the field, these
Companions chart the influence of key ideas, discourses and theories on art and
the way that it is taught, thought about, and talked about throughout the English-

speaking world. Visit our stand to see the first two volumes in the series:

A Companion to Contemporary Art since 1945
Edited by AMELIA JONES

592 pages / 1-4051-0794-4 hb / 1-4051-3542-5 pb / February 2006

A Companion to Medieval Art
Romanesque and Gothic in Northem Europe
Edited by CONRAD RUDOLPH

640 pages / 1-4051-0286-1 hb / March 2006

OTHER RECENT HIGHLIGHTS INCLUDE...

A Companion to Museum Studies
Edited by SHARON MACDONALD

Series: Blackwell Companions in Cultural Studies
608 pages / 1-4051-0839-8 hb / February 2008

Psychoanalysis and the Image

Subjectivity, Sexual Difference, and Aesthetics
Edited by GRISELDA POLLOCK

Series: New Interventions in Art History
240 pages / 1-4051-3460-7 hb / 1-4051-3461-5 pb / March 2006

Edges of Empire

Orientalism and Visual Culture

Edited by JOCELYN HACKFORTH-JONES & MARY ROBERTS
Series: New Interventions in Art History

240 pages / 1-4051-1688-9 hb / 1-4051-1689-7 pb / September 2005

Architectural Theory
Volume I An Anthology from Vitruwius to 1870
HARRY FRANCIS MALLGRAVE

616 pages -4051-0257-8 hb -4051-0258-6 pb / 2005

New Museum Theory and Practice
An introduction

Edited by JANET MARSTINE

352 pages / 1-4051-0558-5 hb / 1-8051-0555-3 pb / 2005

Visit our stand to view these titles and more!
Alternatively, visit www.blackwellpublishing.com/art

for everything you need to know about books and

journals from Blackwell Publishing.

\rt Book

Psychoanalysis
and the Image

Renais:
Studies
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