














CALL FOR SESSIONS

AAHD9 CONFERENCE

MIRIAD

MANCHESTER METROPOLITAN UNIVERSITY
Conference Convenor: Dr Patricia Allmer

April 2nd - 4th 2009
INTERSECTIONS

The 35th AAH conference will be held at
Manchester Metropaolitan University. It will
focus on the intersections (connections,
linkages, overlaps) of art history with
different disciplinary, methodological,
political and historical spaces. Three areas
of intersection might be identified:

shetween areas of convention and
innovation within the discipline;
spetween art history and its adjacent
fields of inquiry, display and production;
*and between the subjects and objects
of interpretative and historical practice.

In this light, intersections can be under-
stood as the convergence, however tempo-
rary or in-process, of art history's
divergent values and practices.

Within the discipline, areas of intersection
may encompass: the descriptive, interroga-
tive, ethical, pedagogical and critical
elements of art historical practice.
Between art history and its adjacent fields
lie the margins, overlaps and divisions
that notions of intersectionality are able
to highlight. Interactions with visual
processes and practitioners invoke social
worlds, individuals, performative and
public spaces.

Manchester
Metropolitan
University

AAHO9
INTERSECTIONS

MANCHESTER
2-4 APRIL 2009

Intersections opens up room for a variety
of critical engagements with, and creative
respanses to, traditional and new art
histories. What are the issues and implica-
tions involved in locating and exploring the
crossovers of visual and cultural histories
and practices? How should historians of
the visual consider the intersections
between interpretative subjects and
objects? By looking at the boundaries and
meeting points of different histories of
art, what new intersections emerge? What
are the intersections between artistic and
other aspects of visual culture, such as
the popular? What are intersections
between different artistic media? This
conference will provide a platform for the
interrogation of these and other intersec-
tions that define and challenge art history.

Please send session proposals to
aah09@mmu.ac.uk.

Proposals should include a session title
and abstract (maximum 250 words) and full
contact details of the session convenor(s).
Deadline for the submission of session
proposals is 14th April 2008.

For other queries about the canference or
bookfair please contact: aah09@mmu.ac.uk
or consult the conference websites:

http://www.aah.org.uk/future-conferences/
and http://www.miriad.mmu.ac.uk/aah09/

Conference Convenor:
Dr Patricia Allmer.

Conference and Bookfair Administrator:
Cheryl Platt.

Manchester Metropolitan University, MIRIAD.
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Bonding, 1870-1914

Altarpieces and
Their Viewers in the
Churches of Rome
from Caravaggio to
Guido Reni

ingaries and

John Potvin, Universit

The Printed Image in
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Conference Timetable
and Meeting Schedule

5 special interest group

meetings
S Int

Muse

Exhibitions (Duffield Room)

Morning

9.50 to 13.00
Sessions 1-8
Sessions 9 =15

Afternoon
14.30 to 18.00
Sessions 1-9
Sessions 10 =15

Morning

9.50 to 13.00
Sessions 1-16
Sessions 17 - 23

Afternoon

14.30 to 18.00
Sessions 1-20
Sessions 21-23




Tate Britain Location Map

ms and Sessions
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Manton Studio
Room 8

Project Space
Millbank Studio
Room 17

Schools Area

Clore Studio
Auditorium
Duffield Room
Modern Print Room
Historic Print Room
Conservation Space
Research Centre
Training Room
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Tate Britain
Thursday 3 April
Sessions 1 to 8

Conveners

9.50
10.00

10.00
10.35

10.40
1115

115
1.45

1n.45
12.20

12.25
13.00

13.00
14.30

164

Manton Studio

Diarmuid Costello
Margaret lversen

Session introduction

Margaret lversen
Ed Ruscha and
Performative Photography

Aron Vinegar
Deadpan and the
Absorption of Skepticism

Break: Café Marquee

Luke Skrebowski
Productive
Misunderstandings:
Interpreting Mel Bochner’s
Theory of Photography

Gordon Hughes
Making Faces: Douglas
Huebler’s photographic
portraits

Lunch: Café Marquee

Morning
9.50 to0 13.00

Christiana Payne
Catherine Whistier

Session introduction

Lisa Slade
Kleptomania: colonial
collecting and curiosity
in the antipodes

Laura Hollengreen
Presence, Absence and
Aura: Possibilities of the
Empty Vitrine and Other
Display Strategies in the
Wake of Repatriation
Legislation

Break: Café Marquee

Barbara Lasic
Constructing the
Wallace Collection

Sabrina Norlander
Eliasson Fraud or major
historical document?

On the Martelli collection
in the National Museum
of Fine Arts in Stockholm

Lunch: Café Marquee

Elsa Hsiang-chun Chen
Royce W. Smith

Session introduction

Isobel Whitelegg
Biennales contra
Biennales

Rafal Niemojewski
Venice or Havana?

A Polemic on the Model
of the Contemporary
Biennial

Break: Café Marquee

Raul Moarquech
Ferrera-Balanquet

Arte Nuevo InteractivA:
The Social Engineering
of a Curatorial Project in
Merida, Mexico

Royce W. Smith
Reinscriptions and
Aestheticisations

of the Periphery:

The Contemporary
Biennale as an Agent
of Marginalisation

Lunch: Café Marquee

Meaning of Renaissance

Studies within Art-
Historical Scholarship

Millbank Studio

Samuel Bibby
Noélle Streeton
Respondent:
Jenny Graham

Session introduction

Nat Silver

‘For the trained and seeing
eyes’: Francesco Pesellino
and the Emerging
Discipline of Art History

Samuel Bibby ‘Senza che
alcuno scrittore faccia

menzione che vi si fosse una
gocciola di sangue’: Challening
Dominant Narratives in the
Historiography of Uccello’s
Battle of San Romano Panels

Break: Café Marquee

Jeannie Labno

Locating a Forgotten
Renaissance: Shifting
Boundaries, Conceptual
Identities and Cultural
Frameworks in Central
and Eastern Europe

Laurel Reed

Crossing the Adriatic:
Renaissance Painting
in Dubrovnik

Lunch: Café Marquee
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Conveners

9.50
10.00

10.00
10.35

10.40
1n.as

nas
.45

11.45
12.20

12.25
13.00

13.00
14.30

5
On Art History
and Bulishit

Gavin Parkinson

Session introduction

Alex Hannay ‘Holy Crap:
Confabulating Neo-Crypto
Symbology, the Ark/Grail/
Head of God and the
Shattering Lost Secret to
Weighing the Gravity of
Rosslyn Chapel’s Bullshit'

Monica Kjellman-Chapin
Constructing Kinkadeland

Break: Café Marquee

Thomas Loveday
‘Scatological Approach’

Erin Starr White
‘Rethinking Bernstein:
The Genre of Fictional
Criticism and Why it
Matters to Art History’

Lunch: Café Marquee

Rosemary Betterton
Dorothy Rowe

Session introduction

Marsha Meskimmon
Passage: Affect and event
in the global movement
of bodies and images

Angela Dimitrakaki
Beyond the Global
Flaneuse: Travelling
Women and the Politics
of Art as Labour

Break: Café Marquee

Deborah Schultz

Art and Place: Crossing
borders in the Work of
Perejaume

Jutta Vinzent
Ideological locations
and dis-locations: Visual
responses from post-
communist countries

Lunch: Café Marquee

7.
Self-Portraiture and
Inscriptions of the Artist

Clore Studio

Mary Roberts
Hannah Williams

Session introduction

Melissa Hyde
Humouring the Subject:
Madame Roslin’s Self-
Portrait with Quentin de
La Tour’s LAuteur qui rit

Hannah Williams
Other than Himself:
Jean-Etienne Liotard’s
Turkish Self-Portraits

Break: Café Marquee

Rachel Esner
Presence in Absence:
The Empty Studio as
Self-Portrait and
Manifesto

Susan Waller

Gérome’s self-portraits:
Negotiating constructions
of the masculinity of

the artist

Lunch: Café Marquee

Sessions continue overleaf >

8.
Relocations:
Photography Within,
Across, and Outside
the Museum since

the 1970s

Antigoni Memou
Alexandra Moschovi

Session introduction

Anne Braybon

‘Conceit of the Righteous":
Photography at the
Institute of Contemporary
Art in the early 1970s

Nina Lager Vestberg
Lee Miller at the V&A:
Photography and
technostalgia in

the museum

Break: Café Marquee

Neil Matheson
Thomas Demand:
Simulation, hybridity
and the dialogue
with modernism

Rachel Snow

Vernacular Photography
in the Museum:
Canonisation or critique?

Lunch: Café Marquee
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Tate Britain
Thursday 3 April
Sessions 9 to 14

Conveners

9.50
10.00

10.00
10.35

10.40
1115

11.15
1.45

11.45
12.20

12.25
13.00

13.00
14.30

166

9.
Victorian Art
Since 1901

Duffield Room

Colin Trodd
Alison Smith

Session introduction

Matthew Potter

The Dubious Desirability
of Victorian and Modern
Art in the British Empire

Emma Chambers

The Persistence of
Narrative: Tradition and
innovation in early 20th-
century conservation
piece portraiture

Break: Café Marquee

Aris Sarafianos

Aubrey Beardsley’s
Morbid Vitalism:
‘Sensationalism’,
economies of sensation
and modernist art
languages

Shalini Le Gall
Confronting the Secular
Perspective in Studies of
Victorian Art

Lunch: Café Marquee

Morning
9.50 to 13.00

Veronica Sekules
Felicity Allen

Session introduction

Carmen Mérsch
Governmentality

and Critical Practice:
Reviewing the history
of gallery education
in England

Elena Stylianou

On Inner Immensity:

The Pedagogical potential
of the gallery space

Break: Café Marquee

Janna Graham
Un-role-ing the
Educational Role
of the Museum:
Toward a radical
diplomacy?

Sally Tallant
Experiments in
Integrated Programming

Lunch: Café Marquee

1
Art, Performance and
Place c. 1200 - 1500

Historic Print Room

Laura Jacobus

Session introduction

Nicola Coldstream
The London Pageants
for Henry V, 1415

Maja Dujakovic

Leopards, Lilies and Two
Crowns: The Genealogical
Chart of Henry VI and
Rituals of the Dual
Monarchy

Break: Café Marquee

Laura Jacobus

Writer, Painter, Soldier,
Saviour: Art, politics
and spectacle in
14th-century Padua

Kees van der Ploeg

A Gaze of Heaven.

New evidence for the use
of so-called Himmelloch
in medieval churches

in the Netherlands

Lunch: Café Marquee

12
The Teaching Studio

Conservation Space

Andrew Warstat
Michael Belshaw

Session introduction

lan Heywood
‘Somewhere Else’ and
What Goes On There:
The teaching studio
in the light of Danto
and Pippin on post-
historical art

Rebecca Fortnum

On not knowing what
you are doing; the
importance of the studio
to practice

Break: Café Marguee

Andrew Warstat
Teaching the
Unteachable and
Learning the Unlearnable

Gary Peters
Ignorant Artists /
Ignorant Teachers

Lunch: Café Marquee



Conveners

9.50
10.00

10.00
10.35

10.40
1115

.15
11.45

1.45
12.20

12.25
13.00

13.00
14.30

Research Centre

Dan Smith

Session introduction

Donald Preziosi

A Zoological Garden
of Caged Tendencies:
Before and Beyond
Impulsive Art History

Jae Emerling

The Origin and the Law,
or Between an Archive
and a Collection

Break: Café Marquee

Sue Breakell
Perspectives:
Negotiating the Archive

Jo Melvin

The Phenomenal Archive
of Studio International
1965 -1975

Lunch: Café Marquee

14.
The Politics of
the Provisional

Training Room

Jo Applin
Richard Taws

Session introduction

Andrei Pop

The Dreamer and the
Dreamed: Fuseli, Lady
Hamilton, The Nightmare

Richard Taws
Revolutionary Models/
Model Revolutionaries:
Politicizing the Provisional
in the work of Pierre-
Francois Palloy

Break: Café Marquee

Tom Gretton

Magazine pictures
between accumulation
and disposal: bourgeois
illustrated newspapers as
a subversion of bourgeois
values c.1860 - c.1890

Steven Gartside
To Prefer Not

Lunch: Café Marquee
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Tate Britain
Thursday 3 April

Sessions 110 9

Conveners

14.30
15.05

15.10
15.45

15.45
16.15

16.20
16.55

17.00
17.35

17.35
18.00

Manton Studio

Diarmuid Costello
Margaret lversen

Mark Godfrey
Close-ups, Archives,
Doubles, Series
Portraits: Roni Horn
and Photography

James Nisbet
Hybrid Capture: James
Welling's Photographs

Break: Café Marquee

Wolfgang Brickle
‘Near-Documentary’ in
the Work of Jeff Wall

Christine Conley
Morning Cleaning:
Jeff Wall's Large Glass

Closing Discussion

Afternoon
14.30 to 18.00

F 5
Displaced Objects:
Perspectives from
the Museum and

the Academy

Christiana Payne
Catherine Whistler

Ruth Barnes

West Meets East -
A Curator’s Passage
to Asia

Margaretta S. Frederick
Samuel Bancroft’s

Pre-Raphaelite Collection:

Relocated, Reconfigured
and Reinstalled

Break: Café Marquee

Leslie Topp

The Mad Objects of
Fin-de-Siécle Vienna:
contexts old and new
in a planned exhibition

Alexandra Stara
Displacement as
Enchantment; the Poetic
Potential of the Museum

Closing Discussion

Elsa Hsiang-chun Chen
Royce W. Smith

Javier Gimeno Martinez
The Periphery of Art:
Forging the 1980s
Concept of Design

at Documenta 8 (1987)

Nick Waterlow
The Biennale of Sydney:
1973 to Today

Break: Café Marquee

Elizabeth Rankin
Between Biennale

and Triennial: Locating
New Zealand in the
International Art Scene

Sally Butler
21st-Century Fringe
Dwellers?: Inclusivity
and Equity in the
Asia-Pacific Triennial
of Contemporary Art

Closing Discussion

4,
Locating the
Renaissance:

The Position and
Meaning of Renaissance
Studies within Art-
Historical Scholarship

Millbank Studio

Samuel Bibby
Noélle Streeton
Respondent:
Jenny Graham

Erma Hermens
The Pesaro Court
Workshops:
Organisation,
Collaboration
and Production

Noélle Streeton

Stasis or Evolution?
The Painting Technique
of Jan van Eyck

Break: Café Marquee

Sarah Bercusson

The Ephemera of History:
Food Gifts in Sixteenth-
Century Italy

Maria Ruvoldt
Michelangelo at the
Margins: Luxury Arts
and the Afterlife of
the Gift Drawings

Closing Discussion




Conveners

14.30
15.05

15.10
15.45

15.45
16.15

16.20
16.55

17.00
17.35

17.35
18.00

Rosemary Betterton
Dorothy Rowe

Siobhan Shilton
Transcultural
Encounters:
Franco-Maghrebi
Women's Art

Lisa Binder
Continental Shift:
(Re)Locating
contemporary art from
Africa in the 52nd
Venice Biennale

Break: Café Marquee

Alex Rotas

Re-Placing Britain:
How Migrant Artists
are Helping to Redefine

‘British Art’'

Alexandra M. Kokoli
On Probation:
Tracey Emin,

Great Britain

Closing Discussion

7.
Self-Portraiture and

Inscriptions of the Artist

Mary Roberts
Hannah Williams

Mary Roberts
Cross-cultural processes
of becoming: The self-

portraits of Fausto Zonaro,

William Holman Hunt
and Seker Ahmed Pasa

Michaela Giebelhausen
Trying on the oriental:
William Holman Hunt
in text and image

Break: Café Marquee

Anne Koval
Self-Portraiture as
Palimpsest: Whistler's
Inscription of the Self
as Other

Anna Lovatt
Self-Portraiture
and De-Facement
in Conceptual Art

Closing Discussion

Antigoni Memou
Alexandra Moschovi

Gil Pasternak
Posthumous
Interruptions:

The political life of
family photographs
in Israeli Military
Cemeteries

Julian Stallabrass
Memory of Fire:
Curating the Brighton
Photo Biennial

Sessions continue overleaf >

Colin Trodd
Alison Smith

Mark Stephen Bills

A Short History of Watts
Gallery: G F Watts in the
20th century

Colin Trodd

The Ruined God: Some
aspects of G.F. Watts
in the 1920s and 1930s

Break: Café Marquee

Heather Birchall
Acquisition and
Exhibition: Tate and
the Pre-Raphaelites

Pat Hardy

Wyndham Lewis and
The Last of England:
A nist-century assessment

Closing Discussion
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Tate Britain
Thursday 3 April
Sessions 10 to 15

Conveners Veronica Sekules
Felicity Allen

14.30 Kimberly Keith

15.05 Towards a Critical
Museum Practice

15.10 Janice McLaren

15.45 ..what could be
necessary?

15.45 Break: Café Marquee

16.15

16.20 Rebecca Sinker

16.55 and Victoria de Rijke
Taking Play Seriously

17.00 Declan McGonagle

17.35 Negotiation and
Reciprocation in the
Making of ‘Another Art’

17.35 Closing Discussion

18.00

170

Afternoon
14.30 to 18.00

1.
Art, Performance and
Place c. 1200 - 1500

Historic Print Room

Laura Jacobus

Benjamin Albritton
Defacing the Book:
Notes, scribbles, and
patterns of performance
in a medieval manuscript

Tim Shephard

Music and Performance
Viewing in the Studiolo
of Alfonso I d'Este

Break: Café Marquee

Louisa Connor Bulman

A Cloud of Witnesses:

the suspended votive
effigies at SS. Annunziata,
Florence

Johannes Tripps

The Priest Assisted by
Automatons: Altars
and altarpieces with
mechanical figures

Closing Discussion

12.
The Teaching Studio

Andrew Warstat
Michael Belshaw

lan Horton

‘From Apprenticeship

to Professional
Qualification: The Reform

of Architectural Education

in Britain in the Early
Twentieth Century’

Michael Belshaw

Fictions of the Studio

Break: Café Marquee

Sally Mitchell
Speculations on
Language in the Arts

Nancy Roth
Studio Acoustics

Closing Discussion

LES
Archival Impulse:
Location and No-Place

Research Centre

Dan Smith

Ben Highmore
Archival Moments/
Anonymous History

Sas Mays

Archival Indeterminacy
in Foster, Deleuze,

and Frampton

Break: Café Marquee

Barnaby Haran
Damaged Americanism:
Walker Evans’s
Photographs of
Victorian Architecture

Susan Pui San Lok
Tempering the Archive

Closing Discussion



Conveners

14.30
15.05

15.10
15.45

15.45
16.15

16.20
16.55

17.00
17.35

17.35
18.00

Training Room

Jo Applin
Richard Taws

Steven Adams
Impressionist painting
in Occupied Paris:

A Case Study in
Provisional History

Mark Hobbs
‘Condemned forever

to becoming and never
being’: Transience and
provisionality in 1920s
Berlin

Break: Café Marquee

Sarah Hamill

Untamed Studio:
Brancusi'’s Photography
and the Politics of Display

Matilde Nardelli
‘Matter Dissolves Into
Motion": Cinema,
Provisionality and
Endurance

Closing Discussion

Deborah Cherry
Sutapa Biswas

Annie Coombes
Engendering Memory
In Post-Apartheid
South Africa

Peter Osborne

‘The Truth will be known
when the last witness

is dead’

Break: Café Marquee

Sue Malvern

The counter monument
feminised: Recent projects
by Sanja Ivekovic.

Gayatri Sinha
Remembering Gandhi

Closing Discussion

17




Tate Britain
Friday 4 April
Sessions 1 to 16

Conveners

9.50
10.00

10.00
10.35

10.40
1115

115
11.45

n.as
12.20

12.25
13.00

13.00
14.30

172

L
Photography after
Conceptual Art

Diarmuid Costello
Margaret Iversen

Session introduction

Rosemary Hawker
Photography
and the Banal

Catherine Grant

From “The Directorial
Mode” to “The Anti
Photographers”

Break: Café Marquee

Alexander Streitberger
Victor Burgin, Thomas
Demand and the Logical
Structure of Photography

Tamara Trodd
Thomas Demand's
Uncanny Re-Staging
of Atget

Lunch: Café Marquee

Morning
9.50 10 13.00

Elsa Hsiang-chun Chen
Royce W. Smith

Session introduction

Felicity Fenner

My Place or Yours?:
Concepts of Place in
Recurrent Nationally
and Regionally Focused
Exhibitions

Britta Erickson
Periodical Exhibitions
in China: Diversity of
Motivation and Format

Break: Café Marguee

Kuiyi Shen
Construction

and Expansion of
Contemporary Art:
The Third Chengdu
Biennale

Chien Hui Kao

Off the Strategic
Essentialism:

The Complexity of
Discourse in the Beijing
Biennale and the Taipei
Biennale

Lunch: Café Marquee

Colin Trodd
Alison Smith

Session introduction

Claire Donovan
Memorialising Millais:
The impact of 1.G. Millais’s
Life and Letters on the
reception of the work

of his father Sir John
Everett Millais, PRA

Chioe Johnson
Presenting the
Pre-Raphaelites (1947 - 97)

Break: Café Marquee

Paul Jonathan

Barlow Hating Millais:
Why do Millais’ critics
go mad?

Lara Perry

Monumental Materiality:
The legacies of Victorian
public sculpture

Lunch: Café Marquee

e e ———— S

10.
Situating Gallery
Education

Veronica Sekules
Felicity Allen

Session introduction

Emily Pringle

The Artist as Educator:
Examining relationships
between art practice and
pedagogy in the gallery
context

Nicholas Addison
The Artwork as
Interlocutor: Gallery
education for schools

Break: Café Marquee

Amaia Arriaga

Gallery educators

and the interpretation
of works of art

Jill Strauss

What More is Going on

in this Picture? The Gallery
as a space for peace and
conflict resolution
education in Northern
Ireland

Lunch: Café Marquee



Conveners

9.50
10.00

10.00
10.35

10.40
nas

.15
.45

.45
12.20

12.25
13.00

1300
 1a30

m
Art, Performance and
Place c. 1200 - 1500

Laura Jacobus

Session introduction

Joanne Allen

Liturgical Space

and the Choir Stalls

of San Zaccaria in Venice

Sandra Cardarelli

The Cathedral, the Church
and the City: Celebrating
Saints in the Statutes of
Southern Tuscan Cities

Break: Café Marquee

Carol Richardson

St Peter’s Inside Out:
Papal liturgies and the
reorganisation of the
old basilica 1400-1480

Roundtable discussion:
what can we learn of

the relationships between
medieval art, performance
and place?

Lunch: Café Marquee

Training Room

Jo Applin
Richard Taws

Session introduction

Beth Anne Lauritis
Exhibiting Contingency:
Following the Paper Trail
of c. 7,500

Nicholas Chare
Body Politics: Lisa Lyon's
Provisional Feminism

Break: Café Marquee

Anna Dezeuze
The Politics of
Precariousness

Ed Krcma

Resistant Remainders:
Beuys, Broodthaers and
Tacita Dean's Darmstadter
Werkblock (2007)

Lunch: Café Marquee

Deborah Cherry
Sutapa Biswas

Session introduction

Stephanie Snyder

Revolt and Anti-
Authorship, 1975

Daniel Spoerri at the

San Francisco Art Institute

Sophie Berrebi

‘An Enormous intellectual
machinery': Jean
Dubuffet’s Group of Four
Trees, and corporate
modernism in the United
States of America

Break: Café Marquee

Thomas Lange

Fleeting images and
past’s presence: memory
and the role of the image
in Anselm Kiefer's
paintings of the lat
1g970s and 1980s

Aliya de Tiesenhausen
From War Memorial

to the Beatles: Locating
Kazakh Monumentality

Lunch: Café Marquee

Sessions continue overleaf >

16.

Circuits of Exchange
and Valuation:

The London Art Market
in an International
Network 1850 - 1950

Anne Helmreich

Session introduction

Mark Westgarth

‘A cruise through the
brokers’: Wardour Street
and the London Antique
and Curiosity Markets in
the mid 1gth century

Pamela Fletcher

The Grand Tour

on Bond Street:
Cosmopolitanism
and the Commercial
Art Gallery

Break: Café Marquee

Patricia De Montfort
International networks,
periodical publication
and the London

art market (1880-1914)

Pamela Gerrish Nunn
‘Finding a seat inside the
Big Tent’

Lunch: Café Marquee




Tate Britain
Friday 4 April
Sessions 17 to 23

Conveners

9.50
10.00

10.00
10.35

10.40
.15

115
1.45

11.45
12.20

12,25
13.00

13.00
14.30

174

17.

Incredible Inventions:
On Discoveries in Art
and Science

Millbank Studio

Hans De Wolf
Wouter Davidts

Session introduction

Alkim Almila Akdag Salah
Leonardo: The Bridge
Between Arts

and Sciences?

Fae Barbara Braver
Inverting Scientific
Invention: Duchamp’s
Travesty of
Chronophotography
and Ergonometry

Break: Café Marquee

Suzannah Biernoff

‘New men for old": Art,
surgery, and the rhetoric
of bodily reconstruction
in First World War Britain

Catherine Jolivette
The Enlargement of
Vision: The Influence
of Science on the
New Landscapes

Lunch: Café Marquee

Morning
9.50 to 13.00

18.

Art, Museums and
the changing location
of visual culture

Claire Walsh
Matt Lodder

Session introduction

William Coleman

The end of the
mausoleum: Internal
change and the museums
of New York

Francesca Franco
Democracy and art

at the Venice Biennale:
The legacy of 1968

Break: Café Marquee

Suzy Freake

Moving house: The
murdering of Gregor
Schneider’s Haus ur

Maggie Gray

The quest for cultural
legitimacy: Comics
in the gallery

Lunch: Café Marquee

19.

The Year was 2007:
Historical Understanding,
Difference and

the Contemporary
Exhibition Effect

Griselda Pollock
Alison Rowley

Session introduction

Griselda Pollock
International Feminism
as an Exhibition Effect:
Visibility and Invisibility
at Documenta 12, WACK!
and Venice 2007

Alison Rowley
Feminist Adventures
Underground

Break: Café Marquee

Ruth Noack
Who's afraid of the
feminist blockbuster?

Sylvie Simmonds
Feminist works still
resisting the
Archaeological Space
of the Museum

Lunch: Café Marquee

20.
The Museum Unbound:
Works of Art and Film

Mark Broughton
Katerina Loukopoulou

Session introduction

Olivier Asselin
Digital Cinema on the
Museum’s Ruins

Frangois Penz
Screening the
Museum Space

Break: Café Marquee

John Wyver
Out of Chaos and art
during wartime

Erdmute Wenzel White
White Suspect Surrealism:
Germaine Dulac’s Film,
The Shell and The
Clergyman (1927)

Lunch: Café Marquee



Conveners

9.50
10.00

10.00
10.35

10.40
11.15

1n.1s
1.45

11.45
12.20

12.25
13.00

13.00
14.30

22,

Family Values:

Locating Relatives

in the Italian Workshop

Conservation Space

Louise Bourdua
Tom Nichols

Session introduction

Jan Deryck Cox

Lippo Memmi:
Exemplar per eccellenza
of the Familial and
Familiar in the

Sienese Trecento

Emily Jane Anderson
Vitale da Bologna

and his Contemporaries;
Family Ties in Trecento
Bologna

Break: Café Marquee

Meghan Callahan

The Spiritual Family
of Lorenzo di Credi:
The Artist and Suor
Domenica da Paradiso

Tom Nichols

Surviving the Father
of Art': Titian and the
end of the Renaissance
tradition in Venice

Lunch: Café Marquee

Research Centre

Martin Myrone

Session introduction

Dan Hicks
The Archaeology
of Artworks

Victoria Preston
Developing Discourses
in Kunsthallen:

New Articulations

in the Construction

of Art History

Break: Café Marquee

Janice Hart

Spaces of Creative
Production and Identity
Construction from

Paul Sandby to

Antoine Claudet

Beth Williamson
Paint and Pedagogy:
The Aesthetics

of Art Education

Lunch: Café Marquee
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Tate Britain
Friday 4 April
Sessions 1 to 20

Conveners

14.30
15.05

15.10
15.45

15.45
16.15

16.20
16.55

17.00
17.35

17.35

Manton Studio

Diarmuid Costello
Margaret Iversen

Joanna Lowry
Photography Entropy
and the Archive

Sandra Plummer
Depicting the Photograph

Break: Café Marquee

Hilde Van Gelder

The Shape of the Pictorial
in Contemporary
Photography

Jean-Francois Chevrier
The Persistence
of Realism

Closing Discussion

Afternoon
14.30 to 18.00

Elsa Hsiang-chun Chen
Royce W. Smith

Sohl Lee

Globalisation of Culture:
Producing and
Transforming the
Gwangju Biennale

Elsa Hsiang-chun Chen
The Imagined Trans-Asia
Community and the
Fukuoka Asian Art
Triennale

Deborah Cherry
Sutapa Biswas

Emily Mark Fitzgerald
Performing Famine: the
politics of community
remembrance in Ireland
and the diaspora

Anne Ferran
The Ground, The Air

Break: Café Marquee

Tracy Anderson
Commemorating the life
and death of Charlotte
Canning

Zeynep Celik
Empire, Monument
and the City

Closing Discussion

16.

Circuits of Exchange
and Valuation:

The London Art Market
in an International

Network 1850-1950

Anne Helmreich

Morna O'Neill
Decorative Politics
and Direct Pictures:
Hugh Lane in Dublin
and Cape Town

Abigail Harrison Moore
Furniture History

and the Antiques Trade
in the Dock: The Shrager
Case of 1923

Break: Café Marquee

Alexandra MacGilp
Matthew Smith,

the London Art Market
and the Tate

Andrew Stephenson
Strategies of display
and modes of visuality
in London art galleries
in the Inter-war years

Closing Discussion




Conveners

14.30
15.05

15.10
15.45

15.45
16.15

16.20
16.55

17.00
17335

17.35

T

17.

Incredible Inventions:
On Discoveries in Art
and Science

Hans De Wolf
Wouter Davidts

Nicola Setari
Constructing unusual
media. The cases of
Thomas Edison and
Wassily Kandinsky

Charlotte Bonduel
Science Fiction:

an Amazing Story on
Virginia Woolf and
Quantum Physics

Break: Café Marquee

Honoré d’0

The Longest Miracle

Peter Swinnen
Composing with
computers?

Let's remain serious

Closing Discussion

18.

Art, Museums and
the changing location
of visual culture

Claire Walsh
Matt Lodder

Louise Hughes

Nicely framed and
heavily varnished:

The tattoo and conflicts
of display

Seph Rodney
Two rooms:
Tate Modern and MoMA

Break: Café Marquee

Jillan Seaton
Fortress Munch:
Art theft and a new
museum aesthetic

Arnisa Zeqo

The museum as a
battlefield for cultural
hegemony? An example
from the Netherlands

Closing Discussion

Griselda Pollock
Alison Rowley

Geeta Kapur

About Fragility: Historical
understanding, difference
and the contemporary
exhibition effect

Roundtable Discussion:

Moving through Locations:

International Exhibitions
of International Art in
Internationally Feminist
Perspectives

Sessions continue overleaf >

20.
The Museum Unbound:
Works of Art and Film

Mark Broughton
Katerina Loukopoulou

Richard Suchenski
Between Frame and
Screen: Straub and
Huillet's Cezanne

Margriet Schavemaker
Romanticism and beyond:
Van Gogh's multimedia
after-life

Break: Café Marquee

Ann-Sophie Lehmann
‘Creative Hands":
Showing, mystifying
and deconstructing the
act of art making in
early and contemporary
art documentaries

Pierre Saurisse
Tricks for fiction:
Disappearance and

reappearance of the
artist in films on art

Closing Discussion
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Tate Britain
Thursday 3 April
Sessions 21 to 23

21
Pluralisms and
The Museum Effect

Meodern Print Room

Conveners Michaela Giebelhausen
Matthew Poole

14.30 Susanna Pettersson

15.05 Reflections on museum
narratives: A Nordic
perspective

15.10 Caterina Albano

15.45 Intersections and the
pleasure of narrative

15.45 Break: Café Marquee

16.15

16.20 Sarah Ganz

16.55 Mind the Gap:
Intention and Experience
in MoMA's Galleries

17.00 Line Hjorth Christensen

17.35 Reflections on the
language of display:
Between museum,
city and daily life

17.35 Closing Discussion

18.00

Afternoon
14.30 to 18.00

22.

Family Values:

Locating Relatives

in the Italian Workshop

Conservation Space

Louvise Bourdua
Tom Nichols

Victoria Avery
Alessandro Vittoria
and His Relatives

Sophie Bostock
The End of the Line

23.

Museums,

the Academy
and the Studio

Martin Myrone

Philippa Simpson

Schools of Art:

Collecting as art historical
practice in the early
nineteenth century

Konstantinos Stefanis

A birthplace for the
retrospective exhibition:
London, Paris, Disseldorf

Break: Café Marguee

Caroline Palmer
Beyond the fringe:
The dislocation of
the female art-writer

Barbara Braver

A Collision Course:
Nineteenth-Century
Visual Cultures in
the Academy and
the Musée d'Orsay

Closing Discussion
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